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COURTESY OF THE BOSTON HERALD 


THE ONE-MINUTE INTERVIEW 


Diana Strother 


On January 10, amid much hoopla, representatives 
of the Community Investment Coalition (CIC), the City 
of Boston, and Boston’s major banks announced a 
$30 million, one-percent-below-market-rate program to 
help out first-time low-income homebuyers. So far, 
however, says Diana Strother, co-chair of the Home 
Buyers Union, low-income mortgage applicants have 
found that the only bank that’s meeting their needs is 
the Boston Bank of Commerce — Massachusetts’s only 
black-owned bank. Other banks, she says, are waffling 
on their commitment to needy borrowers. 

“The banks in the community and the city got 
together with us and came up with a proposal that 
would offer us fixed rates at below-market rates,” says 
Strother. “It was supposed to reach people with 
incomes as low as in the low 20s. The product most of 
the banks are offering is not going to help us. Many 
banks want to offer a fixed rate for three to five years. 
Then it becomes adjustable. That can go up to $3000 to 
$5000 extra a year. Well, basically, people with incomes 
in the 20s don’t get salary increases like that a year. 

“What the banks are offering us is a product that will 
get us homes. But we won't be able to sustain them 
because we won't be able to pay the loans over 30 years.” 


SHORT STOPS 


JOHN NORDELL 





HERO OF THE WEEK 
Judge W. Arthur Garrity Jr. 


He has been reviled by the conservatives as the 
sinister social engineer from the suburbs. He has been 
abandoned by some liberals who, in participating in 
the rewriting of history, are now bashing his busing 
manifesto. But this week, as he prepared to withdraw 
from the 16-year-old Boston school-desegregation 
case, US District Judge W. Arthur Garrity Jr. did the 
right thing in reasserting that affirmative-action 
guidelines must be maintained when laying off Boston 
Public School teachers. 

Garrity’s ruling came down amid a swirl of polarizing 
messages emanating from the camps of both black and 
white teachers as the layoff issue loomed large. But as 
the judge noted: “This is not a teachers’ case, it’s a 
pupils’ case.” 

Currently, the system's pupil population is 24.5 
percent white, but 66 percent of the teachers are 
white. Black pupils compose 48.4 percent of the 
population, but only 23.8 percent of the system’s 
teachers are black. Hispanics make up 18.4 percent of 
the population and Asians 8.4 percent, with 10.1 
percent of the remaining teachers representing other 
minorities. So the judge reaffirmed his previous order 
that the school department achieve and maintain a 
desegregated faculty of not less than 25 percent blacks 
and 10 percent other minorities. 

Black teachers have argued that in a school system in 
which the studentry are overwhelmingly people of 
color, the kids deserve to have role models of color to 
whom they can relate. And though the judge’s 
utterance may mean white teachers will be laid off 
instead of black teachers with less seniority, black 
teachers point out that they would be now filling those 
senior slots had they not been previously, 
unconstitutionally excluded from those posts. 

In the end, though he was about to take leave of this 
landmark case, US District Judge W. Arthur Garrity Jr. 
once again heard the good word. 


+ AIDS ACTION Commnittee seeks volunteers, especially daytime drivers and 
administrative, data-entry, and switchboard personnel. Call Linda Guinee at 437-6200, 


ext. 283. 


Co Country bike tour, consisting of 25-, 50-, and 100-mile country routes, to benefit the 
New England Home for Little Wanderers, June 10, Longview Farm, Walpole. 
Riders must raise a minimum of $150 in pledges and pay a $25 registration fee. Call 


232-8600. 


Companions Unlimited, a program of the Women’s Educational! and Industrial 
Union, seeks volunteer visitors to assist the elderly and people with disabilities in 
leading independent and active lives. Call Lisa or Mandy at 536-5651. 


eC American Center for Cultural Exchange, Ltd., needs host families to 
accommodate French students in July for four weeks. Call Marcella Leone at 789-4479. 
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CAP WARS 


ill Arlt gained a measure of national notoriety last 








year when Sports Illustrated and USA Today 

graced their pages with features on his business 
— the meticulous art of making antique baseball caps. 

Arlt, the owner of Cooperstown Ball Caps, discovered 

the diesis of national exposure when his one-man 
operation in Cherry Valley, New York, was deluged with 
orders. First he had to buy a sewing machine (he’d been 
hand-stitching the hats); then he hired two seamstresses 
to help fill back orders. Now he’s trying to calm 
customers in a lather over his hats costing $40 when 
direct-mail giant Lands’ End is selling vintage headgear 
for $16 as a special Father’s Day promotion. 

;' “I get a little pissed,” 
he says, “especially 
when they [Lands’ End] 
come out with 
Cooperstown Baseball 
Hats. Everybody's been 
| confusing me with 
. them.” 

All one has to do is 
compare these two 
companies’ catalogs to 
deduce there’s a 
difference in approach 
here. Lands’ End: four- 
color photographs, slick 
production values, 
bubbly prose. Arlt: 122 
hand-painted, miniature 
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baseball cards. 

A spokesman for the Dodgeville, Wisconsin, mail- 
order company says their hats are “as close to the 
authentic material as possible” — an assertion Arlt 
disputes. “Those are about as antique as plastic,” he 
scoffs. “They look like they were blown from an injection 
mold.” 

Arlt asserts the hats are akin to those mass-produced 
and sold to mail-order houses and souvenir shops 
everywhere. Lands’ End, which did $500 million in total 
sales last year, would not identify the source of the hats. 
The spokesman says it’s company policy not to identify 
suppliers of items in its catalogue. 

Arlt — who says he has commissioned mills to make 
the fabric for his hats to the original specifications — 
explains that while the Lands’ End hats are made of wool, 
it’s 8 1/2-ounce wool instead of 11 1/2-ounce wool 
flannel. 

He also asserts that two of the toppers sold by Lands’ 
End were never worn by Major League teams. The 1919 
Cincinnati Reds, he claims, didn’t have red pinstripes on 
the white crown of their hats, and the Detroit Tigers 
never in their history had caps with orange piping on a 
white crown (although the combination looks very 
handsome in the Lands’ End catalogue). Arlt’s hats also 
have genuine leather sweatbands, not the cotton ones 
used by Land’s End. 

Because each of his hats is custom-made, Arlt offers 
1200 different caps. A customer need only request the 
team; Arlt will do the research and make the hat for him 
or her. 

Lands’ End is offering chapeaux from six historic 
baseball teams: 

e The 1919 Cincinnati Reds — the team that won the 
World Series tainted by the “Black Sox” scandal. 

¢ The 1921 New York Yankees — the first team of 
Bronx Bombers to win an American League pennant. 

e The 1931 Chicago White Sox — a team without 
distinction, save for its navy blue hat with oand x 
floating above and below the spine of the Sin Sox. 

e The 1934 Detroit Tigers — topped the American 
League but lost the Series to the Cardinals’ pitching aces 
Dizzy and Daffy Dean, who won two games each. 

¢ The 1938 Brooklyn Dodgers — the first team to play 
under the lights at Ebbets Field. (They lost the game 6-0 
when Cincinnati's Johnny Vander Meer pitched his 
second consecutive no-hitter, a feat without equal to this 
day.) 

¢ The 1946 St. Louis Browns — another team without 
distinction; finished seventh in a year the Red Sox won 
the pennant. 

According to the Lands’ End spokesman, “There's 
considerable interest in [the hats]. They're selling quite well.” 


=-— John P. Mello Jr. 
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Atkins: not smiling at Frisby 


DON'T 
QUOTE ME 


The conversation 
by Mark Jurkowitz 





the May 17 Globe. Congressman Chet Atkins, the 

state Democratic Party chairman was “working 
feverishly” and lobbying to give John Silber the 15 
percent of the convention vote he needs to move on to 
the September primary. “I’m deeply troubled by the 
possibility that John Silber, who clearly enjoys 
substantial public support, may be denied access to the 
ballot because of the party’s 15 percent rule,” Atkins told 
Globe reporter Michael Frisby. 

News of Atkins’s efforts not only represented quite a 
scoop for the Globe; it also set off a series of thunderous 
political aftershocks. In the next day’s papers, Atkins 
found himself under attack, understandably, by the 
other Democratic candidates in the gubernatorial field, 
while the party officially distanced itself from his 
remarks. And by May 19 headlines in both the Globe 
and Herald had a besieged Atkins expressing his belief 
that John Flood (who is lagging far behind Silber in the 
polls and who is not even within hailing distance of 15 

_ percent at the convention) also deserved to make it to 
primary day. 

The funny thing about that May 17 story is that it was 
an accident that was never supposed to happen. It was a 
reporter's dream and a politician’s nightmare. It was, to 
put it simply, the result of a conversation never meant to 
be heard. 

Here, according to sources, is what happened. On | 
Wednesday, May 16, Atkins and fellow Massachusetts 
Congressman Gerry Studds called Globe Washington 
bureau staffer Frisby to pitch a story about the Bush 
administration’s decision to cancel a lease sale for 
Georges Bank, a move hailed by environmentalists who 
have long battled to protect the area from oil drilling. 
Together, the three discussed the issue for some time by 
phone. Then they all said goodbye. But, unbeknownst to 
the congressmen, Frisby didn’t get off the line. “I noticed 
there were voices on the other end of the line [as he was 
preparing to hang up],” says Frisby. “Hey, I'ma 
newspaper reporter. I’m paid to listen.” 

And listen he did. And what he heard was a private 
and candid conversation between Studds and Atkins on 
the subject of John Silber. Atkins was essentially 
expressing his concern about what might happen if 
Silber (who is surging in opinion polls) failed to win the 
requisite votes at the upcoming convention in 
Springfield. (Studds’s comments reportedly didn’t 
manifest any great admiration for Silber.) After listening 
and reportedly taping the discussion, Frisby finally got 
off the line. 

“At that point, I went to my bureau chief, Steve 
Kurkjian,” says Frisby, who would not confirm that he 
taped the conversation. (By the way, in the District of 
Columbia, it is legal to tape a phone call as long as one 
party knows it’s being recorded.) “And since I had done 
nothing to create the situation, we decided it was open 

ame.” 
. Later, Frisby called Atkins back, informed him that he 
had overheard the Silber chatter, and Atkins got the idea 
that he would be better off making a clean breast of 
things. (“He seemed to think it [the eavesdropping] was 
an ethical violation,” notes Frisby. “I didn’t think so.””) 
Atkins wasn’t very happy at all about this turn of events, 
but after assessing his options, he went public in the 
story that broke on May 17. 

“I don’t think he had any plans of announcing” his 
efforts in behalf of Silber, says Frisby. “I think the main 
reason I feel I acted properly is that this is an important 
story for the state and it would not have come out 
otherwise.” 

Globe executive editor Ben Taylor concurs. “I think it’s 
a good story,” he says. “It had a lot of impact on state 
politics here, and I think he [Frisby] handled himself 
well on it. ... He overheard a conversation and went 
back to Congressman Atkins and asked him to put it on 
the record.” 

The reviews from the other side of the story, however, 
aren't quite so glowing. 

“The ethics of journalists are up to journalists,” states 

- See QUOTE, page 22 


I t was a very big story when it broke on page one of 
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6 GRUEL FOR THE ELECTORATE by Jon Keller 
A report card for a failing class of gubernatorial candidates. 


8 IGNORANCE PAYS by Sean Flynn 
How one local landlord abuses some of the most vulnerable tenants 
in the city. 
10 STUMPING ON RACISM by Rob French 
Some bigoted remarks in a Fitchburg state-rep fight have struck a 
surprisingly responsive chord. 


16 NO SYMPATHY FORTHE DEVIL by Richard Lourie 
A new public-television series on Stalin overlooks his influence in the 
USSR today. 


19 SPORTING EYE by Chip Young 
Handicapping the NBA playofts. 
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This week, Boston's Bulletin Board gives the low-down on perfect 


wedding gifts. 


3 OUT THERE by Caroline Knapp 
Tools for modern romance. 


4 GO SOUTH, YOUNG COLLECTOR by Wes Eichenwald 
The uptown-downtown split in Boston‘s art world. Plus, a look at the 
gallery scene south of South Street. 


6 CLOTHES ENCOUNTERS compiled by Ketura Persellin 
Bolo ties, Birkenstocks, hair extensions, and more. 


9 AID& ACTION compiled by Eric Zicklin 
A regular guide: what you need to know about events, support 
groups, health and counseling services, lectures, and other activities. 


10 DINING OUT by Robert Nadeau 
Flying high at White Dove Restaurant. Plus, the Phoenix Dining Guide 


and Michela’‘s Food To Go. 
14 PUZZLE by Don Rubin 
15 THE STRAIGHT DOPE by Cecil Adams 
ARTS quenseememcomemeeemeete err 
Do 2 8 DAYS A WEEK 
If it’s hot, it’s in the Phoenix, so pay a visit to our Listings pages before 
you step out. If you're movie-bound, turn to ‘Flicks in a Flash,” 
Boston’s most inventive movie guide. For the latest news in the arts 


world, read up on the ‘'State of the Art.’’ And in '‘Next Weekend,” 
Bronwyn Mills flies with dancer Donald Byrd. 


6 FILM 
Charles Taylor unravels the controversial Tie Me Up! Tie Me Down! 


and talks with director Pedro Almodévar; Gary Susman praises 
Longtime Companion and talks with star Campbell Scott; Peter 
Keough says Back to the Future III is still worth the trip; and he has the 
stomach for Peter Greenaway’s The Belly of an Architect; and Steve 
Vineberg steers you toward the Gérard Depardieu festival at the 
Coolidge Corner. 


10 THEATER 
Carolyn Clay talks to actor Greg ( Mary Hartman, Mary Hartman) 
Mullavey about the Huntington’s upcoming Feydeau farce The Lady 
from Maxim's and teeters over Two for the Seesaw; and Gary Susman 
survives Skirmishes. 


11 DANCE 
Ted Drozdowski previews Dance Umbrella’s ‘Jazz Tap Festival 1990.’ 


12 ART and CRITICAL MASS 
Rebecca Nemser checks out the ‘Imperial Taste’’ in Chinese 
porcelain at the MFA, plus Matt Mullican at the List and Dexter 
Lazenby; and Jeffrey Gantz asks how much a visit from Dr. Gachet 


ought to cost. 


13 MUSIC 
Kris Fell explains how a Pixie (Kim Deal) and a Muse (Tanya Donelly) 
became the Breeders; Michael Freedberg goes one on one with Soul 
II Soul; Tim Riley looks back at Gram Parsons; Polly Campbell 
discovers a new Nick Cave and, in ‘Cellars by Starlight,”’ finds that 
Dumptruck are free at last; Jim Macnie alerts you to some underrated 
jazz traditionalists; and, in “‘LA FAX,” Johnny Angel reports on the 








rock of eastern LA. 

28 HOT DOTS 43 OFF THE RECORD 
29 LISTINGS 44 FILM LISTINGS 
37 ART LISTINGS 45 FILM STRIPS 


41 PLAY BY PLAY 
& | Sp seotccccreamrRnanm aii oleate ee cnammmamaiaeR os 
In this month's PLS: He’s universally acknowledged as one of the titans of 20th-century letters. His 
narrative legerdemain continue to vex, bewitch, and enchant. And now, thanks to the ongoing 
Vintage series of uniform paperback reprints, the work of Viadimir Nabokov is casting spells 
anew. That, and the 35th anniversary of the publication of Lolita, is all the excuse we needed to 
break out the garlands. Our June feature is a triple homage: Bill Marx unravels the leitmotif of 
exile and artifice in Nabokov’s earlier novels; David Barber pays tribute to the timelessly 
seductive Lolita; and Robin Dougherty goes stalking Nabokov the lepidopterist. Plus, Anne 
Marie Donahue on Simone de Beauvoir; Missy Daniel on Marguerite Duras; Dwight Garner on 
two contesting versions of the Reagan Revolution; and brief reviews of new books by John 
Banville, Andrei Codrescu, and Roald Dahl. 


Credits: Heidi Stetson (with Lifestyle) and Paco Navarro/Miramax (with Arts). 
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We welcome responses from readers. 
Letters should be typed (double spaced) 
if that’s possible, and every letter must 
include the writer’s name and address, as 
well as a telephone number (we'd 
appreciate one where we can reach you 
during business bours). The last is solely 
for purposes of verification: as you can see 
on this page, only the writer's name and 
town are printed, and these may be 
withheld if there is good reason. 

All letters are subject to editing for 
considerations of space, fairness, and 
literacy. 


Jon Keller’s May 11 article on Harbor 
Point (“Financial Trouble Sharpens Point's 
Woes,” News) fails to reflect the reality of 
how the development is faring in today’s 
real-estate market. 

Experiencing the same problems as 
other real estate in Massachusetts, Harbor 
Point nonetheless has managed to rent an 
average of 17 units per month since 
marketing began — a record many other 
developments would be proud to claim. 
And you fail to point out that more than 
300 units came on line only a few months 
ago. 

No one involved in the redevelopment 
process thought it would be easy — and it 
hasn’t been. The old Columbia Point was 
one of the largest public-housing projects 
in the country. Out of 1500 units, only 350 
were occupied when the redevelopment 
effort began. Critics recommended tearing 
it down, building condos, and relocating 
the low-income residents. Instead, we 
took on the challenge and have an 
attractive 1283-unit mixed-income 
development at one of the state’s prime 
waterfront locations — and the original 
residents actually have an ownership 
stake. 

Mr. Keller's article contends that basic 
real-estate principles were ignored in 
planning for mixed-income housing. This 
is difficult to comprehend since the 
Massachusetts Housing Finance Agency 
(MHFA), Harbor Point's primary source of 
financing, also has financed virtually all of 
the state’s mixed-income housing — and 
we've been successful, as Mr. Keller’s 
article acknowledges. The article also 
questions why the site wasn’t developed 
as condos. We need only mention that 
much of the slowness in today’s real-estate 
market is attributable to the so-called 
condo glut. 

Most of Harbor Point’s competition, in 
fact, comes from condos in Boston and 
adjacent communities that are being 
rented at bargain rates, often with options 
to buy. The result has been rentals and 
revenues that have not met projections. 
And costs for resident services, security, 
and marketing have exceeded 
expectations. This does not, however, add 
up to the picture painted by Mr. Keller’s 
article. Rather, like most housing currently 
in rent-up, Harbor Point is caught in the 
soft real-estate market and needs 
additional assistance. 

Aggressive efforts, not mentioned in 
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your article, already have been taken by 
the MHFA and the owners to ensure the 
long-term health of this important 
development, including: 

© Identifying ways to reduce operating 
costs substantially. 

e Reducing rents to reflect market 
conditions — with an immediate increase 
in rentals. 

¢ Retaining market assistance. 

¢ Ensuring that syndication proceeds 
are pledged to the development. 

© Seeking speedy evictions of problem 
residents. 

¢ Providing MHFA bridge loans for 
short-term cash needs. 

¢ Working with the MWRA to resolve 
pumping-station siting issues. 

We strongly believe that Harbor Point 
will weather the storm of the current soft 
real-estate market and achieve its full 
potential as a viable mixed-income 
residential community. 

Marvin Siflinger 
Executive Director 
Massachusetts Housing Finance Agency 


PUBLIC WRONG 
ABOUT TWIN PEAKS 


Steven Stark’s article on the ABC series 
Twin Peaks (“Tote Board,” News, May 11) 
was accurate in its diagnosis of why the 
viewing public has not supported the 
show. Particularly important, as Mr. Stark 
states, is the lack of a star character with 
which viewers can identify. In this regard 
Twin Peaks differs vastly from shows like 
thirtysomething, where characters sweat 
and strain, desperately begging the viewer 
to identify and empathize with their 
yuppie pathos. To paraphrase Wilde, the 
public’s disenchantment with Twin Peaks 
is “the rage of Caliban at not seeing his 
own face in a (looking) glass.” 

I wonder, however, why the tastes of 
Caliban are the main topic of 
consideration in the article, rather than the 
artistic merits of the show? Stark sees the 
common attitude toward Twin Peaks as a 
noble populist rejection; he classifies its 
viewers as “the kind ... who ... in a prior 
generation would have worshipped at the 
feet of Adlai Stevenson” and accuses them 
of living in places like Manhattan and 
Cambridge (read: affluent, privileged 
intellectuals). Twin Peaks is an obsessive, 
surreal, visceral narrative, not the 
bloodless intellectual exercise Stark makes 
it out to be. The show is perhaps an 
“Edsel” to Roseanne fans and affluent 
Manhattan ad executives (who get to 
“identify” with Michael each week on 
thirtysometbing), but this should not 
concern the rest of us. 

Jim McCarthy 
New Haven, Connecticut 


STOP FORCED 
SHAVING! 


I was glad to see Caroline Knapp’s 
article on women and body hair (“Women 
Wax Eloquent,” Lifestyle, May 4) but felt it 
might have probed deeper into why 
women are made to feel they must shave 
their legs and underarms. Both men and 
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women, when they reach the age of 
puberty, develop body hair. It’s a natural 
part of becoming an adult. Hair is 
associated with strength (remember 
Samson). While boys proudly display the 
hair on their bodies, girls become self- 
conscious and have to shave it. Men’s rite 
of passage may be shaving their face, but 
they’re not made to feel less masculine if 
they don’t — they have a choice. Women 
who don’t shave their legs and 
underarms, on the other hand, are 
definitely given the message they aren't 
feminine. 

Men live in their bodies. Women are 
socialized to think of their bodies as 
something to be viewed and touched by 
others. While men are encouraged to be 
capable, strong, and active (their own 
person), women have been cautioned to 
be passive, adjunct, decorative. The hair 
must be styled; the face made up; the 
body slimmed, perfumed, hairless; and to 
achieve that teetering, hip-swaying walk, 
high heels are worn. Anybody who hasn't 
tried to take a stroll in a tight miniskirt and 
heels doesn’t know what it means to be 
vulnerable. Vulnerable is thought to be 
very female. 

To shave or not to shave isn’t really the 
question. Shaving is only part of the 
package. The thing is most women don’t 
feel autonomous enough to make a choice 
like this about their own bodies. The 
question really becomes: can I put up with 
strangers staring or even making rude 
comments to me on the beach for simply 
letting my body look the way is actually 
does? 

Some women will tell you that it’s not 
societal pressure — they really like the 
feel of shaved legs. To those women I say: 
imagine yourself out in the wilderness 
where nobody cared if you shaved or not 
— where you could dress and look and 
act anyway you wanted. Try to imagine 
that, and tell me honestly that you’d keep 
shaving. Sure, and plucking your 
eyebrows, too? Right. 

Monica Hellman 
Somerville 


A DOZEN REASONS 
TO WEAR LEGGINGS 


There are many reasons I could imagine 
one might wear leggings under pants 
(“Fashion Obit,” Lifestyle, May 11): 

1. Warmth — the same as pantyhose, 
tights, or long johns. 

2. Support — the hint of lycra is 
probably massaging and comfortable. 
Urban women spend a lot of time on their 
feet. 

3. Fun — just for the heck of it; so 
people wonder why. 

4. Warmth or support with ventilation — 
since they cut off at the ankle, you can 
luxuriate in added warmth and support, 
but let the soles of your feet breathe in 
cotton socks, or what have you. 

5. Black leggings, under black pants, 
will make your ankles appear slimmer. 
Even if it bores you now, black on black 
will be cool from here to eternity. Get 
used to it. You dig? 

6. You slept in them, went to work 
without a shower, and just pulled your 
pants over them, because it would take 
too much time to strip them off, and 
you're late for work already. 

7. Like to see the lace border peeking 
out from under your pants. 

8. On my way to or from a workout and 
tired of carrying a bag full of stuff, 
including a change of clothes and 10 
pounds of make-up. 

9. They hold in bulges, like an ankle- 
length girdle, making you appear slightly 
firmer. 

10. It don’t make a damn bit o’ 
difference, but speculation is fun. 
Indignation and narrow-mindedness suck. 

11. To experience the comfort of lined 
pants at unlined prices, just insert 
leggings. 

12. Next you'll be asking why anyone 
would wear a sports bra over a support 
bra. 

R. Pologe 


Cosmic Fashion Editor | 


Marlboro 
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he headlines generated by a mid-May WBZ-TV/Boston Globe 

poll touted a near dead heat between Frank Bellotti (24 per- 

cent), John Silber (21 percent), and Evelyn Murphy (20 per- 

cent). (The latest WCVB-TV/Boston Herald survey actually 

shows Silber surging ahead and Bellotti dropping to third.) But 
as odd man out John Flood noted during the candidates’ soporific May 
14 debate, the real story was the surge in apparent disgust and indeci- 
sion among voters: respondents identifying themselves in Globe polls 
as undecided rose from 21 percent in January to 34 percent in May. 
“The poll says myriads about what’s going on in this state,” said Flood. 
“These three people are the best-known people in the state, and the 
more well known they get, the higher the undecideds go.” 

The public reception hasn’t been much better for the Republicans. 
A late-April WCVB-TV/Boston Herald poll suggested either Bellotti 
or Silber would eat the lunch of either Bill Weld or Steve Pierce; 
Weld even loses to Murphy and Flood as well. 


Gruel for the electorate 


The public is gagging 
on what the political parties are serving 
at the gubernatorial trough 


by Jon Keller 


MAY 25, 1990 





















A leadership-starved electorate, it seems, is gagging on the thin 
gruel ladled out by both parties’ gubernatorial candidates. This contest 
reminds us of the pathetic low-rent claiming races in the waning days 
of Suffolk Downs, where few spectators bothered to wager, unless it 
was on which broken-down nag would first meet his maker in the 
horse ambulance idling on the infield. 

Since every horse race, however, no matter how lame, deserves to be 
handicapped, we offer the third in our series of four-month checks on 
how the candidates are doing. As usual, we’ve assigned grades measur- 
ing a candidate’s performance in three areas: demonstrated ability to 
expand his or her base of support; quality and consistency of message; 
and capacity for surviving the intolerant scrutiny of an increasingly 
surly public. The grade of A connotes excellence (don’t look for one 
here — we don’t mark on a curve), B suggests competence, C is pass- 
ing, D is awful, and any performance lower than that earns an H — as 
in soon-to-be horse meat, or history. 








JOHN NORDELL 






Bellotti: slipping 





FRANK BELLOTTI 


Base: C+. Bellotti’s grade slumps from 
the last marking period, in early 
February, partly because of his inability 
to address the Silber phenomenon. 

Until Silber’s entrance, Bellotti’s 
bandwagon was loading up with Ed 
King/Reagan Democrats, urban ethnics, 
legal- and financial-industry money 
people, and assorted public-sector lifers 
— given Bellotti’s impressive campaign 
performance, where else were they going 
to go? But since then, some of the 
groupies have been drifting away. 
Disaffected moderate and conservative 
Democrats and Independents attracted 
by Bellotti’s muted Duke-bashing have 
found Silber’s blunt frontal assault on 
Dukakis-era ideology far more 
satisfying. And Bellotti never counted on 
being outflanked from the right in 
competition for Reagan Democrats and 
the bitter blue-collar ethnics who believe 
their chance to ditch the Lowell tenement 
for a Dracut Cape is being threatened by 
the ever-growing financial demands of a 
welfare state. 

Between the Globe polls in January 
and May, Bellotti dropped 14 points. 
Whatever didn’t get siphoned off by 
Silber seems to have turned undecided, a 
phenomenon that reflects an electoral 
volatility rendering coalition-building a 
tricky business for all the candidates, but 

particularly for Bellotti. For all his years 





Flood: no money 


of schmoozing and stroking, true-blue 
Bellotti loyalists have never accounted 
for more than about 20 percent of the 
Democratic electorate, his landslide 
attorney-general victories of the 1970s 
and 1980s over inept Republicans 
notwithstanding. The support that lifted 
Bellotti to his 38 percent high-water mark 
in January was part name recognition 
(now erased by Murphy’s and Silber’s 
television buys), part citizen anger (now 
usurped by Silber), and his early 
momentum. We’re now seeing how 
ephemeral those categories of support 
can be. And because Frank’s ideology is 
so vague — save for strongly held beliefs 
in civil rights, campaign contributions, 
and screwing his enemies — he has so far 
failed to consolidate a tamper-proof core 
of voters who back him because of what 
he stands for. 

Message: C—. “We must take back our 
state,” said Bellotti in his formal 
announcement of candidacy. That line 
seemed promising if Bellotti could 
convince the public of his political 
outsiderdom; only then would it be clear 
whom he proposed to retrieve the state 
from. But according to the late-April 
Herald poll, only five percent of the 
Democrats and Independents surveyed 
believed Bellotti was an outsider — the 
same percentage that saw Evelyn 
Murphy as an outsider. 

With his outsider message DOA, and 
Murphy and Silber — for better or worse 
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Murph 'y: faint signs of life 


— having staked out fairly clear 
ideological turf, Frank needs a new rap. 
Here’s what he came up with in his 
closing statement at the May 14 debate: 
“IT won't make a lot of promises, I don’t 
have instant solutions. . . . I will tell the 
truth.” So far, only political-news junkies 
and party insiders are fully aware of 
Bellotti’s chronic fudging — on accepting 
donations from professionals who do 
business with the state, on disclosing his 
private legal clients, and on issues like 
how eagerly he’d enforce the death 
penalty. If and when the broader 
electorate gets wise, “I will tell the truth” 
may not sell. 

Survivability: C+. We have a winner in 
our informal survey of public opinion on 
what should be written on Frank’s 
headstone: ‘He could always take a 
punch.” (The close second finisher: 
“Cash bar. No corporate checks.”) 
Particularly in this ugly election year, 
Bellotti’s proven ability to wipe the blood 
away, keep on coming, and find ways to 
make the public’s mood work for him (he 
wasted no time in walking away from 
erstwhile ally Dukakis) shouldn’t be 
underestimated. And it certainly won’t 
hurt to know the money’s there for a 
media blitzkrieg down the stretch. 


JOHN FLOOD 


Base: D+. This is up from his earlier 
grade only because the positive reaction 


. 








Silber: articulate fury 


THE DEMOCRATS 


to Flood’s congenial showing in the. 
televised debate demonstrates that if he 
could get himself known, he could win 
friends. (But to do that, Flood needs 
money, which he doesn’t have, and more 
free TV time, which he won't get.) On the 
other hand, there’s a low ceiling on how 
much support an anti-abortion, 
disaffected state rep like Flood could get 
even if he had the money and exposure. 
If it were just him versus Murphy, and 
there were no 15 percent rule to knock 
him off the ballot, watch out. And if your 
grandmother had wheels, she'd be a 
trolley car. 

Message: C. Flood gets points for 
consistency and candor: he has reiterated 
his support of the death penalty and 
opposition to abortion rights on live TV 
even though he knows that stuff will 
croak him at the convention. To anyone 
who listened to his precise critiques of 
Dukakinomics during the Miracle’s 
waning days, Flood’sinability to score 
higher in the polls is odd, even allowing 
for his low name recognition and meager 
campaign funds. House Ways and Means 
chairman Richard Voke got a better 
bounce in the polls off his anti-tax stand 
last spring than Flood’s getting now, 
even though the media’s preoccupation 
with tax and budget issues ought to 
benefit Flood. One reason might be 
Flood’s refusal to follow the public 
transference of short-term anger from 
Dukakis to House Speaker George 
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Keverian; by muting his attacks on the 
legislative leadership during the past few 
months, Flood may have cost himself 
valuable attention and momentum. 
Another reason may be stature. In the 
May 14 debate, as he has been on the 
stump, Flood was witty, to the point, and 
the lone candidate actually to ask for the 
viewer's vote. Somehow, all that hasn't 
translated into a convincing display of 
gubernatorial timber; few voters seem to 
recall Flood’s courageous 1988 Duke- 
bashing, and his criticisms now are just 
part of a thundering chorus. 

Survivability: D, Only three percent in 
the Globe's and Herald's delegate polls? 
That's fewer than 160 delegates, a 
surprisingly poor showing even among 
the convention’s liberal slice of the 
primary electorate. If he could ever make 
it to the primary, dissident legislator 
Flood might be helped by the anti- 
establishment groundswell. But it’s clear 
there’s something about him that just 
isn’t connecting. Lacking a personal or 
ideological quality that cuts through the 
clutter and reaches voters, Flood is left to 
rely on voters picking him out of the pack 
— a doubtful prospect, given 
competition from the better-funded 
Bellotti and Silber campaigns. 


EVELYN MURPHY 


Base: B-. It wasn’t quite the highlight- 
film material her handlers made it out to 
be, but Murphy’s performance during the 
May 14 debate did show long-awaited 
signs of political life. Her sidelong glance 
at Bellotti as she said “I don’t change my 
positions” was well timed. She used the 
phrase “paid lobbyist” to refer to Bellotti 
eight times (we counted), and even got 
Frank to say it three times. And she 
sneaked in two mentions of child care 
and one of family violence, even though 
no one had asked about them. 

Abortion, ethics, and child-related 
issues are hot buttons for Murphy’s 
electoral core of educated liberals and 
human-service constituencies, and her 
skillful politicking under pressure was 
reassuring evidence to her supporters of 
her ability to play major-league ball, 
something that’s often been in doubt. But 
it’s hard to see how Murphy’s positioning 
leaves her much room to expand her 
appeal even if she survives the 
convention in good shape. Repeatedly 
describing herself as a liberal certainly 
leaves her head sticking out from the 
bushes, but that just makes it easier to 
shoot off when hunting season opens 
after the convention. And she still can’t 
overcome her Dukakis DNA — the 
clipped speech and pinched expressions 
are all too familiar. ‘Tell us what you 
knew, when you knew it, and what you 
did about it,” said Bellotti in the debate, 
when Murphy tried to explain why she 
shouldn’t be blamed for Dukakis. Until 
she figures out a good answer to that one, 
this grade won’t improve. 

Message: C-. As with the rest of 
Murphy’s public life, here’s an area 
where a fundamentally sound core is 
virtually neutralized by her inexplicable 
insistence on carrying Dukakis-era 
baggage. 

One aspect of her Dukakis-like aura — 
a sense that here, truly, is a penny- 
pinching individual — ought towork to ~ 
her advantage in this year of the tight 
dollar. Murphy seemed to want to exploit 
this during the debate, at one point 
saying, ‘There are no free lunches,” at 
another suggesting that stepped-up 
pollution control needn’t require more 
staff, just “more efficient work out of 
existing staff.” If she’s elected, Murphy 


concluded, “you'll never see anybody 
more tightfisted in managing our state 
spending.” 

Looking at Murphy peering grimly 
through those weird glasses, you believe 
it. But her overall credibility suffers when 
she’s forced to defend her record as 
lieutenant governor. Her office “serves a 
very important purpose,” she explained 
during the debate, as a “strategic 
planning arm” of government. 
Unfortunately, it’s widely understood 
that the office historically, and Murphy’s 
administration of it in particular, has 
rarely, if ever, been allowed to serve any 
discernible purpose. And her Blueprint 
2000, offered as “strategic planning” but 
amounting to little more than vague 
political homilies, is lining trashcans 
across the state. 

Minutes after touting her performance 
as acting governor in October 1987 when 
a freak storm and ensuing flooding hit 
Western Massachusetts, Murphy echoed 
Bellotti’s hollow promise in her closing 
statement: “I will always tell you the 
truth.” Western Mass viewers who recall 
her molasses-like reaction to the October 
disaster must have had a hearty laugh at 
that one. And the memory of her “team 
player” performance during the Dukakis 
budget fiasco is too fresh — indeed, it’s 
reinforced each day she lingers on as a 
member of the reviled administration — 
for many voters to swallow her claim of 
candor and give her thoughtful 
liberalism a fair hearing. 

Survivability: D+. At the debate, 
Murphy said, “If this state can fund the 
Convention Center, we can fund health 
care.” What she meant is, we think, let's 
get our eye back on the social-service ball 
and make the needy the top priority, 
even if that means desirable but 
expensive frills — particularly 
patronage-tainted ones — have to take a 
back seat. Unfortunately for Murphy, it 
seemed as though she was saying there’s 
money enough for everything. And that’s 
the rub. According to the April Herald 
poll, nearly a third of the primary 
electorate thinks Murphy will raise taxes, 
more than double the numbers on the 
next-most-likely-to-tax, Bellotti. And 
during the campaign, she has appeared 
intent on stressing her willingness to tax. 
People are already furious about a 
legislative tax hike that has not even 
passed yet. With this as a platform, can 
Murphy’s return to the private sector be 
far behind? 


JOHN-SILBER 


Base: B. The latest Herald poll proves it 
— the Silber phenomenon is for real. 
Astonished at the broad vein of voter 
discontent apparently tapped by Silber’s 
status-quo-challenging campaign, we 
approached three scruffy youths sharing 
a joint in back of Fenway Park one recent 
afternoon and asked who they liked for 
governor. “Silber, man,” said one as he 
inhaled, to nods of agreement from his 
glassy-eyed companions. “He cuts 
through the shit.” If these guys — the 
sort of citizens Silber in the past has 
favored siccing the Boston riot police 
upon — are touched by the Silber magic, 
who is immune? 

Those three might not remember to 
vote on primary day, but the droves of 
angry people who've so far identified 
with Silber’s articulate fury certainly will. 
And if Silber can get past the convention 
and use the three and a half months until 
the primary to project a less strident 
image while hammering away at the 
establishment's bungling of public 
See CAMPAIGN, page 26 
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THE REPUBLICANS 


STEVE PIERCE 


Base: C. Pierce’s campaign 
performance so far is a perfect illustration 
of why it helps to have been around this 
kind of fast track at least once before. 
Coming off his nicely orchestrated 
convention win, Pierce suffered from the 
characterization of his victory as a 
triumph for the right. Then, as Bill Weld’s 
day sailer began to spring self-inflicted 
leaks, the legendary Pierce caution 
prompted a near-invisible profile, and a 
chance to look authoritative was blown. 
Finally, Pierce got suckered into putting 
out a flimsy budget proposal and got 
kicked around for it, when he probably 
would have done better to ignore 
Democratic demands for an alternative 
plan. 

None of the above would matter much 
if Pierce were even somewhat well 
known, but he isn’t. People who are 
familiar with Pierce don’t make much of 
his tardy tax filings and peculiarly 
reticent personality, but if the Democrats 
have their way (they've already run radio 
ads tweaking Pierce over his tax returns), 
by Election Day those will be serious 
questions in the public mind. To win in 
November against a well-known, well- 
financed Democrat, Pierce needs to 
expand his recognition and comfort 
levels dramatically, as well as his 
ideological base. Laying low, getting 
savaged in the papers, and attacking gay 
foster parents doesn’t seem a smart way 


-of going about it. 


Message: C-. Last fall, Weld’s people 
figured their guy would knock out Pierce 
at the March convention and start 
running against the Democrats right 
away. Instead, it was Pierce who landed 
the haymaker. Pierce’s campaign 
reportedly intends to ignore Weld and 
start running against the Democrats. It’s 
Memorial Day weekend — you can start 
anytime now, fellas. 

If Pierce figures the continued 
tax/budgetary travesty and the general 
wretchedness of the Democratic 
campaign is enough to put him over the 
top, he’s mistaken. Voters believe the 
Republicans can do a better job of 
handling fiscal affairs, but that belief 
must be relentlessly reinforced and 
stroked by the candidate. So far, Pierce’s 
budgetary agenda has been strictly 
reactionary and wholly reliant on free 
media to get it across. A series of 
relatively inexpensive radio spots 
describing elements of his economic 
agenda might contrast nicely with the 
secretive, visionless Democratic budget 
machinations and heighten public 
familiarity with Pierce, as Joe Malone’s 
homy radio ads have for him. The 
holiday weekend — a major drive-time 
— might not be a bad time to start. 

But don’t hold your breath. In classic 
Massachusetts Republican fashion, 
Pierce’s campaign seems mired in a 
defensive, vengeful conservatism, and he 
appears intent on continuing to run right 
while the time for seeking moderate 
higher ground is at hand. 

Survivability: B. Whatever his flaws, it 
isn’t likely that the rising public bile over 
tax hikes and inept political leadership 
will ever backfire on Pierce. He has a nice 
political niche waiting for him as the 
underdog fighting the little guy’s fight 
against the big, bad Democratic machine, 
and voters will tend to overlook an 
underdog’s deficiencies if he proves he 
has a shot at winning. Your move, Steve. 


WILLIAM WELD 


Base: C. Given his inept performance 
to date, it’s amazing how many people 
would still like to support Weld, a 
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socially moderate, fiscally conservative, 
affable type — who isn’t a Democrat. If 
the revenue figures through October 
suggest the need for yet another tax hike 
next spring — a likely scenario — Weld’s 
early support for the draconian Citizens 
for Limited Taxation petition could pay 
off when livid voters get even at the 
polls. And if he ever gets around to 
articulating his knowledge of law- 
enforcement issues and visceral hatred of 
crime, mounting public concern over a 
long, hot summer of street violence could 
also benefit Weld’s candidacy. 

But in the meantime, Weld’s still 
groping for a way to sell a fundamentally 
moderate — pro-environment, pro- 
choice, pro-sex-education — candidacy 
to a profoundly conservative 
Republican-primary electorate. Silber’s 
making the Democratic ballot could be a 
crippling blow for Weld, siphoning 
Independent voters away from the GOP 
primary. 

Message: D. If all you knew about 
Weld was his post-convention 
association with a campaign operative 
hated by local trade unions, you might 
well come away with the impression that 
he’s an anti-union incompetent. From his 
awful MTV-like ad touting his work as 
US attorney on a major money- 
laundering case, you got an image of a 
suit-and-tie who likes to scribble 
incomprehensible rebuses on notepads. 
These impressions aren't likely to 
generate support for Weld, who, like 
Pierce, doesn’t seem to realize how little 
known he is. The brief glimpse most 
voters got of him at GOP convention 
time consisted of his making esoteric 
boating analogies and defending his 
Brahminism. 

Weld’s campaign, which once showed 
signs of creative aggression, lately seems 
comatose. It’s hard to believe he couldn’t 
have made more intra-party hay out of 
Pierce’s mediocre performance during 
the recent House budget/tax debate. 
Weld’s hole card among victory-hungry 
Republicans and Independents was 
always his electability; that market 
crashed at the convention. Weld can re- 
establish some of that aura if he starts 
winning the battle of the media sound 
bites, but that'll take bold campaigning (a 
raid on Springfield during the 
Democratic convention, for example), 
some better campaign management, and 
no more damn sailing terminology. 

Survivability: C—. As Silber’s proving, 
this is a year when the extremely 
squeaky wheel gets the electoral grease. 
But Weld’s temperate personality and 
Yankee reserve seem to prevent him 
from cutting through the campaign's 
cacophony at the precise moments when 
he needs to project. For instance, his 
support of the CLT petition — on the 
grounds that its severe impact is precisely 
the kind of Toughlove needed to correct 
state government's delinquency — is the 
surfboard that could keep him atop the 
wave of voter fury. But in a recent speech 
to small-business executives, in theory a 
bedrock constituency for the petition, 
Weld quoted US Senator Warren 
Rudman’s line about the Gramm- 
Rudman deficit-reduction act: “ ‘It’s a 
bad idea whose time has come.’ The CLT 
petition,” added Weld, “may or may not 
be a bad idea, but its time has certainly 
come.” That's political rhetoric you can 
sip through a straw. This is the guy who 
sent chills down Kevin White’s spine 
when he was US attorney? If he doesn’t 
get his political self-definition and 
emotionalism in gear — or, as Weld 

might choose to put it, get reaciy to come 
about — he risks being cast aside as too 
meek by mad-as-hell voters c 















TONIGHT 


Friday, May 25th ¢ 18+ 






ROBIN TROWER N OF SILEN 
NOR’ EASTERS vow OF SRENCE- 
ai Ex-Girlfriends 
The Many 


Dreams Made Flesh 
Wednesday, May 30th @ 18+ 
WAAF 


MASS 
PIECES 


40 Thieves 
Thursday, May 31st @ 18+ 


VOLCANO SUNS 
Bulkhead 
Scatterfield 
The Varmits 


LENE LOVICH 
TANZ WAFFEN 
Wed., May 30 + 8 p.m. 
STRIP 
JOHNNY GROOVE 
TRIXON Q. 
Thurs, May 31 + 8 p.m. « 18+ 
























VOW OF SILENCE 
Fri., June 1+ 8 p.m. « 18+ 


MARILLION 
Wed., June 6 + 8 p.m. + 18+ 


SOMETHING HAPPENS 










Wednesday, June 1st @ 18+ 
Thurs., June 7 «8 THE GREAT 
THINK TREE Mee N ROBBERY 


CHUCKLEHEAD <— ® 
Fri., June 8+ 8 p.m. + 18 7 Oy 


Comedienne 
CAROL LEIFER 


Sat., June 9 « 2 shows « 8 & 10 p.m. 


















First Boston Show in 2 Years! 
Vasco Da Gama 
Record Release Party 


Wednesday, June 6the 18+ 


THE LONDON 
BS AES 


e = 
tha 
Pot 













































THAT PETROL EMOTION 


Thurs. & Fri., June 14 & 15 +8 p.m. 











Comedienne iti 
ELLEN DEGENERES Electric Angels 
Sat., June 16 + 2 shows +8 & 10 p.m. 


Friday, June 8th ¢ 21+ 


AMNESTY 






LLOYD COLE 
Thurs., June 21 + 8 p.m. 


























DOGZILLA “Party for peace" 
THE ae ta at Axis 
featuring Music with 
HUCK 
Thurs., p= 8+ MOZAMBA W/ 
Se > BOB MOSES 
FIGURES ON A BEACH 
LORI LAINE AND THE INNOCENT 
IN THE FLESH 
at Far out cafe: 
Reggae with 
ONE WORLD 


CALE 


Fri., June 29 + 8 p.m. 













Friday, June 15th @ 18+ 
From Leeds, UK 


THE WEDDING 


PRESENT 
Buffalo Tom 


Thursday, June 21st 
From Manchester, UK 






Coming: 

7/6 THE JONESES 
7/11 NUCLEAR ASSAULT 
7/12 - HOTHOUSE FLOWERS 

7/27 -POCO 

















Geffen Recording Artists 
LOCK UP 





Fri, May 25 +7 p.m. doors 
+ Acoustic Series - 
LAURIE SARGENT 
formerly of Face to Face 
THE BARDOTS 
Tues., May 29 > 8 p.m. 
LR.S. QUAN Artists 


THE AQUANETTAS 























































Fri., June 1 + 8 p.m. 
JAMIE RUBIN Thursday, June 28th ¢ 18+ 
et ta HACIENDA 
OT SAVANT NIGHT 
| Fil, June 8 +8 p.m. + 18+ Special Guest DJ's from 
+ Acoustic Series + Manchester U.K.'s Hottest 
HERETIX Night Club, The Hacienda 
coats. Friday, June 29th ¢ 18 
— ; riday, June 29th ¢ 18+ 
eit DUMPTRUCK 
WILLIE ALEXANDER . 
W/ RANDY BLACK ae @ 
Thurs., June 21 + 8 p.m. F, 
CHRISTMAS . 
Fri, June 22 + 8 p.m. * 
TREAT HER ORANGE ede i 
free igolo Aunts 
di 1 aaa The Pivnerts 






629 - BOBBY RADCLIFF One Horse Opera 
Bives Guitarist 


Doors open SPM if not specified. 
Tickets Availabe at Axis night of Show Only 


+ Acoustic Series + 
JULES SHEAR 


Mtv 
Tues., July 17+ 8 p.m. 
re ail 


ERIC ANTONIOU 


Maria Mojica and broken window in her apartment 


Ignorance pays 


MAY 25, 1990 

























An Allston landlord makes hay 


from naive immigrants 


by Sean Flynn 
nthe bedroom where the son $700 a month for this scuzzy and 
I cramped four-bedroom tucked 
away on the back streets of 
Allston. About 10 days ago his 
landlord, Paul Linder, who owns 
about two dozen other buildings 
in Boston, told the tenant he 
wanted to raise the rent to $800 a 
month. “The landlord tell me if I 
don’t give him more money, he'll 
tell me move out,” the man says. 
“But I tell him I don’t move, I stay 
here until you fix everything. 
And he tell me, ‘It’s my apart- 
ment, not your apartment.’ ” 

It’s that kind of attitude that’s 
earned Linder the wrath of both 
the city’s Inspectional Services 
Department (ISD) and the Massa- 
chusetts Tenants Organization 
(MTO), which have been trying, 
with little success so far, to force 
the landlord to comply with basic 
housing codes and Boston rent 
regulations. “We want to have a 
whole big Paul Linder tenants’ 
association,” says Jesus Rosa, an 
MTO tenant organizer. “We 
basically want to squeeze him 
from a lot of different angles.” 
ISD, meanwhile, is pressing 
criminal charges against Linder 
for the third time since 1987 for 
repeatedly failing to make basic 
repairs in one Allston apartment. 

According to MTO officials and 
several of Linder’s tenants, 
Linder’s medium-sized real-es- 
tate fiefdom has been built large- 
ly on the backs of immigrants 
who are either too naive or too 
frightened to stand up to him. By 


sleeps with his grandmother, 

buried under a half-dozen 
blankets to fight off the chill that 
lingers because the heat doesn’t 
work, the paint is peeling off the 
ceiling in giant dingy-white 
flakes. The kid, just 13 months 
old, picks up the fallen chips 
sometimes. 

“One time,” says his father, an 
immigrant with a shaky com- 
mand of English, “I see him 
eating it and I take it away. But I 
don’t see him all the time. If he 
eats a lot of that, he might have 
big trouble. Maybe he'll have to 
go to the hospital, something like 
that. That’s why I worry about 
my son.” | 

There are other things to worry 
about, too. Like the softball-size 
hole in the wall of another 
bedroom, big enough for his 
toddler to reach in and pull out 
pieces of rotting drywall. Or the 
hole in the dining-room ceiling 
that drips water onto the matted, 
rust-colored carpet. Or the mice. 
Sometimes at night, the father 
will sneak into the kitchen, flick 
on the lights, and see how many 
little rodents he can count before 
they scurry back into the walls. 
And those are just the major 
problems. 

“But don’t put my name in the 
paper,” the man says. “The land- 
lord, if he see my name in the 
paper, he'll come over and it’s big 
trouble for me.” 

Right now, the man is paying 


openly flouting health and safety 
codes and by taking advantage of 
a convenient section of the city’s 
rent-control regulations, Linder, 
critics charge, has left some ten- 
ants the choice between living in 
squalor or being priced out of 
their homes. 

“No one should have to live 
like that,” says Rosa. “It’s to his 
advantage to keep the tenants 
ignorant. And they’re scared of 
him.” 

“He’s not the worst of the 
worst, but he definitely preys on 
people,” says MTO executive 
director Michael Fogelberg, who 
gives Linder a seven on a one- 
to-10 scum scale. “He doesn’t 
brutalize people the way some 
do, but he’s pretty bad.” 

* * * 

Maria Mojjica’s apartment first 
made news more than two years 
ago, back in the bone-chilling 
days of January 1988. MTO had 
just started a campaign against 
Linder, and Mojica had the per- 
fect horror story to color the 
newspaper items. Back then, she 
was keeping her bread in a paper 
bag hung from a rope strung 
across her kitchen, out of reach of 
the mice, the Allston/Brighton 
Citizen-Item reported. Her win- 
dows were so loose that a glass of 
water she left on the windowsill 
overnight froze by dawn. The 
water would go out for days, the 
heat for weeks. 

As part of its campaign, MTO 

See LINDER, page 20 
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Stumping on racism 
A pol taps an ugly vein in Fitchburg 


by Rob French 


ITCHBURG — Most political 
F leaders in this old factory 

town are mighty eager to 
dismiss City Councilor Emile 
Goguen’s anti-Hispanic com- 
ments. “A lot of people think this 
was a dispute between two 
people that got blown out of 
context,” says Mayor Jeffrey 
Bean. Others dismiss Goguen’s 
words as just more ramblings of 
an old-school politician unwill- 
ing to abandon the dark side of 
ethnic politics. Even Hispanic 
leaders downplay the harsh at- 
tack on the city’s largest minority 
group as a misunderstanding. 
“The important thing is this is 
past us,” says one. 

Guess again. As much as resi- 
dents want to deny it, Goguen’s 
incendiary comments at a city- 
council meeting at the end of 
February set-off a political fire- 
storm that just won’t die. The 
straight-talking refrigerator re- 
pairman and city councilor for all 
but four of the past 30 years was 
denounced by Bean and the 
town’s opinion leaders. And 
many white politicians in this 
blue-collar city of 45,000 were 
stunned by the glowing reception 
Goguen’s comments received 
from the community. In a city 
where high-paying manufac- 
turing jobs are drying up, aban- 
doned buildings mysteriously 
burning down, and drug abuse 
and drug-related violence spread- 
ing, the city’s largest minority 
group is becoming a scapegoat, 
the target of an unspoken but 
widespread racism. Goguen is 
seeking to unseat his old political 
nemesis, Democratic State Rep- 
resentative George Bourque, and 
he believes his election-year criti- 
cisms of Hispanics will help him 
at the polls. Nervous and embar- 
rassed, many politicians here are 
now trying feverishly to put the 
genie of anti-immigrant resent- 
ment back in the bottle before it 
does any more damage. 

At a February 27 city-council 
‘meeting, Gilberto Rivera, presi- 
dent of the Fitchburg Spanish 


Council, was vigorously protest- 


ing the city’s plans to cut his 
agency's funding. According to 
newspaper stories and accounts 
from those who were there, 
Goguen, angry with Rivera, re- 
peatedly told the Hispanic leader 
to “shut up.” Toward the end of 
the meeting, Goguen told Rivera 
to “go see Bourque [for help]. 
He’s the one who brought you 
here.” Queried about the com- 
,;ment later by a reporter, Goguen 
said Bourque was responsible for 
bringing Puerto Ricans to 
Fitchburg because in the 1960s 
he’d gone to the island and 
“promised them jobs and homes, 
and that’s how the Spanish 
people got here. Before that there 


really were no Hispanic people 
here.” (Bourque has been quoted 
as saying the accusation is ridicu- 
lous; he did not return the 
Phoenix's phone calls.) 

After the meeting Goguen 
elaborated further, in front of 
spectators and two newspaper 
reporters, saying 95 percent of all 
Hispanics are on welfare, that the 
city’s Hispanic Center (run by 
Rivera’s Spanish Council) is good 
only for getting new arrivals on 
welfare, and that Bourque is the 
reason “‘they’re all on welfare.” 

Under pressure from the may- 
or and Hispanic leaders, Goguen 
later apologized to the city’s 
Hispanics, who number between 
5000 and 10,000. He refuses to 
talk about what he said that 
night, but he’s effusive when he 
recalls the outpouring of support 
he received from his white 
neighbors and, he insists, even 
some Hispanics. “Thousands of 
people, no matter where I went, 
complimented me on my stand,” 
he says. “My answering service 
went off the tape 18 times. When 
I walked into my coffee shop 
Monday morning, I got a stand- 
ing ovation. One old woman said, 
‘You've got the balls to say it.’” 
Goguen says he received calls 
from conservative groups around 
the state asking him to speak on 
getting Hispanics off welfare and 
abolishing bilingual education in 


PAUL SHOUL 





public schools. 

Even community leaders who 
deplored Goguen’s comments 
agree he hit a nerve. “He said 
publicly what a lot of people said 
privately or have believed for 
some time,” says Tim Morgan, 
editor of the Fitchburg Sentinel 
and Gazette. ‘Ethnic politics are 
still very much a factor up here.” 
Bean, too, concurs. “It was some- 
thing people felt but would dare 
never say. I heard a lot of 
comments that it was time some- 
one said it.” 

Whether Goguen knew ahead 
of time that pandering to subter- 
ranean anti-immigrant resent- 
ment would give him a lift in the 
polls or whether he was simply 
spouting off is not clear. Goguen 
claims he was “shocked” by the 
public’s racist response to his 
comments. But asked if his now- 
notorious comments would help 
him unseat Bourque, Goguen 
betrays a hint of a smile and 
declares, “Most definitely.” 

Most observers think Goguen 
doesn’t stand a chance of defeat- 
ing the bafflingly popular 
Bourque, now serving his 11th 
term in the House. (The line 
around town is that in 22 years 
Bourque’s biggest achievement 
has been bringing home the 
“House 1” license plate on his 
car.) Goguen has taken on 

See FITCHBURG, page 12 
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Fitchburg 


Continued from page 10 

Bourque twice before, most re- 
cently in 1986; he lost badly both 
times, and hasn’t done much to 
improve his electoral base since. 
But a few local politicians say 
Goguen must now be treated as a 
viable candidate, both because of 
this year’s anti-incumbent mood 
and Goguen’s new status as an 
immigrant-basher in this era of 
economic decline. “I think 
Goguen has a chance of win- 
ning,” says City Councilor Annie 
DeMartino. “This prejudice thing 
is going to bring him up.” 

Race relations in Fitchburg are 
relatively harmonious when 
compared with those in some 
other urban centers such as Low- 
ell or Lawrence, where the large 
and rapid influx of immigrants 
has overburdened city services 
and schools, sometimes leading 
to violent clashes between the 
old and new residents. Mayor 
Bean is given credit from most 
quarters for fostering good rela- 
tions with the city’s minority 
neighborhoods. But the reaction 
to Goguen’s election-year attacks 
on the city’s minority population 
reveal the deep reservoir of pub- 
lic resentment. “Whatever racial 
tendencies people had were be- 
hind closed doors,” says Miguel 
Guzman, a member of the board 


THE ANTI-DEFAMATION LEAGUE 


BRINGS YOU 


HERE TONIGHT 


WITH 


SMOKEY 
ROBINSONE 


of directors of the Fitchburg 
Hispanic Center. “This took 
people by surprise. Councilor 
Goguen’s comments opened 
people’s eyes.” 

In fact, racial politics have been 
simmering on the back burner for 
years. Italians, Irish, Finns, and 
French-Canadians have long 
lived together beside the banks of 
the North Nashua River, albeit in 
sharply defined ethnic neighbor- 


hoods. Only recently have old ¢ 
white neighborhoods such as the § 


French-Canadian district of 


Lower Cleghorn opened their ; 


doors to people of color — and 
not everyone is pleased about 
their new neighbors. 

Last year, minority concerns 
were raised when a bar owned 
and frequented by Hispanics, one 
of only two minority bars in the 
city, was shut down following 
allegations of drug use on the 
premises and violence. Hispanic 
leaders say the licensing battles 
fed on and reinforced a popular 
stereotype — that Hispanics are 
responsible for the city’s rapidly 
growing drug problem. 

Although according to Bean, 
individuals from many of the 
city’s ethnic groups are involved 
in drug use and trafficking, most 
of the visible activity has been in 
poor neighborhoods, which are 
predominantly Hispanic. A dis- 
proportionate number of those 
arrested for drug trafficking bear 
Spanish surnames. The result: 
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many whites believe Hispanics 
are at the root of the drug 
problem. Guzman says the local 
paper perpetuates the stereotype. 
“The media portrays minorities 
as the cause of all these problems 
— drugs and violence,” Guzman 
says. “If a Hispanic or a black 
man is arrested for drugs, it’s on 
page one. If a white man is 
arrested, maybe it’s on page three 
or four.” 

The main source of racial 
tension, however, has been fund- 
ing for the Hispanic Center, a 
community-service agency 
providing counseling and refer- 
rals for Spanish-speaking resi- 
dents. Last year, citing cutbacks 
in local aid and a tighter city 
budget, Bean eliminated the 
$30,000 annual appropriation for 
the Fitchburg Spanish Council, 


uzman: community taken by surprise 





which oversaw the center until 
this spring, leaving the center 
with only $35,000 in state con- 
tracts for mental-health counsel- 
ing and youth services. The 
mayor also tried to remove Riv- 
era and the existing members of 
the council and replace them 
with his own appointees. In 
protest, Rivera and the other 
council members broke with the 
city, establishing themselves as 
an independent nonprofit agen- 
cy, the Spanish Council, which 
now runs the center. 

Then early this year, Bean took 
$20,000 in unspent federal Com- 
munity Development Block 
Grant funds from the Hispanic 
Center’s account to help pay for a 
badly needed new fire engine. 
Rivera charged that Bean was 
trying to dismantle the center 
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altogether and complained to the 
federal Department of Housing 
and Urban Development. Bean is 
still holding the $20,000 for the 
yet-to-be purchased fire engine, 
but the center has since received 
$30,000 in new HUD grants, 
allowing it to keep its doors open. 

Although Bean has drawn criti- 
cism from Rivera and his allies, 
many whites and Hispanics lay 
the blame for the fracas at 
Rivera’s doorstep. Since the His- 
panic Center’s inception, in the 
early 1970s, Rivera has been the 
only director. Both friends and 
political enemies describe Rivera 
as a tireless and intelligent ad- 
vocate but also one who tolerates 
no competition within the His- 
panic community. (Rivera was 
unavailable for comment.) Ac- 
cording to several political 
sources, he has opposed attempts 
to start up other Hispanic com- 
munity centers. The Hispanic 
community is sharply divided in 
its opinion of him — some see 
him as their voice, others see him 


-as a self-appointed opportunist. 


And many political players say 
Rivera is too quick to cry 
“racism” when he doesn’t get 
what he wants — a trait that may 
have led to Goguen’s anti-His- 
panic venting. “Rivera’s' been 
using the words ‘racism’ and 
‘discrimination’ fairly loosely,” 
says Bean. “People saw him as 
abusing that.” 

Regardless of Rivera’s com- 
bative style, many residents don’t 
think the city should be spending 
money on the Hispanic Center. 
Their argument is a familiar one 
among first- and second-gen- 
eration Americans — they don’t 
want the newcomers to get 
benefits they and their families 


| didn’t get, say, 25 or 50 years ago. 


When their parents and grand- 
parents arrived, they complain, 
the immigrants themselves set up 
Irish, Finnish, French-Canadian, 
and Italian social clubs and 
churches without relying on tax 
money. “We have never gone to 
the city for a nickel to support our 
clubs,” says- Goguen. “They 
[Hispanics] will not make them- 
selves self-sufficient.” 

Even many who _ thought 
Goguen was out of line don’t like 
the idea of paying for a Spanish 
community agency. “It really 
kind of gets you sometimes,” 
sayS one prominent political 
leader. “Why are we singling 
these people out? Why are we 
learning their language instead of 
them learning ours? Why do we 
have to put up $30,000 for them 
when we're not putting it up for 
the Cambodians?” 

Although frustration with Riv- 
era may have prompted 
Goguen’s comments, most His- 
panics here understood his re- 
marks to be an attack on them. 
“Rivera just happened to be a 
lighting rod” for Goguen’s feel- 
ings about the entire community, 
says Jesus Salas, an attorney with 
the Legal Assistance Corporation 
of Central Massachusetts, which 
represents the center. And the 
outpouring of support Goguen 
received afterward shocked 
whites and Hispanics alike. “I 
think it scared the shit out of 
people,” says Eileen Kennedy, a 
reporter for the Fitchburg news- 
paper. “A lot of white people 
fooled themselves into thinking 
they had put it behind them by 
now.” 

But during an election season, 
when the economy is on the 
skids, drug violence is on the rise, 
and a minority group is available 
to blame, opportunists like 
Goguen will emerge. Look at the 
bounce gubernatorial candidate 
John Silber got in the polls after 
his anti-immigrant and anti-wel- 
fare remarks. Fitchburg’s opinion 
leaders are trying to put the 
episode behind them, but the fact 
remains that “when Mr. Goguen 
said that, he had a lot of people 
agreeing with him,” says City 
Councilor DeMartino, herself an 
Irish immigrant. Ruefully, she 
adds in her thick Irish brogue, 
“Prejudice is alive and well, 
love.” oO 
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n Monday, May 28, at 9 p.m., 
Boston will be formally in- 
troduced to Joseph Stalin in a 
three-part WGBH/Thames documen- 
tary. And “introduced” is the operative 
word, for the series sets itself a too- 
ambitious triple goal that it does not 
achieve. In three hours it intends to 
answer three questions: Who was Stalin? 
What did he do? What is his legacy? The 
program is strong on what Stalin did, 
weaker on who he was, and never 
seriously addresses how the house that 
Stalin built endangers Gorbachev's ef- 
forts both to maintain the Soviet empire 
and to institute the reforms of Glasnost 
and Perestroika. Should Stalin’s system 
prevail, thereby restricting change and 
burying reform, all of Eastern Europe 
could be thrown into economic chaos — 
a state of affairs exacerbated by the 
several hundred thousand Soviet troops 
still stationed in that part of the world. 
To some degree, great historical figures 
are what they do. Hence the documen- 
tary’s first two mandates converge. 
Carefully presented, Stalin’s story traces 
a path from an obscure mountain town in 
Georgia to the Kremlin, from a childhood 
in which he was so badly beaten by his 
father that he once threw a knife at him 
to an adulthood in which he became 
commander of an army of 12 million — 
the largest in the history of the world. 
Stalin the film meticulously explains 
the devious and boring way Stalin the 
politician went about seizing power, a 
process executed so slowly that one 
writer termed it a “molecular coup 
d'etat.” When it came to his own 
advancement, Stalin had the sociopath’s 
clarity of vision — he saw that Lenin had 
created a loophole he could turn into a 
noose. Lenin had ordained that for the 
sake of party unity, those forming 
opposition factions could be voted out. 
So Stalin stacked the party with enough 
of his own people to expel by ballot those 
whose politics ran counter to his own, 
thereby ensuring his predominance after 
Lenin’s death. 
Stalin gained full power in 1929, as he 


Richard Lourie is the translator of 
Andrei Sakharov’s Memoirs, due out 
from Knopf in late June. 
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TV tackles Stalin 


by Richard Lourie 


turned 50, a fit age for so great an 
achievement. Then he became the figure 
we know from history. The Stalin who 
destroyed the peasant’s ancient way of 
life, forcing millions onto collective 
farms, murdering all who resisted either 
by starving whole districts to death or 
bombing farms with fighter planes. The 
Stalin who industrialized the country, 
using the slave labor of the ever- 
expanding gulag. The Stalin caught 
napping by Hitler but ultimately defeat- 
ing him with sheer numbers, Russian 
courage, and Russian hatred, not to 
mention the excellent Soviet T-34 tanks 
and the Katysuna rockets that rained fire 
on the Germans (whose production 
Stalin had ensured by moving industry 
behind the safety of the Ural Mountains). 
The Stalin who made his country an 
atomic power and who, in his sinister 
senescence, was about to launch a 
pogrom against the Jews of Russia when 
he was stopped by death itself. 

Oddly enough, this film succeeds in 
making Stalin’s rather dreary rise to 
power compelling yet somehow renders 
the Great Terror of the ‘30s flat and 
vapid. The Stalin of the Terror was 
probably the most real Stalin of them all. 
Although he hardly invented the concept 
(the French Revolution and _ Lenin 
himself had done that), he carried it to a 
degree whose dimensions can no more 
be imagined than the heights of Man- 
hattan can be guessed from photographs. 
People Stalin considered enemies or 
potential enemies disappeared by the 
tens of thousands, some to immediate 
execution, many more to labor camps, 
where most would die. Stalin well 
understood the ungraspability — and 
hence the “safety” — of his slaughter. He 
said: “One death is a tragedy, a million is 
a statistic.” Yet this film doesn’t give us a 
strong enough sense of either individual 
tragedy or the incredible extent of human 
suffering Stalin perpetrated. 

The deficiency becomes particularly 
evident in the clips of Kuropaty Forest, 
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Stalin: a sociopath’s clarity of vision 


where mass graves have recently been 
unearthed and, thanks to Gorbachev's 
Glasnost, can be filmed. The shots of the 
dark forest itself are somehow creepier 
than those of the skeleton-filled graves, 
especially when you begin to suspect 
that the same skulls have been shown 
twice. Perhaps the method Claude 
Lanzmann used in Shoah to depict the 
Holocaust — no old footage, no corpses, 
just present-day people and their stories 
— could have been put to profitable use 
here as well, to communicate the cul- 
minating evil of the crime: its banality. 
The film comprises file footage and 
talking heads, some of whom have very 
revealing things to say — and, in the case 
of the old Bolsheviks, very revealing 
ways of saying them. The iron resolve of 
the pure-hearted and dedicated young 
communist who followed Lenin and 
Stalin can still be felt in these old men 
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and women. Two American scholars, 
Stephen Cohen and Robert Tucker, 
provide lucid and elucidating commen- 

tary on Stalin’s place in Soviet politics. 
Among the other interviewees are a 
secret-police informer with the red nose 
of a drunkard who is still justifying 
himself, and Stalin’s bodyguard. The 
footage of the bodyguard might be from 
a Soviet documentary entitled I Was 
Stalin’s Bodyguard, which was screened 
last fall at Harvard’s Carpenter Center. 
That film contains the only picture of the 
real Stalin — caught off-guard, lighting 
his pipe. Most likely Stalin himself did 
not realize that at that moment his face. 
was deranged with evil. Unfortunately, 
Stalin never once takes us behind the 
mask of moustache and the prop of pipe. 
The film makes for a good introduc- 
tory course, Stalin 101. But like a lecturer 
who has miscalculated his time, it never 
delivers on its promise to treat Stalin’s 
legacy — a system and a psychology that 
may yet prove to be Gorby’s undoing 
and the country’s ruination. Gorbachev's 
success is essential to the safety of the 
world, and most relevant to us who are 
now alive in the early ‘90s and are 
witnessing an unprecedented historical 
event — the collapse of a nuclear empire. 
In the Soviet Union of 1990, Stalin’s 
presence is nearly ubiquitous. He gave 
the USSR the social, political, geo- 
graphic, and economic structure it has to 
this day — try as Gorbachev might to 
restructure it. For example, Gorbachev 
recently took a bold step, allowing Soviet 
citizens to build and own their own 
homes, as well as the land they're 
situated on. The state would no longer be 
the only landlord in the country. But due 
to the centralized system Stalin created, 
all materials are still in the hands of the 
state, and the edict will therefore remain 
little more than a good intention. That 
centralized system permitted the in- 
dustrialization of the country and, as the 
documentary points out, functioned 
especially well during wartime, once the 
initial German advances were slowed. 
Now rusty with age, it can neither 
produce sufficient housing nor relinquish 
its grip on plywood and bricks, neither 
feed the population nor -allow private 
See STALIN, page 18 
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Stalin 


Continued from page 16 
farming. 

Besides the economy, 
Gorbachev's other main problem 
is one typical of a multi-ethnic 
empire breaking apart. Some of 
the USSR’s constituent republics 
are crying out for independence, 
while a number of its peoples are 
going for others’ throats, settling 
old scores. Gorbachev and the 
Politburo seem to have reached a 
clear consensus — Eastern 
Europe can go, but not one inch 
of Soviet territory, at least not for 
the foreseeable future. Basically, 
this policy has been supported by 
all the Western powers (including 
the United States), which are 
afraid that the secession of 
Lithuania might bring the whole 
edifice down. 

Stalin, of course, has his hand 
in there, too, for Lithuania be- 
came incorporated into the Soviet 
Union only as part of the secret 
deal between Stalin and Hitler. 
To make matters even more 
complex, Lithuania, as it existed 
before the war, had lost its capital 
of Vilnius to Poland. And so it is 
to Stalin that Lithuania owes its 
current, restored boundaries. 

It was Stalin as commissar of 
Nationalities who drew the map 
of Armenia and Azerbaijan, 
which is a source of bloody 
conflict to this day. It was 
Gorbachev who had to send 
Soviet troops into both republics 
to maintain even the most fragile 
and temporary of truces. It was 
Stalin who, when the country 
was still ruled by Lenin, helped 
subdue and subvert his native 
Georgia, bringing it forcibly into 
the USSR. It is Gorbachev who 
must compromise his reputation 
by using force there as well. It 
was Stalin who deported entire 
peoples en masse to the east. It is 
Gorbachev who must deal with 
their desires to return to their 
homelands. It was Stalin who 
stirred up anti-Semitism by con- 
cocting the “doctors’ plot’ — 
Jewish doctors in the Kremlin 
were supposedly murdering top 
Soviet leaders. It is Gorbachev 
who is facing the fallout, the rise 
of fascist groups such as Pamyat. 
Gorbachev encounters Stalin at 
nearly every turn, even on the 
level of symbol, so important in 
Russian politics. Although there 
have been calls to remove Lenin 
from his tomb and bury him as an 
ordinary mortal (a transfer Lenin 
himself would: have wished), 
Lenin remains embalmed in his 
tomb because the party still 
needs him as a symbol of legit- 
imacy (after all, Lenin equals the 
Revolution equals the party). 
And it was of course Stalin who 
insisted on that mummification 
and entombment in the first 
place. Stalin himself had lain 
beside Lenin in that tomb but 
was removed in 1961 under cover 
of night by order of Khrushchev. 
But Stalin hasn’t moved since 
then — he remains buried in the 
ground immediately to the left of 
Lenin’s mausoleum. And the im- 
posing bust of Stalin erected on 
top of his grave by the neo- 
Stalinist Breznev still stands. 

Yet Gorbachev has defeated 
Stalin in- the realm of culture — 
Soviets now have considerable 
freedom of expression and travel. 
And this film itself is a result of 
glasnost; before Gorbachev, Sov- 
iets, especially those with a politi- 
cal past, would never have 
spoken so openly to foreign 
filmmakers. Concurrently, he has 
also succeeded in introducing the 
rudiments of democracy to his 
country. But in the USSR human 
rights and free elections are still 
new policy, not established prac- 
tice. The hostile inertia of Stalin’s 
system could extend the years 
required for Soviets to become 
free and responsible citizens. The 
USSR, which has space, natural 
resources, manpower, and politi- 
cal will, may lack the one thing it 
needs most: time. Oo 
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Delight at Lakers losing 





by Chip Young 
m I the .only person on 
Earth who’s noticed that 


A the detested Los Angeles 


Lakers crashed in flames against 
the Phoenix Suns in the Western 
Conference semi-finals? (You can 
call it the NBA’s second round if 
you want to be particularly gall- 
ing to Magic and Co.) 

I suspect that unless the Celtics 
are still in the hunt when LA 
takes the pipe, there is no interest 
to be stirred up hereabouts by the 
early exit of the Forum fivesome. 
But remember when the crew at 
the Boston Garden chanted, 
“Beat LA, Beat LA” to Julius 
Erving and the rest of the Phila- 
delphia 76ers once it became 
obvious that Philly had put away 
Boston in the Eastern cham- 
pionship series in 1983? It had to 
be one of the classiest acts by a 
group of fans ever seen. That was 
prima facie evidence that the next 
best thing to hoisting another 
banner to the roof of the Parquet 
Palace was seeing the Lakers get 
stomped in public. 

But it wasn’t the big, bad Sixers 
who put away Pat Riley’s LaLa 
hoopsters this time. It was the 
nearly obscure (at least on this 
coast) Phoenix Suns. Let's face it, 
Jeff Hornacek, Mark West, and 
Kurt Rambis are not Dr. J, Moses 
Malone, and Andrew Toney. Yet 
as LA found out, Tom Chambers 
and Kevin Johnson are bona fide 
All-Stars, and Cotton Fitzsim- 
mons’s club played with both 
coolness and intensity during 
crunch time against the Lakers, 
embarrassing them 4-1, including 
a pair of wins at the Fabulous 
Forum. The only “Heeeeere’s 
Johnny” number-one Laker fan 
number Jack Nicholson heard 
came when Phoenix Kevin J. — 
who looks like he should be 
attending junior high — blew by 
the Laker guards and took it to 
the hole, scoring himself or dish- 
ing it to Chambers or West, both 
of whom had James Worthy, 
Mychal Thompson, Vlade Divac, 
and A.C. Green looking over 
their showders in fear every time 
the ball went up at the Phoenix 
offensive end, where the Suns 
were coming up like thunder. 

Perhaps the gloating over LA’s 
return to reality is tempered by 
the fact that the Celtics entered 
the old-age home first. Most of 
the Lakers’ top players are finally 
getting within sight of that 
dreaded 30th birthday (the 
eternally young Magic will turn 
31 this summer), and because of 
its long string of successful 


(Chip Young writes a weekly 
sports column for the Phoenix's 
NewPaper, in Providence.) 


seasons, the team has little com- 
ing up the line save for Divac, the 
inspired draft choice of general 
manager Jerry West. Divac made 
the NBA All-Rookie team this 
year, and if the Celtics’ long- 
awaited Yugoslavian pick, Dino 
Radja, can make an impact like 
his countryman’s, we can stop 
trotting out the corpse of Len Bias 
as the convenient excuse for the 
Celts’ current woes. 

Len Bias has nothing to do with 
the fact that John Bagley, Kevin 
Gamble, and Michael Smith 
should all be playing in the CBA. 

The other. remaining contender 
on the NBA’s version of the late, 
late show for Eastern hoop buffs 
is Portland. The Trailblazers have 
never, ever, not once impressed 
me as a team with anywhere near 
the cojones or class to win an 
NBA title since Bill Walton de- 
parted, and that’s coming from 
the world’s number-two Clyde 
Drexler fan. (Number one is, of 
course, Clyde the Glide himself.) 
But now they have bona fide 
glass-eaters in the wide frames of 
Wayne Cooper, Kevin Duck- 
worth, and their ferocious re- 
bounder and team _ spiritual 
leader Buck Williams, finally 
freed from his long and painful 
exile in New Jersey. The Blazers 
simply wouldn’t wilt against the 
San Antonio Spurs, who are also 
no slouches in the front court 
when David Robinson and Terry 
Cummings are on their games. 

Still, it just ain’t worth staying 
up late on school nights just to 
watch Phoenix and Portland 
hammer it out for the privilege of 
losing to the Detroit Pistons in 
the finals. The Chicago Bulls’ 
Nike Mikey Jordan is worth 
catching in the games on TV, but 
Detroit has the bad boys playing 
with even more confidence than 
last season, when they knocked 
off a damaged LA (no Magic or 
Byron Scott) for the NBA title. 
And if you think that the Pistons 
didn’t take notice of the Lakers 
getting whupped, you're not 
thinking straight. The Pistons 
know very well that cashiering 
Chicago — and they’re already 
up two games to love — means 
they can start getting measured 
for their NBA championship 
rings right then and there. 

Look for Phoenix to topple 
Portland, with Drexler sensa- 
tional until the game is on the 
line when he goes south, a 
distressing tendency the man has 
acquired. But somehow, sitting at 
home and trying to muster the 
enthusiasm to chant “Beat the 
Suns, beat the Suns” at the 
Pistons doesn’t have that special 
Magic, if you get my drift. 0 
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Linder 


Continued from page 8 

peppered Linder’s own home 
with bright yellow fliers: 
“WANTED: Landlord Paul 
Linder for violations of the laws 
of the land and the inhumane 
treatment of tenants.” Linder, 
according to press accounts at the 
time (he did not return several 
telephone messages left by the 
Phoenix), was a bit stunned by 
the attention. He claimed he was 
being harassed by Mojica and 


| MTO, and he said he would 
| renovate the apartment if Mojica 


would move out so he could do 
the work. ‘I don’t think anybody 
should have to live in these kind 
of conditions,” he told the 
Citizen-Item. ‘I don’t want to 
own shit property. | don’t need it 
on my conscience.” 

More than two years later, 


| Mojica is still hanging the bread 
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from a rope. “Everything we get,” 
says her daughter Beverly, pick- 
ing up a jar of marshmallow fluff, 
“has to be in cans and jars so the 
mice won't get at it.” 

Mojica, a Salvadoran immi- 
grant who speaks only a little 
English, moved into the four- 
bedroom apartment on the sec- 
ond floor of 15 Linden Street, in 
Allston, 12 years ago. The build- 
ing is the second from the end of 
a string of run-down three-story 
brick buildings that sit just off 
Cambridge Street, two blocks 
east of Harvard Avenue. For the 
first seven years her family lived 
there, according to Mojica, the 
landlord was “great.” But in 1985, 
as the cost of keeping up with the 
building’s steady deterioration 
grew too prohibitive, her land- 
lord sold out to Linder, Mojica 
says. 

The sale, she says, was sup- 
posed to be good news. Linder, 
her first landlord told her, want- 
ed to fix up the building, and 
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could afford to do it. But as the 
years went by, her place con- 
tinued on a downhill slide. To- 
day, five years and at least three 
housing inspections later, Maria 
Mojjica lives in a pit. 

The most recent inspection of 
her apartment, done by ISD on 
April 18, lists 10 housing-code 
violations, including cracks and 
holes in the ceilings and walls, a 
bum toilet, a broken stove, and 
defective windows and doors. For 
at least the third time in two 
years, Linder was given five days 
to bring the apartment up to 
code. 

A month later, none of -the 
work had been done. In Mojica’s 
living room, the baseboard 
heaters are falling apart; in one 
bedroom, a thick green blanket is 
hung over the window to keep 
the wind from whistling through 
the busted glass. In another, the 
wallpaper Mojica paid for and 
hung herself is peeling off and 
the ceiling is sagging in a worri- 
some way, thanks to the water 
that soaked down from the third- 
floor apartment. In the long 
hallway that leads from the front 
door to the kitchen, the floor is 
covered with pink-and-white 
tiles Mojica bought and installed, 
but the walls are marred by big 
globs of white spackle that have 
been pushed into the cracks and 
holes. She says Linder is 
responsible for that sloppy 
handiwork. 

In the bathroom, Beverly 
points to the rust-colored spot in 
the ceiling above the shower 
where water from upstairs drips 
down. There’s a half-inch gap 
between the walls and the ceiling 
most of the way around. The part 
of the ceiling that fell on Maria’s 
head about a year ago has been 
replaced. 

Part of the kitchen ceiling is 
also new. Beverly points up to a 
three-by-four-foot patch by the 
back door and explains how a 
year ago that was a gaping hole 
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that a mouse would occasionally 
fall through. For three years, 
what started as a small puncture 
in the ceiling had grown, rotting 
away as rainwater blew in. 

Maria pulls open the back door 
and steps out onto the fire escape, 
20 feet above the ground. If her 
family ever had to get down it in 
an emergency, first they’d have 
to leap a three-foot section where 
the floor is missing, climb down 
to the next level, and leap 
another missing section. Then 
they’d run out of fire escape. 
They'd have to jump the remain- 
ing 12 feet or so to the ground. 

According to  Inspectional 
Services Division records, the 
atrocious condition of Mojica’s 
apartment led to criminal charges 
being filed against Linder in 1987 
and 1988 (a third case, stemming 
from Linder’s failure to make 
repairs after the April 18 inspec- 
tion, is pending). In both those 
cases, Linder defaulted — that is, 
failed to show up in court — and 
on April 14, 1989, two warrants 
were issued for his arrest. He was 
never picked up on them, how- 
ever. 

“Only a small percentage of 
landlords ever end up in housing 
court,” says Peter Welsh, ISD’s 
executive director. “Most people 
maintain their property and we 
never hear about it. And an even 
smaller percentage ignore the 
court and default. Mr. Linder is in 
an exclusive club of bad actors 
here. And to do it [default] 
repeatedly, this could get him on 
our Most Wanted list.” 

ISD records also show that 
Linder has been cited for a 
number of building-code viola- 
tions at 15 Linden Street over the 
past four years, including a 
crumbling fire escape and several 
instances of failing to get the 
proper permits for work on the 
site. The file also includes more 
than two dozen complaints from 
tenants, mostly about a lack of 
heat and water. In addition to the 
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criminal charges pending over 
the housing-code violations, 
Welsh says, Linder is also facing 
prosecution for failing to fix the 
fire escape. 

Maria Mojica’s apartment isn’t 
unique among  Linder’s 
properties. Another inspected by 
the Phoenix is in equally bad 
shape. Tenants and MTO or- 
ganizers say that they’ve been in 
at least a half-dozen other units, 
all of them occupied by immi- 
grants, that are in similar con- 
dition. In one Allston building, 
three immigrant families are each 
paying about $700 a month for 
decrepit units, and are facing 
$100-a-month increases. One 
tenant says Linder told him badly 
needed repairs would be made 
only if the woes were put in 
writing — a difficult trick con- 
sidering the tenant can barely 
speak English, let alone write it. 

But many of Linder’s other 
apartments, including the three 
others in Mojica’s building, are in 
fine shape, the result of thorough 
rehabilitation projects. In fact, 
Mojica and other sources say, 
Linder offered to renovate her 
apartment, too, but at a price — 
double her current rent, at least 
— she can’t afford. 

Although refusing to comply 
with health, safety, or building 
codes is illegal, critics say 
Linder’s been able to get away 
with it by exploiting vulnerable 
tenants who either don’t know 
they can fight him or who fear 
being thrown out if they do. And 
a clause in city regulations and an 
overburdened enforcement sys- 
tem not only enable him to get 
away with it but actually make 
not playing by the rules a low- 
risk and cost-effective alterna- 
tive. 

Under regulations governing 
about 95,000 Boston housing 
units, landlords can raise a ten- 
ant’s rent by only a limited 
amount every year (the exact 
dollar figure depends on a 


Dratt 





number of factors including the 
tenant’s income and inflation). 
However, under a rule known as 
“vacancy decontrol,” once a ten- 
ant moves out, a landlord is free 
to charge the next occupant 
whatever he wants. 


When Linder does decide to 


renovate a unit, sources say, he 
orders the tenants out so he can 
perform the work — making the 
apartment technically vacant, 
and therefore decontrolled — 


rehabs it, and jacks up the rent. 


At that point, the tenant can 
either pay the higher rate and 
move back, or move on, in some 
cases to another Linder-owned 
rat hole. Other times, sources say, 
he-may just wait for tenants to 
give up on the shabby conditions 
and move on their own. 

That’s how it went with the 
other units in Mojica’s building, 
she and other sources say. As 
other tenants have moved out, 
like the Guatemalan family that 
bailed after a ceiling tumbled 
down on them, their empty 
apartments were renovated and 
rented, at much higher rates, to 
new tenants — primarily stu- 
dents, who don’t stay long and 
can afford pricier rents. The other 
units in her building, Mojica says, 
are being rented at close to $1000 
a pop; two years ago, the Citizen- 
Item noted that a_ renovated 
Linder-owned unit in the build- 
ing next to Mojica’s was going for 
$950 a month. (The Phoenix was 
unable to reach any of the other 
tenants in Mojica’s building.) 

That was basically the deal 
Mojica was offered two years 
ago. Since she had lived in the 
unit for so long, her rent, 
sheltered from large increases, 
was a dirt-cheap $275 a month. 
For the place to be fixed up 
properly, she says Linder told 
her, she’d have to move out. To 
move back, it’d cost her $1000 a 
month, a figure later lowered to 
$800, she says. She refused. 

See LINDER, page 22 


BCONGERMS 





GYULA 


in Beverly « 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S « 927-7121 


Friday, May 25 


BARRENCE WHITFIELD 
& THE SAVAGES 


Saturday, May 26 


MOJAKA 


SOMETIMES JONES ¢ MIRROR MIRROR 





BLACKBURN'S TAVERN 


2 Main St. ¢ Gloucester MA 
508 ¢ 283 «9108 


Friday & Saturday 
May 25 & 26 


CLASS OF 66 


Friday, June 1 


THE MARCELLS 


TAP INTO THE COLD 





MAY 25, 1990 














salienehiniehbeiemenirinntiomteeitin atntie ee 





—-< A A a et ag ELON ee RU, Rh TERN Lie es 








Do it for 
yourself. 


Do it for 
your friends. 


Do it for the 
community. | 


A pledge walk to benefit AIDS care and research 
Sponsored by the AIDS ACTION Committee. 

Sunday, June 3”. 

Call (617) 266-6906 for your pledge sheet. 


Because it’s the right thing to do. 

















LCARAADAAALLARRAL EAA SERRE NR WEE ER RE RRAMERERRBBANEBRLABAR (2 0. 2. Lt 




















22 THE BOSTON PHOENIX, SECTION ONE 





@tarting college? 
—@ransferring? 





You should know about UMass/Boston’s fine undergraduate 
liberal arts, science, and professional programs. And if you're 
making college decisions for next fall, we'll help with prompt 
responses. To learn more, 


@ Call 617 287-6000. 
Mention this announcement when you call. Within hours, a 
brochure and an application form will be on their way to you. 
@ Come to an information session. 


We conduct several each week (ask for times and places when 
you call). During your visit, we'll tell you about UMass/Boston 
« and do our best to answer any questions you may have. 


@ Apply in person, June 11-15. 


That's when we're offering P.A.S. (personalized admission 
service). To take advantage of P.A.S., you simply bring your 
completed application form and your high school and/or college 
transcript to our Admissions Office. We'll look them over while 
you wait. If you’re qualified, and space is available in an appro- 
priate program, we'll give you a letter of acceptance on the spot. 











ICKETWSRL 


Red Sox, Celtics, Bruins, Whalers, Rangers, Mets, Yankees, 


273 PROMENADE ST. 
PROVIDENCE Ri 
(401)521-2520 


RAINDOGS 
HUMAN 


SEXUAL 


RESPONSE 
BOP HARVEY 
0-POSITIVE 
LENE LOVITCH 
THE MACHINE 
DEL AMITRI 
SOMETHING 
HAPPENS 
SRD BASS 
OVERKILL 

THE CROMAGS 
TSOL 

7 SECONDS 
WEDDING 
PRESENT 
SLAPSHOT 
PHYSICAL 
GRAFFITI 


FRI, 9/25 
SAT, 3/26 


WED., 5/30 
THUR., 5/31 
FR)., 6/1 
SAI, 6/2 
SUN., 6/3 
TUES., 6/5 


SAT., 6/9 
SUN., 6/10 
MON., 6/11 
TUES., 6/12 
THUR., 6/14 
SUN., 6/1 


MON., 6/18 
FRI., 6/29 


Phantom of the Opera & ALL N.Y. Broadway shows. 
ALL CORPORATE ACCOUNTS WELCOMED 


& All Other Shows 


David Bowie 7/2\ 






weet 
: 
SRR! 


Richardson Mall 





942 Main Street 





ne GREAT WOODS 
Midnight Oil so ® Phil Collins 6/6, 6/7 & 6/8 
Depeche Mode op%io © B-52's 6/20 & 21 

Aerosmith .2:.2 © Whitesnake 4. ¢ Kiss .. 
Steve Miller oo © Robert Plant moan © Heart 73 
Melissa Ether idge m4 @ Crosby, Stills & Nash 717 & 18 
F leetwood Mac 7/26,7/27,7/728 © James Taylor 8/2, 8/3, 8/4 

Er ic Clapton s/lo&1 @ Bonnie Raitt 8/13 

Sinead O’Conner a0:s 


FOXBORO 
Paul McCartney... 
New Kids On The Block 1,245 


WORCESTER CENTRUM 
MADONNA 6/4&5& 6/6 @ Julio Iglesias 5/30 


PROVIDENCE Civic CENTER 
KisS sz © Billy Joel 427,280 


All Red Sox « Indy 500 


225 (208) 249-1000 


THE BEST TICKETS TO ANY EVENT ... ANYWHERE IN THE WORLD! 













M-F 9:30-5:30 
Sat 10:00 - 3:00 















Linder 


Continued from page 20 

Now, too poor to afford a 
better apartment, she’s still fight- 
ing to get basic repairs done. 
She’s been working with MTO 
for two years, she hired a lawyer 
last year, and she’s filed a civil 
suit against Linder. Mojica’s rent, 
now $290 a month, has been 
going into an escrow account 
since she began withholding her 
rent last summer. “You'd think 
after 10 months” of not getting 
his rent, says Beverly Mojica, 
“he'd learn to fix something.” 

Not necessarily. From a 
dollars-and-cents perspective, 
Linder runs little risk by allowing 
the conditions in Mojica’s apart- 
ment to persist. Right now, he’s 
losing $290 a month, or $3480 a 
year. It would cost him at least 
that, likely much more, to do a 
thorough rehab job on the apart- 
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ment. And even though Mojica’s 
civil suit against him could, if she 
wins, cost him thousands in 
damages, ‘housing court is so 
incredibly backlogged that it will 
take months before it even gets a 
hearing; a verdict could be years 
away. “It’s one thing if you're 
losing $800 a month,” says Phil 
Whitehead, Mojica attorney. “But 
apparently this is not enough 
money to make him do some- 
thing about it [the conditions]. 
That's the problem with a lot of 
these situations: it has a certain 
logic from the landlord’s point of 
view.” 

Two years ago Linder said he 
was suffering from a heavy con- 
science, but that’s never seemed 
to have helped Mojica much. 
After the first news stories, ac- 
cording to Beverly Mojica, 
Linder’s response was quick but 
not very helpful. “He came by 
here pretty pissed off,’’ she says, 
“screaming, ‘If you don’t like it, 
why don’t you just leave?” O 





Quote 


Continued from page 3 

Studds spokesman Steve 
Schwadron. “I think -the facts 
speak for themselves.” 

As for Atkins, he says, “I told 
Mike Frisby I felt badly burned 
by the thing. I felt it was wrong. 
Journalists set journalistic stan- 
dards. But to my way of thinking, 
I didn’t feel it was right, and I 
raised this with Kurkjian as 
well.... If I was going to get a 
story out, that would not be the 
way I would do it.” 

“I’m a little more careful on my 
conference calls,” adds Atkins, 
with more than a hint of embar- 
rassment. 

And so the whole episode 
shouldn't be chalked up as a total 
loss, it’s worth noting that on the 
same day Frisby went with the 
accidental Silber story on page 1, 
he also wrote a Georges Bank 
piece. So what if it was only nine 
graphs and stuck next to the 
“National Briefs,” on page 12. 

* * * 

In some ways, it seems like a 
very long time since the Stuart 
murder case dominated Boston's 
media. Remember the dramatic 
January 6 Herald and Globe 
front-page photos of City Coun- 
cilor Bruce Bolling — surrounded 
by a wide and unusually unified 
array of black leaders — 
launching his furious tirade 
against the city’s handling of the 
situation? Those days of rage 
dissipated like storm clouds after 
a downpour. And remember the 
frenzied and often haphazard 
race between the city’s two 
dailies to be the first finally to get 
it right after Chuck apparently 
jumped to his death — and 
exposed the whole diabolical 
hoax — on January 4? Well, the 
story hasn’t really budged much 
since way back on January 10, 
when the Globe reported — 
rightly or wrongly, no one really 
knows — that Stuart killed his 
wife to collect insurance money 
and finance his career as a 
restaurateur. 

But some of those old passions 
have recently been restoked with 
the news that the Herald's 
Michelle Caruso is slated for star 
billing, apparently as an un- 
abashed heroine, in an upcoming 
CBS TV movie (filming starts 
next week, in Chicago) on the 
Stuart case. According to the 
Herald — which trumpeted the 
news that Caruso will be 
portrayed by actress Margaret 
Colin — the paper’s investigative 
reporter will be a big-time charac- 
ter in the made-for-TV flick. And 
that certainly appears to be con- 
firmed by a script that came 
across my desk. 

To recap for those with regular 
lives who don’t pay undue atten- 
tion to this stuff, Caruso was 
immortalized in a Washington 
Journalism Review piece by 


| Channel 2 anchorman Chris 


Lydon as the reporter who de- 
duced that Chuck Stuart was the 
killer, but was thwarted in print- 
ing her hunch by forces beyond 
her control. In her interview with 
Lydon, Caruso explained, as she 
did in a conversation with this 
columnist, that she had suspected 
Stuart from the outset, that she 
painstakingly attempted to re- 
create the crime, and that she 
tried.like hell to get outside 
sources — ranging from a New 
York forensics expert to Assistant 
Suffolk County DA _ Frannie 
O’Meara — to confirm her suspi- 
cions. There is no reason to doubt 
any of that. Caruso, who was 
unavailable for comment for this 
story, is a top-flight crime re- 
porter with brains, guts, and good 
instincts. But the problem is that, 
regardless of her suspicions, the 
Herald followed the same 
Chuck-Stuart-as-victim, Willie- 
Bennett-as-perp story line that 
everyone else clung to. Her intui- 
tions didn’t make it to the printed 
page until after Stuart was dead. 

And that’s why, despite one 
Herald editor's assertion that the 
newsroom is pumped up by the 
movie, some folks at the tabloid 
are feeling a bit chagrined by 
what sure looks like a Holly- 
wood-concocted effort to portray 
the Herald reporter as the super- 
sleuth who cracked the case that 
stumped the rest of the city — 
and that includes her Herald 
colleagues. (I guess Hollywood 
has an insatiable need to create a 
good guy even when there isn’t 
one in real life, which is certainly 
the case in the Stuart nightmare.) 
And some folks at the Globe are 
just plain old PO’d. 

“Michelle is a solid reporter, 
but she didn’t at the time, nor 
does she now, have the market 
cornered on skepticism,” asserts 
Globe metro editor Greg Moore, 
who became something of a 
media star himself (with, among 
other things, a Nightline appear- 
ance) in the midst of the Stuart 
madness. “I think a lot of this 
hype is from Chris Lydon’s dis- 
ingenuous piece in the Washing- 
ton Journalism Review. | think 
there’s a lot of revisionism going 
on here.... I think it’s fic- 
tionalized, and that’s why it’s on 
television, I guess.” 

Actually, it seems that CBS was 
at one point considering building 
a crusading crime-busting charac- 
ter around Globe crime reporter 
Kevin Cullen, who along with 
many others worked the Stuart 
story for that paper. Cullen de- 
clined comment, but the network 
reportedly waved a cool $25,000 
in his face in exchange for his 
cooperation before he demurred 
on the grounds that he just didn’t 
feel comfortable in the hero’s 
role. 

And how much of a hero’s role 
is it? Well, according to parts of a 
script, labeled as an April 20 
“second revision,” the Caruso 
character is part Bogart, part 
Bacall, part Bernstein. 

See QUOTE, page 24 | 
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Quote 


Continued from page 22 

Here are just a few excerpts. 

Caruso is at the Herald making 
a transcript of Chuck Stuart’s 911 
call, placed moments after he and 
his wife were shot. She is talking 
to her editor, Andy Costello. 

Costello: “You going back over 
that thing?” 

Caruso: “I’m making a tran- 
script.” 

Costello: “We already printed a 
transcript ...” 

Caruso: “We printed excerpts. 
Stuart was on the phone for 14 
minutes. I wanted it all.” 

Costello: “Why?” 

Caruso: “I don’t know. Some- 
thing’s wrong (lighting a ciga- 
rette). Doesn’t anything bother 
you about that call?” 

Costello: “Why would I even 
be thinking about it? The guy’s a 
hero...” 

A little later. 

Costello: “If we took a poll 
today, 99 percent of our readers 
would tell you this guy deserves a 
medal for staying on the phone 
that long with a bullet in his gut. 
What are you trying to prove?” 

Caruso (staring at transcript): 
“I wish I knew.” 

In another newsroom: con- 
versation, with photographer 
Curtis Ackerman and reporter L. 
Kim Tan, Caruso is discussing the 
reports that Bennett may be a 


suspect. 

Caruso: “And Bennett's black, 
right?” 

Tan: “Yep. And he fits Chuck 


Stuart's description.” 
Caruso: “Like half the black 
population of Boston.” 


Ackerman: “I bring you a hot 
tip and what do I get ... skep- 
ticism.” 


Caruso: “The guy’s at the top 
of every cop’s list? And the 
biggest murder of the decade? 
Don’t you think it’s a little too 
good to be true?” 

Then there’s this courthouse 
scene ‘between the reporter and 
O’Meara. 

Caruso: ‘So, you are investigat- 
ing Stuart?” 

O’Meara: “Actually, our in- 
vestigation’s going another way.” 

Caruso (incredulous): “Not 
Willie Bennett. C’mon.. .” 

O'Meara: “I won’t comment on 
specific names.” 

Caruso: “You're going after the 
wrong guy, Fran. Chuck Stuart 
did it.” 


Here’s another courthouse 
téte-a-téte. 
O'Meara: “You ‘know you're 


not supposed to be in here.” 

Caruso: “Official business. 
(Holding up a bag.) I brought you 
one of those cheese Danish you 
like.” 

O'Meara: “You've stooped to 
bribery?” 

Caruso: “Hey, I’m talking to 
you, aren’t I? I'll stoop all the way 
to fawning toadyism to get a 
story.” 

O'Meara (with a grin): “You're 
never gonna win Miss Massachu- 
setts, Caruso.” 

Caruso (dropping her voice): 
“Listen, Fran: I’ve been working 
on the route Stuart took while he 
says he was lost. He made some 
very funny turns.” 

And finally, this scene after the 
divers locate Chuck Stuart's 
body. 

Ackerman: “It must feel good.” 

Caruso: “Yeah, I've realized 
my lifelong ambition to feel like 
cold oatmeal.” 

Ackerman: “But you were right 


Caruso: “I just wasn’t smart 
enough to get the story in the 
paper.” 

Ackerman: “A minor failing.” 

Caruso: “Yeah. I’m sure Willie 
Bennett’s family is laughing 
about it.” 

Ackerman: “Why’d Chuck kill 
her?” 

Caruso: “I don’t know. I guess 
he thought he was smart enough 
to get away with it.” 

Ackerman: “He didn’t count on 
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the cops actually finding the 
black guy he described. That's 
where he blew it.” 

Caruso: “The guy was a jerk. 
He told too many people.” 

Ackerman: “But if his family 
hadn't cracked, he might have 
pulled it off.” 

Caruso: “He came damn 
close.” 

For the record, a CBS publicist, 
who didn’t seem all that thrilled 
about the script being passed 
around, says the second revision 
will not necessarily be the final 
version. “Facts are evolving,” she 
says. (Then why are they rushing 
to film this thing?) “The script 
will continue to change.” 

And one more point: In casting 
Colin as Caruso, the Hollywood 
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Lydon: lionized Caruso 





folk ignored Lydon’s advice. In 
his Washington Journalism Re- 
view article, he asserted that 
“Deborah Winger could suggest 
her nervous energy.” 

Oh well, not everything goes 
according to script. 

* * * 

If someone is to be judged by 
the enemies he makes, then 
Globe reporter Peter Howe is 
probably doing something right. 
In a letter dated May 18 (and sent 
to everyone from Globe pub- 
lisher Bill Taylor to each member 
of the Boston delegation to the 
State House), South Boston Infor- 
mation Center (SBIC) vice-presi- 
dent Jane Duwors_ informed 
Howe, “As a result of at least two 
articles you have written in the 
Globe in recent weeks that we 
feel misrepresented the position 
of this organization and the 
South Boston community as a 
whole, you will no longer be 
granted interviews with Infor- 
mation Center representatives. 
Further, you will not be invited to 
or welcome at future news con- 
ferences conducted by us.” 

The first article in question was 
a May 10 piece in which Howe 
has Boston police debunking 
SBIC president John Ciccone’s 
assertion that more than 250 
Southie citizens have signed up 
for an anti-crime patrol and 
expressing concern that the 
group might “turn into a vigilante 
force.” The second article, which 
appeared five days later, dis- 
cussed an SBIC sponsored anti- 
crime rally — which Howe said 
actually became “a show of 
opposition to public-housing in- 
tegration in the community.” 

Ciccone says competence, not 
ideology, is what's behind the 
decision to blackball Howe. “I 
don’t care what his politics are,” 
he explains. “But Jesus, if we 
don’t say something, don’t say 
we did.” 

Ciccone says his remarks were 
distorted in print by Howe, and 
he specifically denies the asser- 
tion in the May 10 story that he 
blamed minority public-housing 
residents for a noticeable increase 
in crime. 

Says Howe: “I think it [the 
letter] speaks for itself.” Oo 
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“THE THAI HERITAGE"’ 


THE TASTE OF THAILAND 


“Appetizers were outstanding... 
soups are superb...this restaurant has an 
astonishing amount of beauty for the 
eye and pleasure for the palate...Siam 
Cusine is a must.” 

—Robert Nadeau, The Boston Phoenix 

“Food exceptional...service and 

hospitality attentive...cooked to order... 
seasonally fresh...mesmerized.”’ 

—Barbara Rochatka-Riley, The Tab 





















a}... "the enjoyment of the 

a | intriguing menu ... terrific 

yj | tastes that ranged from 

a] | Simple to complex to fiery ... 
a | Pad Thai, the national 

By | NOOdle dish of Thailand, 

a | was done very well." 









"Best of Boston" 
— Boston Magazine 












Authentic yet innovative cuisine 
amidst an atmosphere alive with 



































































— Robert Levy land A 
The Boston Globe u 4A West Ave. vibrant colors... kkk “Siam Cusine is sure to 
Boston, MA 02115 “Several new dishes that require expert} | “ner a Powersutfotlowing 
BT peek" attention...Familiar dishes are so good that yi 
z (next to Symphony Hall) | Jonlya master can do justice to them.” ceavinG LUNCH DINNER 
a — The Boston Globe 262-1485 -Robert Nadeau, The Boston Phoenix#} Mon.-Sat. Sun.-Thurs. 5-10:00 pm 
my) zy 12-3:00 Fri.-Sat. 5-10:30 
a ) 1105 Mass. Ave. © 864-5154 i laa? 
3] 1320 WASHINGTION ST. 566-0720 Between Central Sq. & Harvard Sa. 961 Commonwealth Ave., Boston 
|| BROOKLINE, MA 02146 566-0763 Truly Fine Thai Dining 1 Block from B.U. Bridge 
From a Whole New Angle. 254-4335 
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And Again... 


MACHINES? 
Tuesday, June 26 


8:00 pm $13.75/14.75 


THE 
Tickets available at Strawberries Records & Tapes, Ticketron, Teletron 720°3434, 


== Es cE ) , [ iE L Out Of Town, Concertcharge 497¢1118 and The Channel Box Office 
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Resteais est Cine neck 18+ Positive I.D. Required 


25 NECCO STREET BOSTON 451¢1905 
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THE DAILY FEED 


Humor of a Higher Order. Weekdays at 50m only on 


WENX (007 
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Save 10% off reqular retail prices 
* STORE WIDE - 
yeh ARISE FUTONS Be, rule 


AND CONVERTIBLES Oo 


FIRST IN FUTONS AND STILL THE BEST 


ARISE 69 FUTON 


1030 Mass Ave., Cambridge 
(617) 492-8828 
M-F 10-8, Sat. 10-7, Sun. 12-6 


Firecrackers, Bottie Rockets, 
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OPEN 7 DAYS 
9 a.m. - 9 p.m. 
Including July 4th! 
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* All coupons valid thru May 29, 1990 
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PARTY SERVICES. 


Whether you're looking for a caterer, a DJ or a comedian for 
in the Boston Phoenix Classifieds is at your service, T! 






CONCERTCHARGE 800-442-1854 aaa onty) 


617°497°1118 


"TICKETS AVAILABLE AT YOUR FINGERTIPS" 
All Major Credit Cards Welcome 


Boston Garden-Celtics, Bruins, Concerts 

Foxboro Stadium-—Bowie 7/21, McCartney 7/24 & 7/26 

Great Woods—Complete Summer Schedule 

Providence Civic 
§ Boston Red Sox—All Home Games 


ter—All Events 


College of Art 


Professional and 
Continuing Education 
621 Huntington Avenue 


Summer Courses and 
Workshops in art, crofts, 
design, photograpy, filmmak- 
ing, art history & art educa- 
tion begin June 11 . Intensive 
3-week day classes begin 


June 11, July 9 and July 30 


Call now for a brochure. 


Massochusetts College of Artis o state 
supported college offering BFA, MFA, ond 
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Roman Candies, M-60's, etc... 
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« Hampton Beach 


Route 1 


0x. 45 minutes from Boston 
First Exit in New Hampshire on 1-95 


Magnum Brand 


779 Lafayette Road 
Seabrook, New Hampshire 03874 
603-474-2729 


*Coupons must be presented at time of purchase = cai FoR DIRECTIONS 


OR MORE INFORMATION 
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| JUMPING | 
11 JACKS ! 


Coupons not valid with any other discount or promotion 
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Campaign 
Continued from page 7 
education and perpetuation of 
the welfare state, the contrast 
between his fervent convictions 
and his opponents’ often tortured 
equivocating will balloon his 
base even further. 

Message: C-—. But something 
else happens if Silber makes the 
ballot and keeps rising in the 
polls — the cynical public and 
media scrutiny that a frontrun- 
ner, uniquely, is exposed to. 
Attempts by the media and 
Silber’s political adversaries to 
paint him as reflective of a 
dangerous fringe element have 
backfired so far because of 
Silber’s obvious intelligence, the 
high public recognition of his 
name and position, and the wide- 
ly held suspicion that if the 
political media don’t like some- 
body, he must be good (see 
Reagan, Ronald). 

Yet the Herald poll found-a 
fifth of those surveyed believe 
Silber will run a negative cam- 
paign for governor and nearly a 
third think he’s a “loud mouth” 
(nearly twice as many as for the 
next-loudest mouth, Bellotti). It 
could hurt Silber if an electorate 
Starved for likable leaders ex- 
trapolates those impressions into 
an image of an unlikable ad- 
ministration. 

It’s also questionable how well 
Silber’s outsider image will hold 
up under the microscope. Once 
voters learn more about his em- 
pire building at Boston Univer- 
sity and propensity for filling 
university jobs with the academic 
equivalent of political hacks, it 
may remind them of what 
they've liked least about state 
government. Silber’s advocacy of 
a five-year moratorium on lobby- 
ing by former state employees 
and of a six-month legislative 
session every two years, and his 
call for retiring politicians to turn 
their unused campaign funds 
back to the state, sounds good 
now, but wait until some of 
Silber’s own supporters — such 
as Senate President William 
Bulger and former House 
Speaker Thomas McGee — 
acknowledge such measures 
would be totally unacceptable to 
them. And when _tax-weary 
voters get wise to a little-dis- 
cussed feature of Silber’s emerg- 
ing platform — the potentially 
staggering financial costs of the 
sort of early-childhood inter- 
vention and aid to public educa- 
tion he espouses — some of the 
thrill of Silber’s siren song may 
fade in a hurry. 

Survivability: B-—. Silber’s 
chances in the post-convention 
phase — a campaign stage he’s 
not likely to reach, given his poor 
showing in delegate polls and his 
attacks on the convention system 
— depend on his continued 
ability to manipulate the terms of 
the debate. The media keep 
hyping Silber’s complaint about 
the 15 percent rule even though 
polls consistently show it’s a non- 
issue with the public and the 
delegates. Bellotti has whacked 
away at Silber’s argument that 
the party needs to include him by 

chiding Silber for voting for 
Reagan, when he could have 
frightened the delegates and also 
raised Silber’s negatives among 
the public by highlighting his 
autocratic tactics at BU. (Instead 
that tack was left to Boston Globe 
reporter Renee Loth, a BU grad, 
who prefaced a debate question 
to Silber by suggesting that “you 
haven't had a lot of experience 
running a democracy.”) Silber’s 
been able to deflect most attacks 
so far by slamming the media or 
crying “smear,” but he'll have to 
do better as the criticism becomes 
more substantive. And because 
Silber’s campaign has thrived on 
its emotional resonance with 
voters, the risk of an equally 
emotional backlash if he loses 
control of the spin is that much 
greater. 0 
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SOMEWHERE THERE'S 
APOOL OUT THERE WITH 
YOUR NAME ON IT. 








Budweiser; Bud Light’ and Bud 2 merchandise. Beach towels, lounge 
are giving away 100 in-ground Bud = chairs, pool rafts and more. Just 
- Label swimming pools this summer. ga look for our display wherever you 
And you could be one of the 100 . toatl : p buy Budweiser, Bud Light and 








lucky people who win one. Bud Dry. Who knows? You 
You can also get all kinds May end up making a big 
of other Budweiser label Splash with your friends. 


WHEN IT COMES TO STAYING COOL, NOTHING BEATS A BUD. 
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WORTH SIDE/SOUTH SIDE 


The uptown-downtown split 
in Boston’s art world (see page 4) 





PHOTOS BY MARK MORELLI 
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May 25-31 


5/27 Keith Partridge finally 
comes clean. In what WZLX bills as an 
“in-depth discussion,” actor David 
Cassidy will tell all about his least 
favorite Partridge Family song, his lusty 
1970 liaison with current L.A. Law star 
Susan Dey, and the dirt behind the 
Partridge Family TV show’s 1974 
demise. It begins at 6 p.m. tonight on 
100.7 FM and wraps up next Sunday at 
*he same time. 


5/3 1 You’ve probably heard 
about the Boston Rock Gym, the 
Somerville spot that has people climb- 
ing the walls. Here’s another concept in 
urban cliff-scaling. It’s a 30-foot-high, 
10-ton, manmade mountain. It’s travel- 
ing around the country (don’t ask us 
how) on a national charity tour. Open 
climbing takes place from 11 a.m. to 6 
p.m. at Faneuil Hall. Call (212) 265- 
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What not to give 

When newlyweds open 
presents, they often find 
themselves the victims of 
good intentions. Sure, they 
smile and say thanks, but 
inside they're thinking, 
“Would you look at what 
this idiot gave me?” Below 
are a set of items that, 
according to six newlywed 
couples, now reside in 
closets and garages. (Of 
course, these presents 
always get a good dusting 
off and a place of honor 
whenever they see you 
coming.) 

A two-foot crystal dolphin 

An “authentic” nine-foot 
street lamp 

A build-it-yourself wet bar 

A case (24 cans) of 
Alaskan salmon 

Astroturf placemats 

A ceramic piggybank 
shaped like a life-size baby 

Three smoke alarms 

An 18-inch solid-brass 
unicorn 

The ubiquitous salad 
spinner 

Beer steins with his-and- 
hers caricatures 

The Joy of Sex 

A 14-candle pewter 
candelabrum 

Six huge potpourri-filled 
sofa pillows 

Twin Smith & Wesson 
revolvers 


— Charlies S$. Berry 








THE BOSTON PHOENIX, SECTION TWO 





PERFECT WEDDING GIFTS 





A picture’s worth ... 





JEFF THIEBAUTH 
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Photographic memory 


You can create an excellent wedding gift by photographing the nuptial celebration yourself (professional wedding pictures are often 
expensive and predictable) and then pasting the candids of the affair into a fancy keepsake like a Tessa Fantoni album. 

Shoot wacky stuff like overlapping panoramas and then affix the photo-montages to the pages Hockney-style, using transparent corner 
mounts. Expect to spend from $50 to $100 on film and processing. The albums, imported by Boston International, come in black, blue, or 
burgundy prints and feature archival, acid-free pages made from recycled paper. They're refillable, so the bride and groom can edit (or 
add to) your work later on. 

Tessa Fantoni albums, in small, medium, and large sizes (from $50 to $72), are available at Pad & Pen, Copley Place, Boston. The 
shop is open Monday through Wednesday from 10 a.m. to 8 p.m., Thursday through Saturday from 10 a.m. to 9 p.m., and on Sunday 
from noon to 5 p.m. Call 353-0250. - 
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Whispering sweet somethings 

A gift-hunting rule of thumb: avoid the obvious places, 
scour the unlikely spots. A case in point is the Nature 
Company, which turns out to be a mother lode of present 
possibilities. 

In addition to the expected geodes and amber necklaces, 
the shop carries wind chimes. The Woodstock chimes are 
stately and handsome, with five long, metal tubes surrounding 
a wooden plate; they produce a lovely, airy sound based on 
the pentatonic scale. The shop’s Soleri bells are more unusual. 
They are patina’d bronze in the traditional bell shape, except 
their clappers carry bronze flag-like appendages; many Soleri 
bells sport other decorations, as well — a pelican, tree, or 
cornstalk, for example. The bells are designed by architect 
Paolo Soleri and hand cast in his Arizona studios. 

The Woodstock chimes are available in three sizes and 
prices (from $39.95 to $89). The Soleri bells vary in size and 
ornamentation and price (from $20 to $230). The Nature 
Company at 201 Newbury Street, Boston, is open Monday 
through Saturday from 10 a.m. to 7 p.m. and on Sunday 
from noon to 6 p.m. Call 247-6800. 


Worldly gift 


MARJORIE SIEGEL 
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As the world turns 

Few things fit into the functional-but-fun category more neatly 
than globes, and it’s precisely that two-fer characteristic that gives 
them such appeal. Indeed, what better way to top off the evening 
news than to give the globe a spin and find the latest rebellious 
Soviet republic? One could even argue that globes are just as 
practical as place mats when it comes to thinking about wedding 
presents. 

The Globe Corner Bookstore is packed to the gills with globes 
of all sizes and prices, not to mention those in the form of beach 
balls and basketballs. We were advised that a few globes in 
particular are popular as gifts. The Lenox ($50) and the Regency 
($70) are both mid-size, antique-style versions that vary in their 
hardware and wooden bases. The Cranbrook ($80), also antique 
style, has brass fittings, as does the Lancaster ($225), which also 
has a raised, solid-oak base. And the list continues, with a floor 
model ($160) that sits atop a simple, early-American base. 

In the knock-’em-dead category are globes made by Spherical 
Concepts. The clear plexiglass 12-inchers ($85 and $119) rest on 
sleek stands and are silk-screened on their inner surfaces, so you 
can use the accompanying felt-tip markers to plot itineraries, 
border skirmishes, and the like. If only geography class had been 
such fun. 

The Globe Corner Bookstore at 3 School Street, Boston, is open 
Monday through Saturday from 9 a.m. to 6 p.m. and on Sunday 

from noon to 8 p.m. Call 523-6658. 
MARJORIE SIEGEL — KP 
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‘A twist on wedding bells 
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Good ideas, cheap 

Most of the following ideas are affordable (except the 
wine); all of them are relatively easy to track down. 

Performance subscriptions. Get adjacent seats for five 
shows over the course of a year. The cost varies from $130 to 
$280, depending on the seats and day of performance. Try the 
American Repertory Theatre, 64 Brattle Street, in Cambridge 
(call 547-8300). 

Satin sheets. The nicest ones we found: a set of queen-size 
sheets with two pillowcases, in ivory with brown piping, for 
$100. At A Touch of Lace, in Faneuil Hall (call 523-9202). 

Espresso maker. A good one, inexpensive: the Mocha-brand 
stove-top. Makes 12 demi-cups, for a mere $30.50. At the 
Coffee Connection, 36 JFK Street, in Cambridge (call 492- 
4881). 

Museum membership. A year’s membership for two goes for 
$50 at the Institute of Contemporary Art, 955 Boylston Street, 
in Boston (call 266-5152); same price at the Museum of Fine 
Arts, Huntington Avenue, in Boston (call 267-9300). 

Stemware. Nice stuff to be had (easily) through the 
Williams-Sonoma catalogue. Four 14-ounce balloon wine 
glasses, $30; four seven-ounce Champagne flute glasses, $26. 
Call (415) 421-4242 to order. 

Saki set. A lovely blue chinaware set with two bowls and 
five cups, for $29.95, at Yoshinoya, 36 Prospect Street, 
Cambridge (call 491-8221). 

Polaroid camera: So they (or their friends) can shoot 
candids at the reception. Look at Hunt's, 100 Main Street, 
Melrose (call 662-8822). The One Step, with a fixed-focus lens, 
costs $45; the Spectra, with auto-focus and a built-in flash, 
$130. 

Wine. If you decide to splurge, head to Marty’s Liquors, 675 
Washington Street in Newton (call 332-1230). Pick up a bottle 
of 1982 Mouton-Rothschild Bordeaux, dubbed “the bottle of 
the century” by the wine manager there, for $159. 


AMISH QUILTS 
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A stitch for time 

One of the most intimate wedding gifts you can give is a 
handmade quilt. It is a wonderful metaphor for marriage — 
the creation of a hand-stitched quilt requires as much care 
and tenderness as the creation of a union; if well cared for, a 
quilt can provide a lifetime of warmth. Not a bad way to start 
things out. 

Unfortunately, unless you make frequent treks to Amish 
country in Pennsylvania (the Amish are notoriously fine 
quiltmakers, renowned for their impeccable craftsmanship 
and eye for color), you’ll be hard-pressed to find the real 
thing around the Hub. 

Not to worry. This weekend a little bit of Lancaster 
County, Pennsylvania (known as the quilt capital of the 
world), will set up shop in Boston. The Amish Quilt and 
Craft Show and Sale, at the Boston World Trade Center, 
will feature hundreds of handmade and antique quilts, 
wall hangings, pillows, rugs, home accessories, and assort- 
ed other crafts made by the Amish, Mennonites, and other 
craftspeople from Lancaster County. Amish Country 
Traditions, a family-run cottage-type enterprise from that 
county, is presenting the event; previous shows have been 
held in major cities around the nation, but this is their first 
trip to Boston. 

And for the quilt novice, a bit of background so you know 
what you’re looking at: traditional Amish quilts have very 
simple designs, which are made using mostly blocks, rectan- 
gles, and squares in dark, solid colors. There are two styles 

— pieced quilts, which are made by seaming small pieces of 
material together, and appliquéd quilts, in which the design 
is affixed to the top of a larger piece of fabric using tiny, intri- 
cate stitches. All Amish quilts are made by hand and com- 
pletely executed by one quilter. 

The Amish Quilt and Craft Show and Sale will be beld at 
the World Trade Center, 164 Northern Avenue, Boston, on 
Friday, June 2, from noon to 8 p.m. and on Saturday, June 
3, from 9 a.m. to 5 p.m. It’s free. 

— CK 





Warming gift 
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PE Tools for 


OUT 


by Caroline Knapp 








hat does the modern relationship need 
to survive? 
Oh, lots of things. A willingness to 


take risks helps. So do qualities like trust and 
understanding. But the things men and women 
really need don’t exist in the realm of romance. 
They exist elsewhere — in the kitchen, the 
workshop, the office — but until now no one has 
thought to create parallel applications for love. 

We're talking about tools. Practical, handy 
tools for love. Tools that would make romance 
maintenance a piece of cake, tools that would 
facilitate honesty, and, in the event of 
relationship melt-down, tools that would allow 

‘you to get through it with a minimum of pain. 

It makes perfect sense, does it not? After all, 
this is the 90s and we’ve managed to invent 
implements to suit virtually all our material 
needs. We have tools to keep our cars running 
smoothly and tools to keep our houses clean. We 
have special seals on our aspirin bottles to keep 
us safe. We have any number of gadgets to help 
us chop and pare and mince our foods. All of 
which should tell us something: if we want our 
personal affairs to be as manageable as our cars 
and kitchens, all we need is the right equipment. 


The emotional breathalyzer 

As its name implies, the emotional 
breathalyzer would assess potential levels of 
complication and conflict in a relationship just as 
regular breathalyzers assess levels of 
drunkenness. This breathalyzer would consist of 
a mask, a set of headphones, and a small 
microphone. To use it you would strap the 
headphones and mask onto your partner and 
then whisper key words and phrases into the 
microphone while asking said partner to close 
his or her eyes and walk a straight line. 

For example, if you are a woman who is 
particularly concerned about monogamy, you 
would hiss the phrase “You'll never sleep with 
another woman again” into the microphone and 
watch what happens. If he stumbles or veers, 
chances are he’s dangerous for you; if he stays 
cool and unphased, you have less to worry 
about. 

The emotional breathalyzer could reveal 
many, many hidden feelings. Sample words and 
phrases include (for her): “I loathe spectator 
sports,” “Oral sex makes me gag,” and “I will 
never wash your underwear.” And for him: “I 
really believe men have no business in the 
kitchen,” “I dislike your mother intensely,” and “I 
am not the cuddly type.” 


The sleeping sex-polygraph kit 

This tool would be designed to help men and 
women cope with two basic truths — one, that 
human beings are too shy and inhibited to talk 
about sex, even when they’ve known each other 
for eons; and two, that even the best sexual 
relationships tire after a while, a fact that leads to 
disillusionment, frustration, and usually, rage. 

Like regular polygraphs, the sex polygraph 
would record bodily reflexes; the key difference 
is that you could hook it up to your mate in bis 
or ber sleep, thereby eliminating the half-truths 
and awkwardness that traditionally accompany 
wide-awake discussions of sex. 

Say, for example, that you are plagued with 
feelings of insecurity, worried that your partner is 
bored with you in bed, and unsure what to do 
about it. Without the sleeping sex polygraph, 
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these feelings would seethe below the surface 
for months and months where, unaddressed and 
undiscussed, they would set the stage for a self- 
fulfilling prophecy: the longer you fret, the more 
inhibited you feel and — presto! — the more dull 
and lifeless your sex life becomes. 

With the sleeping sex polygraph, all that 
would change. While your partner is fast asleep, 
you would strap the small instrument onto his 
wrist. Then you sit back, ask many detailed, 
graphic, personal questions and watch the data 
on the polygraph, which would provide you 
with all the answers you need to know. 

Sample Q&As: “Are you bored with me?” (high 
reading indicates positive response); “Is it the 
way I kiss?” (low reading, negative response); “Is 
it the lack of variety?” (high reading, another 
“Yes”); “Would you like me to greet you at the 
door dressed in Saran Wrap?” (low reading, bad 
idea); and so on, until you’ve answered all your 
questions. 

Easy, yes? No fuss, no mess, and best of all, no 
humiliation. 


The high-speed break-up simulator 

It’s sad but true: even with the aforementioned 
tools, your romance may not work out. 
Sometimes you try and try and try and no matter 
how much help you get, things just fall apart, 
leaving you with many, many feelings of anger 
and disappointment and hurt and — worse — a 
long period of rehabilitation in which you feel 
you want to die. This can go on for months. Even 
years in some cases. 

Enter the high-speed break-up simulator, a 
machine that would allow you to go through all 
the phases of separation anxiety and post-break- 
up trauma in less than an hour, leaving you 
mercifully free of hurt feelings and able to get on 
with your life. 

The machine itself would resemble a large 
refrigerator, and it would be equipped with a 
control panel/computer into which you would 
put your own, individual symptoms. Plagued by 
feelings of rejection and abandonment? Simply 
press the handy “R&A” button. How about guilt? 
Hit “G.” Have more specific feelings, problems, 
or sources of angst? Just enter them on the 
computer keyboard. Some sample entries: “I 
cannot believe he left me for her,” “Every time I 
drive past her apartment, I want to throw up,” 
“My confidence is shot,” and “I am filled with 
hopelessness and despair and feel I will never 
fall in love again.” 

All the feelings punched in, you simply enter 
the machine, hit the “on” button, and wait. 
Within minutes, you will experience an intense 
rush of feeling that, depending upon the length 
of the relationship and the difficulty of the break- 
up, would last anywhere from several minutes to 
an hour. In a nutshell, the simulator would allow 
you to experience all the bad feelings at once 
rather than dragging them out for long periods of 
time. You emerge feeling restored and refreshed, 
unphased by the fact that he still has all your 
records, or that he’s dating that blonde, or that 
he ruined your summer-vacation plans, or 
whatever other piece of information was 
torturing you beforehand. 

And there you are with a clear head and a 
calm soul, ready to forge ahead into new 
romantic territory and safe in the knowledge 
that, should it happen again, at least you'll have 
the right tools. QO 
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From left to right: Newbury Street gallery owners Griswold Draz, Andrea Marquit Clagett, Barbara Krakow, and Arthur Dion 


Meet me on South Street 

Ob yeab, burry on down (come on, now) 
Meet me on South Street 

The hippest street in town ... 


e all know that the Orlons 
Ww were singing about the night- 
club scene on Philadelphia’s 


South Street around 1960. But the chant is 
just as appropriate for Boston in 1990. The 
area between South Station and China- 
town, in an earlier age a center for the 
city’s leather, garment, and wool manufac- 
turers — some still call it the Leather 
District — has arrived again. 

In the past two years, South Street has 
become the most viable art zone in Boston 
since, well, Newbury Street. Unlike 
attempts in the early ’80s to forge a gallery 
district in the Fort Point Channel area, the 
South Street grafting took. The street, also 
known as the home of several architectural 
firms, is a center for something that’s had 
difficulty thriving in the Hub, namely high 
contemporary art. 

Clustered around the Blue Diner’s signa- 
ture coffee cup, at South and Kneeland, 
like cops on a break are some of the most 
important (and interesting) galleries the 
city has to offer. There’s the Harcus, the 
pioneer migrant from Newbury. The 
Thomas Segal, from Newbury by way of 
Federal Street. The Robert Klein, Boston's 
only photography gallery, from Newbury 
by way of Boylston Street. The Bromfield 
collective, from Newbury after starting on 
Bromfield Street and stopping briefly at 
Fort Point. The Yezerski, from Andover. 
The newest arrivals are the Akin, from 
Columbus Avenue in the South End, and 
Mario Diacono, from the Fenway. 

The growing number of galleries isn’t 
the only indicator of South Street's health. 
Informal, attractive restaurants are also 
multiplying in the immediate area. Besides 
the Blue Diner, an old landmark under 
young management, there’s the Essex Grill 
on Atlantic Avenue, Café La Brioche on 
Lincoln Street, and the soon-to-open 
Beach Street Grill. Then there’s the new 
Loading Zone, on Kneeland, which may 
be Boston's next hot spot. An extravagant 
cross between a barbecue joint and a 
group contemporary-art show (it has 48 
tables designed by local artists and such 
unique fixtures as a partly transparent bar 
with water bubbling underneath), it’s the 
symbol and fulfillment of the South Street 
gallery/restaurant symbiosis. Where there's 
food, there’s life, and vice versa. 

If it seems everything's coming up rose- 
colored silkscreens on South Street, how- 
ever, remember that between threats of 


by Wes Eichenwald 


federal censorship and decreased state 


funding for the arts, these are not the best © 


times to be expressing your creative side 
in Massachusetts. According to an Art New 
England article last February, a contempo- 
rary-art gallery's average life span is just 
under four years. (This compares with the 
average five-year figure for galleries in 
general, estimated by Robert C. Vose Jr., 
patriarch of Newbury Street’s 149-year-old 
Vose Gallery.) To make matters worse, 
attrition of art-world stars to Manhattan is a 
constant; the Starn Twins are the best- 
known case in point; and as the Globe 
recently noted, two other state-fellowship 
winners exhibiting in the Cyclorama’s cur- 
rent “MassachusArts” show have also 
moved to New York — Geraldine Erman 
and Jeffrey Schiff. Galleries are feeling the 
pinch. Just down from the Cyclorama is 
the Mills Gallery, also part of the Boston 
Center for the Arts complex on Tremont 
Street. The Mills, which specializes in alter- 
native art, used to sell eight or 10 pieces 
per show; now, says acting director Sarah 
Grimm, they’ll sell one or two, “if we're 
lucky.” 

If the South Street renaissance won't cure 
the arts budget crisis by itself, it’s at least a 
bright spot in the gloom. A doughnut-shop 
owner might get nervous if competition 
opened across the street, but galleries love 
company. Says gallery owner Thomas 
Segal: “Art dealers in general must cooper- 
ate with each other anyway, be-cause it's 
too small a population to deal with, and 
you might as well join together to conquer 
rather than divide and get nothing.” 

Segal’s recent Ed Ruscha show is an 
example; held in conjunction with the 
Barbara Krakow gallery, it was Segal’s sec- 
ond collaboration with a Newbury Street 
show room. Two galleries can exhibit a 
world-class contemporary artist better than 
one, he explains (and all the Ruscha paint- 
ings exhibited at the Segal gallery were 
sold). 

Physical proximity is even more key 
than cooperation. “Galleries tend to have 
to cluster in order to get people to come to 
them,” observes artist Katy Helman, a 
member of the Bromfield cooperative. 
“They're not going to come down here for 
one gallery, generally speaking.” 

Such clustering, of course, didn’t hap- 
pen overnight, and the area is still busy 
defining itself. Notes Helman, “It took a 
few months for everybody to realize all 
these galleries [were] down here and to 
find out where it is. People were always 
asking where South Street was.” 

Newbury Street has never had that prob- 
lem. “Even though this feels a little bit 


more like SoHo,” says Helman, “the thing 
about Newbury Street is the people are out 
shopping, and on lunch hour they might 
come up and do all the galleries.” Since 
more galleries have moved to South Street, 
she adds, weekday traffic has increased, 
but the business people who work in the 
area “don’t necessarily come up and see 
artwork. And parking is a bitch, basically. 
It was never good on Newbury Street, but 
it’s even worse here. A lot of times we 
park at the Channel and walk over.” 
(Weekends bring heavier foot traffic and 
easier parking.) 

Helman stresses that she doesn’t want to 
knock the area, though, “because we real- 
ly have to hold together as a group in 
order to make it work ... for us, it’s been a 
good move.” 

The last thing anyone wants is a repeat 
of the Fort Point experiment a decade ago. 
That area currently houses a sizable artist’s 
community — though some gripe that 
fringe benefits like referral services have 
recently declined — but attempts to start a 
gallery district, with low rents the primary 
attraction, failed. Several things worked 
against Fort Point — lack of parking, phys- 
ical isolation, and the absence of restau- 
rants and other street-level commerce. (In 
the past year and a half, several young and 
hungry galleries have sprung up in the 
South End warehouse district — see side- 
bar.) 

South Street is the Bromfield’s fourth 
home, and Helman hopes it’s the last. 
“There was a movement off Newbury 
Street into Fort Point, and we just sort of 
went with the flow,” she says. “And then 
when everybody moved back to Newbury 
Street, we went with that flow, and then 
the rents got too high and people moved 
down here. So I don’t know that we’ve 
moved any more than other galleries. The 
people who tend to stay on Newbury 
Street own their buildings.” 

In September 1986, Portia Harcus 
moved her gallery into a former recording 
studio at 210 South Street, across the street 
from the Blue Diner. The move was sup- 
posed to be temporary. On Newbury 
Street since 1964 — she and Barbara 
Krakow are former partners — Harcus 
planned to relocate to 360 Newbury, the 
landmark building now housing Tower 
Records, as soon as owner Richard Cohen 
completed the extensive reconstruction of 
the site. As time passed and 360 Newbury 
remained unfinished, Harcus decided she 
liked it right where she was. It helped that 
Cohen, who also owned 210 South, was 
only too happy to accommodate her. 
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Go South, young collector 


The uptown-downtown split in Boston’s art world 


Besides the lower rents — $12 to $20 a 
square foot on South Street compared with 
$35 and up on Newbury — Harcus’s 
choice was also one of “a certain amount 
of ambiance.” She didn’t like “wading 
through hairdressing salons and bou- 
tiques” as she made her way between gal- 
leries. So in 1988 she enticed her friend 
and former Newbury colleague Thomas 
Segal — who had also planned to move 
into 360 Newbury — to leave his tempo- 
rary quarters on Federal Street and set up 
shop across from her at 207 South (which 
now houses the Klein, Diacono, and Akin 
galleries as well). Like Segal, Harcus sees 
no competition between Newbury and 
South: “We haven't set up at cross purpos- 
es. We're all involved in the promotion of 
selling good art.” 

For the Robert Klein Gallery, it was a 
case of a landlord making an Offer it 
couldn't refuse. Says the gallery’s associate 
director Michael Freed: “In combination 
with the attractiveness of the price down 
here, our ability to be able to design our 
own space, from essentially raw space, was 
very appealing.” In fact, says Freed, a 
Newbury Street space comparable to the 
Klein's spacious quarters would cost five or 
six times as much. “The premise was that 
we'd fix it up and make it nice and hope- 
fully attract other businesses to the area, 
and then we'd see what happened.” Freed 
and Segal credit landlord Harold Brown 
with paying for most or all of the renova- 
tions — in the Klein gallery's case, about 
$300,000 worth — and charging reasonable 
rent. Despite the rather controversial repu- 
tation of Brown, owner of Hamilton Realty 
and a major city real-estate player, his ten- 
ants have nothing but raves for the way he 
has catered to their needs. 

Presumably, when the Klein gallery’s 
lease is up, the new rent will reflect both 
Brown's investment and the area’s im- 
proved desirability. Freed, at least, doesn’t 
seem too worried. Being the only photog- 
raphy gallery in town in a time of phenom- 
enal increases in the art form’s value hasn't 
hurt the bottom line. “Business for us has 
been extremely good,” he says, “and it has 
increased in the last couple of years some- 
what dramatically.” 

Says Thomas Segal, who started his 
gallery on Newbury a dozen years ago, 
“There's no point to being on Newbury 
Street and paying ridiculous rents, no 
point.” Some rents have been rising on 
South Street lately, but the market remains 
soft, so Segal still sees opportunities for 
galleries wanting to relocate. Especially 
from Newbury, one might add. 

“There’s at least eight or nine galleries 
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here, and we definitely have a niche,” he 
says. “We have five-year leases with five- 
year options, .and it seems secure that we 
definitely até*a neighborhood of galleries 
... at least as‘Tong as the rents remain rea- 
sonable, I’m going to stay here.” 

Alison (Ali) Righter, proprietor of the 
Akin Gallery, likes to think she’s found a 
permanent home since moving from 
Columbus Avenue to 207 South’s ground 
floor less than a month ago. Lodged 
between the Blue Diner and the Loading 
Zone, South Street’s newest gallery is 
known, in Righter’s words, for “very con- 
temporary art, a lot of conceptual art, a lot 
of sculpture.” Like others in the building, 
the Akin’s space was completely gutted 
and rebuilt, which was paid for largely by 
Hamilton Realty. 

“The area’s really becoming alive,” says 
Righter, “and being a transplanted New 
Yorker, I like it here.” She sees contempo- 
rary galleries’ preference for South Street 
as a case of function following form. “It’s 
like SoHo — big loft-type buildings give 
you high ceilings and vast wall spaces, 
which clearly one needs these days in con- 
temporary art. I mean, it’s fine for people 
like Vose to be on Newbury Street, selling 
19th-century easel paintings. Those work 
very well in town houses. But it’s hard in 
the houses, wonderful as they are, to find 
the wall space for big works.” 

Mario Diacono, a native of Rome who 
ran a gallery in the Fenway for five years, 
says he “never considered [moving to 
Newbury] for a minute. I don’t think I 













would find the quantity and the quality of 
space [of South Street]. Also, I don’t like 
the general atmosphere of boutiques that 
Newbury Street has acquired.” Perhaps 
200 people a month would visit Diacono’s 
old gallery; in his current space, he says, 
that many visit weekly. And, he adds, 
artists respond to the attention — it makes 
a difference in the quality of their shows. 

Despite all the apparent Newbury-bash- 
ing, many dealers feel that street is still the 
only place to be. Moving from 207 South 
to 207 Newbury, we discover Griswold 
Draz, who has run the highly regarded 
Zoe Gallery since 1986 out of a building 
owned by his family. (Along with Gallery 
NAGA, the Zoe is the only Newbury Street 
gallery committed to showcasing Boston- 
area artists regularly.) 

Draz welcomes the varied flow of 
humanity that streams by his bay windows 
on a daily basis. “Certainly, the South 
Street people have gotten a better deal for 
their buck,” he says, “but to me, it’s really 
important to have the kind of street access 
that we have ... and I don’t think South 
Street offers that. You’ve got people who 
are going down there specifically to look 
at the shows, which is fine — but it’s still, 
to me, somewhat out of the way.” 

He takes exception to the cracks about 
boutiques and hairdressers. “I suppose I 
could say that I’m offended by the busi- 
ness districts that the South [Street] people 
are in, you know? You could turn it 
around. Boutiques, hairdressers, that’s 


Standing left to right: Albany Street artists and gallery owners Galen Palmer, Aris 
Logothetis, Camellia Genovese, and (kneeling) Gary Wortzel 





From left to right: South Street gallery owners Mario Diacono, Portia Harcus, Alison Righter, Robert Morgan, Pamela Dodds, and Robert Klein 


such a stereotype, and people are people. 
That's a lame excuse, really.” 

Draz isn’t alone in his thinking. Not 
every new contemporary gallery is scoot- 
ing to South. Two flights above the Zoe, 
the third-floor space has been shared since 
last September by Andrea Marquit Fine 
Arts and Beth Urdang Fine Arts, two gal- 
leries unconnected except by proximity. 
Andrea Marquit Clagett, director of the for- 
mer, is a New York gallery consultant who 
moved to Boston part time two years ago. 
Marquit Clagett checked South Street when 
scouting out spaces but didn’t like either 
the longer commute or the prospect of 
extensive renovations. “This space was 
small, semi-private, and in very good 
shape,” she says, sitting at a glass-topped 
table in the front of the neat, sunny room. 
“I felt right at home here instantly.” 

Marquit Clagett “doesn’t see the kind of 
separationist situation” between South and 
Newbury as exists, say, between New 
York’s East and West Side galleries. After 
all, in Boston “there aren’t so many hun- 
dreds of galleries that it should really be an 
issue.” She even suggests the idea of a 
Saturday shuttle bus between the two 
gallery districts. 

For all Newbury’s foot traffic, though, it 
seems that for ambitious contemporary 
galleries, nothing is succeeding like suc- 
cess on South Street. “I think after a couple 
of years of people cautiously testing the 
waters, the success of Portia Harcus and 
Tommy Segal has been recognized,” says 
Institute of Contemporary Art director 


So you think South Street is the cutting edge of the Boston art world? 
A scant half-mile from the Boston Center for the Arts/Cyclorama complex, on gentri- 
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David Ross. “There’s still plenty of fine gal- 
leries on Newbury Street,” says the Klein 
gallery’s Freed, who also mentions the 
wider range of galleries there, “but the 
people here are of the highest quality. 
Maybe because Boston tends to be a little 
bit parochial ... a lot of people are still 
locked into Newbury Street as the only 
place to go for art. If it were just us I'd say 
that maybe they were right, but you’re 
talking about arguably five of the most 
important galleries in town [being on 
South Street).” 

Adds Ross: “Art dealing is a very 
marginal business, and when the rent and 
overhead get real high ... then the galleries 
relocate. It could all still be on Newbury 
Street — it could all have been in the 360 
Newbury building — if the market had 
supported the kind of implicit subsidy that 
galleries need in order to operate these 
days. Part of it’s always happenstantial. If 
Richard Cohen hadn't put Portia in ... and 
if Tommy Segal hadn’t found a place in 
Harold Brown’s building, [and if] the two 
of them hadn’t decided that Newbury 
Street was unaffordable ... then none of 
this would have happened.” 

Call it the right moves at the right time. 
Add galleries and fun restaurants to a for- 
merly drab area, throw in the recent reno- 
vation of South Station, and stir. A rising 
tide lifts all boats, so the theory goes — the 
gallery owners’ and the landlords’ alike. 

“Yeah,” cautions Ross, “but also in this 
case, rising rents throw all boats out of the 
harbor.” QO 

























fied Tremont Street, lies an unprettified, rent-friendly warehouse/industrial zone. Hard 
by the Southeast Expressway, Albany Street and nearby Wareham Street might seem 
likely enough spots for artists’ lofts — those have existed there for years. But in the 
past year and a half, galleries have been springing up rapidly as well. Driven by the 
non-commercial impulse, run mostly by the young, most of these galleries are the art 
world’s equivalent of the Super-8 movie, small-press fanzine, or college radio. Think of 
Albany Street as the anti-Newbury Street — most of the resident artists do. 

“This is the rebellion section,” says Dror Ashuah, of the Different Angle Gallery, at 35 
Wareham, between Albany Street and Harrison Avenue. “We're trying to balance the 
Newbury Street scene, which is so corrupted it’s obscene. It’s not art anymore ... [it’s] 
only being judged by one criterion, which is whether it sells or not.” And except for 
the Zoe Gallery, he adds, the studios of El Newbero are more interested in showcasing 
“name” artists from New York and Chicago than talented Bostonians, a complaint 
many area artists echo. 

The South End galleries are in the same position the South Street pioneers were two 
or three years ago: trying to get noticed at all. Lack of foot traffic is the area’s biggest 
drawback: except for the odd luncheonette, there’s nothing that would draw a strolling 
pedestrian in off Albany Street. It’s a place people just don’t happen onto, unless they 
take the wrong turn off. Area businesses include the block-long Boston Flower 
Exchange, the Boston Basket Exchange, and an auto-body shop. 

“It’s kind of -hard down here, because there’s no street traffic,” says Ashuah’s partner, 
Christine Irving. “This whole street is all artists. It’s just a matter of letting the people 
who don’t live or work here hear about it.” To that end, she envisions an “open house” 
of area galleries in the fall; she and Ashuah are in the initial planning stage for this 
event. . 

This stark, windswept corner of the city is not as odd a choice for an art district as it 
might seem. There have been artists, actors, and musicians living in the area — which 
the long arm of gentrification never quite reached — for years: In 1987 Camellia 
Genovese opened a namesake gallery at 535 Albany as an outgrowth of an existing 
printmaking business. (Atypical of the area, the comparatively mainstream Genovese 

See SOUTH, page 8 
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GARMENTIONS 
Quick — what do you think of when you read the words “golf clothes”? Middle age, the Junior 


League, blandness, wealth, and above all, lots of chartreuse — that is to say, the dreaded WASP 
stereotype. 

Whether or not it’s accurate, the picture isn’t very appealing. Unless we are to believe the recent 
mini-blitz of high-fashion messages to the contrary: golf garb is in. With a single stroke, the likes of 
Bazaar and Mirabella are attempting both to exploit the snob appeal of that sport and to escape its 


tackiness. 
Cc LOTH Ee Unfortunately, that’s too much of a stretch. Conjuring up only part of an image is next to impossi- 


ble, particularly within the confines of a short fashion spread. Fact is, golf clothes will never be chic, 
despite the designs of Ralph Lauren and Calvin Klein. Even when they're attractive, golf clothes lose 
their appeal when matched with clunky shoes, bobby socks, and those damn clubs. 
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The color white harks back to a simpler, more gracious time — at least that’s what we're sup- 
posed to think. But as we said here about a year ago, white tends to evoke, among other associa- 
tions, images of imperialism: colonialists in those days gone by wore pristine garments that symbol- 
ized the wealth required to keep them clean and well pressed. And, of course, the word “white” 
inevitably calls to mind the question of race. It’s shocking, therefore, to open the May Vogue and 
find an 18-page spread of “a summer show of white” set in Kenya. There’s even a picture of a black 
Kenyan running alongside a model in a thousand-dollar dress. Sure, fashion magazines aren't meant 
to be read so seriously; at the same time, you've got to wonder when fashion trades on images of 
imperialism to convey its message of “Tropical White.” 

Long the traditional hue of lingerie, white has been superseded by a profusion of colors and 
prints. As bras, camisoles, panties, and the like have become more bold, the trend of underwear as 
outerwear has blossomed, everywhere from Tello’s to Bazaar. 

You wouldn't expect the difference between boudoir lingerie and street lingerie to be all that 
noticeable. But in fact, the visible underwear is often a whole lot more virginal and subdued 
(Madonna’s influence notwithstanding) than the hidden underwear, which is cropping up these 
days in purple and forest green, among other colors. 

Although I frequently have to suppress an involuntary, junior-high-type frisson of anxiety when- 
ever I see an exposed bra top, it’s invariably clear that the fake bras are different from the real thing. 
By virtue of its boldness, the brazen brassiere (or camisole, tap pants, whatever) ceases to be what it 
is — even while appearing nearly the same and, indeed, exploiting lingerie’s raciness — and 
becomes something else entirely. Thus what was heretofore a symbol of seduction — something 
that must be unveiled — becomes a symbol of conquest — something that has been unveiled. Now 
one need not respond with anxiety or excitement to the sight of a bra. Which must be the true sign 


of innocence lost. 


compiled by Ketura Persellin 








— Ketura Persellin 


Thomas Mann with his own creations 


JOHN KLIMA 


A MANN’S WORLD 

Welcome to the world of Thomas Mann jewelry. Here is a 
surreal landscape where robots have fish heads and a curly- 
shafted arrow twists out of the left eye of a dog on wheels. 
Another arrow shoots from the pelvis of a male robot on a pair 
of earrings. Such pieces are usually referred to as “collages,” 
but Mann is fond of calling his earrings, pins, and necklaces 
“fetishes,” an apt name for the oddball mix of images and 
materials that make up the creatures of his world. 

In his jewelry, silver, bronze, and brass play with colorful 
plastic or ivory-like Micarta, creating miniature sculptures. For 
texture, he stamps metals with arrows or abstract shapes. 
Once in a while, Mann throws in a soft Victorian tin-type pho- 
tograph. 

Despite the hodgepodge of content and construct, his 
pieces, all of which have names, achieve a clean, industrial 
balance. “Moonbow,” for example, is a sterling crescent moon 
with a cord stretching from one lunar point to another to make 
a bow and arrow. A hazy-edged photo of a woman’s face rests 
mid moon. Romance meets architecture and, somehow, it 
works. 

Mann's jewelry can be found at Mobilia and Joie de Vivre 
in Cambridge, Jubilation in Newton Center, and Signature 
Galleries in Boston and Chestnut Hiil. 








Swinging into style? 
— Gail Ross AP/WIDE WORLD 
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DIAMONDS ARE FOREVER: 


ARTISTS AND WRITERS ON BASEBALL | 


AN EXHIBITION AT 
THE INSTITUTE OF CONTEMPORARY ART 





PUBLISHED BY THE BOSTON PHOENIX WITH THE ICA 
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Baseball is indeed the national game, embedded in the American cultural 
identity. For many it is a rite of paid extending from childhood to child- 


rearing and back again. This 20 page, half- tab apienany will not only give 
the reader an overview of the national touring exhibition, but will also feature 


compelling articles about baseball as a social and cultural 
phenomenon. Look for this special supplement to the Boston 
Phoenix in next week's issue. 





ee en eee ey 











MAY 25, 1990 





I dream of Madonna? 


AP/WIDE WORLD 


HAIR TODAY, GONE TOMORROW 

Lopping off your hair for the summer can seem like the only rational thing to do when the weath- 
er soars into the 90s, but once you've done it, postpartum depression can set in. For those undaunt- 
ed by the concept of out-and-out artifice, hair pieces can take the bitter edge off the regrets. 

Anyone who's ever considered hair extensions but felt the price was too high or the maintenance 
too bothersome might find a happy compromise in temporary hair supplements. Wig salons sell 
synthetic and natural hair pieces in a variety of styles, from cascading falls you secure to the back of 
the head with banana-comb clips to long ponytails and braids you tie into your own hair. The result 
may look fake and consequently a bit flashy for daywear, but at night the rules change. 

The trickiest part of wearing a hair piece is matching the color to your own hair. At the Jacques 
Parcel Salon, you can select from a huge inventory of color swatches, one of which is bound to 
match any natural hair color (artificial hair color is more difficult to match, but not impossible). Hair 
pieces can also be dyed, though the results are often unpredictable. Those made with human hair 
cost at least twice as much as synthetics but can be permanently bleached or dyed. You can change 
the shade of a synthetic piece temporarily, but be careful not to wear the piece out in the rain, as 
the color may run. 

After color, the quality of the hair fiber determines how natural the extension looks. Style as well 
can make the hair piece obviously artificial or virtually undetectable. For example, added braids 
blend inconspicuously into long or medium-length hair. Very short haircuts don’t usually blossom 
into a luxuriant ponytail at the top of the head, but for the sake of glamor and fun, it doesn’t neces- 
sarily have to appear real. Everybody knows Madonna's hair is not as long as the J Dream of 
Jeannie style she’s sporting for the current tour, but fooling the public doesn’t seem to be the point 
— those aren't her real eyelashes, either. Madonna's hair (rumored to be falling out by the fistful) 
illustrates another function of hair pieces as well: they can give your hair a break from overstyling 
and disguise the damage. 

Wig World (27 Temple Place, Boston; call 542-5511) sells braids, ponytails, falls, and loose 
human and synthetic hair for about $10 to $65. The prices at Jacques Darcel’s (355 Boylston 
Street, Boston; call 267-3484) start at about $100; the cost includes in-salon styling. 

— Robin Vaughan 
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BOLO’D OVER 

Time was, if you saw some feller amblin’ around Boston 
with a bolo tie cinched up around his neck, chances are he 
was wearin’ pointy-toe Naconas and a triple-X beaver-felt 
Stetson, too. Which is to say: tourist. 

But ever since rock-and-roll stars discovered them three or 
four years ago — hell, you can’t swing a dead cat without hit- 
ting somebody in a bolo. And styles? For not much more than 
10 bucks, you can find bolos with medallions that look like 
fanned-out playing cards or beer-bottle caps or weird little 
abstract sculptures. “I’ve even seen bolos made out of rubber 
tubing and computer chips,” says Melissa Durkee, owner of El 
Paso, a Western-wear boutique on Newbury Street. 

Which is not necessarily a pollution of some quaint 
Southwestern tradition. Technically speaking, Durkee says, 
there’s no such thing as a classic bolo. Although most buyers 
assume the stringy cravats possess an ancient lineage, she 
says, the first bolos were actually created by California silver- 
smiths around the time of the second World War. 

Still, if you want a bolo of the original motif, El Paso’s got 
one of the best selections in the city. For $30 to $75, you can 
round up the real McCoy — handmade by Navajo craftsmen, 
with braided-leather strings, sterling-silver tips and medal- 
lions, and inlays of turquoise, abalone, spiny oyster, and lapis, 
many of them patterned after traditional Zuni tribal markings. 

El Paso, at 154 Newbury Street, in Boston, is open Monday 
through Saturday from 10 a.m. to 6 p.m. Call 536-2120. 

— Lamar B. Graham 
BACK TO BIRKENSTOCKS 

As the very last person of my generation to try on a pair of 
Birkenstocks, I like to think that I’m actually close to some lead- 
ing edge. True, Birks have never been the sexiest footwear in 
the world; in fact, right now they're actually coumter-trendy. 
Which is often a tip-off. 

The folks at Birkenstock have been trying everything to 
regain their foothold on the avant-garde: limited editions, con- 
temporary names, even designer colors like fuchsia. But people 
have always bought the sandals because they're comfortable, 
almost addictively so. Wear a pair of Birkenstocks for a couple 
of hours and you'll never lace up those Doc Martens again. 

Although seemingly timeless, the original Birkenstock has 
only been around about 25 years. Karl Birkenstock created the 
first “contoured footbed sandal” in the mid 60s, though his 
family had been making footwear in Deutschland for more than 
200 years. California-based Birkenstock Footprint Sandals, the 
nation’s exclusive importer and distributor, is operated by 
Margot Fraser, who brought this product to the US for the first 
time in 1968. 

Birkenstocks are now available in more than 1235 styles and 
colors. Start with a classic like the Arizona in leather, and then 
check out the rest of the line, including the multicolored Island 
Cruise collection. (The clogs are simply too ridiculous.) Keep 
an open mind, and wallet. The average pair of Birkenstocks 
will set you back about $60 or $70. 

Birkenstocks are available at Helen's Leather Shop (110 Charles 
Street, Boston; call 742-2077), among other shoe retailers. 





JEFF THIEBAUTH 











Boston Cable Channels A3 and A8 








BOSTON NEIGHBORHOOD NETWORK 





World Traveled TV Anchor... 


Sharon Tay is a new TV anchor in 
Boston. 

She is weekend anchor of 
Neighborhood Network News Weekend 
in Review on BNN-TV, Cable Channels 3 
and 8, on Saturdays and Sundays. 

The half hour roundup of Boston news 
for the previous five days may be seen 
on Saturdays and Sundays at 5:30 and 9 
p.m. 

In her first anchor job on weekends 
she writes, edits and reports specific 
news segments as well as introduces 
features from other Neighborhood 
Network News reporters covering 
Boston. Her goal is to become a national 
TV news anchor. 

She is a graduate of Boston University 
College of Communication where she 
majored in journalism. 

She joined Neighborhood Network 
News in May of 1989 and has 


researched and produced TV segments 
on issues which affect Boston 
neighborhoods and has also served as a 
technical engineer. Neighborhood 
Network News focuses only on Boston 
news in daily cablecasts, providing a 
unique role in metropolitan TV. There are 
100,000 cabled homes in Boston who 
are able to watch the program. 

Neighborhood Network News is 
produced by BNN-TV in cooperation with 
the Boston University College of 
Communication where the news room 
and studio are located. 

Ms. Tay in her new role as anchor 
brings to her job previous TV experience 
on the New England Sports Network, 
where she was an associate producer, 
and on Urban Update for Channel 7 in 
Boston where she served as an intern 
writing scripts and conducting 
interviews. This year she served as a 
host on Welcome To My House, an 
Emerson College production focusing on 





family relationships among teens. As a 
graduate student at Emerson the 
program has been a thesis project. 

Ms. Tay was born in Singapore and 
traveled with her family to the Phillipines, 
where she lived for four years, also to 
China, the Far East and the Middle East, 
including Saudi Arabia. She comes from 
a bi-lingual family where English and 
Cantonese has been spoken since 
childhood. 

Ms. Tay attended an International 
School in Manila and spent her junior and 
senior years at Miss Hall’s School in 
Lenox, Ma. She also attended Weston, 
Ct. High School. Her first interest in 
journalism began in Weston when she 
watched Kaiti Tong anchor for Evening 
Eyewitness News on ABC. 

She is the daughter of Mrs. Patricia 
Cok of Weston. Her sister Stephanie 
attends Weston High School. Ms. Tay 
lives in the North End of Boston, one of 
the city’s 14 neighborhoods. 
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Continued from page 5 

would fit right in on South Street.) 
Artists who a few years back 
would have set up shop further 
north now find themselves priced 
out of more consumer-friendly 
neighborhoods. In spite of all the 
obstacles in their path, they’ve 
decided to forge their own road to 
artistic freedom. 

The Different Angle moved into 
the medium-size, sunlit second- 
floor space in September 1988. 
The gallery’s first show was three 
months later, though renovations 
continued for two months after 
that. Only lately has the building 
had a number of well-restored 
artists’ studios. “[In] this place,” 
says 28-year-old Ashuah, an 
Israeli native studying at Mass Art, 
“things were falling on your head 
eight months ago.” 

The building’s landlord, who 
also owns the Basket Exchange, 
on the ground floor, is committed 
to renting to artists; Ashuah says 
the gallery’s total rent plus utilities 
and insurance come to about $500 
monthly. Even so, he adds, “We 
try to just survive from month to 
month.” 

The South End, says Institute of 
Contemporary Art director David 
Ross, “has cheaper rents than 
even South Street, so people who 
want to get into [the gallery] busi- 
ness can do so with less of a risk 
... and that generally supports the 
showing of even riskier or less 
salable art, and I think that’s criti- 
cal to the health of the scene.” 

“It’s much more exciting [to 
come here] than to go to 
Newbury,” Ashuah continues, 
“and you can find a parking 


space.” 
Of course, it may be a bit too 
exciting — many visitors are 


afraid to park in the area. “We get 
150 to 200 people for an opening, 
{including] collectors and a lot of 
serious people,” says Ashuah. But 
other than that, street traffic con- 
sists of “only prostitutes and con- 
doms ... [others are] afraid to walk 
here. There’s projects just around 
the corner.” The only visitors to 
the gallery, he adds, are those 
who are already looking for it. 
Even then, you have to look 
closely. The Different Angle’s 
facade consists of boarded-up 
windows painted black, with a 
small printed sign by the door and 
a handwritten note (“Ring buzzer 
#7”) beside it. 

“This area has definitely got its 
own beauty, in its own way,” says 
Aris Logothetis, the 22-year-old 
co-director of Gallery Schmallery, 
at 443 Albany. From the window 
of the kitchen attached to this spa- 
cious loft, one can see the huge 
painted mural, which covers near- 
ly one side of a nearby building, 
of the Allied Bolt and Screw 
Corporation (“Your One Stop 
Fastener Warehouse”). It serves as 
an unofficial logo for the area, 
much as the Citgo sign does for 
Kenmore Square. (Or if it doesn’t 
it should.) 

Logothetis, who emigrated from 
Greece 12 years ago, curated the 
past two shows at the promising 
space, which opened last 
February (Abstract Expressionist 
canvases by recent Guggenheim 
fellow Michael Phillips are there 
through the end of May). In addi- 
tion to gallery duties, Logothetis 
— sporting plaid pants and a 
matching cap on a recent Friday 
afternoon — drives a cab and toils 
in a Kenmore Square record store. 
He says the Schmallery is run co- 
op style, with partners Amy Smith, 
Galen Palmer, and Lisa Faircloth. 
(Their building also houses the 
Arveda Studio.) 

“It’s either this or Fort Point,” 
says Logothetis. “(This is] still 
underground. Fort Point is ground 
floor — it’s established. South 
Street is great in comparison to 
Newbury Street, but that’s, like, 
way overground att.” 

“Boston is not really the kind of 


' city to support the underground 
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art community. [Collectors live] in 
Boston, but they buy New York 
art,” adds Logothetis, who wants 
to be a bridge builder between 
different levels of the city’s art 
scene. “There's an incredible 
amount of talent in this town.... In 
the surrounding six blocks, there’s 
about 100 studios of artists.” 

Painter David Tandy, who 
works in one such studio on the 
same floor as the Different Angle, 
agrees that the South End is 
Boston’s new artists’ frontier; in 
fact, it’s the last community within 
the central city that the average 
artist can afford. 

A self-described “colorful 
Geometric Abstractionist,” Tandy 
feels a need to be around other 
artists and galleries. A founder of 
the Bromfield Gallery (now on 
South Street), in 1975, the British- 
born Tandy has worked in 
Cambridge, Somerville, Dor- 
chester, North Quincy, and else- 
where and has been on Wareham 
Street since last September. 

An area artist's greatest fear, 
says Tandy, is “encroaching civi- 
lization from the South End.” 
Tandy speaks from experience: in 
the early '80s he worked in the 
old Waterbaker chocolate factory 
in Dorchester, the site of a herald- 
ed artists’ community that died 
when the building went condo. 
“Artists usually end up in build- 
ings that are going to be used for 
something else eventually,” he 
says, “because no business is 
going to move into a building 
that’s going to be torn down in 
five years. That’s what's so nice 
about this building, the landlord 
has his business here.” 

Tandy does complain about the 
artist community’s isolation. “The 
neighborhood is compartmental- 
ized. We don’t really interact [with 
non-artists], which is a shame. We 
don’t really have anything to do 
with the people who fix cars.” 

By contrast, the neighborhood 
suits artist Gary Wortzel fine. He 
may not interact much with the 
guys at the body shop either, but 
at least he can pick the occasional 
rusted Eldorado hubcap out of the 
gutter to use in a painting. 
Wortzel, who owned a gallery on 
Newbury Street for a year, now 
works out of a chaotic, paint- 
splattered studio — the very 
image of what people think an 
artist’s workplace should look like 
— a few doors down from Gallery 
Schmallery. 

Wortzel, who usually dresses to 
match his studio, works mainly 
in oils — oils fairly slathered on, 
taking a year to fully dry — with 
found materials like the hubcap 
and chain-link wire. His paint- 
ings are bold political statements, 
editorial cartoons rendered 
on canvas. Recent subjects in- 
clude the Stuart case, South 
Africa, the Berlin Wall, Barney 
Frank, and media distortion of 
news events. 

“Artists are always moving to 
the point of least resistance,” says 
Wortzel. “This is an exciting place 
to work in.” A native New Yorker, 
the artist craves the tension and 
urban street beat the neighbor- 
hood provides — almost like 
Lower Manhattan, and more 
affordable. (He does go home to a 
508 area code, however.) Some- 
what ironically for such a political 
artist, he cites “politics” as the 
main reason he fled Newbury. 
Schmoozing with collectors 
wasn't his scene. (When they buy 
your art, he comments to a visit- 
ing artist friend, “they’re buying 
your personality as well.”) He also 
disliked what he calls “the back- 
stabbing in general.” 

If artists have never been part of 
the mainstream, right now the 
South End is to the art world what 
the art world is to the rest of soci- 
ety — an outsider, if an enticing 
one. And some South Enders want 
to keep it that way. “The biggest 
supporters of what is going on 
here right now are the artists,” says 
Aris Logothetis. “That’s where it all 
Starts. I jusi iope it doesn’t turn 


too hip too = on.” 
— WE 
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compiled by Eric Zicklin 


FRIDAY 5/25 
WOMEN’S CENTER offers an 
Incest Survivors Anonymous meet- 
ing at 6:30 p.m. at 46 Pleasant St., 
Cambridge. Free; call 354-8807. 
SECULAR ORGANIZATION 
FOR SOBRIETY sponsors recov- 
ery support groups at 8 p.m. tonight 
at the Arlington St. Unitarian 
Church, 351 Boylston St., Boston, 
and at 7 p.m. on Sun. at First Church 
Unitarian, 2 Church St., Cambridge. 
Free; call 491-9078. 

PARENTS WITHOUT PART- 
NERS holds an orientation meeting 
at 7 p.m. at the American Legion 
Hall, Beech St., Framingham. Free; 
call (508) 872-9283. 

BOSTON SKi AND SPORTS 
CLUB organizes mixed-doubles 
tennis round-robins at the Charles 
River Tennis Club, Newton. 
Admission $15, $12 for members; 
call 789-4070. 

NEW LIFE HEALTH CENTER 
presents a discussion of “Cancer 
Prevention and Treatment,” with Dr. 
Weon-Seon Hong and Dr. Nam-Sun 
Paik, at 7:30 p.m. at 12 Harris Ave., 
Jamaica Plain. Donation $5; call 524- 
9551. 


SATURDAY 5/26 
WOMEN’S CENTER offers a 
support group for women with 
chronic illness at noon at 46 
Pleasant St., Cambridge. Free; call 
354-8807. 


SUNDAY 5/27 
COMBITE PATRIOTIQUE DE 
LA DIASPORA HAITIENNE 
presents Roger J. Charles and 
Michelle Klopner in a lecture enti- 
tled “The Politics of Health, AIDS, 
and Other Infectious Diseases” at 4 
p.m. at St. Matthew’s Parish Hall, 
Stanton St., Dorchester. Free; call 
547-2111. 

BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH drop-in 
center opens at 2 p.m. today. On 
Wed., a general meeting begins at 
7:30 p.m.; a new persons’ meeting 
begins at 6 p.m.; Men’s and 
Women’s Issues groups meet sepa- 
rately at 6:45 p.m. All take place at 
St. John the Evangelist Church, 35 
Bowdoin St., Boston. Open to those 
22 and younger. Free and 
wheelchair accessible; call 523- 
7363. 

CENTERPOINT CENTER FOR 
JEWISH ADULTS sponsors a 
canoe trip and picnic on the Charles 
at 9:30 a.m. Meet at the Charles 
River Boat House, 2401 Comm Ave, 
Newton. Fee $25; $15 for members; 
bring lunch and call 566-5946 to 
register. 

SECULAR ORGANIZATION 
FOR SOBRIETY. See listing for 
Fri. 


MONDAY 5/28 
BOSTON CHURCH OF SPIRI- 
TUALISM presents a lecture by 
Robert Miller called “Reading the 
Face — Healing the Body” at 8 p.m. 
at the Masonic Temple, 32 Church 
St., Watertown. Donation $7, $5 for 
students and seniors; call 923-4334. 


TUESDAY 5/29 
AMERICAN DIABETES 
ASSOCIATION presents an edu- 
cation and support program for 
young adults at 7:30 p.m. at the 
Beverly Hospital Lecture Hall, 
Herrick St., Beverly. Free; call (508) 







655-6900. 

WOMEN’S CENTER offers 
meetings for lesbians over 30; a 
bisexual women’s rap at 7:30 p.m.; 
and a meeting of Women for 
Sobriety at 8 p.m. All take place at 
46 Pleasant St., Cambridge. Free; 
call 354-8807. 

RADCLIFFE CAREER SER- 
VICES offers a forum called 
“Making the Change from Liberal 
Arts to Science/ Technology” at 4 
p.m. at Agassiz House, Radcliffe 
Yard, Cambridge. Admission $5; call 
495-8631. 

THE EMIN FOUNDATION 
sponsors a lecture entitled 
“Detection” at 7:30 p.m. at 66 
Marlborough St., Boston. Donation 
$5; call 648-6811 or (508) 663-6660. 
“HOW TO CHOSE A THERA- 
PIST” is a discussion with psy- 
chotherapist Marc McGarry at 7 p.m. 
at 136 Warren St., Newton Center. 
Free; call 630-0094. 


WEDNESDAY 5/30 
WOMEN’S CENTER offers a 
Lesbian Al-Anon at 6:30 p.m.; a bat- 
tered women’s support group at 7 
p.m.; and a writers’ support group 
at 7:30 p.m. All take place at 46 
Pleasant St., Cambridge. Free; call 
354-8807. 

BOSTON ALLIANCE OF GAY 
AND LESBIAN YOUTH. See 
listing for Sun. 


THURSDAY 5/31 
“ANGER: UNDERSTANDING 
IT AND DEALING WITH IT” 
is a discussion with psychotherapist 
Marc McGarry at 7 p.m. at 136 
Warren St., Newton Center. Free; 
call 630-0094. 
“"WOMENTALK,” a lecture 
series sponsored by the Newton- 
Wellesley Hospital, features 
“Postpartum Depression: The 
Missed Diagnosis,” a talk by 
Deborah Sichel, at 7:30 p.m. in the 
hospital’s Usen Auditorium, 2014 
Washington St., Newton. Admission 
$5; call 243-6241. 

WOMEN’S CENTER offers an 
open discussion for incest survivors 
and “Women’s School: Women and 
Disability,” both at 7:30 p.m. at 46 
Pleasant St., Cambridge. Free; call 
354-8807. 

SEIZURE SUPPORT GROUP 
begins at 7 p.m. at Newton- 
Wellesley Hospital, 2014 
Washington St., Newton. Fee $35 
per session; call 235-6181 to regis- 
ter. 


ONGOING 
PROJECT OUTREACH provides 
free intensive outpatient treatment 
for IV-drug users. Services include 
drug-free detox groups, individual 
counseling, men’s and women’s 
recovery groups, medical screen- 
ings, and AIDS counseling and test- 
ing. Project Outreach is located at 
the Macht Building at Cambridge 
Hospital, 7 Camelia Ave., 
Cambridge. Call 547-1147. 
PROJECT CARE/AIDS offers 
anonymous, confidential, and free 
HIV-antibody testing and counsel- 
ing in Wareham, New Bedford, 
Plymouth, Hyannis, and Martha’s 
Vineyard. Call (800) 696-2437. 
WORKSHOPS FOR MENTAL 
HEALTH PROFESSIONALS on 
“Adult Children of Alcoholics” are 
offered by McLean Hospital, 115 
Mill St., Belmont. Call 855-3361. 


The Urban Fve section carrics a weekly listing of events. 


support groups, health and counscling 
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and other activities. Please send listings to: Urban Eve 


Listings Editor, the Boston Phoenix 
is two Weeks before date of 


Boston 02215. The deadline 
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126 Brookline Avenue, 
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EATING DISORDERS : 


Anorexia ¢ Bulimia * Compulsive Eating 


group ¢ individual 
* couples « family therapy 


Valery Rockwell, M.Ed. 
492-7843 


FREE CONDOMS 
CALL TOLL FREE NOW! 


1-800-CONDOMS 


[Adam & Eve - P.O. Box 900 - Dept. BP13 
Carrboro, NC 27510 
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values and long-term 
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practice devoted to 
reproductive medicine, 


, because with some matters it’s privacy that counts. 


q ® Free P’ c © Second Trimester 
2 } a? y Procedures 
° io er Termination °¢ I Ligation 

¢ Birth Control 


ecology 
73 1 -0060 , 1297 Beacon St., Brookline, MA 02146 (at Coolidge Corner) 





Sexually Transmitted Disease 


Diagnosis/Treatment/Counseling 


Treating Women and Men ¢ Confidential 
Supportive Environment ¢ Licensed 
Day/Evening Appointments 
Parking * Insurance/HMOs accepted 


Call 738-6210 


Preterm |Health Services 
1842 Beacon Street, Brookline, MA 02146 


Coping with the 
Overall 
Pregnancy/Parenting 
Experience 


Individual and family counseling for: 


® pregnancy and “partum issues 
e couple relati ips 

© family issues 

nancy decision-making 

e single parenting 

Support and Group Counseling 


For more information and for service requests 
call: COPE 617-357-5588 
530 TREMONT STRECT, BOSTON, MA 02116 





You may not know how to spell 
Chlamydia... 


BOSTON 
EV NG 


MEDICAL 
CENTER 


63rd year serving 
the community 





but you'll learn it fast if you catch it! 
Chlamydia, Gonorrhea, Syphilis, Herpes Genitalis, Condyloma 
(Venereal Warts). All difficult to spell but easy to treat...if taken care 
of immediately. Our advice...be aware...use prevention measures 
and have regular checkups. Should you have to learn these names 
the hard way...our physicians are here to treat you...afternoons or 
evening hours. TAHPS and Blue Cross providers and other insurance 
plans where applicable. 


We’re located at 314 Commonwealth Avenue 
near the Green Line (Auditorium Station). 
For your appointment...call 267-7171...today. 
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“1 found a therapist 
B with the skills, 
background 
and fee I 
wanted through 
Mental Health 
Connections.” 


863-1583 














































An effective alternative to dieting. A 
group program on compulsive eating. 
FOCUS ON 
* PSYCHOLOGY OF WEIGHT LOSS 
¢ BEHAVIORAL CHANGE 


TECHNIQUES 
+ MOVEMENT THERAPY 
Call 661-3727 


Offering confidential testing in a 
private office setting. For an 
— 

ice of. 


Dr. Jacquelyn Starer 
at 
617 232-7800 





HERPES IS NOT A VD, 
NOR A DISEASE OF 
ANY KIND 
Get the facts... 


Read Dr. Roy Clark’s furious, 
funny, shockingly frank Herpes 
Handbook and never worry about 
Herpes again! 


SAVE 1/3 OFF BOOKSTORE PRICE 
Send $5.00 to: 
Bountiful Books. Dept C 
P.O. Box 23778 
Baltimore, Maryland 21203 










A Quiet Word 
About Hair 
Transplants 
An informal lecture 
on the latest technique 





























redistributed tohide 
Male Pattern Baldness, 


The lecture can be: 
telephoned, from your 
own honte/ i 
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by Robert Nadeau 


410 Providence Highway, Dedham, 326-1553. Open Tuesday 
through Thursday from 4 to 10 p.m., on Friday from 11:30 a.m. to 
11 p.m., on Saturday from 4 to 11 p.m., and on Sunday 4 to 9 
p.m. MC, Visa. Full bar. Up two steps from sidewalk level. Has own 
parking lot on Washington Street off the rotary and on East Street. 








ithough Greek immigrants 
arrive with a cuisine, it is 
their commercial flexibili- 


ty — notably applied to fish hous- 
es and pizza parlors — that has 
added most to the Boston restau- 
rant scene. The White Dove, a 
fine family-oriented fish house 
with a few Greek dishes, shows 
off both aspects of Hellenic culi- 
nary talent. Its location on Route 
1, on a rotary where Washington 
Street (the same one the El used 
to run on) enters below the 


| Dedham Mall, makes this a happy 
| discovery for many diners from 
| Boston to Walpole. Some will 





jump right on the $10.95 lobster 
dinners, others will explore a bur- 
geoning list of seafoods simply 
broiled and fried, seafood haters 
will find some steaks and Italian 
standards, and a lucky few will 
get through to the Greek dishes. 
We tried to work all corners of the 
menu, and we couldn’t find a 
weak spot. 

We started with fish chowder 
($2.25), a fairly interesting bowl 
even though it relied on an overly 
salty fish base instead of the old- 
fashioned stock made on site from 


| fish heads and bones. The chow- 


TCAPTAIN’S WHARF 


The B dl 


Great Seafood 
Daily Luncheon 
Specials served 
llam-4pm 


$425 
¢ Br. Schrod 


choice of « Genetic 
vegetable * Sole 

bread & butter * Fried Schrod 
(@@) OPEN7 DAYS AWLEK 
= MON-SAT1IIAM-10PM 


SUNDAY 4P?M-10PM 


/ 
ETP 
SCS 


oh 


viv“ 


566-5590 
356 HARVARD ST. BROOKLINI 
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purchase 2 Dinners from 


section of our menu, the Dinner of equal or lesser 
value will be Complime with this 
in our Dining . 





der wasn’t thickened and was 
well filled with two kinds of fish 
and cubes of potato and celery 
and unusually but nicely flavored 
with chopped dill. 

Fresh fried calamari ($3.95) are 
about medium-breaded, which is 
the house style with fried seafood, 
and I thought the frying was 
exceptionally clean and not too 
greasy on an early-evening visit. 
The squid are kept tender, and 
with a goodly heap you can appe- 
tize a crowd. My only tip here 
would be to borrow the cocktail 
sauce (here subtly laced with all- 
spice, a Greek touch) from a 
shrimp cocktail ($6.95). On the 
cocktail, the count is five legiti- 
mate jumbos. 

Fried seafood will be the main 
attraction for many, and the White 
Dove does a fine job. We went 
right for the fried-seafood platter 
($9.95), the reviewer’s friend, 
which turned up excellent speci- 
mens of fried belly clams, excel- 
lent sea scallops, a filet of sole, 
and a few large shrimp. The 
French fries, as always in fish 
restaurants, were somewhat 
underfried and flavorless, but with 
so much fine seafood on the 





“The best kept secret in Beacon Hill 
is no longer a secret” 
75 CHESTNUT ST., BOSTON. MA + 523-4477 


Seafood and Pasta 


695-1229 
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TVNATV! 
TONY'S 


1/4 Mile West of Chestnat Hill & Atrium Malls + 527-2320 


"The Best Halian Food in Boston 
Is now right around the corner... 


Always something special, 
always casual!” 


- Chef Cornetta 


Great Fried Clams & Fresh Haddock Every Friday! 


<#2, SPECIALS 


Through June 15, when and re 






PASTA 
coupon 











plate, it hardly matters. A slightly 
smaller version of this and all 
other entrees is made up for chil- 
dren at $2 off the menu price. 

There is also a “broiled cap- 
tain’s plate” ($10.95), and so of 
course I ordered that one, too. 
The general style of broiling at the 
White Dove more closely resem- 
bles baking under buttered 
crumbs. The captain’s platter is 
lovingly presented with separate 
portions in five quahog shells. 
One is the standard appetizer 
stuffed clam, which has a good 
flavor of clams, cheese, and butter 
despite the use of phony crab in 
the “crabmeat stuffing.” The tasti- 
est of the rest were a piece of 
halibut and more of those scal- 
lops, not to criticize the shell of 
schrod, nor the one of small 
shrimp. 

The absolute jewel of the 
menu, however, was a special on 
“fresh baked lamb oreganato” 
($6.95). I think what we have 
here is a faulty Greek-Italian dic- 
tionary that translates “oreganato” 
as “made with garlic.” This was 
one of the strongest and most 
delectable sauces of roasted garlic 
I’ve ever tasted, spread over a 
couple of country lamb ribs. The 
side dish was oven-roasted pota- 
toes, which absorbed plenty of 
butter in the oven. Since the 
small, standard menu is supple- 
mented by a loose sheet of spe- 
cials, including monkfish and hal- 
ibut, it wouldn’t be hard to offer 
that garlic treatment as an option 


OPEN 
YEAR ROUND 


On Pier 6 © Shipyard Qtrs Marina ¢ 
Charlestown, MA 02129 © 242-1441 
A spectacular view & casual 
dining at affordable prices 
Free pier parking November - April 


HAR BORW ATCH 






Pasta salads. Croissants. Sandwiches. 
Home-baked calzone. 
And of course the Antipasto Fantasia. 
Just a few of our midday specials. 
Just a few of the reasons fotks call us 











Feel good all afternoon. /[ Avi 
4 Now Open Saturday Lunch 
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White Dove Restaurant 
A fine fish find 


on broiled seafood. Given the 
low prices here, I'd pay extra for 
garlic like that. 

Even the Italian dishes have 
promise. (It may be in the walls, 
since this location for many years 
housed the Italian Kitchen, an 
above-average pizza-and-pasta 
house.) Baked shrimp parmesan 
($8.95) is a novelty, but the fine 
tomato sauce was obviously 
homemade, in a home that likes 
plenty of onions. The shrimp 
appear to be breaded and fried, 
then blanketed with melted 
cheese and the sauce. The only 
weakness here was the side order 
of spaghetti, most likely over- 
cooked to the rubbery stage and 
then held. Fish-house side-dish 
pasta is very seldom any better 
than fish-house French fries. 
Other choices for starch are an 
undistinguished plate of baked 
rice, a baked potato, and sweet 
corn. There are also fresh rolls in 
the breadbasket. As with many 
fish houses, there is an apparent 
shortage of greens. A tossed salad 
($2.25) provides the roughage 
and some carrots, pickled pep- 
pers, and olives. 

The house white wine ($2 by 
the glass) is a sweet California 
Chablis of the old style, tasting of 
the chenin blanc grape. It’s not 
bad with some of the Greek food, 
but beer would be a drier foil for 
most seafood dinners. 

The White Dove has a number 
of Greek-style desserts. My 
favorite was the custard pie 


A Gand Ga 


132 Brookline Avenue, Boston 
267-6124 


@ Around the corner from Fenway Park @ 





Let's Brew Brunch! 


The Sunset Grill & Tap 
1989 -90 Creme de la Lreme Award for “Best Selection-Beer" 
254-1331 ¢ 130 Brighton Ave., (At Harvard Ave.) Alston 
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THE WOVEN HOSE CAFE 
“A New England Bistro” 
One Kendall Square 
Open for lunch & dinner 


577-8444 
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HOUSE OF PEKING 


MANDARIN, SZECHUAN AND HUNAN CUISINE 
DIM SUM (Sat & Sun) — Luncheon Specials Daily 


WINE & BEER 
Available 
TAKE OUT 


491-1167 
491-1188 
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“I found the food 
much to my liking — 
unctous sauces, 
forthright flavors, 
exotic Chinese 
cuisine” 

Boston Globe 


1105 MASS AVE (HRVD SQR.) CAMBRIDGE, MA. 


"The rewards were substantial: 
well prepared, slightly exotic 
cuisine loaded with unusual 
spicy tastes and priced so 


modestly." 
Boston Globe 


"... Strikes us as a small mira- 
cle. It is by far the best of 
three Thai restaurants near 
HBS.” 


The Harbus News 


SiamGarelcr 


DINNER 


Fri.-Sat. 5:00-10:30 p.m. 


45 1/2 Mt. Auburn St. Harvard Square 


Siamese Kitchen 
Sun, Thurs, 5:00-10:00 p.m, ;PARTY ROOM AVAILABLE, 


LUNCH 


Mon.-Sat. 11:30-3 p.m. 


354-1718 
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($1.50), actually a galactobouriko, 
that is to say, a white custard 
wrapped in phyllo pastry. I also 
approve of the rice pudding 
($1.50), made in the non-custard, 
creamy, and cinnamon-tinged tra- 
dition, with raisins. Homemade 
baklava ($1.50) didn’t seem much 
different from bakery baklava. In 
some homes, the layers are more 
distinct and more butter is used. 
My piece was also a little soggy. 
Coffee could have been more 
Greek but was an acceptable 
American rendition. Tea was 
served as a cup of hot water with 
a tea bag on the side. We did get it 
to brew. 

Service is accommodating, as it 
ought to be in a place with 
grown-up servers putting food 
before three and sometimes four 
generations of customers. My chil- 
dren were offered a Shirley 
Temple and a Roy Rogers, rose- 
tinted ginger ales I haven’t heard 
described that way since Roy and 
Shirley were on television every 
week. The time-warp bartender 
still includes that sophisticated 
maraschino cherry. 

Atmosphere is roadhouse, the 
finer kind of roadhouse where 
hearty food is served in several 
large rooms. Removing some 
walls and covering others with 
white stucco gives some 
Mediterranean effect, while plastic 
tablecloths in red- and blue- 
checked patterns bring us back to 
roadhouse. 

As a child I loved dinners out at 
restaurants like this (my favorite 
was Italian and had great French 
fries). There were a few in every 
small city, and dozens in Boston. 
Now the White Dove seems like 
such a find, when all it really does 
is serve large portions of good 
food cheap, with enough ethnic 
touches to show us that people, 
and not computer surveys, are in 
command and care that we have a 
good meal and a good time. QO 


45, FOR YOUR 


HEALTH 


277-9241 
48 Boylston St. (Rt.9) Brookline 


* Improvisational Italian Cookery « 


Andover * Boston + Brookline 
Cambridge + Lexington + Wellesley 


We can cater your private house function 
Saturday & Sunday + 10 - 2° 
198 Holland St., Somerville, MA 
625-6800 





Modern Caribbean Cuisine 
has arrived in Arlington! 


> Seagrape Tree 





890 Mass. Ave., Arlington 


617-646-5999 
Open for dinner Tues.-Sat. 5:30-9:30 pm 
Parking in rear 





The Phoenix is the perfect 
place to advertise your job 
opens: because over 
: people, including 

250,000 college students look 
to the Phoenix Classifieds 
every week. So when you fill 
space in the Phoenix 

oo you could fill that 


position! 

To ad, Call 
267-1294 
Ask for 

HELP WANTED 
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This directory is not like 
other restaurant listings. 


These are honest evalua- 
tions, distilled from our full- 
length reviews by Robert 


| Nadeau. Every restaurant 
| listed is recommended as 
| being among the best of its 


type in its area. 
The date appearing at the 


_ end of each entry indicates 


the year and month of 
review. Price range is 
rounded to the nearest dol- 
lar and is the range quoted 
for entrees, unless followed 


| by “ac,” indicating 4a la 







carte. Bear in mind some 
menus change seasonally. 


RECENTLY REVIEWED 


Beijing 11, 1366 Beacon St., Coolidge 
Corner, Brookline, 277-1011, 277-1022. 
Mon.-Thurs. 11:30 a.m.-midnight; Fri. and 
Sat. 11:30 a.m.-1 a.m.; Sun. noon-midnight. 
AE, CB, DC, MC, Visa. Full bar. $6-12 (ac). 

Another sequel, satisfying the middle- 
brow taste for generous platters of aptly fried 
food, inexpensive. The specialties are scal- 
lion pancake, General Gau's chicken, and 
sesame beef. Don’t order anything arty and 
you will be mightily pleased. We all agree 
that dry, sautéed, spicy, green beans — my 
favorite item here — isn't arty, right? (9/89) 
Biba, 272 Boylston St. (Heritage on the 
Garden), Boston Park Square, 426-7878. 
Mon.-Thurs. 7-11 a.m., 11:30 a.m.-2:30 p.m., 
and 5:30-10 p.m.; Fri. 7-11 a.m., 11:30 a.m.- 
2:30 p.m., and 5:30-11 p.m.; Sat. 5:30-11 
p.m.; Sun. 11:30 a.m.-3 p.m. and 5:30-10 
p.m. All credit cards. Full bar. $16-24 (ac). 

Hard to call this Boston's best restaurant 
because it is so novel and large-spirited it 
falls into its own category. Certainly the 
restaurant all Boston is talking about, with a 
vivid combination of bold decor and bolder 
food flavors. Ultra-trendy yet informal and 
frank in its love of fried food, strange food- 
stuffs, and familiar foods done as never 
before. The jazzed-up classics are generally 
more fun than the Chinese cover-versions, 
but it’s all tremendous fun. Don’t be over- 
awed, be happy. (9/89) 

Boston Chicken, 111 Harvard St., 
Brookline Village, 739-3900. Daily 11 a.m.- 
10 p.m. No credit cards. No liquor. $4-5. 

Six tables sneak this roast-chicken take- 
out into the restaurant category. As such, it’s 
a no-frills, no-service bargain in gourmet 
fastfood. Why go to some national chain 
when you can have rotisserie chicken, fine 
chicken pie, real mashed or boiled pota- 
toes, and a choice of yuppie salads and 
cookies for a few dollars more? Bring your 
favorite barbecue sauce from home. (10/89) 
Heoe-Deoe Barbeque, 835 Beacon 
St., Boston Audubon Circle, 267-7427 (BOS- 
RIBS). Mon.-Sat. 11-1 a.m.; Sun. noon-1 a.m. 
AE, MC, Visa. Full bar. One step up from 
sidewalk level. $5-12. 

White barbecue, with more emphasis on 
the great sauce than the necessary slow 
cooking, but plenty of good food cheap. 
The sauce favors pork ribs, but seafood spe- 
cials are surprisingly good. Great jukebox 
with funky music of all periods and an inte- 
rior heavily decorated with collectibles and 
trivia, overframed. Late hours, which suits 
this food, and informal. Big enough to build 
its own in-crowd, and I'm joining. (9/89) 
Joyce Chen Restaurant, 115 
Stuart St. (CityPlace), Boston, 720-1331. 
Mon.-Wed. 11:30 a.m.-9:45 p.m.; Thurs. and 
Fri. 11:30 a.m.-12:30 a.m.; Sat noon-12:30 
a.m.; Sun. noon-9:45 p.m. AE, MC, Visa. Full 


bar. $7-16. 

A Theater District sequel to the Fresh 

Pond Palace, offering good versions of 
Mandarin and Szechuan dishes, and quite 
decent commercial Chinese-American. The 
problems, as in all oversized Chinese 
restaurants, were in the simple stir-fries and 
noodle dishes. Good Szechuan food is get- 
ting scarce and Chinese food with some 
atmosphere is rarer yet. So, even two blocks 
from’ Chinatown, I'm for an extended 
engagement. (1/90) 
Las Palmas, 162 Park St. (corner of 
Central and Hawthorne), Chelsea, 884-4349. 
Wed.-Mon. 11 a.m.-10 p.m. No credit cards. 
No liquor. Up one step from sidewalk level. 
$5-10. 

To hell with cocaine — Colombia should 

export restaurants. If Las Palmas is typical, 
Colombian cooking is mild-flavored, meat- 
and-potatoes (and seafood), and incredibly 
generous for the price. A well-translated 
menu and a visibly clean kitchen should 
reassure anyone. Repeat after me: steak, 
fried fish, enormous bowls of soup, 
tostones, plato montanero, chorizo sausage, 
and excellent coffee, of course. (9/89) 
The Oasis at Kenmore, 4:4 
Comm Ave, Kenmore Square, Boston, 247- 
8181. Daily 11 a.m.-11 p.m. AE. No alcohol. 
$48. 

Modest but well-above-average Middle 

East restaurant, and cheap enough to suit its 
student neighborhood. Excellent marinated 
kebabs, tasty baba ghanouj, well-spiced 
grape leaves and falafel. A somewhat bland 
Israeli style on the rest of the menu will dis- 
appoint hardcore fans of these flavors, who 
should learn to stick to my advice. Note the 
useful hours for your next falafel attack. 
(12/89) 
Pho Pasteur, 8 Kneeland St., 
Chinatown, Boston, 451-0247. Daily 9 a.m.- 
9 p.m. No credit cards. No liquor. Access up 
three steps from sidewalk level. $3-5. 

Superb specialist in noodle soups, beef 
or chicken-based, with a variety of mix-ins. 
Also a line of drinks and desserts, and 
some, like “avocado juice,” (actually a lus- 
cious milkshake) that are both. Small, 
homy, clean place serving food like mama 
used to make, if your mama was 
Vietnamese. (9/89) 
Ristorante Schifino, 21 Broad St., 
Boston, 523-0590. Mon.-Thurs. 11:30 a.m.- 
2:30 p.m. and 5:30-10 p.m.; Fri. 11:30 a.m.- 
2:30 p.m. and 5:30-11 p.m.; Sat. 5:30-11 p.m. 
AE, CB, DC, MC, Visa. Full bar. Dining room 
up full flight of stairs. $14-19. 

One of the best of a pack of new, 
upscale Italian restaurants. You dress up 
and pay French-food prices, but you get to 
eat flavorful, less pretentious, Italian-tasting 
food. Young chef William Pinnone is 
notably good with cream-based sauces and 
desserts, and his newest kitchen is ready to 


back that with an outstanding breadbasket 
and exquisite homemade pastas. The menu 
is also unusually deep in fish entrees. We hit 
some boredom on the chicken-rabbit level, 
nowhere else. (11/89) 

Reka, 1001 Mass Ave, Cambridge, 661- 
0344. Mon.-Thurs. 11:30 a.m.-2:30 p.m. and 
5:30-10 p.m.; Fri. and Sat. 11:30 a.m.-2:30 
p.m. and 5:30-11 p.m.; Sun. 5:30-10 p.m. 
AE, CB, DC, MC, Visa. Beer and wine. One 
full flight of stairs below sidewalk level. 
$10-16 (lunch $5-10). 

Gorgeous ultramodern setting in grays 

and blacks, fine sushi, super soups and 
stews. It ain't cheap, but it is healthful, rest- 
ing the spirit and palate and dropping your 
Ssaturated-fat average for the month. A low- 
pressure sushi bar for the brave-but-new-to- 
the-game, or a dining room for all levels of 
acculturation, from the French-style scallops 
in cream sauce to the giant sashimi assort- 
ments and grilled eel. (10/89) 
Royal India, 1215 Comm Ave (corner 
of Harvard St.), Allston, 787-2141. Mon.-Sat. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Sun. 5- 
10:30 p.m. MC, Visa. No liquor. $6-10. 

New management is pressing a Northern 

Indian food policy, which means great 
breads, fascinating creamy curries with 
fresh coriander liberally applied, and a 
steady, slow-burn level of spicing, similar to 
the “one asterisk” dishes in Thai places. 
Some disappointments on the tandoori 
menu and the frying could be lightened up, 
but everything we had was edible — nay, 
filling, generous, and inexpensive. Don't 
miss the Moglai murgh (chicken and mush- 
rooms) and watch for blackboard specials. 
(10/13) 
Stage Delicatessen and 
Restavrant, 275 Tremont St., Boston, 
523-3354. Mon.-Thurs. 7:30 a.m.-11 p.m.; 
Fri. and Sat. 7:30 a.m.-2 a.m.; Sun. 8 a.m.-10 
p.m. AE, MC, Visa. Beer and wine. $6-17. 

They've stopped trucking in supplies 
from New York City, and they’ve stopped 
paying much attention to the food, and it 
shows; but how can you have a theater dis- 
trict without a delicatessen open late on 
Friday and Saturday nights? Good chopped 
liver and cheesecake, decent blintzes — 
after that you're on your own. (12/89) 


AMERICAN REGIONAL 
Cactus Club, 939 Boylston St., Back 
Bay, Boston, 236-0200. Daily noon-11:30 
p.m. AE, MC, Visa. Full bar. Up six steps 
from sidewalk level. $7-11. 

Plenty of decor and a trendy Southwest 
menu with Caribbean hedges. The unifying 
theme is dinner as tourism, and the commit- 
ment to regional flavors is only sauce-deep. 
But they do use real coriander, and the fried 
prairie oysters are delicious in addition to 
affording the opportunity for various smutty 
jokes. Ribs, grilled fish and meats, barbe- 
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cue, and salads decently priced; dodge 
conch fritters, desserts. (6/89) 
Cambridge Brewing Company, 
Building 100, One Kendall Square, East 
Cambridge, 494-1994. Mon.-Wed. 11:30 
a.m.-11 p.m.; Thurs. 11:30 a.m.-midnight; 
Fri. and Sat. 11:30 a.m.-1 a.m.; Sun. 11:30 
a.m.-10 p.m. AE, MC, Visa. Beer. $5-8. 

A brew pub with excellent ales, working 
back from the outstanding “Charles River 
Porter.” The food is basic fern bar, with 
good chowder, salads, burgers, fish and 
chips, and potato skins. Build your dinner 
around the brews. A loud setting with a 
pretty sedate, MIT-ish crowd, so far. (7/89) 
Cottonwood Café, 1815 Mass Ave, 
Porter Sq., Cambridge, 661-7440. Sun.- 
Thurs. 11:30 a.m.-4 p.m. and 5-10 p.m.; Fri. 
and Sat. 11:30 a.m.- 4 p.m. and 5-11 p.m. 
AE, MC, Visa. Full bar. $14-20. 

At last, Southwest American Nouvelle 

comes to Boston. The basic flavors of corn, 
chile peppers, smoke, and cilantro over- 
come almost any experiments. The seafood 
anomalies are often quite tasty, as when 
“seafood posole” turns out to be a bouil- 
labaisse-like fish stew with hot pepper. 
Regular “Mexican food” much better than 
we usually get. (3/89) 
Dovecrest indian Restaurant, 
Summit Rd., Arcadia Village, Exeter, RI, 
(401) 539-7795. Daily 11:30 a.m.-9 p.m. AE, 
MC, Visa. Full bar. Up two steps from street 
level; one step is ramped. $6-9 (ac). 

Southern New England's best-known 

Native American eating place. A standard 
American menu of steaks, chops, and 
seafood leavened with hearty vegetable 
dishes, a daily game special, and a lot of 
old-fashioned New England food. Great 
clear-broth chowder, Johnnycakes with 
sausages, funky quahog pie, fine fried 
chicken, and Indian pudding. Friendly, 
casual service; rustic, but not an anthropo- 
logical experience. (7/88) 
Ken’s Steak Howse, Route 9, 
Framingham's “Golden Mile,” (508) 875- 
4455 or (508) 235-5414. Mon.-Fri. 11:30 
a.m.-10 p.m.; Sat. 4-10:30 p.m.; Sun. 5-9 
p.m. All credit cards (including Discover). 
Six steps up from sidewalk level. $15-20 
(lunch $7-13). 

Vanishing Americana, a genuine subur- 
ban road house full of no-kidding 
Continental dishes and a few colonial 
revivals. Our reviewer praised the clam 
chowder, seafood luncheon specials, cheap 
desserts, and stolid middle-class values. 
Men must wear jackets. But of course. 
(6/89) 

New Jillian’s, 1185 River St., Cleary Sq., 
Hyde Park, 361-7799. Mon.-Fri. 11:30 a.m.- 
10 p.m.; Sat. 5-10 p.m. No credit cards. 

Local checks. Beer and wine. $8-17 
Mako shark and blackened redfish in a 
Continued on page 12 
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Serve Fish. 
(We serve everybody). 


NEWBURY’S 
STEAK HOUSE 


94 Massachusetts Ave., Boston, 536-0184 
OPEN NOON TO MIDNIGHT 






















Boston Cream Pie 


Custard filled & Fudge Topped 
Freshly Brewed Coffee or Tea 


ALL FOR ONLY 


*1522. 


101 South Market in the Quincy Marketplace @ (617) 720-5570 
Reservations and major credit cards welcome 


CRICKET’S 
“Wassachusetts, Satute to the Commonwealth” 
DINNER 
Available Seven Nights a Week 


Cricket’s Corn & Crab Chowder 


Sliced Tomatoes 
with Crumbled Bleu Cheese and Commonwealth Dressing 


Soft Shell Crabs, Martha’s Vineyard 
topped with Julienne Smoked Ham & Lemon Butter Sauce 
with Corn Fritters and Sugar Snap Peas 


Chardonnay 
1/4 Carafe, for Singles...The Bottle, for Couples 
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And be sure to bring 3 friends. 


Come enjoy a bounteous buffet with 7 
exotic tastes of the French West Indies. 


Dance to the Creole sounds of the 
Mystic Vibes steel band. 


Register to win a trip for two 
to Martinique and much more! 


Complete buffet, $29.50* 
per person. Bring this ad and, 
in any party of 4 or more, one 


ve 
MERIDIEN 


250 Franklin Street, Boston 617-451-1900 


If you didn’t go to Martinique this winter, 
come to Cafe Fleuri this Spring. 
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*Plus tax and gratuity, beverage not included. 
Not available Friday, 5/11. Call for reservations. 
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of The Martinique Tourist Office, 
The French Library of Boston 
and Flowers Brook Miami. 


OD 10 GO. 


Check the Boston Phoenix AFTER HOURS Classifieds. 
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of you will dine free! | 
French West Indies Festival | 
Cafe Fleuri | 
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Validated parking, $2.50. 
With the participation 


































meat-and-potatoes neighborhood. Cheap 
lobster specials, solid fried fish, good fried 
potatoes, and plenty of butter and garlic 
where it counts, such as on the shrimp on 
linguini. Desserts, decor, service, and many 
of the customers are strictly casual. Dress 
down; eat up. (8/88) 

Serendipity 3, 120 South Market 
Building, Faneuil Hall Marketplace, Boston, 
523-2339. Mon.-Wed. 11:30 a.m.-11 p.m.; 
Thurs.-Sat. 11:30 a.m.-12:30 p.m.; Sun. 10:30 
a.m.-10 p.m. All credit cards. Full bar. Bar 
and some tables up a two-inch bump from 
sidewalk level; most tables either up or 
down a full flight of stairs. $5-12. 

If you like T.G.I. Friday's, this place has 

less energy and decor but better food and 
hipper jokes. How about naming a frozen 
drink a “Kiwi Herman”? Giant menu is a 
square yard of cute food, some of it good: 
fried zucchini, blue-corn nachos with goat 
cheese, burgers, seafood, and “Ftatateeta’s 
toast” (a blintz-like concoction). Some weak 
spots too, but all of it edible and conversa- 
tion making. (8/88) 
Stan Salter’s Village Deli, 643 
VFW Parkway, West Roxbury, 327-2260. 
Sun.-Wed. 8 a.m.-10 p.m.; Thurs.-Sat. 8 
a.m.-11 p.m. No credit cards. Beer and 
wine. $6-7. 

Delectable “Rumanian” pastrami sand- 
wich, an endangered species in the Boston 
area. Also, corned beef, tongue, hot brisket, 
kippers and eggs. A Zen master of the 
steam drawer. (8/88) 


CHINESE 
Hong Kong Cuisine, 27-29 Beach St., 
Boston Chinatown, 451-2006, 451-2647. 
Daily 8:30 a.m.-11 p.m. No credit cards. No 
liquor. $6-11 (ac). 

Strictly authentic from the first sausage 

bun in the morning to the last steamed fish 
of the evening. Dinner menu leans toward 
poultry and pork, but there’s also an out- 
standing salt-and-pepper squid-and-seafood 
hot pot. Even a Szechuan dish, General 
Gau's chicken, is full of strong flavors, cor- 
rectly balanced. (4/89) 
Heuse of Peking, 1105 Mass Ave, 
Harvard Square, Cambridge, 491-1167. Sun.- 
Thurs. 11:30 a.m.-10 p.m.; Fri. and Sat. 11:30 
a.m.-11 p.m. Mandarin dim sum Sat. and 
Sun. 11:30 a.m.-3 p.m. AE, MC, Visa. Beer 
and wine. $5-11. 

A modest Mandarin-Szechuan restaurant 
with awfully reasonable prices for Harvard 
Square. You'll be happy with the standards 
as well as some specialties such as king- 
crab egg rolls and “small steamed pork pas- 
tries” on the Saturday and Sunday dim sum 
lunch menu. (3/89) 

Taiwan Cwisine, 63 Beach St., 
Chinatown, Boston, 451-5222. Sun.-Thurs. 
11 a.m.-midnight; Fri. and Sat. 11-1 a.m. No 
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credit cards. No liquor. Up one small step 
from sidewalk level. $5-12 (ac). 

Wow! Cantonese seafood and Taiwan- 
Mandarin dishes on the same menu,and 
both as delectable as you can find. Taiwan 
Cuisine is still one of the best restaurants in 
town for clams in black-bean sauce, 
steamed whole fish, noodle soups, and stir- 
fries, including a peppery Szechuan orange- 
flavored beef. The Taiwan modernizations 
include extra deep-frying and plenty of 
garlic. (6/89) 


INDIAN 
Indian Delight, 483 Cambridge St., 
Allston, 782-0021. Mon.-Sat. 11:30 a.m.- 
10:30 p.m.; Sun. 5-10 p.m. AE, MC, Visa. No 
liquor. Access up a one-inch bump from 
sidewalk level. $6-10 (ac). 

Modest storefront with some of the best 
Northern Indian food around. Excellent tan- 
doori (grilled) meats, rich lamb do piaza, 
tangy chicken pishori, and a good list of 
vegetarian dishes, some new to this area. 
Also swell fried appetizers and soups, flat- 
breads, and real basmati rice. Desserts only 
average. (12/88) 


ITALIAN 

Davieo’s Café, 204 Washington St., 
Brookline Village, 738-4810. Sun.-Thurs. 
11:30 a.m.-3 p.m. and 5-10:30 p.m.; Fri. and 
Sat. 11:30 a.m.-3 p.m. and 5-11 p.m. All 
credit cards. Full bar. Access up two steps 
from sidewalk level and most dining space 
up a full flight of stairs. $11-20. 

Remarkably good north Italian food in a 
converted Irish pub: gourmet pizzas, salads, 
veal chops, braised lamb shanks, rib steaks, 
a vegetable garnish like a Renaissance 
painting of a harvest, and a superlative 
decaf espresso and cappuccino. Some 
crowding and noise. Kind of dressy. (2/89) 
Grazie, 275 Washington St., Newton 
Corner, 332-2932. Mon.-Thurs. 11:30 a.m.-3 
p.m, and 5-10 p.m.; Fri. 11:30 a.m.-3 p.m. 
and 5-11 p.m.; Sat. 5-11 p.m.; Sun. 4-9 p.m. 
All credit cards. Full bar. $7-10. 

Your children can crayon on the paper 
table coverings and eat cheap, while you 
can dine copiously, cheaply, and well on 
Sicilian grilled-tomato salad, fried squid, 
gourmet pizza, and six shapes of al dente 
pasta in a variety of sauces. Don’t miss the 
grilled shrimp and vegetables and the can- 
noli tinged with anise. Huge and sometimes 
loud. (11/88) 
Pastavine, 75 Park Plaza, Boston Park 
Square (at the Heritage on the Garden), 
482-0010. Mon.-Thurs. 11:30 a.m.-2:30 p.m. 
and 5:30-11 p.m.,; Fri. and Sat. 11 a.m.-2:30 
p.m. and 5:30 p.m.-midnight; Sun. 11 a.m.- 
3:30 p.m. and 5:30-11 p.m. AE, DC, MC, 
Visa. Full bar. $8-22. 

Homemade pastas, fine salads, and 





desserts at moderate prices; well-selected 
but high-priced wines. A basically familiar 
and delicious menu with exotic Italian 
names. The whole thing inside walls of mir- 
rors. What you see is how an upscale tratto- 
ria looks where Pastavino began: France. 
(4/89) 

Rino’s Place, 258 Saratoga St., East 
Boston, 567-7412. Mon. and Tues. .10:30 
a.m.-7 p.m.; Wed. and Thurs. 10:30 a.m.-9 
p.m.; Fri. and Sat. 10:30 a.m.-10 p.m. No 
credit cards. Beer and wine. Access up two 
steps from sidewalk level. $5-12. 

Old-fashioned, small Italian restaurant, 
the kind you can’t much find in town any- 
more, but open and thriving in East Boston. 
Cheap and tasty. Corners have been cut, but 
not on the long-simmered red sauce and the 
homemade pasta dishes. Go early and often 
to the grated-cheese shaker. (4/89) 
Sterling’s Café and Medici’s, 342 
Longwood Ave., Brookline, 232-9770, 232- 
9771. Mon.-Sat. 7-11 a.m., 11:30 a.m.-2:30 
p.m., and 5:30-10 p.m.; Sun. 7-11 a.m., 
11:30 a.m.-2:30 p.m., and 5:30-9 p.m. 
(Medici’s as above, but lunch and dinner 
only.) All credit cards. Full bar. Validated 
parking (Medici’s). $15-21. 

An undiscovered fine Italian restaurant. 
Sterling’s Café is a bar with good but bland 
food, except where it grabs things from 
Medici’s kitchen. More business and better 
desserts will help. (1/89) 


LATIN AMERICAN/ 
CARIBBEAN 


Batey Taino, 279A Broadway, 
Cambridge, 354-3378. Tues.-Thurs. 1-10 
p.m.; Fri. and Sat. 1-11 p.m.; Sun. 2-10 p.m. 
No credit cards. No liquor. No wheelchair 
access. $6-13. 

An authentic revival of Puerto Rican 
cooking with richly flavored soups and 
stews. Plenty of tasty (not spicy) food 
cheap, from tripe and roast pork to shrimp 
and red snapper, yet in middle-class sur- 
roundings. An ideal place to encounter 
Puerto Rican food for the first time, or for a 
culinary reunion. (3/89) 

E.B. A Rendez-Vous, 152A Columbia 
St., Cambridge, 661-8858. Daily 11 a.m.-11 
p.m. No credit cards. No liquor. $6-8. 

Cambridge's second Haitian restaurant. 

Cheap and very filling with serious portions 
of meat, fried plantains, and rice and beans. 
Get in Sundays for the rich, savory, peppery 
squash soup. If you're new to Haitian food, 
fried pork or fried fish is familiar and deli- 
cious. (12/88) 
El Rancho, 1126 Cambridge St., Inman 
Sq., Cambridge, 868-2309. Tues.-Sat. 11 
a.m.-9 p.m. No credit cards. No liquor. $3- 
7.50. 

Boston's six-table Salvadoran restaurant. 
Incredibly cheap. Some dishes of primarily 
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Chinese 


COMPLETE FUNCTION MENU AND ee AVAILABLE 
ON OR OFF - PREMISES STARTING AT as ia PER PERSON 


Private and Semi-Private Rooms for 20-250 Persons! 
Free Parking All Locations - Cambridge * Boston * Worcester 


Call Jeffrey At 536-0420 For Banquet Information 


109 BROOKLINE AVE. 


ACROSS FROM FENWAY PARK e 1 BLOCK FROM KENMORE SQUARE 
FREE PARKING IN RED SOX LOT AFTER 4 PM (Not on baligame nights) 


| DINING ROOM NOW OPEN ‘TIL 2 AM THURS., FRI. & SAT. 





nostalgic value but we recommend: gua- 
camole, mondongo, camarones en salsa 
roja, tamales de gallina (chicken-filled 
tamales), tamales de elote (corn-on-corn), 
and liquados (fruit drinks). (8/88) 


LUXURY 

Beston Harber Hotel, 70 Rowes 
Wharf, Boston Waterfront, 439-7000. Mon.- 
Thurs. 11:30 a.m.-4 p.m. and 5:30-10 p.m.; 
Fri. 11:30 a.m.-4 p.m. and 5:30-11 p.m.; Sat. 
5:30-11 p.m.; Sun. 10:30 a.m.-2:30 p.m. and 
5:30-11 p.m. All credit cards. Full bar. $16- 
25 (ac). 

According to our reviewer, “quite the 

best food Boston has ever been offered 
with such a good view.” Dessert is the out- 
standing course, though the kitchen does 
well with dishes like the medley of three 
fish in three sauces. Dress up. The decora- 
tive theme alludes to nautical proprietor- 
ship, with old maps, ship models, dark pan- 
eling, and that view. (7/88) 
Giannino’s, Charles Square (behind the 
Charles River Hotel), Cambridge, 576-0605. 
Daily 11:30 a.m.-final seating at 10 p.m. AE, 
DC, MC, Visa. Full bar. $15.50-24.50. 

If gourmet dining makes you feel pres- 
sured, Giannino’s offers many of the same 
thrills without the pressure. Have fancy 
soups or salads, the misnamed coulibiac of 
roast duckling, grilled tuna, or familiar- 
sounding Italian dishes Frenchified. 
Enticing array of desserts. (11/88) 
Jasper’s, 240 Commercial St., Boston 
Waterfront, 523-1126. Dinner Mon.-Fri. 
(reservations only). AE, CB, DC, MC, Visa. 
Full bar. $20-37. 

Luxurious and very expensive, but a 

challenging stew for those who equate 
quality with refinement. Old flavors con- 
tend with top-quality ingredients and tech- 
niques. All the great meals are illuminating 
— this one makes you define your own 
taste. (8/89) 
Merten’s, One Exeter Plaza (Boylston at 
Exeter), Back Bay, Boston, 266-5858. Mon.- 
Fri. 11:30 a.m.-2:20 p.m. and 5:30-11 p.m. 
AE, DC, MC, Visa. Full bar. $13-23. 

A modern reconstruction of a Chicago 
steak house. Surely the last upscale restau- 
rant in Boston where one can smoke a cigar 
without objections (even from us: the venti- 
lation is excellent). Bizarre presentation of 
cello-wrapped raw meat and a dying giant 
lobster. And despite it all, a custom-aged 
porterhouse steak of unimaginable flavor 
and tenderness. (9/88) 


NEW AMERICAN CAFES 
Centre Street Café, 597 Centre St., 
Jamaica Plain, 524-9217. Mon. and Wed.-Fri. 
7:30 a.m.-4 p.m. and 5-10 p.m.; Tues. 7:30 
a.m.-4 p.m.; Sat. 9 a.m.-3 p.m. and 5-10 
p.m.; Sun. 9 a.m.-3 p.m. and 5-9 p.m. No 
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credit cards. No liquor. Access over two 
bumps from sidewalk level. $7-11 (lunch 
$3-5). 

Headquarters for the fringes of Jamaica 
Plain’s burgeoning bohemia. Nine motley 
tables of bliss for fans of near-vegetarian 
cuisine. Some of the dinner items, such as 
the “jumping shrimp” appetizer, are as ele- 
gant as any in town. Lunches and the home- 
made desserts are the real treats, along with 
the overheard conversations. (8/89) 
Echo, 279A Newbury St., Back Bay, 
Boston, 236-4488. Mon.-Sun. 11 a.m.-mid- 
night. AE, DC, MC, Visa. Beer and wine. 
Access to outdoor café tables only. $12.50- 
22.50. 

Enjoy the rich soups, garlicky eggplant 

timbale, or Maine crab cakes. This is a 
kitchen that grills and sauces well, doesn’t 
overdo anything, but dotes on cream. 
Capitalize on that prejudice when you get to 
desserts: a don't-miss mousse and créme 
bralée. Dress for a white room that will 
show you off. (9/88) 
On the Park, 315 Shawmut Ave., South 
End, Boston, 426-0862. Mon.-Thurs. 6-10 
p.m.; Fri. 6-11 p.m.; Sat. 9 a.m.-3 p.m. and 
6-11 p.m.; Sun. 9 a.m.-3 p.m. and 6-9 p.m. 
Visa, MC. Beer and wine. Up two steps from 
sidewalk level. $8-15 (ac). 

“Terrific from the homemade breads to 

the fabulous fruit desserts,” our reviewer 
writes. “Food with a verve at a price that 
doesn’t set fire to the wallet.” Does well 
even with weird ideas like lobster quesadil- 
las. Garlic a favorite spice. Only 12 tables, 
yet some elegance; you may want to dress 
up. (8/88) 
224 Boston Street, 224 Boston St., 
Dorchester, 265-1217. Tues.-Sun. 5:30-10 
p.m.; Sunday (brunch) 10:30 a.m.-2:30 p.m. 
No credit cards; checks accepted. Beer and 
wine. Access up two steps from sidewalk 
level. $9-13. ; 

The yuppie-neighborhood grill comes to 
the corner of North Dorchester, South 
Boston, and Roxbury. It becomes cheaper, 
with an outstanding spread of $3 desserts. 
Better sauces than most, especially the mus- 
sels in garlic, the wine-and-cream sauce, 
and the lime mayonnaise that accompanies 
the fish cakes. This one is a check-rated 
“best buy.” (11/88) 


OTHER 
Addis Red Sea, 544 Tremont St., South 
End, Boston, 426-8727. Mon.-Thurs. noon- 
11 p.m.; Fri.-Sun. noon-midnight. AE, MC, 
Visa. Beer and wine. No access. $6-12. 
Boston's third Ethiopian restaurant. The 
food is well made, though the spicy sauces 
are somewhat monochromatic. Almost 
every dish comes in a version spiced with 
fiery “berbere” powder, and another version 
without. The basic foodstuffs shine through. 
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| Come prepared to eat with your hands, 
using the soft “injera” flatbreads. (10/88) 
Dali, 415 Washington St., Somerville, 661- 
3254. Mon.-Sat. 5 p.m.-12:30 a.m. (kitchen 
to 10:30 p.m., tapas to midnight). AE, MC, 
Visa. Beer and wine. $8-16. 

A rare outpost for Spanish-from-Spain 
| cooking. Tapas (bar snacks) capture the 
tone and savor of the original. Make a meal 
| of them, the original “grazing” food — from 
slices of potato omelette to meatballs in 
sauce to garlicky potato salad and exquisite 
tripe with chickpeas. At $1.50 to $2.50 a 
pop, you can afford to experiment. (5/89) 
Goemon Japanese Noodle, 1 
| Kendall Square (Building 100), Cambridge, 

577-9595. Mon.-Thurs. noon-9:30 p.m.; Fri. 
and Sat. noon-10 p.m.; Sun. noon-8 p.m. 
AE, MC, Visa. Full bar. $4-8 

Genuine Japanese noodle house with a 
simple, effective menu. Cheap, yet it is a sit- 
down restaurant romantic enough for dates 
on a budget. Superb appetizers, and three 
kinds of homemade noodles with a variety 
of toppings. I loved all the noodles and rec- 
ommend fried tofu squares (abura age) as a 
sleeper topping. Noodles are Japan’s most 
popular fast food. (7/89) 

Hanmiok, 351 Washington St., Brighton 
Center, 782-2090. Mon.-Sat. noon-2:30 p.m. 
and 4-10 p.m. MC, Visa. No liquor. $6-23. 

A small and extra-friendly restaurant, 

Korean-owned, but the Japanese food is 
somewhat better. Credible sushi, crispy 
fresh tempura, good soup and seafood. On 
the Korean side, our reviewer liked the jun- 
gol, a dinner soup filled with vegetables and 
fish or beef, livened up with red pepper. 
(12/88) 
Savarin, 195 Concord St. (Route 126), 
Framingham, (508) 875-4167. Mon.-Fri. 
11:30 a.m.-2 p.m. and 5-10 p.m.; Sat. 5-10 
p.m. No credit cards; local checks. No 
liquor. $7-9. 

New England's best, and only, Czech 
restaurant. Savory food, filling and cheap, 
cheap, cheap, Soup of the day is consistent- 
ly superb. Gravitate toward zivan skewer, 
meatloaf dishes, Wiener schnitzel, sides of 
cabbage, dumplings, mushrooms. (1/89) 
Sushi Nagoya, 426 Harvard St., 
Brookline, 731-5500. Mon.-Thurs. noon- 
10:30 p.m.; Fri. and Sat. noon-11 p.m.; Sun. 
4-9:30 p.m. MC, Visa. Beer and wine. $5-16. 

Excellent sushi, much of it intended for 
take-out. Also good tempura, appetizers, 
respectable soups, and a fun dessert — 
Japanese apple pie deep-fried in little 
wrapped bundles. Service and atmosphere 
are basic but warm-hearted. (4/89) 
Tijwana, 164 Broadway, Chelsea, 884- 
7494; 290 Somerville Ave., Union Sq., 
Somerville, 628-7494. Daily 11 a.m.-11 p.m. 
AE, MC, Visa. Beer and wine (Chelsea only). 
Both locations up one step from sidewalk 
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827 BOYLSTON 
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level. $7-13. 

Two cheap Mexican restaurants with 

largely Latin staff and (in Chelsea) clientele. 
Try the funkier and southerner dishes such 
as jalisco tamale, puerco adobado, moloti- 
tos, or the no-spice fried dishes like pollo a 
la Tijuana done up in corn flakes. Chelsea is 
cheaper and has a little more sabor but both 
have uniformed mariachis playing and 
singing Friday through Sunday, and they're 
a trip. (8/89) 
Tokyo, 307 Fresh Pond Pkwy., West 
Cambridge, 876-6600. Mon.-Fri. noon-2 p.m. 
and 5-10 p.m.; Sat. noon-2 p.m. and 5-11 
p.m.; Sun. 4:30-9:30 p.m. All credit cards. 
Full bar. $6-19. 

What's new and different is the yakitori 

bar, serving a variety of barbecued-chicken 
dishes. The chicken meatballs with onion 
go down especially well, with or without 
beer or saki. Sushi, soup-stews, sukiyaki, 
and tempura all checked out very good, not 
great, and somewhat expensive. Fine ser- 
vice. Wear your sharp socks and reserve the 
tatami tables. (1/89) 
Troykea, 1154 Mass Ave, Harvard Square, 
Cambridge, 864-7476. Mon.-Fri 11:30 a.m.-9 
p.m.,; Sat. and Sun. 1-8 p.m. No credit cards. 
No liquor. Access up seven steps from side- 
walk level. $3-7. 

Fascination with all things Russian will 
lure the student crowd into Troyka, where 
they will find a clean, modest café with 
prices so low that it’s positively socialistic. 
Wholesome, no-nonsense entrees, weak 
soups, good sugary desserts. (2/89) 


SEAFOOD 
Besten Lobster House, 256 
Commercial St., Boston, 720-1188. Mon.- 
Thurs. noon-2:30 p.m. and 5:30-10 p.m.; Fri. 
noon-2:30 p.m. and 5:30-11 p.m.; Sat. 5:30- 
11 p.m.; Sun. 5:30-10 p.m. All credit cards. 
Full bar. Access up one step. $14-20. 

Boston’s first upscale lobster house, with 

eight lobster entrees, lobster stew, and lob- 
ster cocktail. A full menu of fancy seafood 
dishes, a few meat entrees, and a lengthy 
wine list. The owners and chefs are 
Chinese-American, so most of the lobster 
variations are Asian. Prices are very reason- 
able for the quality of ingredients and the 
atmosphere. A lot of romance for the money 
and a terrific new answer to “Where do I go 
for a good lobster?” (9/88) 
Besten Sail Left, One Memorial Drive, 
Kendali Sq., Cambridge, 225-3888. Mon.- 
Wed. 11:30 a.m.-10 p.m.; Thurs. and Fri. 
11:30 a.m.-11 p.m.; Sat. 5-11 p.m.; Sun. 
noon-10 p.m. AE, DC, MC and Visa. Full bar. 
$5-12. 

Cheap alternative to the two fancier 
seafood restaurants in Kendall Square. 
Good, generous fried-seafood platters, with 
calamari and clams the most outstanding. 
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| PARTY SERVICES 


If you need party space, 
a caterer, D.J., or comedian, 
look to the 
AFTER HOURS Classifieds 
in the Boston Phoenix. 


To place your ad call: 
267-1234 





Good blackened tuna and some of the 
cheapest lobsters in town. (12/88) 


SOUTHEAST ASIAN 
Bangkok Bistro, 1952 Beacon St., 
Cleveland Circle, Brookline, 739-7270. 
Tues,-Sat. 11:30 a.m.-3 p.m. and 5-10 p.m.; 
Sun. and Mon. 5-10 p.m. AE, MC, Visa. Beer 
and wine. $6-10. 

Crisp, stylish Thai café with generally 

excellent food, though not so sophisticat- 
ed as the very best Thai places. A few nov- 
elties such as stuffed, wrapped, fried 
“Bistro Shrimp.” Topnotch sate, pad thai, 
stir-fries, and a powerhouse chocolate 
cake, (3/89) 
Bangkok House, 50 John F. Kennedy 
St., Harvard Sq., Cambridge, 547-6666. Daily 
noon-3 p.m. MC, Visa. Beer and wine. No 
access; a full flight of stairs below sidewalk 
level. $6-12. 

Nice, inexpensive, second-rank Thai 

restaurant in a Harvard Square basement. 
Two nixes: fried sate and mediocre pad thai. 
But several pluses: a tasty seafood combina- 
tion in a pot, an exquisite, incendiary beef 
with basil leaves and chili, a toothsome tod 
man koong appetizer, and a delicious fried 
honey-banana dessert. (10/88) 
Pho Hién Vuong, 682 Washington St., 
Boston Combat Zone, 482-7467. Mon.- 
Thurs. 8 a.m.-11 p.m.; Fri-Sun. 9 a.m.-mid- 
night. No credit cards. No liquor. $3-5. 

Pho Hién Vuong serves nothing but 
soups, drinks, and liquid desserts, so you 
can drink breakfast, lunch, and dinner with- 
out touching alcohol. The core dish is pho, 
the North Vietnamese beef soup as satisfy- 
ing as the Jewish chicken soup, and action- 
packed with dippable beef slices and stir-in 
salad. (5/89) 
Singha Howse, 1105 Mass Ave (below 
street level), Harvard Square,.Cambridge, 
864-5154, 864-5157. Mon.-Thurs. noon-3 
p.m. and 5-10 p.m.; Fri. and Sat. noon-3 
p.m. and 5-10:30 p.m.; Sun. 5-10 p.m. AE, 
MC, Visa. Beer and wine. $6-13. 

Contemporary decor introduces a menu 
with well-made Thai dishes such as a defini- 
tive satay and a crunchy-fiery Penang duck. 
Try fried rice with taro root as a variation on 
your usual pad thai. Notably generous with 
shrimp and cautious with grease, two excel- 
lent signs. (5/89) 


THE HOT AND SOUR LINE 


If you have bad a bad experience 
with one of the restaurants listed, let 


us know. Contact the Hot and Sour 
Line, c/o Robert Nadeau, the Boston 
Phoenix, 126 Brookline Avenue, 
Boston 02215. 








If you think hand-cut pasta ~ 
is nouvelle cuisine, where 

were you 18 years ago 

when we introduced. it? 


LaGroceria 


853. Main Street 
Now Open Saturday Lunch 
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Michela’s Food To Go 


he East Cambridge-Kendali Square area — can it work 
as a combination high-tech enclave/high-tone residen- 
tial neighborhood? There’s no better symbol of this 
proposed marriage than the location of Michela’s, the tony 
dining room on the first floor of a building it has shared for 
the past four years or so with the eerily futuristic-sounding 
Thinking Machines Corporation. And judging by the lunch 
crowd taking advantage of Michela’s Food To Go, the restau- 
rant’s takeout-store spin-off, the union works just fine. 

The space is an airy four-story atrium whose first-floor 
windows are decorated with flower-filled window boxes. A 
few dozen tables, some shaded by large white umbrellas, are 
surrounded by small trees and shrubbery, giving the sense of 
a courtyard in an urban villa. 

On the day of our visit, the blackboard specials (listed, 
appropriately enough, on a large school-room-variety black- 
board) included a grilled chicken salad ($4.25) and a grilled 
flank-steak sandwich ($5.25). Both proved good choices. 
The salad was a pleasing variation on the light-lunch classic, 
combining chicken breast, wild rice, yellow tomato, and 
green beans, all lightly marinated in a Champagne vinai- 
grette. The sandwich, too, was an attempt at reinventing a 
standard dish, in this case the sub-shop steak bomb. What it 
lacks in grease it makes up for in subtlety. In place of the tra- 
ditional heartburn-insuring pepper and onions was a delicate 
four-onion marmalade and horseradish mustard, which com- 
plemented, rather than masked, the flavor of the tender slabs 
of beef. 

The regular menu includes nine other equally creative 
sandwiches, including roast pork loin with havarti and corni- 
chon mayonnaise; smoked turkey with herb mayo and 
watercress; and capicola with roasted red pepper and pro- 
volone. Each falls into the $4 to $5 range, but half-sized por- 
tions are available for $2.65 or less. 

Michela’s Food To Go, at One Athenaeum Street, 
Cambridge, is open Monday through Friday from 7:30 a.m. 
to 10:30 p.m. and on Saturday from 9 a.m. to 2 p.m. Call 


225-2121. 
— Timothy Gower 











“RYISTORANTE ITALIANO 


Cambridge 876-4162 
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#708 
a 

mE Sign language 

PUZZLE by Don Rubin and Roger Jones 


In baseball, the third-base coach generally relays his instruc- 
tions to the batters and base runners through a system of sign 
language. A variety of physical gestures are commonly used, 
each of which represents a different instruction (bunt, hit 
away, etc.). Of course, to prevent the opposition from stealing 
these signs, a “key” is frequently employed. This gesture — 
tugging one’s belt, for instance — precedes the actual sign by 
some prearranged number of gestures. The batters simply 
ignore the bogus signs, wait for the key, and watch for the sig- 
nal that follows. 

The following series of signals to one batter resulted in his 
bunting once, hitting twice, and “taking” three pitches 
(although not necessarily in that order). 

We'd like you to circle the key, for starters. And then circle 
the signals for “bunt,” “hit away,” and “take the pitch.” 








SSCHSSSSSSSSSHSSSSSSSSSSSSSHSHSSSHSSSSHSSSSSSSSSSSSSHHSSHESHSESESEEE 


1. Prizes for solving the Puzzle will be Boston Phoenix 
Puzzle Winner T-shirts. 

2. All entries must be received at the Phoenix office 
(addressed to Puzzle #708, Boston Phoenix, 126 Brookline 
Avenue, Boston 02215) by noon on Friday, June 1. Phoenix 
employees and their immediate families are ineligible. 

3. In the event of disputes or ties, the judges’ decisions will 
be final and arbitrary. We have only 10 T-shirts to give away 
each week, so when there are more than 10 winners we'll 
have a lottery. 

4. All entries must be accompanied by the Puzzle page. 
When possible, the answers should be entered on the Puzzle 
page. 

Name 
Address 
City/Zip 
T-shirt size 


SSSHSSSSSHSSHSSSSSSSHSHSSSHSHSSSSSSSSSSSSSSSSSSSSSSSHHESSSESSSEEESEE 


Solution #706 


The solutions to “Script T-shirts to the following: 


Tease” were: 
1) Timothy Wright, Somerville 


1) OLD WINE BED 2) Paul Simon, Arlington 
2) FINISHING 3) Paul S. Edgecomb, 
3) CHAIR RACK Waltham 


4) Mark Egler, Cambridge 


4) BAR TOYS BENCH 5) David Amsel, Brookline 


5) STRIP LOG WALL 6) Daniel Eick, Metairie, 
6) HOUSES CRADLE bce 

7) PAPERING SEAT 7) Renay Manley, Malden 

8) CHEST CARRIER 8) Arthur Johnson, Boston 

9) FASHIONED BOX 9) Kristy Harley, 

10) DRESSING DOLL Newburyport 

11) PLAY ON SLEIGH 10) Michael Furmaniuk, 

12) WHEELS ROCKER Boston 

13) TABLE BLANKET 

14) PLATFORM DECK 

15) FINNISH CHILD : 


16) COFFEE MIRROR COPYRIGHT DON RUBIN 1990 i 





7 DAYS A WEEK 








APARTMENT 











COPYING MULTI COLOR & COLOR LASER MR BIG™ 
© High speed, high quality copying BLACK OFFSET COPIES GIANT COPIES 
© 9900 and Kodak copies PRINTING * Canon color laser copies to © Copies, to 3 ft. x 25 ft. 
¢ Zoom lens enlarges & reduces © Newsletters, manuals, pamphlets, 11 in. x 17 in. ; Enlarged and reduced 
© GBC and Velo binding envelopes, resumes, carbonless forms © Color laser overhead transparencies © Bond, vellum or colored paper output 
© 7 days a week, while you wait. ° Typesetting to 8% x 11 ¢ While you wait service 
FAX SERVICE ° Photostats * Brilliant color Cibachrome prints and * Blueprints, engineering drawings, line 
© Folding, collating, cutting, bindin ae work precisely reproduced 
* Send and receive worldwide oe ee From artwork, 35mm slides, chromes, If you have an 
e Instant offset printing 3-D objects 
e Enlargements and reductions “e ‘A L L THE COPS 355 apartment you need to 
rent, you can reach over 
BOSTON/BACK BAY DOWNTOWN/FINANCIAL DISTRICT 400,000 people by 
815 Boylston Street 267-9267 260 Washington Street (near Schoo! St.) 367-3370 advertising in the 
(opposite Prudential) Sun 12-8, Mon-Fri 7:30-10, Sat 9-5. . 
Sunday 12-8, Monday-Friday 7:30-11 85 Franklin Street (near Filene’s) 451-0233 Boston Phoenix 
Saturday 8:30-6 13 Congress Street (near State St.) 367-2738 Classifieds. 
601 Boyiston Street 267-7448 | Monday-Friday — Saturday 7 ii 
(Copley Sq. at Dartmouth) 230 Congress Street (at High Street) 451-1 ee, | 
Monday-Friday 7:30-9 101 os (near High pote Plus—its guaranteed 
Saturday 8:30-5 One Beacon Street (on Tremont St.) . : 
BROOKLIN "3 155 Milk Street (at Broad St.) 451-1590 Run it for two weeks, 
ath A - oiaten Monday-Friday 7:30-9, Saturday 9-5. then we'll run it FREE 
acon Street . One International Place 330-8880 rie : 





Sunday 12-8, Monday-Friday 7:30-11 
Saturday 8:30-6 . CHESTNUT HILL 


Route 9, #1188 (at Hammond St.) 
See our ad in the (opposite Star Market) 731-1909 
NYNEX Yellow Pages Sunday 12-8, Monday-Friday 7:30-10 2 an 


Saturday 9-5. 








FAST PICK-UP & DELIVERY 
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THE 
STRAIGHT 
® 


| by Cecil Adams 


Can operatic sopranos really break glasses with their high notes? 
What note does the trick? How come they don’t break windows and 
| eyeglasses and whatnot at the same time? Can women do this better 
| than men? Can I learn how? Or have I been the victim of an elaborate 
| hoax? 
Vox Clamantis 
Chicago 


I dunno — you ever buy whole-life insurance? Now there was a 
shuck. Shattering glasses, on the other hand, is totally legit. Enrico 
Caruso and Italian opera singer Beniamino Gigli are said to have man- 
aged it, and I seem to remember Ella Fitzgerald doing it once in a 

| Memorex commercial. 

| The technique is simple. First you find somebody with perfect pitch 
| and leather lungs. Then get a crystal glass and tap it with a spoon to 

| determine its natural frequency of vibration (this varies with the glass). 
Next have the singer let loose with the exact same note. When he or 

| she is dead-on pitchwise, the glass will commence to vibrate, or res- 
onate. Then turn up the V. Bingo, instant ground glass. 

What we have here is a graphic demonstration of forced-oscillation 

| resonance. If something has a natural rate of vibration, pump in more 
| energy of the same rate and with luck the thing will vibrate so bad it 
| will self-destruct. It’s like giving kids on a swing a good shove at the top 
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SLUG SIGNORINO 


of every arc — soon they'll reach escape velocity and soon after that 
they'll be picking vertebrae out of their sinuses. 

Breaking glasses, however, is strictly light entertainment. For real 
forced-oscillation action you want a suspension bridge. In 1831 troops 
crossing a suspension bridge near Manchester, England, supposedly 
marched in time to the bridge’s sway. Boy, did they get a surprise. Ever 
since, soldiers have been told to break step when crossing bridges. The 
same fate befell the Tacoma Narrows suspension bridge in Washington 
State on November 7, 1940, only it wasn’t soldiers that caused it to col- 
lapse, it was the wind. 

But back to the homefront. Crystal is more vulnerable than ordinary 
glass because it has more internal structure, which allows waves to 
propagate. (Take my word for it.) But you can annihilate damn near 
anything, given enough volume. One physicist claims he inadvertantly 
shattered a glass lamp shade while playing the clarinet — obviously 
one of your classic Roommates from Hell. - 

| Think of the possibilities, though. Most of us don’t have the pipes to 

| break glasses by sheer voice power. But heck, we have clarinets, don’t 
we? Unfortunately, none of the standard physics cookbooks gives a 

| detailed glass-bustin’ recipe along these lines. Too bad. A fascinating 

| classroom demonstration like this would surely convince many young 

| people to give up MTV and devote their lives to science. 

| So why don’t /figure out a demonstration? I'd love to, actually, but 

| the president's on line two and besides, judging from the thunderous 

| response to my little misstep regarding hubcap rotation, a lot of you 

| guys out there need something useful to do with your time. Fine. You 

| come up with the experiment, exercising proper safety precautions, of 
course. We need to know the musical instrument or other sound-gener- 
ating device, the note played, the object shattered (shoot for a pop bot- 
tle; crystal’s pretty steep), room conditions, and what you were sup- 

_ posed to be doing while you were blowing off three hours doing this. 
Your reward? Why, the satisfaction of doing good, plus a possible men- 
tion in the next blockbuster edition of Straight Dope: The Book. See 
what you can do. 

Sd 
BIG MC AND FRIES, PLEASE 

You goofed in your column on surname prefixes. “Mac” is a Scottish 
prefix, not Irish. The Irish use “Mc” instead. 

Lisa Files 
Chicago 








SUBLETS 


Need to fill your 
apartment space now? 


The Boston Phoenix 
Real Estate Classifieds 
are the perfect way for 
you to advertise. 


Not orily do we have 
the mast 
comprehensive Real 
Estate Classified 
listings in the Boston 
area—but they're 
guaranteed! 


Run your ad for 2 
weeks then we'll run it 
FREE until it works. 


So place your ad 
today! Call: 


267-1234 





Wis 


An Intensive, Exciting & Professionally-Conducted 
12-week Ist semester designed for beginner, intermediate & 
advanced students who want fo make performing thelr profession. 


COURSE STUDIES INCLUDE: 
® Volco 


« Rap 


Ear Training 

* Plano 

¢ Business and Music 

¢ Public Relations & 
“the packaging’ 
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HARVARD 
SUMMER SCHOOL ’90 
June 25—August 17 


Harvard Summer School offers open cnroliment in hundreds of day 
and evening courses. The curriculum includes courses that fulfill 
college degree requirements and programs designed for personal and 
professional development. 













Our international student body has access to Harvard’s outstanding 
librarics, muscums, laboratories, and cultural activitics. 











We feature a college-level program for secondary school juniors and 
seniors*, a Dance Center, and special programs in Drama, Writing, 
Ukrainian Studies, and English as a , Second Language. 







For more information return the coupon below or call (617) 495-2494 
(24-hour line). Please allow 3-4 weeks for delivery. (*admission required) 








YES, please send the 1990 Harvard Summer School catalogue and/or an 
application forn for the following programs: 






] Dance Center 






English as a Second Language (2 Secondary School Program 













Name 








Address 





Harvarp University SUMMER SCHOOL 
Dept. 568, 20 Garden Street, Cambridge, MA 02138 USA 





LET NEW TALENT, INC, HELP 
MAKE YOU THE NEXT SUPERSTAR!!!! 
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WORLD-RENOWN MUSIC PRODUCER-PROMOTER, 
J.D. FURST 


& 
JOHN LENNON'S FORMER PRESS AGENT, 
CHARLES J. COHEN 


ANNOUNCE 
NEW TALENT, INC. 


SPRING TERM 





,* 
.* 
¢ Movement and Dance .% 


Private instruction 
Also Avaittble!!! 
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of an Entertainer 


INQUIRE NOWIIIi 





* Performance Technique “, 

* Recording Studio Techniques “7 ; ty vs 
¢ Video “topayan'® 

¢ Costume Design & Makeup 


NEW TALENT, INC, 

J. D. Furst, Director 

185 Corey Rd., P.O. BOX 1900 
Brookline, MA 02146 
(617) 738-0044 


| .Acommon belief, but-wrong. As Edward MacLysaght writes in A 

| Guide to Irish Surnames, “Reference should again be made to one pop- 
ular misconception, often held outside Ireland, viz. that all Mac names 

| are Scottish — with such well known Irish names as MacCarthy, 

| Macnamara, MacMahon and MacGuinness prominent all over the world 
this should not be necessary, yet the illusion seems to persist.” 


Is there something you need to get straight? Cecil Adams can deliver 
the Straight Dope on any topic. Write Cecil Adams, the Boston Phoenix, 
126 Brookline Avenue, Boston, MA 02215. 








“WHIRLPOOL WAREHOUSE VALUES!" 





Our Warehouse Is Smaller Than Whirlpool Thought, 
So Our Savings Are Bigger Than You Can Imagine. 


| —— 


Kop 





Whirlpool Dishwasher 
Model DU8900XT 


¢ 16 Cycle/Options with 6 
Automatic Cycles « CLEAN TOUCH™ 
Console * QUIET WASH™ System 

¢ POWER CLEAN” Washing System 

¢ Hi-lemp Washing Option ¢.1-6 
Hour Delay Wash Option 

¢ In-the-Door Silverware and Cutlery 
Baskets ¢ Rinse Aid Dispenser 

¢ Giant High Side Racks/Adj. Upper 
Rack * Black/Almond Door Panel 





SEE YOUR LOCAL PARTICIPATING 
WHIRLPOOL DEALER 





“Whirl 





Whirlpool No-frost Refrigerator 
Model ED25DQXV 

¢ 25.0 cu. ft. Total Refrigerated 
Volume © THIRSTCRUSHER™ Thru-the-door 
Ice and Water Dispenser with 
Crushed Ice Feature ¢ Adjustable 
Slide-out SPILLGUARD™ Glass Shelves 
e Adjustable Button Mount Gallon 
Door Storage Bins « Load Lock Door 
Shelf Dividers « Adjustable Snack Bin 
¢ Power Saver Switch ¢ Adjustable 
Slide-out DURAWHITE™ Freezer 
Baskets ¢ Wine Rack ¢ Pizza Rack 

e Deep Vegetable Crispers with 
Seals and Humidity Controls - 

¢ Jet-Cold™ Temperature Controlled 
Meat Pan 






APPLIANCES 





U ae 


Whirlpool Electric Range 

Model RF365BXV 

* Self-Cleaning Oven * Automatic 
MEALTIMER™ Clock with Minute Timer 
* Custom Broil Control * Two 8”, Two 
6” High-Speed Plug-in Surface Units 
with Element Hold-Down Clips 

° Lift-Out Porcelain-Enameled 
Reflector Bowls and Chrome Trim 
Rings ® Lift-Up SPILLGUARD”™ 
Cooktop ® Solid Black-Glass Oven 
Door (optional white or almond 
glass available) * Balanced 
Cooking System 
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BOSTON AFTER DARK 


& 
ENTERTAINMENT — 


THE BREEDERS 


Cross a Pixie with a Muse 
and you get Pod 


by Kris Fell 
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by Amy Finch 
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FILM, The adventures of Marty 
McFly and Doc Brown come to a 
conclusion when Back to the 
Future III opens (Cheri, Harvard 
Square, Chestnut Hill, suburbs). 
Michael J. Fox, Christopher Lloyd, 
and Mary Steenburgen star. The 
latest film from Pedro Almodévar, 
the controversial Tie Me Up! Tie 
Me Down! (Nickelodeon, Harvard 
Square, Circle), concerns a mental 
patient released from the hospital 
where he’s lived for years who holds 
a famous movie star hostage in her 
apartment until she falls in love with 


ia ays ea 
Sete ahs 


Majestic Theatre, and June 8 and 9 at the 
: Call 720-3434. 


12 through 17 at the Emerson Majestic 

Theatre: call 720-3434. 

va call 
1- 

Sarah Caldweil's production of Di 

Domenica's The Balcony, June 14 to 17 at 


Repertory 
through 19 and 21 through 23, at the ART: 
call 547-8300. 
Boston Globe Jazz Festival highlights: Jan 
Shapiro, Joanne Brackeen (June 18); 
Tiger’s Baku (June 19), Boston Jazz 
Orchestra, Spencer Barefield and Oliver 
Lake (June 20); the Matt Gordy Group, the 
Dizzy Gillespie United Nation Orchestra 
(June 21); Bob Moses and Mozamba, 
Sonny Rollins (June 22); Cleo Laine and 
John Dankworth (June 23); Herbie 
Hancock, Pat Metheny, and others (June 
24). For times, locations, and complete 


David Bowle, July 21 at Sullivan Stadium, 
Foxboro: call cal 720-3434. 


tere 





him. Longtime Companion follows 
a group of gay men and one straight 
woman through the early years of 
the AIDS epidemic. Bruce Davison 
and Campbell Scott star. Nicolas 
Cage and Tommy Lee Jones play 
Army fighter pilots in Fire Birds 
(Cinema 57, Chestnut Hill, suburbs), 
which co-stars Sean Young. And 
Peter Greenaway’s The Belly of an 
Architect (Copley Place), starring 
Brian Dennehy and Chloe Webb, 
opens. 
TAPPING IN THE STREETS. 
Memorial Day weekend has finally 
arrived, bringing with it a Faneuil 
Hall Marketplace tradition — the 
Street Performers Festival, an 
annual, four-day congregation of 
clowns, musicians, jugglers, and 
mimes. And this year’s festival is 
tap-flavored, since today happens to 
be Bill “Bojangles” Robinson’s 
birthday and there’s only a week to 
go until Dance Umbrella’s “Jazz Tap 
Festival 1990.” The Umbrella is 
pitching in to present free tap 
performances from 4 to 7 p.m., 
featuring local hoofers Julia 
Boynton, Sherry Eisterbrandt, Josh 
Hilberman, Brian Jones, Rob Salafia, 
and others. (Tomorrow Dance 
Umbrella conducts a series of 
children’s tap-dance workshops.) 
It's happening at the Marketplace’s 
West End, South Market, and North 
Market Streets. Call 523-1300. 
THEATER. King Lear, 
Shakespeare’s saga of retirement 
plans gone awry, is presented by 
the R.O.S.E. Repertory Theatre at 
the Mass College of Art 
Auditorium, 625 Huntington 
Avenue, Boston. It’s directed by 
Decima Francis, continuing the 
company’s “aggressive pursuit of 
multicultural casting and staffing 
and artistic excellence.” Today’s 
performance is a special matinee, 
Starting at 10 a.m.; thereafter, 
curtain goes up Tuesday through 
Thursday at 8 p.m. It’s free; call 
541-5332. 

Recent happenings in Eastern 
Europe lend a fresh spin to Vatzlav, 
Polish-born playwright Slavomir 
Mrocek’s surrealistic satire on life in 
a totalitarian state. It’s presented by 
the Cicatrix Theatre at the Leland 
Center, Boston Center for the Arts, 
541 Tremont Street, Boston. Curtain 
is at 8 p.m., and tickets are $10 (“Pay 
as you can” on Thursday). Call 282- 
8348. 

MUSIC. Some old rockers neither 
die nor fade away (see 
“Wednesday”), and Robin Trower’s 
among them. Still parlaying some of 
the most sophisticated, blues-rock 
guitar out there, he brings his 
current band to the Paradise (967 
Comm Ave, Boston) beens Call 254- 
2052. deers Servs 
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FRIDAY: French filmmaker Bertrand Blier knows that the male of the species 
will perpetually be stymied by the opposite gender, but he tries to have a good 
time with the hopeless situation anyway. In Get Out Your Handkerchiefs 
(1978), he and his heroes Gérard Depardieu and Patrick Dewaere take the 
rational approach to beautiful enigma Carole Laure. Whatever she wants, 
they'll give her, but what does she want? Among the possibilities are a 13-year- 
old musical prodigy and a lifetime supply of wool. Perhaps Blier’s most effer- 
vescent and inventive effort and a winner of the Academy Award for Best 
Foreign Language Film. At the Coolidge Corner. Call 734-2500. 
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SATURDAY: North Atlantic 
Ballet’s Spring Repertory Concert 
runs the gamut from revered clas- 
sics such as the Swan Lake pas de 
trois and Le Corsaire to brand- 
new choreography set to the 
music of Billie Holiday (Gardenia 
Songs) and Deborah Henson- 
Conant (Journeys). Another 
piece, Lost Moments, is company 
member Skip Warren’s tribute to 
his brother, who died of AIDS. It’s 
happening tonight and tomorrow 


at the Cambridge Joy of 
Movement. Call 267-5516. (in 


photo: company member Wendy 
Fishbeck.) 





SSSSSSSSSSSSSSSHSSSHSSSSSSSSSSSSSSSSSSSSSSESSSHESSSSSSHSSSHESSHSHSSSSHSSESSSSHESHSSSSSESEHHESSESHSEHEHESEE 





TUESDAY: The Jayhawks are the spiritual inheritors of both Gram Parsons 
and the Replacements, dragging their brand of tough Minneapolis rock and 
down-home roots practicality behind them like a carpetbag. They offer their 
goods at the Middle East tonight (doors open at 7:45 p.m.) on a bill with local 
country hero John Lincoln Wright's trio and Toadstool, Call = 


° SPELEORS PE OOO AS ODOEDEOO PODS ODDS DOS HLODOODSSOREDOLED ORS DRA SOPASOLELESDAODOROGNDOCOEL OOO LOE CP 


OT9: Ge Vd no.2ce1 244 Ciee HZ Poor’ nes I 








MAY 25, 1990 SECTION IREE, THE BOSTON PHOENIX 3 
poor, quiet Dr. Lucien Petypon, so 
y oO concerned about appearances 
and so unable to explain the 
Shrimp (Lynnda Ferguson), a 
SATURDAY dance-hall trollop who shows up 
in his boudoir, pretends to be his 


THEATER. The Commonwealth wife, and refuses to leave. The 


Writers Series, a presentation of Lady from Maxim’s , Georges 
MassachusArts, continues with a Feydeau’s intricately plotted turn- 
Staged reading of Stanley of-the-century farce, wraps up the 
Richardson's Drinking Abroad Huntington Theatre Company’s 
Against Lies and Propaganda. season. Directed by Tony Award 
Richardson moderates a discussion nominee Larry Carpenter, the cast 
following the reading, at the New also includes veteran HTC 

Ehrlich Theatre, 539 Tremont Street, members Munson Hicks, James 
Boston. Curtain is at 8 p.m., and Morgan, Judy Braha, and Richard 


there's a $5 donation. Call 357-5667. | McElvain, among others. Curtain 


goes up at 7 p.m. (there’s also a 2 
, p.m matinee). At the Boston 
University Theatre, 264 


Huntington Avenue, Boston. 


s U N DAY Tickets are $18 to $21; call 266- 


3913. (See interview on page 10 














THEATER. Greg Mullavey is of this section.) 
WEDNESDAY: Once again, those pirouette-prone Russians are com- 
ing. This time it’s a troupe lesser-heard-from, Leningrad Ballet, who pre- 
: sent Scheberazade (in photo) and Choreograpbic Miniatures, a series 
Underdown). Huston and co- ’ 
> oS eciigtaritnasTadonn Capote grt of snippets based on themes ranging from interpretations of Rodin’s 
entangled as well, but they and the sculptures to Chagall’s paintings. At the Wang Center through Friday; 








cast appear to have a good time call 931-2000. 
MONDAY unsuccessfully sorting things out. At 
the Coolidge Corner Branch Library, 


FILM. Tonight's the final screening 
of There’s Always Tomorrow 
(1956), Douglas Sirk’s classic tale of 
a middle-aged man who tries to 
break free of his bourgeois prison of 
marriage and business. Starring 
Barbara Stanwyck and Fred 
MacMurray, it’s at the Institute of 
Contemporary Art, 955 Boyiston 
Street, Boston. Call 266-5152. 
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FILM. Isjita camp parody ora 
baroque classic? John Huston’s Beat 
the Devil (1954) almost succeeds as 
both, though it doesn’t quite work as 
either. Humphrey Bogart and Gina 
LoHobrigida:are an odd couple of 
adventurers-involved with a quartet 
of inept schemers (including Robert 
Morley and Peter Lorre) out to make 
a killing in Central African uranium. 
Waiting for their ship to disembark 
from a seedy Italian port, they get 
entangled with an eccentric English 
couple (Jennifer Jones and Robert 


FLICKS IN A FLASH 


BOSTON BOSTON BOSTON 
PHOENIX GLOBE 





BASED ON VARIETY'S TOP = 5,46 /90 


TEN FOR WEEK ENDING 


1. PRETTY WOMAN 





2. TEENAGE MUTANT NINJA TURTLES 





3. TALES FROM THE DARKSIDE 


4. THE HUNT FOR RED OCTOBER 


5. THE GUARDIAN 





6. SPACED INVADERS 





7. Q&A 





8. WILD ORCHID 





9. DRIVING MISS DAISY 


10. SHORTTIME 


31 Pleasant Street, Brookline. Call 
730-2380. 


sO 


WEDNESDAY 


OLD RUBBER LIPS IN 3-D. 
By time the Stones hit the road 
again, Bill Wyman will probably be 
an octogenarian and maybe even 
his own grandson by marriage. 
(Last we heard, Wyman’s son was 
dating the mother of Wyman’s teen 
bride.) Anyway, those who’ve 
never seen a Stones show but have 
always wanted to can experience 
the next closest thing: The Rolling 
Stones 3-D House Party tonight 
at Citi. Clips from the Stones’ final 
performance of last year’s tour will 
be screened, with a few songs in 3- 
D. (Glasses are available at 7- 
Eleven stores). It starts at 6 p.m. 
with a free buffet. After 10 p.m. 
admission is $5. Citi is on 
Lansdowne Street, Boston; call 262- 
2424. 

Continued on page 4 
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THURSDAY: Effervescent 
vocalist Helen Merrill's most 
recent LP, Collaboration, was 

among pianist-arranger Gil 

Evans’s last dates. But the per- 
sonal collaboration of Merrill 


and Evans dates back to 1956 and 


the album Dream of You, which 
means that Merrill’s rare local 


performances always bring more 


than a fair share of jazz history 
with them. You can hear her 
voice of grace and experience at 
Scullers on Soldiers Field Road 
tonight through Saturday. Call 
783-0811. 
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COMPILED BY GARY SUSMAN 


NEW VILLAGE LA 


NEWSWK YORKER VOICE TIMES 





= MIXED RESPONSE, CRAP SHOOT; = TURKEY 








ptt 
ss unk cssthiGeindsien baa heovanlaUeataeesdunanoccuiinosena’ coudie tevaceed Annee tiaa tiredkctcebebe sadsvovaseadeobenecasesecegeu¥dinssouiiieinmnns =ssoRnmnaninnes 


‘Copyright © 1990 by the Boston Phoenix Inc. Reproduction without permission, by any method whatsoever, is 














4 THE BOSTON PHOENIX, SECTION THREE 
Continued from page 3 


fe FS 





FILM. You know it’s going to be a 
bad day when you get off the train 


and Ernest Borgnine, Lee Marvin, 
and Robert Ryan are there to greet 
you. Spencer Tracy plays a one- 
armed stranger whose unexpected 
arrival stirs some brutal memories 
in John Sturges’s Bad Day at 
Black Rock (1955). Brilliant 
performances and William C. 
Mellor’s stark and atmospheric 
CinemaScope photography help 
Sturges overcome the tale’s taint of 
staginess. In its probing into the 
rancid heart of American normality 
it’s a polished prototype of Blue 
Velvet. At the Wellesley Free 
Library, 530 Washington Street. Call 
235-1610. 

THEATER. Frankie and Jobnny 
in the Claire de Lune, Terrence 
McNally’s off-beat romance, 
received critical hosannas and 
enjoyed a strong Off Broadway stint. 
Now it’s at the Wellfleet Harbor 
Actors Theater, next to the town pier 
at Wellfleet Harbor, Wellfleet. Curtain 
is at 8 p.m., and tickets are $10. Call 
(508) 349-6835. 

Set in the Pacific Northwest in the 
1850s, Seven Brides for Seven 
Brothers is about an orphaned 
family of brothers who try to snag 
themselves some wives. The New 
England premiere of a stage 
adaptation of the classic MGM 
musical that starred Howard Keel 
and Jane Powell is at the North 
Shore Music Theatre, Dunham Road, 
Beverly. Curtain goes up at 8 p.m., 
and tickets are $20 to $26.50. Call 
(800) 548-2455. 

The liberation of learning how to 
read is the focus of Between the 
Lines , the New Opera Theatre 
Ensemble’s newest production, at 
the Boston Public Library’s 
Children’s Resource Center in 
Copley Square. It’s free and curtain 
goes up at 7 p.m.; call 536-5400, 
extension 336. 

Forced to decide between a 
metal-mother substitute and a cloth 
one, baby chimps inevitably choose 
the softer one. Which is where Wire 
Monkey Mama takes off. A 
“whimsically disturbing evening of 
guerrilla comedy,” the “avant-garde 
sketch comedy troupe” reunites 
members of Emerson College’s 
Swollen Monkey Showcase comedy 

group. At the Lyric Stage, 54 Charles 
Street, Boston. Curtain goes up at 8 
p.m., and tickets are $8. Call 576- 
1119. 

MUSIC. Here's the reunion 
nobody in particular has been 
waiting for: the Young Adults, the 
campiest footnote in Providence’s 
rock history, open a bill at the 
Middle East that also includes local 
punk jesters Mente, local rock 
hero Willie Alexander, and Rhode 
Island tie-dye rockers Medicine 
Bail. The plush nightspot is in 
Central Square, Cambridge. Call 
354-8238. 

Two of the country’s eminent 
string quartets, the Manhattan and 
the Muir, kick off the ninth season 
of the Rockport Chamber Music 
Festival with a program featuring 
works by Brahms and Dvorak. The 
concert, which begins at 8 p.m., 
will be held the Main Gallery of the 
Rockport Art Association. (The 
schedule continues through June 
24 and will include performances 
by the Scarborough chamber 
Players, the Kegelstatt Trio, 
Giangiulio & Riedo, Charles 
Neidich, and others.) For 
information, phone (508) 546-7391 
or write to the Rockport Chamber 
Music Festival, Box 312, Rockport 
01966. 
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at a town in the middle of the desert 
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GLOBAL VILLAGE. ©, “Global 
Voice,” a multi-media exhibition that 
takes curious people to the backstage 
area of television, radio, and print 
journalism. At the Christian Science 
Center through Monday, “Global 
Voice” uses video, maps, and 
photography to allow visitors to see 
how people and technologies compile 
the news disseminated by the Christian 
Science Publishing Society. It’s free; the 
Center’s located at the corner of 
Massachusetts and Huntington 
Avenues, Boston. Open today, noon to 
8 p.m. (Tomorrow 9:30 a.m. to 8 p.m., 
Sunday noon to 6:30 p.m., and Monday 
10 a.m. to 7:30 p.m.). Call 450-7850. 
THEATER. Airborne bouquets, 
gaudy gowns, drunken relatives, 
desiccated cake, dreams of 
interminable love — ‘tis the season 
for that annual barrage of wedding 
vows. To celebrate, Boston Baked 
Theatre presents J Do! I Dol, a 
musical comedy tailing the 50-year 
marriage of Michael and Agnes. The 
score is by Schmidt and Jones (who 
did the tunes for The Fantasticks)) 
and includes such chestnuts as “The 
Honeymoon Is Over” and “Flaming 
Agnes.” Curtain goes up at 8:15 p.m. 
at 255 Elm Street, Davis Square, 
Somerville. Tickets are $13.50 ($11 
Thursdays and Sundays, $15 
Saturdays). Call 628-9575. 
FILM. They may not be the funniest 
home videos this country has to offer, 
but they promise to be a helluva lot 
more artistically challenging: selected 
past winners of “Visions of US,” an 
annual home-video contest 
sponsored by Sony and administered 
by the American Film Institute, screen 
tonight at 8 at the Mass College of Art, 
364 Brookline Avenue, Boston. And 
since the deadline for this year's 
contest is quickly approaching (it’s 
June 15), the presentation includes a 
discussion of contest rules, formats 
and prizes, and a question-and- 
answer period featuring guest 
speakers. It will be hosted by 
Kimberly White, a representative of 
the American Film Institute. Call 232- 
1555. (This year’s contest features 
celebrity judges Willem Dafoe, Tim 
Robbins, and Jonathan Demme, 
among others.) 

Medicine Wheel Artists Retreat was 
founded last fall in the wilds of 
Groton to enable artists afflicted with 
sensory overload a chance to catch 
their breath and become creatively 
rejuvenated. The First Annual 
Medicine Wheel Animated Film 
Festival benefits the retreat with a 
showcase featuring works by some of 
New England’s most talented 
filmmakers. Presented at Harvard 
University’s Carpenter Center, the fest 
is composed of original independent 
animation by Derek Lamb and Janet 
Perlman, Flip Johnson, Karen Aqua, 
Karl Staven, Pooh Kaye, and others. 
Twenty percent of the proceeds go to 
the animators, the remainder to 
Medicine Wheel. At 24 Quincy Street, 
Cambridge, tonight and tomorrow at 
7 p.m. and 9 p.m. Call (508) 448-3717. 
MUSIC. Pianist Ken Werner, a 
veteran of Mel Lewis’s big band and 
a host of sizzling sessions, brings his 
trio to the Willow Jazz Club in 
Somerville tonight and tomorrow. 
He's joined in the group by bassist 

[tso Harris and drummer Tom 
‘Rainey. The Willow’s located at 699 


+ Broadway; call 623-9874. 


« Texas blues guitarist Sonny 


*®hodes brings his Texas bar-band 


rgtrut to the Ed Burke's (808 Huntington 
“dvenue, Boston), joined by openers 
the Part Time Lovers, featuring local 
harp wiz Stanley Steele. Call 232-2191. 
(Carolyn Clay, Ted Drozdowski, 
Peter Keough, and Charles Taylor 
helped out this week.) 





FRIDAY 





THURSDAY: In American Nervousness, a Victorian doctor chases an oddball 
artist into the 20th century and the two invent vaudeville, animation, abstract 
painting, and modern politics to trace the lives of three early-20th-century 
artists: godawful vaudeville performer Effie Cherry, painter Thomas Hart 





Benton, and cartoonist-turned-animator Winsor McCay. The show is presented 
by the Iowa-based artists group the Drawing Legion, who strive to describe the 


struggles of artists of the past and present. At the Performance Place through 
Saturday; call 623-5510. 
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FRIDAY THE 1ST: “New Tap/New Directions,” the first segment of Dance 
Umbrella’s Jazz Tap Festival, aims to expand the definition of “tap” out into 
new, nontraditional spheres by featuring innovative artists such as Lynn 
Dally’s Jazz Tap Ensemble (in photo), a trio of dancers backed by a live jazz 
quartet; Anita Feldman, who kicks out a symphony of sounds on her “Tap 
Dance Instrument”; and Gary Schall. Also, some of Boston’s best-known exper- 
imental tappers will take to the stage, among them Pamela Raff, Julia Boynton, 


and Josh Hilberman. At the Emerson Majestic Theatre, tonight and tomorrow 
night; call 720-3434. 
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FUTURE 
PERFECT 


Jazz lunches: on June 6, reedman and composer Ricky 
Ford (in photo) and his quartet launch “Jazz in June,” a 
weekly concert series produced by the Downtown 
Crossing Association and held from noon to 1:30 p.m. 
on the Summer Street pedestrian mall. The Sarah Cion 
Quintet follows, on June 13; the Boston Jazz Orchestra 
(in conjunction with the Boston Globe Jazz Festival), 
June 20; and Semenya McCord’s quintet on the 27th. 
Call 482-2139. 
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The highly acclaimed Taganka Theatre of Moscow 
makes its US debut with the American premiere of 
Phaedra, which draws from the tragic life of its author, 
Marina Tsvetayeva, as well as from the Greek legend. 
Performed in Russian (a detailed synopsis is available) 
and blending drama and ballet, Phaedra stars Alla 
Demidova (in photo, with Dmitry Pevtsov), who created 
the role in Moscow. It’s at the American Repertory 
Theatre for six performances starting June 17; call 547- 
8300. 





Consider Suicide — the band, that is. Until they 
broke up in the mid ’80s, the punk synthesizer- 
and-vocal duo were one big ball of purposeful irri- 
tation, with Martin Rev grinding out galloping 
waves of cheesy dissonance from his homely key- 
board as partner Alan Vega twitched on stage, con- 
vulsively yelping lyrics about death and heroin. 
Those were the dark ages, when the term industri- 
al music was just being hammered out. Now these 
grand-daddies of thud are back, and on June 15, at 
Ground Zero, they'll play their first Boston date in 
nearly 10 years. Chances are they’ll find a more 
kindly reception than on their swan-song tour 
with the Cars, where Vega and Rev seemed to draw 
more flying metal than an electro-magnet. Ouch! 
Call 492-9545. 

















NEXT WEEKEND 





Donald Byrd 


elentless, insistent, quick in a big-city way, the work of 
ee choreographer and dancer Donald Byrd does not soothe 

audiences. “I’m interested in endurance,” said the artist last 
week. “I think of dance a$ participatory, like a party. The dancers 
aren't just going to be up there on the’stage having a party by 
themselves. We all have to bring something.” 

The party begins here, June 1 and 2, in Northeastern’s 
Blackman Auditorium, where Donald Byrd/The Group perform 
as part of the nuArts Contemporary Performance Series. Once a 
student at the Alvin Ailey American Dance Center, Byrd was 
commissioned to choreograph works for its ensemble. Next 
weekend he will present a new work dedicated to Ailey, 
Surveillance, as well as two shorter pieces, Whoosh and Bolla Blu. 

Like many movement artists, Byrd sees dances as a metaphor. 
The dynamism of his style then creates an allegory about survival. 
“Either you're going to go with the push of life or resist. You have 
to do something, you have to look at yourself.” 

In Whoosh for example, Byrd solos in drag. But it’s not the 
Trockadero in tutus and underarm hair. In a dazzle of styles that 
combines ballet and stripper sleaze, he’ll mince to the audience, 
then confront their gender assumptions. “In. Germany they loved 
it; in Holland I could see them back up against their seats. They 
just weren't going to let anything get to them. But they were 
engaged. You don't have to like it, but you have to engage —or at 
least that’s my intention.” 

Neither is Byrd an adolescent, defining himself by offending 
others. “When you think about it, why should people be 
offended? I don’t even take my clothes off. I’m just a guy up 


there in a dress.” 

The issue, of course, is sexism, which Byrd relates to racism: 
“Both are ways of keeping people in a certain position.” Whoosh 
is suggestive. Byrd notes that dance, is, after all, physical, sexual: 
sexuality first, then kinetic art, “that’s especially characteristic of 
American dance.” Yet Byrd adheres to the “When in Rome” line — 
he doesn’t do Whoosh in Peoria but tries to reach audiences there 
with less volatile material. “You know,” he adds. “Some people 
don’t like artists. They envy their freedom. Of course, we pay for it 
by not making any money.” 

As an African-American working with a dance form whose 
lineage includes ballet, he presents viewers with more than issues. 
He contributes a texture, an African idiom with its particular use of 
the torso, rhythms, and groundedness. Add this to the muscular, 
phenomenally strong ballet body and the classical vocabulary 
from Balanchine. Then add the street: “I tell my dancers to ‘look 
like regular people’ when they dance. They’re just having a good 
time, seeing what their bodies need to express. I like the 
‘funkisms.’ ” 

In Surveillance, a huge video backdrop conveys the sense of 
being watched. The dance itself is a sci-fi fantasy kind of thing. 
“The human body IS a surveillance instrument, the most 
sophisticated ever made,” says Byrd. Striving for the “Cyborg 
effect,” as he calls it, Byrd uses a lot of classical languages. Yet the 
real tribute to Ailey is not in idiom or vocabulary but in the simple 
fact that “Alvin appreciated dance — he just loved to watch 
people dance.” This, too, is Byrd’s intention — to produce 
something his audiences will simply enjoy. 

Donald Byrd/The Group perform at Northeastern’s Blackman 
Auditorium June 1 and 2; call 437-2247. 

— Bronwyn Mills 
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Brattle goes 
to Arlington 


The Brattle Theatre will be 
closed until the fall so that 
renovation work can be 
completed. But Running Arts, the 
organization that programs and 
operates the theater, will be 
offering a summer film schedule 
at the Regent Theater in Arlington. 
The 10-week series starts June 22 
with a four-day run of Gone with 
the Wind; it’s being described as 
“a selection of vintage 
Hollywood, classic foreign, and 
some of this year’s most 
celebrated art films.” The Regent’s 
projection system makes daily 
change-overs impossible, but, 
says Running Arts co-director 
Connie White, “We will keep the 
scheduling active.” Printed 
calendars of the schedule will be 
available in mid June. For more 
information call 643-1198 (Regent 
Theater) or 876-6837 (Running 
Arts/Brattle). 

Other Brattle news: the Brattle 
Theatre Renovations Project has 
met with an enthusiastic response 
— so far nearly $7000 has been 
raised toward the $100,000 goal. 
(The recent midnight benefit 
screenings of Eraserhead and 
Blue Velvet raised $2000.) 
Running Arts now has two music 
benefits in the works, to take 
place in August at ManRay and 
Nightstage. Bullet LaVolta, 
Lemonheads, Buffalo Tom, Treat 
Her Right, the Brothers Kendall, 
and the Blood Oranges are some 
of the bands slated to participate. 
And, Running Arts is currently 
planning a fall benefit screening 
and panel-discussion seminar 
focusing on film restoration and 
preservation. Complete details on 
the event, scheduled to take place 
at the Wang Center, will be 
announced over the summer. 


Jazz Brunch 
extended 


WFNX’s Sunday Jazz Brunch 
has grown by three hours — 
starting June 3 the show will air 
from 6 a.m. to 2 p.m., instead of 
10 a.m. to 3 p.m. And regular DJ 
Jeff Turton will be joined by Mike 
Adams, who will manage the 
mike from 6 to 9 a.m. Adams 
previously worked for WERS’s 
Jazz Oasis program. 


Children’s 
Museum 


Actor Danny Glover was the 
honored guest at the Children’s 
Museum’s fourth annual 
FUNraiser last weekend at the 
museum. Entitled “A Palette of 
People,” the benefit was meant as 
a reflection on the racial diversity 
of museum patrons. A current 
exhibit, “The Kids Bridge,” further 
develops that theme by teaching 
children about their own and 
other races, and about the 
insidiousness of racism. 
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Victoria Abril and Antonio Banderas: the ties of romantic love made literal 
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Under restraint 


Tie Me Up!: not outrageous enough? 





by Charles Taylor 


TIE ME UP! TIE ME DOWN! Written and 
directed by Pedro Almodévar. With 
Antonio Banderas, Victoria Abril, 
Loles Leén, Francisco Rabal, and 
Rossy de Palma. A Miramax release. At 
the Nickelodeon, the Harvard Square, 
and the Circle. 


5 he movies that have made Pedro 

Almodé6var'’s reputation — Mata- 
dor, Law of Desire, Women on the Verge 
of a Nervous Breakdown — are the most 
outrageous and liberating of the last few 
years. And the gusto of their unabashed 
sexuality is heartening in an era when a 
movie as conventional and corsetted as 
sex, lies, and videotape wins acclaim as an 
open look at sex. 

In this climate, it seemed inevitable that 
Almodévar and the MPAA would clash, and 
now they have over his new film Tie Me 
Up! Tie Me Down!, which the ratings board 
threatened with an X unless Almodévar 
agreed to make cuts (he refused and the 
film has been released unrated). The 
MPAA’s threat is exactly the sort of idiocy 
that has come to typify it, and I'd love to be 
able to praise the movie. But though Tie 
Me Up’ is certainly outrageous, the outrage 
feels calculated, as if Almo-dévar were 
consciously trying to live up to his reputa- 
tion for being shocking, rather than letting 
his bad-boy humor bubble up sponta- 
neously. He doesn’t seem engaged by his 
subject, and though Tie Me Up’ looks like 
an Almod6var movie, it never works up a 
full head of steam. It feels tired and con- 





strained, even a little sour. 

The movie opens with a typical 
Almodévar joke. Ricky (Antonio 
Banderas), a young mental patient, is 
released from the psychiatric hospital 
where he’s lived for many years. Before he 
goes, the director thanks him for servicing 
her over the years. But her warning, 
“Being free also means being alone,” her- 
alds what's to come. 

As soon as Ricky is out, he starts track- 
ing down Marina (Victoria Abril) a former 
porn star and junkie turned movie actress 
whom he spent a night with during an 
escape from the hospital a year earlier. 
Ricky goes to the studio where Marina is 
finishing a new film and sneaks into her 
dressing room, getting her address and 
stealing the keys to her apartment build- 
ing. That night he goes to the building, 
forces his way into the apartment, slaps 
her around when she resists, and subdues 
her. When Marina tells Ricky to rape her 
and get it over with if that’s what he 
intends, he answers that they'll make love 
when the time comes. Even after she 
smashes a glass in his face, he’s worried 
she'll step on the shards. 

The irony of all this is that Ricky wants 
Marina to fall in love with him. After an 
orphaned childhood and years of being 
hospitalized, he wants to live a normal 
life, and he promises Marina to be a good 
husband and father; he’s not interested in 
having sex unless she wants to as well. 
And when she wants morphine for a 
toothache, he goes out to score it, tying 


The director speaks 


Pedro Almodovar unbound — 


EW YORK. When I spoke with 
N Pedro Almodévar in mid April, Tie 

Me Up! Tie Me Down/, then a few 
weeks away from its American premieres 
in New York and Los Angeles, had just 
been given an X rating by the MPAA. Like 
Almodévar’s other movies, Tie Me Up/, 
the story of a former mental patient who 
holds a famous movie actress hostage 
in her apartment until she falls in love 
with him, is designed to shock. But 
Almodévar was adamant about refusing to 
make any of the cuts that the MPAA 
demanded. 

Almodovar says that he wanted to show 
how the pair’s love affair “frees them and 
ties them up at the same time. But the real 
ropes are not the physical ropes that you 
see. All relationships have a multitude of 
binds and ties, marriage above all. But not 
just marriage — friendships, work. They 
all provide limitations for human beings, 
and some of them are worthwhile.” 


The focus of the MPAA’s objections, the 
love scene, is the one that Almodévar is 
proudest of. “It’s very difficult to shoot a 
lovemaking scene. It’s very difficult to 
make a shot with a bed, it’s an awful place 
to shoot. Making love in the movies is usu- 
ally very boring, and yet there are things in 
that scene that tell of something else. Not 
only does it mean for them the pleasure of 
making love, it’s a moment in which the 
two characters of the movie find them- 
selves after their initial battle. I wanted it to 
be a very happy moment. They are both 
physically destroyed, but they are young 
and through their bodies they are going to 
achieve a pleasure that no one can take 
away from them, no one in society and no 
one in the MPAA.” 

Almodé6var says he feels hurt and humil- 
iated by the MPAA’s decision, so much so 
that he is unsure whether his next film will 
be his first American one, as had been 
planned. “I don’t want to have anything to 


MAX 


her to the bed while he’s gone. 

It’s not hard to see what Almodévar is 
getting at here. He wants us to understand 
that Marina’s bonds are the ties of romantic 
love made literal, and that when she 
comes to love Ricky as he loves her, the 
ropes will be replaced by new, unseen 
ties. The trouble is that we're still watching 
a woman, fearing for her life, held against 
her will. Tie Me Up/ isn’t hateful — 
Almodévar doesn’t take refuge in 
metaphor the way Lina Wertmiiller did in 
Swept Away, expecting us to accept the 
vicious misogyny of that movie as political 
allegory. But the movie has an ominous, 
creepy tone; it’s the opposite of 
Almodévar’s cheerful hedonism. 

The irony that Ricky comes to far more 
physical harm than Marina does doesn’t 
dispel that tone. And though José Luis 
Alcaine’s cinematography gives the film 
the luscious pop primary look of Women 
on the Verge, the look here is icing on a 
rather glum cake, not the perfect comple- 
ment to it. The movie is full of goofy-chic 
doodads — in one apartment the decor 
runs from a set of Masters of the Universe 
action figures to a Frank Gehry corrugated 
cardboard chair — but Almodévar doesn’t 
take much pleasure in them. 

What's worse, Madrid is no longer a city 
of pleasures there for the taking; it’s a 
threatening, unfriendly urban nightscape. 
There’s an unsettlingly nasty tone to the 
scene where Ricky is beaten up in revenge 
by the dealer (Rossy de Palma) he robs, 
and something even nastier when a junkie 
hooker offers to sleep with Ricky at a dis- 
count because she has herpes. For the first 
time, Almod6var takes a moralistic tone to 
decadence; he’s almost as appalled at 
these people as the naive Ricky. 

Ironically, the scene where Ricky and 
Marina finally make love (the scene the 
MPAA objects to) works because, instead 
of the effortless coupling movies usually 
give us, the scene gets at the sometimes 
clumsy work involved in sex, with Marina 
instructing Ricky how to move and where 
to hold himself so she can come. But 
Almodévar, whose films revel in the plea- 
sures of sexual freedom, doesn’t warm to 
the limitations of this relationship. Ricky 
could be a version of the possessive youth 
Banderas played in Law of Desire, only 
there his possessiveness was monstrous, 
and here it’s meant to be romantic. 
Banderas, usually so good, gives an 
intense performance that’s also rather 
blank. You’re never sure what’s going on 


Almodovar on video 


If Tie Me Up! Tie Me Down! doesn’t sound like your cup of tea, remember that five of 
Pedro Almodévar’s films are out on video. Here’s a quick rundown. 

The best-known of Almodévar’s pictures is the stylish romantic farce, Women on the 
Verge of a Nervous Breakdown (1989). It stars Carmen Maura as a traumatized 
woman feverishly trying to track down her faithless husband through the hothouse 


mania of Madrid. 


Two of Almodévar’s early films, Dark Habits (1983) and What Have I Done To 
Deserve This! (1985), find the young director's spiky humor and absurdist iconoclasm 
in a robust formative stage. Dark Habits is a series of sketches centering on the schemes 
a group of jaded nuns cook up to save their impoverished convent. Carmen Maura stars 
in What Have I Done as a besieged housewife gobbling No-Doz at every turn to hold 
her own amid her hellbent family and madcap neighborhood. 

In the confidently subversive Matador (1986), Almodévar celebrates.and parodies 
the extravagant fantasies of movies in a lurid comedy about a retired bullfighter (Nacho 
Martinez) for whom sex is the ultimate blood sport. And in Law of Desire (1987), a 
director of homo-erotic fantasy flicks finds his well-ordered existence turned upside 
down by a tempestuous affair with the spoiled son of a conservative pol. Starring 
Antonio Banderas and Carmen Maura, it’s perhaps Almod6var’s most realized and emo- 


tionally satisfying film to date. 





Trying too hard to be shocking? 
MIMMO CATTARINICH/MIRAMAX 




















inside his head, and neither does Marina’s 
capitulation make much sense. 

There are good bits, like a gag with 
Marina using a bath toy, a mechanical 
scuba diver, to masturbate. But when 
scenes recall Almodévar’s other films — 
an excerpt from the preposterous Beauty- 
and-the-Beast horror film Marina is shoot- 
ing is meant to echo the action the way the 
excerpt from The Human Voice did in Law 
of Desire — the comparison points up this 
film’s inadequacy. The film is obsessive in 


Film 
a resigned way. Almodévar couldn't have 


foreseen how the story would end up rein- 
ing him in more than his lovers. 














*e * 

You don’t have to like Tie Me Up/or any 
of the other recent films (like The Cook, 
the Thief, His Wife & Her Lover) threatened 
with an X to be alarmed at the actions of 
the MPAA. For years, Jack Valenti has 
championed the MPAA as the guarantor of 
the filmmaker’s freedom of expression. 
But when this faceless organization (the 
identities of the ratings-board members are 
kept secret) has the power to stigmatize a 
movie with a rating that may limit its 
release (New Orleans, for instance, will 
not play X movies), and to tell directors 
that the only way to ensure wider release 
is by making cuts, then Valenti’s claim can 
be seen for the crock it is. 

It’s also dispiriting that nearly every crit- 
ic who's addressed the situation has pro- 
posed new categories, as if more ratings 
would make the system any less oppres- 
sive. What’s needed is enough filmmakers 
— not just makers of controversial films 
but mainstream ones — to band together 
and refuse to submit their films for ratings, 
or to sign contracts agreeing not to make 
an X film. (Cannes Palme d’Or winner 
David Lynch signed such a contract for 
Wild at Heart; word is cuts will be 
required before the Samuel Goldwyn 
Company will release the movie.) Studios 
surely won't hold up the release of films 
they have money sunk into, and maybe 
this is the way the back of the ratings 
board will be broken, just as the produc- 
tion code was finally defeated in the ’60s. 
Movies need a hell of a lot more protection 
from the MPAA than from the potential 
censors that organization has been conjur- 
ing up for years. O 

































































do with this system,” he says. “It’s a com- 
pletely hypocritical, irrational system, 
humiliating, it’s a very lazy system. You 
can’t classify movies with one letter, 
movies are not related one to the other. 
You can’t give an X to Henry: Portrait of a 
Serial Killer, because that’s not a porno 
film. And you can’t give Henry and Tie 
Me Up/ the same type of classification 
because those two movies are completely 
different. 

“I wonder, and I’m going to ask Jack 
Valenti one day, what it means for me to 
have freedom of expression, because I’m 
very clear about what that means. Valenti 
says that in classification there is no cen- 
sorship, it’s just advice. Valenti doesn’t 
speak about reality, he’s very cynical. To 
speak to directors here, you'd think that it 
was the same thing that was lived by direc- 
tors under the time of Franco. And I’m 
amazed that film directors don’t organize a 
true revolution against it. Because this is a 
direct attempt against the liberty of film 
directors. This country is way over-occu- 
pied with the mental health of the chil- 
dren and everyone else. Everything here 
is a warning.” 

—CT 
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Mark Lamos and Bruce Davison: the characterizations may not be distinct, but they are human. 


Profiles in courage 
Longtime Companion gets AIDS out of the closet 


by Gary Susman 

LONGTIME COMPANION. Written by 
Craig Lucas. Directed by Norman 
René. With Bruce Davison, Mark 
Lamos, Campbell Scott, Stephen 
Caffrey, Dermot Mulroney, Patrick 
Cassidy, John Dossett, and Mary- 
Louise Parker. A Samuel Goldwyn 
release. At the Nickelodeon. 


at all is cause for celebration. 
Openly gay characters have always 
been anathema to the movie industry, and 
until now, no Hollywood distributor has 
released a film about AIDS. Longtime 
Companion is the first, and American 
Playhouse and the Samuel Goldwyn 
Company should be commended for their 
courage in, respectively, producing it and 
releasing it. The notoriously timid, bottom- 
line-oriented studios would much rather 
embrace an existing trend than start a new 
one, but if this film is at all successful, 
there may be more movies about AIDS in 
the near future. 
That would bé good, because Longtime 
Companion is not going to please every- 
one who would like to see a film about 


T hat Longtime Companion got made 


Great Scott 





AIDS. Although seven of the movie's eight 
main characters are gay, the politically cor- 
rect may find elitist or sexist the fact that 
these seven are all well-off white male 
New Yorkers. AIDS action activists will 
think the movie is not angry enough about 
homophobia and government inaction. 
Agenda-free filmgoers will still find the 
characterizations insufficiently distinct. 
And that’s not even considering that 
Longtime Companion’s matter-of-factness 
about homosexuality will offend some and 
keep others from seeing the movie at all. 
It’s unfair, though, that because it is the 
first AIDS movie, Longtime Companion 
should bear the burden of having to please 
everybody. Writer Craig Lucas and director 
Norman René (the team behind the current 
Best Play Tony nominee Prelude to a Kiss) 
tell the story of AIDS as it has affected the 
community they know, which was one of 
the first to be hit. Rather than preach to the 
converted or cram an angry polemic down 
the throats of the unaware, the filmmakers 
have erred on the side of caution and 
restraint, telling their story without much 
editorializing. And if the characters are 
similar, they are fully human, thanks to an 


An actor in search of controversial scripts 


& ampbell Scott plays Willy, a gay 
man coming to terms with the AIDS 
epidemic in Longtime Com-panion, 
the first Hollywood film to confront AIDS. 
It’s a daring role in a controversial film, but 
the 28-year-old actor is undaunted. 

“Yeah, it’s a controversial script. So 
what? If you’re lucky, you'll get a chance 
to do three or four controversial-subject 
scripts in your life that are well written. To 
pass it up is just ridiculous. That’s what 
we're in the business of doing, for God’s 
sake: provoking.” Yet screenwriter Craig 
Lucas has created a character Scott finds 
universal. “The power [of Lucas’s writing] 
is that there is so much underneath and 
that, like most human beings, we can’t 
express it all the time, we can’t even act it 
out. That’s what Willy’s all about.” 

So Scott is not worried about being 
stereotyped into gay roles, though he not 
so subtly lets slip that he’s discussed the 
problem “with the woman I live with.” He 
says, “There is such a lack of any kind of 
interesting parts in the world. It interests 
me to play anything that’s going to be 
provocative in any way, I don’t give a shit 
what it is. That’s not a noble attitude, that’s 
a necessary attitude. I’ve never had a prob- 
lem playing anybody.” 

He says his famous parents, George C. 
Scott and Colleen Dewhurst (whom he cat- 
egorically refuses to discuss), have had 
nothing to do with his acting success. The 


drama bug bit him while he was a history 
major at Lawrence University in Wisconsin, 
and in the eight years since then, he’s 
appeared in the likes of Long Day’s 
Journey into Night on Broadway and in 
Measure for Measure at Lincoln Center, 
under the direction of Longtime Compan- 
ion co-star Mark Lamos. He also played 
Joe Kennedy Jr. in the ABC mini-series The 
Kennedys of Massachusetts, and he has a 
role in Bernardo Bertolucci’s upcoming 
The Sheltering Sky. 

Scott shares the anger of many AIDS 
activists and gays over the government's 
feeble response to AIDS. “The decidedly 
relaxed reaction, through most of this, is 
truly unbelievable.” Ironically, some 
activists are also unhappy with Longtime 
Companion because they feel it doesn’t 
express this rage. 

Scott is glad that the movie more educa- 
tional than preachy or didactic. “The 
dream audience would be people from all 
kinds of walks of life. Some Republicans.” 
He admits that the film could have been 
angrier. “I think it could have been a lot 
more things. I also think that to expect it, 
because it happens to be the first movie 
about AIDS, to be the AIDS movie,” is 
unreasonable. “Larry Kramer [The Normal 
Hearil, who's one of the angriest creative 
persons about AIDS, called up Craig in 
support after the Canby review [Vincent 
Canby panned the movie in the New York 





excellent cast of mostly Broadway ac- 
tors. 

The film takes its tithe from the 
euphemism used in obituaries for the 
lovers who survive those who have died of 
AIDS. The irony of that deceptive phrase is 
an indication that the film will not try to 
prettify or gloss over the truth about the 
ramifications of the disease or how the 
openly gay characters cope with it. Rather, 
the movie presents their gayness as a 
given from the first moment. 

Longtime Companion means to be the 
story of people coming to terms with an 
epidemic, and exploring the characters’ 
homosexuality would detract from their 
universality. There are no “coming-out” 
scenes and no clashes with intolerant 
straights or uncomprehending family 
members, episodes that, in most movies 
with gay characters, are meant to raise the 
audience’s consciousness and make 
viewers realize that Gays Are People 
Too. In fact, family members are never 
shown, not even at funerals. Their pres- 
ence would only clutter the plot, and in 
any case, these men have become a family 
unto themselves, with the oldest couple, 


Times] and said, ‘This is ridiculous. 
Anything at all out there is good.’ ” 

He acknowledges that Longtime 
Companion tells the story of only a select 
group. “Craig knows his subject. He’s writ- 
ing about it for a reason, because he need- 
ed to, because that’s his community and 
he needed to say something about it after 
10 years of this disease,” he says. 

“Nobody knew what to do’ with the 
Vietnam War for 15 years. I guarantee you 


Bruce Davison and Campbell Scott: in the business of provoking 


This is not. This is definitely not over.” 


middle-aged David (Bruce Davison) 
and Sean (Mark Lamos), as the surrogate 
parents. 

David is a wealthy investor. Mark writes 
soap-opera scripts. Their brood includes 
fitness instructor Willy (Campbell Scott), 
Willy’s lover Fuzzy (Stephen Caffrey), 
Willy’s friend John (Dermot Mulroney), 
soap actor Howard (Patrick Cassidy), and 
Howard's lover Paul Gohn Dossett). 
There’s also Lisa (Mary-Louise Parker, the 
Tony-nominated star of Prelude), who 
though she’s a straight woman is treated as 
one of the guys. Over the course of the 
film, about half of them will die. 

The movie’s structure is episodic, cover- 
ing one day in each year from 1981 to 
1989. It begins on the July day that the 
New York Times first mentioned a “rare 
cancer” diagnosed among sexually active 
gays. One character reacts to the news 
with the suspicious and prescient remark 
that “this is like the CIA trying to scare us 
out of having sex.” But otherwise, the men 
do not allow the news to disrupt their par- 
tying on Fire Island or their sexual 
encounters. Life is an idyllic dance, with 
David as a benign Prince Prospero, 
unaware of the raging plague that is soon 
to invade his beach house. 

The plague touches everyone in some 
fashion, and each character who survives 
evolves in his or her own way from igno- 


rance to compassion to volunteerism, if |’ 


not activism. They react more in helpless- 
ness than in anger. It would be nice to see 
them rail at the injustice of their situation, 
but for the most part, they cope with quiet 
strength. They’re almost saintly (though 
Willy at first tries tactlessly to distance him- 
self from his suffering friends and then 
feels extremely guilty). At least they’re 
monogamous, and René films the very few 
sex scenes with the utmost discretion. 

The filmmakers’ subtlety and tasteful- 
ness are admirable, but they are often too 
cautious. This movie is most alive when it 
most closely confronts death. The most 
powerful moments occur during a harrow- 
ing sequence in which David, caring at 
home for the withered and barely sentient 
Sean, eases his lover out of his misery with 
gentle pleas to “just let it go.” It’s an ago- 
nizing scene, but it will touch anyone 
whose ever watched a loved one waste 
away from a ravaging disease. 

Davison nearly walks off with the pic- 
ture here, but the other actors deserve 
praise as well. Lamos brings pathos with- 
Out sentimentality to the decaying Sean. 
Scott makes Willy’s transformation the 
most pronounced and believable in the 
film. Parker’s saucy Lisa adds some needed 
light comic relief, especially to the many 
post-funeral sequences. 

There’s a problematic fantasy sequence 
at the end, in which the dead briefly rejoin 
the living. Willy brings the movie back to 
reality by remarking that he just wishes the 
crisis would end. If Longtime Companion 
achieves the success it deserves, that end 
may be one step closer. Q 





that when Platoon came out, 65 per cent 
of the veterans said, “This is bullshit, this is 
nothing like what J went through, what J 
felt.” But he points out that several more 
Vietnam movies, with a variety of per- 
spectives followed. “Maybe the best thing 
this movie can do is prove that there is an 
audience for beginning to startto _— deal 
with AIDS. But the Vietnam War is over. 


— GS 
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Christopher Lloyd and Michael J. Fox: deciding whether to embrace love and certain death or to flee again to the spurious make-believe of time travel 





Time warp 


by Peter Keough 


BACK TO THE FUTURE III. Directed by 
Robert Zemeckis. Written by Zemeckis 
and Bob Gale. With Michael J. Fox, 
Christopher Lloyd, Mary Steenburgen, 
Thomas F. Wilson, and Lea Thompson. 
A Universal Pictures release. At the 
Cheri, the Harvard Square, and the 
Chestnut Hill and in the suburbs. 


he fantasy of time travel appeals 

{ and terrifies because it offers a 
chance of controlling one’s des- 

tiny, but only at the cost of confronting it. 
You can zip to the past and observe your 
conception, or to the future and behold 
your death; and the very act of witnessing 
the void at either end of a lifespan ensures 
that you prevail over it. It’s an illusion of 
control, of course, just as the compulsion 
to repeat — the drive that fuels such dis- 
parate habits as chain smoking, serial 


killing, and the making of movie sequels 
— offers illusory comfort. When the two 
illusions are combined, as they are in the 
sequels to Back to the Future, the result is 
predictably lucrative. 

Less predictable is the quality of these 
films. After the self-reflexive, self-promot- 
ing freneticism of Back to the Future II, the 
prospect for JJ, shot simultaneously with 
its predecessor, seemed grim. But though 
inferior to the original, the new sequel is 
akir. to it in style, tone, and spirit. It revives 
the 1985 film’s mercurial glee, intelligence, 
and inventiveness and comes closer to its 
troubling theme, though it has to plunge a 
hundred years into the past and into an 
entirely different genre to do so. 

II picks up the morning after J/ leaves 
off, offering only the briefest of recaps of 
the previous two films (shrewdly, 
Universal is releasing IJ on videotape the 


Girth control 


Peter Greenaway confronts the waistland 


by Peter Keough 

BELLY OF AN ARCHITECT. Written and 
directed by Peter Greenaway. With 
Brian Dennehy, Chloe Webb, Chris- 
topher Lambert, Stephania Cassini, 
and Sergio Fantoni. A Hemdale 
release. At the Copley Place. 


eter Greenaway is more a meta- 
P physical poet than a modern film- 
maker. In the 17th century, John 


Donne forged an elegant conceit from 
sleek language, vivid wit, and blunt 


| images; today Greenaway attempts the 


same thing with visual puns, elaborate 
symmetries, and surreal grotesquerie. 
Donne takes a squashed flea and makes it 
into a seductive emblem of love’s triumph 
over human limitation. Greenaway takes 
rotting meat and contrives it into a sublime 
image of death’s triumph over human arti- 


| fices. 


In his most recent and notorious work, 
The Cook, the Thief, His Wife & Her Lover, 
Greenaway’s flair for the grotesque 
exceeds his inspiration and the result is 
effete Grand Guignol. But an older film, 
Belly of an Architect (1987), now being 
released on the strength of The Cook's 
controversy, shows Greenaway at his best. 
The film ripples with images of epiphanic 
beauty, weaving a skein of meaning that 
stretches from Imperial Rome to present- 
day Chicago, entwining in its web such 
disparate elements as indigestion and 
deconstruction, conception and death. It’s 
more of a stretch than Greenaway can 
handle — his poetic girth is not quite that 
of a John Donne — and when the materi- 
al unravels it reveals gaps in coherence 


and structure. Still, his intellectual ambi- 
tion and deft execution astonish more 
often than they exasperate. 

The belly in question belongs to 
Stourley Kracklite (Brian Dennehy), a 
beefy Chicago architect en route to Rome 
to organize an exhibition honoring an 
obscure — and possibly fictitious — 18th- 
century French architect, Etienne-Louis 
Boullée. The exhibition is the crowning 
moment of Kracklite’s career, one that, like 
Boullée’s, has shown more myth and 
potential than accomplishments. But 
something about Boullée — the mystery of 
his life or the monumental, Albert Speer- 
like geometry of his surviving designs — 
has haunted Kracklite since childhood. So 
inspired, he makes love to his wife, Louisa 
(a miscast Chloe Webb), as their train 
enters Italy, “the land of fertility.” He 
impregnates her, adding to his meager list 
of creations. 

Only, as life grows in Louisa’s belly, 
death grows in Kracklite’s. His normally 
robust exercise of that organ is stifled by 
nausea. At first the doctors can find noth- 
ing wrong, so he becomes obsessed with 
abdomens, not only his own but those of 
illustrious personages such as the Emperor 
Augustus. In a scene reminiscent of Blow- 
Up, he steals a postcard of a statue of the 
Emperor, magnifies the belly, xeroxes hun- 
dreds of copies of it, and arranges them in 
geometric patterns in his bedroom. 

As this vain effort to contain death in 
repetition and symmetry grows more elab- 
orate, his marriage and his Boullée project 
break down. Caspasian Speckler (Christo- 
pher Lambert), his erstwhile Roman col- 






Back to the Future III finds new life in the past 


same day J/I is coming out and is also 
offering the original on tape at a reduced 
rate). The 1985 Doc Brown (Christopher 
Lloyd) has been blasted from 1955 to 1885. 
Via Western Union he’s left behind instruc- 
tions for Marty McFly (Michael J. Fox) and 
the 1955 Brown to dig up the time-travel- 
ing DeLorean, which he had sequestered 
in a mine shaft near the town’s old Boot 
Hill. Brown's instructions specify that 
Marty take the DeLorean back to 1985 and 
there destroy it. 

But once again, a tombstone changes 
the time traveler’s plans. Near the cave 
where the DeLorean is stashed stands a 
headstone with Doc Brown’s name on it, 
and the legend that he had been shot in 
the back by “Mad Dog” Tannen (Thomas 
F.Wilson) just a week after the postal date 
on his instructions to Marty. Added to the 
headstone’s inscription is the cryptic 
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phrase “buried by his beloved Clara.” 
Marty vows to go back to 1885 and save 
Brown's life. 

Love and death motivate the pyrotech- 
nics of this excursion, as they did in the 
original outing, and this acknowledgment 
of the darkness underlying the fantasy 
paradoxically grants the filmmakers more 
levity in playing with it. The first film deals 
overtly and ingeniously with Oedipal 
angst and the death wish. After fleeing 
to the year 1955 to escape death, Marty 
must redirect his teenage mother’s desire 
for him — and his own for her — and 
restore her to his inept father or face the 
embarrassment of never having been 
born. 

In Jf, the dilemma is similar, except it’s 
not Marty’s problem this time but Brown's. 
When informed by Marty of the cryptic 
Clara, Brown scoffs at the idea of romantic 
love and sets about devising a scheme by 
which they can escape to the future from 
his appointment with Tannen. But his 
plans run afoul when he rescues the local 
schoolteacher, Clara Clayton (Mary 
Steenburgen, apparently resuming her 
adventures in time begun in Time After 
Time), from certain death. They fall in 
love, and the crusty Brown must face such 








Brian Dennehy: adding the missing element to Greenaway’s formal play 


league, sees in the American’s decline an 
opportunity to further his own ambitions 
— and desires. He diverts funds from the 
Boullée project to his own exhibition hon- 
oring Fascist architecture, and he diverts 
Louisa into infidelity. Aided by his sinister, 
imperially named sister Flavia (Stephania 
Cassini), he encourages Kracklite’s obses- 
sions, goading him into catastrophe. 

The film' mirrors’ Kracklite’s deteriora- 


tion. The images have at first an assured 
complexity and balance, as does the hero. 
Near the beginning, Kracklite sits at the 
head of a banquet celebrating the exhibi- 
tion. Before him is the white hemisphere 
of a cake in the shape of one of Boullée’s 
designs, and behind him is the rosy-lit 
facade of the Pantheon. He holds up a 
British one-pound note, shows Flavia the 
picture‘ df Isaac’ Newton engraved on it, 

















unfamiliar difficulties as asking a woman 
to dance, and deciding whether to 
embrace love and certain death, or to flee 
again to the spurious make-believe of time 
travel. 

Having made clear the grave matters at 
issue, writer-director Robert Zemeckis is 
free to play with them, and also with the 
wealth of anachronisms and generic allu- 
sions the setting allows him. The fun 
begins somewhat heavyhandedly with 
Marty’s transition from 1955 to 1885. 
Launched in a vacant drive-in decorated 
by murals of attacking Indians, Marty 
speeds toward the blank screen, crackles 
through time to 1885, and re-emerges in 
Monument Valley to face identical attack- 
ing Indians, except this time they’re real. 

Rescued by early McFly ancestors 
(played by Fox and Lea Thompson in 
another, limper variation of the standard 
routine), he takes the name Clint East- 
wood, and by the time the film has 
reached its multiple-cliffhanger ending, 
Zemeckis has referred with increasing wit 
and glee to films ranging from Keaton’s 
The General (1927) to Sergio Leone’s A 
Fistful of Dollars (1964) and including half 
the canon of John Ford, Martin Scorsese’s 
Taxi Driver, and the two previous films in 


his own trilogy. The effect of such rampant. 


cinephilia is not pedantic but exhilarating: 
it’s a voyage not into the past, present, or 
future, but into the timeless realm of 
movieland. 

Back to the Future III is far from flaw- 
less. Once again Marty McFly must deal 
with the contrived aversion to the word 
“chicken” that was so drearily pursued in 
II. Forced into a showdown with “Mad 
Dog” Tanner, the ersatz “Clint” borrows a 
ploy from his namesake so that he can just 
say. no to violence. Equally bromidic is the 
lovesmitten Doc’s pollyanna-ish insistence 
that “the future is what you make it.” 
Fortunately, Zemeckis is so deft and tire- 
less in plot contrivance that the specious- 
ness of that attitude, not to mention the 
premise behind the whole trilogy, never 
weighs uncomfortably. 

The film’s greatest weakness is the 
source of all the time travelers’ troubles, 
the demure but sturdy Clara. Although 
Steenburgen brings an impish solidity to 
the role, it’s little more than a cartoon, her 
telescope and passion for Jules Verne 
notwithstanding. But in the end, she serves 
her purpose as the homely temptress who 
beckons to Brown from the back of a train 
hurtling toward the void. It’s a pulse- 
pounding moment — though we know 
they'll escape, we don’t know after what 
ingenuity of frustration and release. And 
even when they do, the darker implica- 
tions of the image linger. Q 


and explains how every British citizen thus 
carries in his or her pocket a token of the 
existence of gravity. A few moments later 
the banknote appears again, crumpled 
among the crumbs of the devastated cake, 
an elegant memento mori depicting the 
forces of physics and lucre that every 
human confection struggles to transcend 
but eventually succumbs to. 

Such metaphorical clarity gives way to 
an obsessiveness that is strained, coy, and 
gratuitous. The Imperial Roman allusions 
grow pedantic, and the recurring belly ref- 
erences become as mechanical as 
Kracklite’s fevered labors at the copying 
machine. At times, though, the film shakes 
the shackles of rote and expands into new 
territory. In one such sequence, Kracklite 
poses for a photo session with Flavia and 
happens into a stark white room papered 
by photographs chronicling his travails. He 
leans against the wall by the last of the 
series, Flavia enters, and the two wordless- 
ly make love. 

It’s an eerie, lyrical, ineffable moment 
embodying the pathos and persistence of 
the dying flesh and the impotence and 
beauty of the artistic image. Unfortunately, 
the scene has little bearing on the rest of 
the film, certainly not narratively, and 
Greenaway’s ploy at fitting it into the story 
merely emphasizes the lack of coherence. 
Despite such lapses, Belly of an Architect 
swells with a sustaining energy and inven- 
tion, and it’s supported by a wrenching 
performance by Dennehy, who brings to 
Greenaway’s airiness a truculent yet tender 
physicality and depth of soul. Unlike 
Donne, who even in his love poems dis- 
played a profundity that would mature in 
his Holy Sonnets, Greenaway shows few 
signs of the contemplative suffering that 
would give substance to his games. In his 
best performance, Dennehy adds that 
missing element, the spirit that lends tragic 
meaning to Greenaway'sformal play. QO 








Gérard Depardieu with Miou-Miou in Ménage: an outrageous turn as a gay thief 


Grand Gérard 


The Coolidge’s festival of Depardieu 


by Steve Vineberg 


AFTER THE NEW WAVE: THE FILMS OF 
GERARD DEPARDIEU & BERTRAND 
BLIER. At the Coolidge Corner, through 


June 6. 
I French actor of the last decade, it’s 
because he slaves like a Hollywood 
contract player from the ’30s or ’40s — he 
turns up in everything. (He works more 
than Michael Caine.) Art-house audiences 
recognize him as Auguste Rodin in Camille 
Claudel, the oversized hunchback in Jean 
de Florette, the mysterious returning peas- 
ant in The Return of Martin Guerre, they 
know his burly frame, his bearish stride, his 
trademark bursts of enthusiasm and inspira- 
tion, irony and cruelty. 

But the overexposed Depardieu of the 
’80s, who often acts at half-mast, accepting 
roles in flattened-out, inoffensive displays 
of high culture and gliding on the enor- 
mousness of his presence, doesn’t bear 
much resemblance to the phenomenally 
intuitive Depardieu of the ’70s, who invited 
comparisons to Brando, Michel Simon, and 
Jean Gabin. The current retrospective at the 
Coolidge Corner features his great perfor- 
mances in Bertrand Blier’s Going Places 
(June 1-6, in a newly restored print) and 
Get Out Your Handkerchiefs (May 25-26) 
and Marco Ferreri’s The Last Woman (May 
30-31). It also includes the bright side of his 
work in the ‘80s: the droll, rarely seen 
Buffet Froid (June 1-6) — not much more 
than a Bufiuelian snack, really, but very 
entertaining — and his outrageous turn as a 
gay thief in Ménage (May 25-26), both for 
Blier. (An unfortunate omission is Claude 
Sautet’s beautifully orchestrated Vincent, 
Francois, Paul, and the Others, from 1976, 
but you can now catch it on video.) 

Wide-eyed, bell-bottomed, shaking his 
unruly pageboy, Depardieu’s hippie in the 
lyrical 1974 road comedy Going Places (a 
movie that suggests Henry Miller directed 
by Truffaut) is as unstoppable a natural 
force as Michel Simon’s.sly burn in Boudu 
Saved from Drowning. His camaraderie, 
here and in Get Out Your Handkerchiefs, 
with the long-faced, ;aristocratic Patrick 


f Gérard Depardieu is the best-known 


Dewaere, who looks like a slightly goofy 
version of an 18th-century French count, is 
fabulous; they’re one of the great opposites 
matches in movie history. (Dewaere, an 
actor of extraordinary gifts, took his own 
life in the mid ’80s.) Imagine a post-French 
New Wave Laurel and Hardy befuddled 
over male sex roles in the world of the late 
20th century and you've got a fair approxi- 
mation of what Blier achieves with these 
two. 

In Get Out Your Handkerchiefs, still the 


Depardieu with Patrick Dewaere in Going Places: one of the great opposites matches 
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best comedy from France after Murmur of 
the Heart (it came out in 1978), they join 
forces to try puzzling out what will make 
the woman they both love (the marvelous, 
blank-faced Carole Laure) happy. 
Stumbling across the answer but complete- 
ly uncomprehending, they provide it and 
succeed in closing themselves out of her 
life forever. Handkerchiefs is at once the 
most raucous and the most delicate of 
tragicomedies — worthy of Shakespeare, 
worthy of Mozart (who is in fact its 
muse). 

In these movies, Depardieu pushes and 
Dewaere balks; it’s always Depardieu 
who's game for anything, especially in the 
realm of sex. (When he propositions pip- 
squeak Michel Blanc in Ménage — an ele- 
phant coming on to a mouse — his sexual 
gourmand’s eagerness is hilarious.) 
Physically and emotionally, the actor goes 
even farther in 7he Last Woman. The men’s 
inability to understand what a woman 
wants turns them into clowns in 
Handkerchiefs; in The Last Woman, it 
destroys the hero, a construction engineer 
carrying on an impulsive affair with his 
son’s nursery-school teacher (Ornella 
Muti). 

The Last Woman is, 1 think, a master- 
piece — one of the great neglected movies 
of the ’70s. Like Bertolucci in Last Tango 
(the movie's obvious spiritual source — it’s 
easy to see that The Last Woman couldn't 
have been made before Last Tango), Ferreri 
revisits Strindberg territory, but he lingers 
over different issues. In Strindberg’s The 
Father, the Captain, surrounded by women, 
is symbolically emasculated and reduced to 
childishness — seeking comfort at his old 
nursemaid’s breast; his scientist’s intellect 
and traditional machismo (he’s a career mil- 
itary man) are inadequate against their 
indomitable will. (They’re survivors; he 
dies out, like the dinosaur.) 

In The Last Woman, the hero behaves 
like a child, jealous of his lover's attention 
to his little boy; bewildered by his wife’s 
feminist anger, threatened by the bond she 
forms with his new inamorata, feeling iso- 
lated and displaced, he performs his own 
(literal) castration. Ferreri and Depardieu 






























make this shocking act seem as inevitable | 


as Miss Julie’s suicide 


But the whole movie’s a shocker, the 
way The Father still is; it provides no insu- | 
lation. (Because Ferreri gets directly at the | 
sexual-emotional core, it’s easy to miss the | 
amazing skillfulness of the filmmaking — 
this kind of clarity is hard won.) And 
Depardieu’s performance is elemental; it’s | 
all revelation. He plays much of the film in 


the nude, and his openness, which takes 
off from Brando’s in Last Tango, is abso- 
lutely disarming — you've never seen any- 
thing like it. As an actor, he hides nothing 
and uses everything — even his erections 
— to expose his character’s psyche. 
Brando’s performance and Depardieu’s, 
both exposures — and explosions — of 
masculine self-destructiveness, deserve to 
be seen side by side; they’re the two great 
macho tragedies. Of course, that would be 
too much, like a double bill of The Father 
and The Dance of Death. QO 
















































“Dying ts easy, but farce is rough.” 


Greg Mullavey, Greg Mullavey 


Mary Hartman’s hubby does Feydeau 


by Carolyn Clay 


ack in the 1970s, Greg Mullavey, 
} 3: wearing a baseball cap and an 

earnest expression, was battling 
impotence on national TV. That was in the 
unorthodox late-night soaper Mary 
Hartman, Mary Hartman, in which he 
played husband Tom. Now sex has landed 
the actor in a different kind of soup; as the 
rattled and decorous Dr. Lucien Petypon in 
Georges Feydeau's The Lady from 
Maxim's (at the Huntington Theatre 
Company May 25 to June 24), he wakes up 
one morning with a pain in his head and a 
girl in his bed. Presumably a Bromo will 
get rid of the former; nothing, it seems, 
will get rid of the latter — a personage of 
stellar looks and dubious reputation, who 
dances at the Moulin Rouge under the 
stage name of the Shrimp. 

Obviously Tom Hartman's a long way 
from Fernwood, Ohio. That, for those too 
young to remember (or to have stayed 
up), is where hip America used to congre- 
gate at midnight before there was David 
Letterman. No doubt David Letterman 
himself tuned in before there was David 
Letterman, to watch the ebb and flow of 
existential and suburban angst as experi- 
enced by Louise Lasser’s pigtailed, mono- 
tonic housewife, Mary Hartman, and her 
associates (who included, in addition to 
Mullavey, such interlopers as Dabney 
Coleman, Mary Kay Place, and Martin 
Mull). Would the kitchen floor be freed 
from waxy yellow build-up? Would Mary 
run off with the handsome blond police- 


| man who was inexplicably crazy about 





Dated duo 


TWO FOR THE SEESAW, by William 
Gibson. Directed by Grey Cattell 
Johnson. Scenic design by Alison 
Ford. Lighting by Randy Hertzman. 
Costumes by Rick Kelly. With Robert 
Walsh and Dossy Peabody. At the 
Gloucester Stage Company, 


Gloucester, through June 24. 
to state-of-the-art, muscle-and-cre- 


T ativity-building playground equip- 


ment, and William Gibson’s 30-year-old 
Two for the Seesaw is looking a little rick- 
ety too. The bittersweet composition for 
two lonely people and a couple of rotary- 
dial telephones, which opens Gloucester 
Stage Company’s 11th season, is not with- 


he old teeter-totter has given way 


| Out its tender charms. But its period atti- 
| tude toward male-female relations, with 


the fella decisively on top of the seesaw 


| and the girl hoping ever-so-wistfully to 





land him, went out with That Girl. 
Evidently GSC artistic director Israel 
Horovitz saw a revival of the play in Paris 
and decided to dust it off here too — sans 
the singing, dancing overlay it garnered in 
the 1973 Broadway hit Seesaw. This makes 
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her? Would Tom get it up? 

According to the mild-mannered 
Mullavey, who seems happy enough to be 
in Boston (where his father once played 
for the Red Sox) pretending to be in Paris, 
Fernwood was a great place from which to 
reach out to the nation. The show — a 
Norman Lear phenom, sort of the Twin 
Peaks of its time — was “serio-comedic, 
but some people took it very seriously. I 
can't tell you how much advice I got about 
sexual impotence. I got letters recom- 
mending ginseng, and dried frogs’ legs, all 
kinds of weird concoctions, especially 
from Louisiana.” And, he adds slyly, “they 
work.” 

Mary Hartman, Mary Hartman also 
made Mullavey an Everyman-type pop star 
for a while. “I got mooned a couple of 
times, by women,” he recalls, “and that 
certainly never happened to me before in 
my life. I remember one very vividly — a 
blonde girl on the street in Los Angeles. I 
was driving my little Volkswagen convert- 
ible, and I almost had an accident. I don’t 
remember much about the moon itself, but 
I do remember the color of her hair.” 

Television stardom, however, tends to 
be fleeting — unless you’re Mary Tyler 
Moore or Bob Newhart. “You're hot for a 
while, and then you’re not,” shrugs 
Mullavey. “First the guest-star and game- 
show invitations decline. Then you start 
having to read again, audition again. And 
when your name comes up and the casting 
director says, ‘Who’s he?’, well, it’s back to 
regional theater, folks.” 


| Seesaw’s 50s ways to leave your lover 
| by Carolyn Clay 


me, for one, nostalgic for the days when 
Gloucester served as seaside summer 
home to new playwrights launching 
untried work; next thing we know, some 
little Patty Duke clone will be’ groping 
among the shoals of Rocky Neck, signing 
“water.” But if Two for the Seesaw is a 
rather hackneyed choice, it does provide a 
showcase for GSC stalwart Dossy 
Peabody, who has the right mix of vulner- 
ability and toughness, not to mention the 
right Annie-Hall-meets-Doris-Day 
wardrobe, for hand-to-mouth seamstress 
Gittel Mosca. 

Gittel, originally played by Anne 
Bancroft, is a lonely, kooky girl from the 
Bronx, with a hemorrhaging duodenum 
and delusions of being a dancer; she lives 
in a helter-skelter flat where the bath- 
room’s down the hall — in an era before 
you worried about being murdered on 
your way to, as well as in, the shower. 
She’s a loose, good-natured 34-year-old 
who takes in friends and lovers pretty 
much indiscriminately. Of course what she 
really wants, this being 1958, is a man with 
honorable intentions and a good job 
who'll take care — rather than advantage 





But if no one’s mooning him now, 
Mullavey is almost continuously 
employed, and a lot of it is nice work if 
you can get it. Just before breezing in to 
Dad's old shortstopping grounds for The 
Lady from Maxim’s, he was in Honolulu to 
play a murderous medic on Jake and the 
Fat Man. Before that it was six months on 
Broadway in Neil Simon's Rumors, where 
he had the tough task of being married to 
Veronica Hamel. At the same time he was 
acting, days, in a low-budget film called 
Undertow, in which a compromised con- 
gressman (read Barney Frank, played by 
Mullavey) gets blackmailed into helping 
with a police sting. And on the way back 
from Hawaii, he stopped over in Los 
Angeles for an MHMH reunion-cum-com- 
memoration. “The Los Angeles County 
Museum put us in its archives.” 

Next it’s off to New York to hawk TV 
treatments (some written with his 15-year- 
old daughter by Meredith MacRae). Then 
back to La La Land, where he’s set to direct 
The House of Blue Leaves at the 99-seat 
Burbank Theatre Guild, of which he’s co- 
artistic director. Mullavey, whose biogra- 
phy lists “regional theaters from Florida to 
Alaska” and whose aspirations include 
King Lear, says that, sure, he’d love to star 
in a major feature film, “but I'd rather do 
Feydeau than another 48 HRS.” 

Proximity to Fenway, then, is not the 
only thing that brought the actor to the 
Huntington. Neither is proximity to the 
Jordan Marsh and Filene’s basement 
stores} though he proudly displays the 


—pf her. 
/Enter Jerry Ryan, a fugitive from the 


/Midwest, with a couple of ratty suitcases 
/ but lots of emotional baggage. He’s full of 


anger toward, and longing for, the wife 
back home, and having met Gittel at a 
party, he calls up, ostensibly to buy an ice- 
box she’s selling. The icebox, however, is 
just an ice breaker. It turns out it’s Jerry’s 
birthday, and he'll cry if he wants to. But 
for that he needs an audience, preferably 
one who is also a warm, and receptive, 
female body. 

Only, at Gloucester Stage the Jerry of 
Robert Walsh is less interested in crying 
than in yelling. The guy’s appropriately, 
WASPishly hunky — you see why Gittel, 
who’s been used to mop the floor by 
lower-lifes, is interested — and obviously 
talented. But director Grey Cattell Johnson 
lets him chew the scenery with such rage 
you think he’ll break a tooth — and almost 
from the get-go, so that the performance is 
less sympathetic than relentless. 

This Jerry, no hurting Henry Fonda 
(who starred with Bancroft), is like the 
lonely guy from Hell — with a chip on his 
shoulder and a bellow that can probably 
be heard by the rejecting wife and her rich 
father, back in Omaha, without the aid of 
Ma Bell. (His father-in-law’s idea of solici- 
tude, says Jerry at one point, “is a loud 
voice,” but look who’s talking.) Walsh 
calms down toward the end, when Jerry 
finally realizes he will have to hurt human 










$600 jacket he bought at one er the other 
for $80. Mullavey’s that kind of guy — 
charming, even impish in his bow tie 
(price unknown), but with fewer airs than 
Tom Hartman. And apparently his career’s 
been as easy-going as he is, right from the 
unlikely beginning 

After majoring in philoso 
ing baseball at Hobart College, he chose 
a New York ad agency over his other 
option, a Boston insurance company 
(though he went through the training pro- 


v and play- 






















gram at the Travelers). He was dating 
an aspiring actress, he recalls, and one |} 
night took her to a cock party after | 


which she was going to audition for an Off 
Broadway production of Ah, Wilderness/ 
The young ad-man had two drinks and 
decided to go too. He got the lead, but the 
girlfriend struck out — as did the relation- 
ship. 

Not even that sort of greased initiation 
could have prepared Mullavey for 
his “audition” for Norman Lear. Having 
taken a crack at Tom Hartman first with 
the MHMH director (who had him do 
a bedroom scene while standing on a 
table) and then with Louise Lasser, he was 
finally brought to meet the big enchilada, 
who asked him to hold up his index finger 
and wiggle it, then told him he had the 
part. 

All of which sounds like great farce- 
training and should stand the Huntington, 
which is making its initial foray into 
Feydeau with this world premiere of 
adapter/director Larry Carpenter's Lady 
from Maxim’s, in good stead. Mullavey, 
however, agrees with the numerous actors 
who maintain laughs are harder to milk 
from an audience than tears. “Dying is 
easy, but farce is tough,” he says. 
Especially stylized period farce, and The 
Lady from Maxim's is set at the turn of the 
century — when waking up with a shady 
stranger may have been less life-threaten- 
ing than it is today but was a lot more 
scandalous. 

“It’s a very funny play; at least, I think it 
is. Let me put it this way: if the Marx 
Brothers had lived then, they’d have been 
doing this kind of theater. American farce 


Theater 


came out of this.” But most Feydeau trans- 
lators and adapters, Mullavey points out, 
have been British (of most recent vintage, 
John Mortimer). “British humor’s funny, if 
you get it,” says Mullavey, “but it’s terribly 
arch, and Americans don’t always get it. 
This is much more to the American palate, 
the American funny bone.” 

So for the time being, Mullavey’s enjoy- 
ing his romp through French-fried hot 
water with the scantily clad crustacean 
from the Moulin Rouge. Not altogether 
willing to make what one Huntington col- 
league calls “the poverty adjustment,” he 
wishes regional theater paid as well as 
television. But hey, if you can’t be rolling 
in the dough, you might as well be rolling 
in Feydeau. QO 


way-station Gittel; there’s real anguish in 
his attempt to explain marital love to her. 
And certainly there’s nothing the actor can 
do about Jerry’s smug patronizing; it prob- 
ably seemed gallant back in 1958. But with 
Walsh alternately seething and storming 
through two of the play’s three acts, I 
wasn’t sure whether I was watching 
Two for the Seesaw or Looking for Mr. 
Goodbar. 

Actually, Gittel is supposed to be the 
flashier character — a sort of Jewish 
Goldie Hawn. But Peabody does well not 
to emphasize her lovable bohemian-ness. 
She makes Gittel matter-of-fact, with the 
built-in abrasiveness of a true New Yorker. 
She also makes her childlike, as Gibson 
intends, in both her vincibility and her 
sulks. But Peabody’s Gittel is bustling and 
feisty, not pathetic. If she is, as Jerry con- 
tends, a “born victim,” she’s also a sucker 
birthed by choice. 

Two for the Seesaw is one of those well- 
made plays whose structure now seems 
rather contrived. What it has going for it 
is its different-sex odd couple, learning 
from their brief affair how not to short- 
change others. Moreover, there is some- 
thing poignant about the inexperienced 
Gittel’s inability to grasp what she’s up 
against in the shadow, however dark, of a 
longterm relationship. But the play's so 
quaint, and so implicitly if romantically | 
sexist, that they might as well call it Two | 
for the Old Saw. QO | 
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War games 


An exhausting 
Skirmishes 
by Gary Susman 


SKIRMISHES, by Catherine Hayes. 
Directed by Eric Engel. Set designed 
by David Stevens. Lighting by Karen 
Perlow. With Elizabeth Callahan, Mimi 
Huntington, and Barbara Bourgeois. 
Presented by the Nora Theatre 
Company at the Harvard Union, 


Thursdays through Sundays through 


June 2. 
Q | which marks the return of the 
Nora Theatre Company, is a 
strange choice for a season opener. 
Everything about it is well done, but 
watching two sisters argue for an hour and 
a half (without intermission) over the 
deathbed of their stroke-addled, inconti- 
nent mother is an excruciating experience 
not likely to lure patrons back — not even 
for a season closer called Christmas on 
Mars. 

The play’s premise will seem familiar to 
local theatergoers who saw the Back Alley 
Theatre’s recent production of Dori 
Appel’s Fun House Mirror, which is also 
about two sisters who grapple over values 
and life choices on the occasion of their 
mother’s death. But in Appel’s American 
take, the clash is between free-spirited 
independence and repressed responsibili- 
ty. In the British Skirmisbhes, it’s Rita’s 
appearances-for-appearances’-sake, stiff- 
upper-lip propriety versus Jean’s painful 
honesty. 

It’s hard to say the play takes sides; both 
sisters come off as fairly reprehensible. 
Jean gets the funnier lines — when Rita 
asks why she never accompanies husband 
Mel on his long and frequent business 
trips, Jean answers, “He sells floor mops, 
and I don’t want any.” And her complete 
acceptance of the truth of Mother’s piteous 
decline, indicated by her willingness to 
tend her without Rita’s help for months, is 
more compelling initially than Rita’s excus- 
es for not coming sooner — husband Ted 
wouldn't let her, the children needed her, 
and she couldn't bring them along because 
“they don’t like old people.” But Jean’s 
understandable exasperation seems 
increasingly callous as she repeats her 
wish that Mother would die already. And 
her history of such acts as making Rita lis- 
ten to Mother scream over the phone 
(because “I wanted you to be involved”) 
transcends honesty and becomes cruel. 

Mimi Huntington paints Jean with a 
vivid palette of emotions, all of them laced 
with black bitterness. Everything about her 
is hunched, pinched, and weary. Elizabeth 
Callahan’s Rita is in every way the foil for 
her martyred sister — tall, brisk, comfort- 
able, and wide-eyed. As Mother, Barbara 
Bourgeois has the unenviable duty of 
twitching, drooling, and moaning (with 
occasional coherence). Mother seems 
determined not to go gentle into that good 
night, and Bourgeois’s spasmodic perfor- 
mance is appropriately horrifying. 

Toward the end, the sisters do muddle 
their way toward a reconciliation when 
they admit that they have something in 
common: unhappy marriages. Jean reveals 
that, despite her lack of success with fertili- 
ty measures, Mel refuses to adopt a child 
or even to consider that the problem may 
be his own. Rita admits she resents Ted’s 
children by his first wife, and the way Ted 
always takes their side. 

“Men talk a lot of rubbish!” concludes 
Rita. Jean assents. At last! Sisterhood (both 
literal and feminist) is reaffirmed through 
recognition of the common enemy — 
men. When you consider the sisters’ 
relentless antagonism thus far, it’s unlikely 
that recognition of their husbands’ shared 
insensitivity would be enough to cause 
them to make peace. Maybe their sudden- 
ly raised consciousnesses have something 
to do with the appearances-versus-gritty 
reality theme, but Hayes didn’t have to 
pick such an easy target or such an arbi- 
trary catalyst. 

At least the playwright avoids tying 
things up too neatly. The hatchet isn’t 
completely buried. The only definitive 
conclusion is that Mother does finally die 
With her death comes relief (if not cathar- 
sis) for Jean and Rita, and certainly for the 
audience. Watching Skirmishes is exhaust- 
ing and draining enough to make consci- 
entious objectors of even the most gung- 
ho audience. O 


atherine Hayes’s Skirmishes, 
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The Nicholas Brothers: a combination of grace, athletics, and artistry that rivaled Fred Astaire 
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They’ve got rhythm 


Dance Umbrella can tap your troubles away 


by Ted Drozdowski 


“JAZZ TAP FESTIVAL 1990.” A two- 
week celebration of the art of jazz tap, 
with master classes, panel discussions, 
school programs, and special perfor- 
mances. Presented by Dance Umbrel- 
la, at various locations, from May 28 to 


June 9. 
F has been pegged as a dying art — if 
it was acknowledged as an art form 
at all. Even during its vaudeville-era hey- 
day, tap was an underdog, and there’s no 
getting around the reason: racism. It was 
derived from black culture and, therefore, 
denigrated by the leaders of white culture. 
For tap, there could be no color-blind 
introduction to the mainstream via a medi- 
um like radio, which carried jazz to white 
America. Tap needs to be seen as well as 
heard. 

Even the masters of the jazz-rhythm- 
based dance (think of a free-flying tapper 
as the equivalent to a bebop improviser), 
brilliant and inspired performers like 
Harold and Fayard Nicholas, were the vic- 
tims of the kind of systematic suppression 
that even the best efforts of subsequent 


or years, hell, decades, tap dancing 
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generations of suburban dance instructors 
could never overcome. 

Although Harold and Fayard danced on 
stage as the Nicholas Brothers through 
three decades and appeared in 11 films 
from 1934 to 1948, including the classics 
Stormy Weather and The Pirate, Harold 
noted in a conversation last year that the 
Hollywood studios “never wrote us into a 
script. All they wanted us to do was get in, 
do a terrific number to make the film that 








much better.” And make it better they 
invariably did, with a combination of 
grace, athletics, and artistry that rivaled, 
certainly, Fred Astaire. For proof, check the 
famous “Jumpin’ Jive” routine at the climax 
of Stormy Weather, in which Harold and 
Fayard take flight over the heads of Cab 
Calloway’s band, flow up an archway, 
descend in great soaring splits, and then 
flutter across the screen like bluebirds 
through the song’s finale. 

The Nicholas Brothers were lucky. Their 
classic, so-called “specialty appearances” at 
least made the final cut. Even the work of 
such well-known personalities as Bill 
“Bojangles” Robinson and Lena Horne was 
frequently trimmed from prints headed to 
theaters in the Deep South, where it was 
assumed by Hollywood fat cats that the all- 
white audiences of segregated theaters 
would object to even a token appearance 
by a black man or woman. 

Another reason tap’s been called a dying 
form is that its practitioners aren’t getting 
any younger. Witness the passing of 
Sammy Davis Jr., on May 16, and note that 
Fayard Nicholas, though still springy 
enough for some fancy steps, resides in an 
actors’ retirement home in 
California. 

Oddly enough, the road’s 
been calling the Nicholas 
Brothers as well as other tap 
practitioners like Jimmy 
Slyde and youngster Savion 
Glover, with increasing fre- 
quency during the past few 
years. And with the success 
of recent Broadway produc- 
tions (Black and Blue, for 
one) and the release of the 
1989 film Tap (which fea- 
tured Harold Nicholas, 
Davis, Slyde, and other old- 
timers as well as tap current 
tap kingpin Gregory Hines), 
as well as the flurry of tap 
celebrations and special per- 
formances that have been 
staged in metropolises from 
San Francisco to New York, 
tap dancing may finally be 
poised to make the break- 
through it promised to in 
the ’30s. 

Now it’s time to add 
Boston to the list of cities fanning tap’s 
new flames. From May 28 through June 9, 
Dance Umbrella is sponsoring its second 
major jazz-tap program, “Jazz Tap Festival 
1990.” It’s subtitled “The Art of Jazz Tap.” 
That’s Art with a capital A, so there’s no 
confusing the Umbrella’s intentions. 

Besides offering open classes through 
the Joy of Movement centers and in the 
public schools, the celebration encompass- 
es film screenings; a forum discussion with 





master practitioners; master classes with 
Buster Brown, Sam Weber, and Ira 
Bernstein; residencies in which Savion 
Glover will create a new work for dancers 
18 and younger (to be unveiled at the festi- 
val and performed at New York City’s 
Apollo Theater) and Charles “Honi” Coles 
will create a piece for professionals 
and students for the festival; and two 
major performances at the Emerson 
Majestic Theatre and the Opera House that 
serve as the anchors of the two-week 
event. 

The first of those showcases is called 
“New Tap/New Directions,” and it’s sched- 
uled for June 1 and 2 at 8 p.m. at the 
Majestic. It will feature Lynn Dally’s Jazz 
Tap Ensemble, a renowned trio of dancers 
(with a sense of humor) and quartet of jazz 
musicians (who know when and how to 
get funky); Anita Feldman and her “tap 
dance instrument” (think of Tom Hanks’s 
hoofing in the toystore in Big and you're 
on track); and a platoon of Boston’s finest 
experimental tappers — all intent on 
expanding the traditional parameters of the 
form. 

“The Great Tap Reunion” is on for June 8 
and 9 at 8 p.m. at the Opera House. Slated 
to appear are the Nicholas Brothers, 
Glover (star of Black and Blue), Brenda 
Buffalino, Jimmy Slyde, “Honi” Charles, 
Steve Condos, LeVaughn Robinson and, his 
schedule permitting, Gregory Hines. 
Bandleaders for the show will be pianist 
Bross Townsend and drummer Major 
Holley. Townsend has a history of working 


Dance 


with tap artists like the Nicholas Brothers 
and Chuck Green, and he has played with 
jazz greats John Coltrane, Charles Mingus, 
and Milt Jackson. Holly’s résumé includes 
teaching at Berklee and stints with 
Coleman Hawkins, Roy Eldridge, Duke 
Ellington, and Quincy Jones. 

Ask Harold Nicholas whether celebra- 
tions like these are a sign of tap’s rising off 
its deathbed and he’i! scoff. The art of tap, 
he says, has always been present and 
healthy. “It’s just that we're not getting the 
opportunity to do it as much — at least in 
the movies, because they’re not making 
musicals for whites these days. They're not 
making musicals at all — especially some- 
thing good. Today they just use music 
that’s been done before, and it’s a question 
of putting it all together. But tap dancing 
has always been here. The elegance of it 


has never gone away.” Q 


(For more information on “Jazz Tap 
Festival 1990” events, please call Dance 
Umbrella at 492-7578.) 
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Large dish, Yonzheng period, Qing Dynasty 


China fair 
Great porcelain at the MFA, plus Matt Mullican 


by Rebecca Nemser 


“IMPERIAL TASTE: CHINESE CERAM- 
ICS FROM THE PERCIVAL DAVID 
FOUNDATION.” At the Museum of Fine 
Arts through June 24. 


“MATT MULLICAN: THE MIT 
PROJECT.” At List Visual Arts Center at 
MIT through July 1. 


“DEXTER LAZENBY.” At Nielsen 
Gallery, through May 26. 


n elegant 11th-century white vase 
A stands near the beginning of this 

wonderful show of Chinese ceram- 
ics, like a welcoming presence. Its grace- 
fully tapered body swells voluptuously at 
the shoulders; it’s lightly incised with curv- 
ing lines that suggest the fluttering petals 
of a flower. 

“Anyone can enjoy this,” says Wu Tung, 
curator of the MFA’s fabulous collection of 
Asiatic Art. “The color, form, and decora- 
tion carry enough message. But it’s inter- 
esting to know more. And the more you 
know, the more you enjoy.” 

The bowls and vases and teapots here 
are all masterpieces, created especially for 
the imperial household. Over the cen- 
turies, changes in color, shapes and style 
often reflected the personal taste of the 
ruling emperors. Hence the show’s title, 
“Imperial Taste.” 

Early ceramics were white or a silvery 
pale green, but in the early 12th century, 
an emperor demanded color. And he got it 
— exquisite pale blues that seem to float 
on the surface of the bowls’ smooth sur- 
faces like clouds. A 13th-century vase in a 


| deeper blue is painted over with splashes 


of purple called “the sky at dusk.” 

The Mongolian emperors who had con- 
quered China in the 14th century preferred 
a more ornate style and elaborate decora- 
tion. They also introduced Persian designs 
and cobalt-blue glaze. A 14th-century tem- 
ple vase made in the imperial kilns at 
Jingdezhen is adorned with dark blue 
dragons and flying phoenixes and realisti- 
cally detailed flowers — lotus and 
chrysanthemum. 

In the later 14th century, the Chinese 
regained control of their country. Under 
the Ming dynasty, artists continued to use 
colors imported from Persia — cobalt 
blue, turquoise, coppery red — but 


| returned to simpler shapes and more 


abstract decoration, concentrating on per- 
fection of form and refinement of color. A 
brilliant turquoise wine jar with a band of 
gilded copper around its neck and a small 


red bowl are dazzling in their simplicity. 

When the Manchu emperors established 
the Qing dynasty in the 17th century, 
ceramics became much more elaborate 
and delicate. An 18th-century Yongzheng 
teapot is all white and so thin that light can 
shine through it. The translucent porcelain 
is decorated with an exquisite little paint- 
ing of “the three friends of winter”: pine 
tree, plum blossoms, and bamboo. 

I gaze at a gorgeous pale cobalt blue vase 
carved with highly stylized peonies. Its blue- 
ness amazes me. It’s a blue distilled from a 
field of cornflowers, or a cloudless summer 
sky. Finally, it’s time to go, but for a long 
time afterward, I feel soothed and enlight- 
ened by that cool, unforgettable blue. 

Since the '70s, Matt Mullican has been 
working on a cosmological system that he 
describes in drawings, charts, pictograms, 
signs, symbols, and color-coded diagrams. 
So I’m surprised to see a room filled with 
things when I arrive at the List Center to 
meet Mullican and see the installation he 
built here. 

“It’s the first time I’ve arranged my 
meaning as objects in space depicting my 
meaning,” he says. 

We walk into a maze surrounded by a 
low wall. Hundreds of pictures and objects 
are laid out schematically on tables and 
bulletin boards. I realize that I’m standing 
inside one of his diagrams. “It’s the third 
dimension!” I exclaim. He nods and points 


Art 


to different sections. “The whole thing is a 
model. Green — blue — yellow — black 
— red. You're inside the model, inside the 
relationships. Meaning — emotional — 
language — body — earth. This is about 
imagining the extension and going to the 
details.” 

Inside a green semicircle are stuffed 
birds, eggs, bugs, and bones. “This is ele- 
ments,” he says. “Nature and elements.” 
He points to a group of bones laid out 
schematically. “Those are bones that all 
add up to a person — that’s a coyote — 
those are cicadas — aren’t they great? 
Everything here was alive at one point 
except the crystals.” He points to a big 
crystal. “Those are the crystals that people 
used to make radios with.” 

Outside the maze is an oversize book- 
shelf containing old books, records, micro- 


scopes, atomic model sets, specimen 
drawers, and other equipment for studying 
the world. “This is the gameboard, and the 
bookshelf is the box where you keep your 
parts.” 

“Here are my machines,” he continues, 
showing me a boiler, a steam engine, a 
generator, and an old radio. “These are 
machines that embodied the age even up 
to the present. Look at the radio. It’s from 
1935. It almost looks like a cityscape. 
Radio City! And the supercomputer shows 
a completely fabricated city with a million 
and a half polygons. Made for me by 
Optimistic, in California.” On the computer 
screen, a whole imaginary Mullicanworld 
speeds by. 

“Black is language. Here are my cosmol- 
ogy charts,” he says, pointing to a table 
where charts and diagrams are laid out. 
“Systems, models, history, science.” On a 
table is a group of reliefs from an 1825 
encyclopedia. “This encyclopedia is more 
informative for how it describes the infor- 
mation than for what the information 1s.” 

Being inside Mullican’s installation is 
like being inside Mullican’s mind — a 
dizzying experience. He’s constantly clas- 
sifying and re-ordering everything. After a 
while, I see patterns. Green — blue — yel- 
low — black — red. Elements — city — 
art — language — meaning. Green — blue 
— yellow — black — red. Everything 
refers to something else. Wheels within 
wheels, constantly turning. - 

Nothing is inside the red semicircle. 
“Red is the subjective,” he says. “Which I 
have empty. I left it open. I couldn't do it. 
It’s different for everybody. Subjective is 
the meaning that occupies the sign.” 

Saturday is the last day to see Dexter 
Lazenby’s show at the Nielsen Gallery, but 
some of his larger pieces can be seen all 
summer in Concord (by appointment; call 
the gallery at 266-4835), and they look 
even better outdoors in the natural light. 

Lazenby’s abstract sculptures seem to 
remember what they were before his 
touch transformed them — huge blocks of 
limestone sawn out of quarries in Indiana. 
He turns the big rocks into sculpture by 
breaking and drilling and chiseling and 
pushing to make them move and flow, but 
he leaves a lot of the roughness in the 
stone, and if you look closely, you can still 
see tiny fossils of spiraling seashells there. 

Lazenby’s best work has an almost clas- 
sical presence, like Greek statues that are 
broken and weathered beyond recogni- 
tion, yet still suggest a human form. 
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What price 
oreat art? 


Dr. Gachet becomes 
the $82.5 million man 


by Jeffrey Gantz 


ou know house calls from your 
y physician are expensive, but $82.5 
million? That’s what a visit from Dr. 
Gachet goes for. More precisely, that’s 
what Ryoei Saito, chairman of the 
Daishowa Paper Company, paid for van 
Gogh's Portrait of Dr. Gachet last week at 
Christie’s in New York. 

It’s not much cheaper to take a walk in 
the park, either. Two days after the Gachet 
sale, Sotheby’s auctioned off Renoir’s Au 
Moulin de la Galette, reportedly to the 
same buyer, for a mere $78.1 million. 

When you consider that the previous 
record price paid for a painting was the 
paltry $53.9 million Alan Bond shelled out 
for van Gogh’s Irises back in 1987, it’s easy 
to see that art prices are zooming into the 
aether. These aren’t the van Gogh and 
Renoir biggies we're talking about, either. 
What would Starry Night bring? Or 
Renoir’s Luncheon of the Boating Party 

Or Vermeer’s The Concert — the 
Vermeer that hung in the Isabella Stewart 
Gardner Museum before thieves made off 
with it this past March. Van Gogh turned 
out more than a thousand paintings. We 
have just 32 Vermeers. If Dr. Gachet fetch- 
es $82.5 million at auction, what will The 
Concert be worth under the table? $300 
million? $400 million? Half a billion dollars? 

Frightening, isn’t it? And that’s just paint- 
ing. Imagine what would happen if thieves 
went after other cornerstones of Western 
culture. Beethoven's Ninth (substitute Sgt. 
Pepper if you prefer). Hamlet. Casablanca. 
It’s enough to give you nightmares. . 

Well, actually it’s not. Doubtless you’re 
all about to point out that a piece of music 
can’t really be stolen, not once the 
manuscript is copied or the song is record- 
ed. Ditto for a play or ballet once it’s 
staged, or book when it’s printed. Of all 
the art media, paintings and drawings and 
sculpture are the only ones that are subject 
to theft. They’re the only media where the 
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focus of attention is not the image so much 
as the object. 

How come? In part it’s because painting 
and sculpture are such highly worked 
objects. You can’t copy brushstrokes, or 
the fee] of oil paint, the way you can a 
musical score or a manuscript; you have to 
re-create the artwork. And in part it’s 
because, when you buy a painting or 
piece of sculpture, you own the work in a 
way you can’t own a book or a symphony. 

In part, though, painting and sculpture 
are different because we’ve made them so. 
You could, after all, commission someone 
to execute an imitation of Dr. Gachet. 
Obviously it wouldn’t be anywhere near as 
valuable as the original. But would it really 
be worth millions less? 

Then there are photographic copies. 
Next time you’re in the Wang Center, go 
down to the lower lobby and look at the 
Polaroid reproductions hanging there. You 
won't find Dr. Gachet or Au Moulin de la 
Galette. But Renoir’s Boating Couple and 
Monet's Cap d’Antibes, Mistral are com- 
parable paintings. The originals would, in 
today’s art market, sell for millions of dol- 
lars. From more than a few feet away, you 
can hardly tell the difference between the 
Polaroid reproductions and the originals. 
(Many of the thousands who went to 
Boston Ballet’s Swan Lake this month 
surely thought these reproductions were 
originals, paintings borrowed from the 
MFA.) The reproductions are in the thou- 
sand-dollar range. So how many millions 
are those brushstrokes worth? 

Of course, Ryoei Saito didn’t pay out 
$160 million last week just for brush- 
strokes. He paid it for the privilege of 
owning something made by genius — and 
perhaps (one would like to think) for the 
honor of making that genius available to 
the people of Japan. But I wonder wheth- 
er, at $80 million apiece, we haven't turned 
these paintings into objects of worship, a 
substitute for the gods we no longer 
believe in. Real art, after all, has no price.O 
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band turned out to be no joke. 


Increase and multiply 


The Breeders’ Pod bears fruit 


by Kris Fell 


he Pixies and Throwing Muses 
i have been on parallel paths from 
the start. Side by side, they rode 
the crest of an American indie invasion 
into Europe in the late ’80s, embraced by 
England’s juvenocracy before gaining 
much attention stateside. Now Pixie Kim 
Deal and Muse Tanya Donelly have collab- 
orated on a side project called the 
Breeders, and a new LP entitled Pod 
(4.A.D./Rough Trade) is the fruit of their 
union. 

The Breeders (the name is a disparaging 
term for “heterosexuals”) evolved gradual- 
ly over the past two years. Deal relates: 
“On tour, we’d always make jokes about 
being one big band. Whenever we got 
back to Boston, Tanya kept coming over 
to my house and pestering me, and we 
sort of slipped into it. Since it’s her, I don’t 
think anyone else’s feelings are hurt. 
Nobody’s going, ‘Oh, Kim’s off working on 
this different raging band thing.’ ” 

Last spring, the Pixies’ label, 4 A.D., got 
wind of the fact that the two ladies had 
been jamming between tours and request- 
ed a tape. The pair grabbed their guitars, 
recruited a few friends (among them 
Muses drummer David Narcizo and Ed’s 
Redeeming Qualities violinist Carrie 
Bradley), and descended on Fort Apache 
with local producer Gary Smith at the 
board. The crew conjured up a liltingly 
convoluted demo, an illicitly obtained 
copy of which kept me skipping and chas- 
ing butterflies for a couple of months last 

spring. 
| 4 A.D. gave the go-ahead for an album, 
| sO Deal and Donelly secured the services 
| of producer Steve Albini (Big Black, 





Rapeman), with whom Deal had worked 
on the Pixies’ Surfer Rosa. Deal’s reasons 
for choosing Albini were simple: “I only 
like two producers, and he was the cheap- 
est. And he’s really good with all the gad- 
gets and stuff.” 

Albini has been generally credited with 
beefing up the Pixies’ guitar sound on 
Surfer Rosa, but he used a lighter hand 
recording Pod. Deal reflects: “I remember 
working with him on Surfer Rosa. We'd 
take two hours on one backwards guitar 
solo in the middle of ‘Tony’s Theme’ that 
only lasted for 15 seconds, just because it 
sounded really neat. But on this record he 
didn’t want to fuck with it. Even when I'd 
say, ‘Why don’t we try this guitar part 
again?’, he’d say, ‘No way.’ He was actually 
kind of bitchy this time.” 

For Pod, Deal wrote the majority of the 
lyrics (“This is supposed to be half Tanya’s 
and half mine, but she didn’t do any- 
thing”), training a kaleidoscopic eye over 
themes both trivial and weighty. Although 
not as slickly produced as any of the 
Pixies’ or Muses’ albums, Pod retains an 
ample number of reference points to both 
bands. “Metal Man” holds to a Pixified 
acoustic-electric pattern, and verses like “I 
wait for you/In Heaven/On this. perfect 
string of love/And drink your soup/A mag- 
pie’s in a/Pottery bowl/It looks as I am 
now/Brown, round, and warm” (from 
“Fortunately Gone”) make for convoluted 
Muse-ical tableaux. 

Deal explains her technique: “I think 
most of the songs are metaphors. ‘Oh!’ is 
about bugs being stepped on and stuff, 
and the way things wouid look if you were 
a bug. But it’s also about the trials and 





tribulations of life. Then sometimes I write 
about really embarrassing things, but I 
don’t say anything about what really hap- 
pened.” For instance? “Oh, okay. ‘Only in 
3’s’ is about a ménage 4 trois. I had the 
phrase ‘only in threes’ in my head, but 
then I was talking to five guys once, and 
they all mentioned how they would love . . 
. Oh, I don’t know. It’s a big-guy thing.” 

But it’s not just sex (or insects) that 
fuels the Breeders’ fires (though many of 
the songs revolve around suggestive sighs 
and moans). Deal is equally fascinated by 
the more sinister. She offers: “ ‘Limehouse’ 
is about opium dens. I was watching this 
Sherlock Holmes movie, and one of the 
maids said, ‘Oh, Sherlock Holmes is on 
leave for three days.’ When that happened, 
it supposedly meant that he was gone 
away for the weekend to the opium den. It 
fascinated me that there were these places 
you could go for days.” 

“ ‘Metal Man’ is based on an actual thing 
that happened. It’s about a person with a 
perfect scar on his chest because some sil- 
ver molten welding material dropped 
down. This guy in Ohio told me about it 
happening to him. I couldn’t move listen- 


ing to him.” 
Six songs from the demo tape — 
“Fortunately Gone,” “Only in 3’s;” 


“Limehouse,” “Glorious,” “Doe,” and 
“When I Was a Painter” — made it onto the 
LP, along with six new tunes. Albini’s pref- 
erence for guitar snarl over vocals is 
apparent, though the arrangements are, for 
the most part, kept lean. Unfortunately, 
many of the harmonies that added buoy- 
ancy to the demo tape are gone. And, 
more significantly, the tempos of most of 
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the songs are slowed, but Deal attributes 
that to the dynamics of the new line-up, 
which includes bassist Josephine Wiggs 
(ex-Perfect Disaster) and drummer 
Shannon Doughton. 

“ ‘Glorious’ turned out so slow because 
the drummer liked it so much better slow. 
We actually had to change around a lot of 
things to accommodate his drum sound. 
He hits the drums so hard that it sounds 
totally different. And then we were really 
drunk when we recorded that song ‘Oh!’ 
It’s all live, without headphones even. We 
all played together with Carrie, the violin- 
ist, in the other room.” 

The English press will most likely hold 
Pod to be a fascinating talisman from a 
bona fide American indie super-group. 
However, in American (read: commercial) 
terms, it’s a tad too dirgy and tortuous to 
gain a wide audience. Still, the coarse pro- 
duction techniques don’t completely bury 
the winsome, woman-child vocals of Deal 
and Donelly, or Deal’s disingenuous lyrics. 
Throughout, Deal punctuates phrases with 
gulps of air, a technique that can be creepy 
but here draws attention to her voice. And 
if you listen closely, you can hear the aural 
equivalent of loose threads — snippets of 
background conversations between and 
during songs, counting under one’s breath, 
a Zippo flaring up. 

A year ago, an early incarnation of the 
Breeders played the Rat, and the latest 
line-up have done a couple of sold-out 
gigs in London. Does it feel strange for 
Deal to step to center stage? “Not really. 
The weird thing is not standing on the left. 
Even if I stood on the right, it would feel 
different. Anything but the left is weird. 
And I turn around and see Tanya, and I 
want to say, ‘Get the hell off our stage. 
You're not supposed to be there.’ I’m sure 
she’s thinking the same thing.” 

No live shows are in the works for now; 
Pod will have to sustain Breeders fans for a 
time. Both the Pixies and Throwing Muses 
are busy recording their respective albums 
in Los Angeles this month. Which puts 
Deal and Donelly back on parallel paths. 
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Combining her talent with Monk’s indestructible personality 


CARMEN McRAE: 
THE MAGIC OF MONK 


hereas instrumental jazz has altered over 
W ix years, jazz singing has remained rela- 

tively unchanged. Blues, Tin Pan Alley, and 
Broadway songs still form the ‘bulk of vocalists’ 
material. In recent years, attempts to write original 
songs or incorporate contemporary pop into the 
repertoire have met with mixed results, leaving new- 
comers and veterans facing something of a crisis if 
they want to remain fresh and relevant. 

Singer Carmen McRae offers a way out of this 
dilemma with her latest recording, Carmen Sings 
Monk (Novus). On it she performs Thelonious Monk 
tunes to which others have added lyrics. Adding 
words to music intended solely for instruments has 
its risks, and vocalists rarely attempt it. But McRae’s 
talent and Monk’s indestructible personality triumph 
over the occasional inadequacies of the lyrics on this 
refreshing and enjoyable album. 

Few singers are better qualified for this project 
than McRae. She emerged as swing declined and 
bebop ascended, so she has benefitted from both. 
While singing with composer-reedman Benny 
Carter, she befriended Billie Holiday, whose endur- 
ing influence is reflected in McRae’s conversational 
delivery and discreet use of vibrato for emotional 
emphasis. In fact, her 1961 Columbia record 
Carmen McRae Sings Loverman and Otber Billie 
Holiday Classics remains one of her best. 

McRae is also a capable pianist, and this has 
undoubtedly helped her to understand Monk so 
thoroughly. As an intermission pianist at the New 
York jazz club Minton’s in the late '40s and early 
50s, she was drawn to the new music of the bop 
revolutionaries. And she fell under the sway of bop’s 
premier singer, Sarah Vaughan, from whom she 
seems to get the dusky shadings that surround the 
bright core of her voice. 

Over four decades, McRae has developed her 
instrumentalist’s way with melody and singer’s sen- 
sitivity to words. She needs both talents for this 
album’s compositions, with their off-kilter rhythms 


TOM LEHRER: 
A WISEGUY REVISITED 


6 hat I like to do is take some of the vari- 
W =: types of songs that we all know 
and, presumably, love, and kick them 
when they’re down. I find that if you take the vari- 
ous popular-song forms to their logical extremes, 
you can arrive at almost anything from the ridicu- 
lous to the obscene — or, as they say in New York, 
sophisticated.” This statement of purpose comes 
from Tom Lehrer’s recorded opening remarks on 
Tom Lehrer Revisited, the first of the former Harvard 
math instructor's three live albums of his celebrated 
pop-music genre parodies. Reprise has just reissued 
Revisited, An Evening Wasted with Tom Lebrer, and 
That Was the Year That Was on compact disc, bring- 
ing Lehrer’s delightfully depraved attacks on the 
moral smugness of the ’50s and ’60s to a generation 
desperately in need of sociopolitical satire. (And 
since Lehrer seems to have retired permanently to 
his Cambridge hermitage, these reissues will have to 
suffice.) 

The CDs, unfortunately, reveal the inadequacy of 
the stone-age equipment used to record Lehrer’s 
voice and piano. Revisited and Wasted were cut in 
cavernous-sounding Cambridge concert halls in 
1959 (the former in MIT’s Kresge Auditorium, the 
latter in Harvard’s Sanders Theatre); The Year That 
Was, consisting mostly of songs Lehrer composed 
for NBC’s topical-comedy program That Was the 
Week That Was, was recorded at San Francisco’s 
hungry i in 1965. 

Still, all but audiophiles should rejoice that 
Lehrer’s entire oeuvre is now available. (The 
Revisited CD contains all the compositions from 
1953’s Songs by Tom Lebrer, plus two bonus tracks 
recorded in 1972, “L-Y” and “Silent E,” a pair of 
amusing songs Lehrer wrote for the Children’s 
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and quirky lines. But her mastery of the material 
is such that she can spin variations on “Rhythm- 
a-ning,” or drag her phrasing on “Monk’s Dream,” 
or bend a note on “Blue Monk” and make it 
work, while still keeping the lyrics’ intentions in- 
tact. 

Her special knack for making lyrics sound better 
than they are helps her through the less successful 
settings on this recording. At their worst, the words 
can trivialize the material: this happens on Jon 
Hendricks’s “Listen to Monk,” which is based on 
“Rhythm-a-ning.” (Copyright law requires that the 
tunes with lyrics added receive new titles.) Given 
Monk’s towering reputation, it’s a superfluous and 
inane tribute, cheerleading that detracts from one of 
Monk’s best tunes. 

But the lyrics to “Little Butterfly,” a/k/a 
“Pannonica,” create a portrait that matches the deli- 
cate poetry of the melody, and McRae’s bright, 
strong delivery makes it one of the album's high- 
lights. “Monkery the Blues,” Abbey Lincoln’s version 
of “Blue Monk,” also suits the original well. 
Regardless of the lyrics’ quality, McRae sings them 
all with conviction. 

Two bands appear on the album. Pianist Larry 
Willis and tenor saxophonist Charlie Rouse play on 
two selections recorded live at the Great American 
Music Hall in 1988. They are replaced by pianist Eric 
Gunnison and saxist Clifford Jordan for the remain- 
der of the cuts. Bassist George Mraz and drummer Al 
Foster perform throughout. Both pianists accompa- 
ny McRae adequately, but neither really plays the 
compositions. On the other hand, both saxophonists 
do justice to Monk while leaving their personal 
stamp on the tunes. Foster is impressive as always, 
imaginatively interactive and supportive. He’s bril- 
liant even when he’s quiet, and you can’t say that 
about many drummers. 

McRae, two years older than the late Sarah 
Vaughan, is 68, and as you might expect, the youth- 
ful bloom is off her voice. But great jazz comes as 
much from the spirit as it does from technique. ) 
McRae’s spirit remains strong, and Monk’s is inextin- 
guishable. 

— Ed Hazell { 


Television Workshop’s reading-instruction show, 
The Electric Company.) Lehrer’s songs hark back to 
the height of the Cold War, and some, like “I Wanna 
Go Back to Dixie” and “New Math,” have dated 
badly, but many remain surprisingly timely. The 
Vietnam-era “Send the Marines” seems to anticipate 
Panama, and “Pollution” is likely to remain valid for } 
years to come. 

Most of Lehrer’s songs are timeless; topics like 

sado-masochism, bigotry, cruelty to animals, 
pornography, incest, dismemberment, nuclear anni- 
hilation, and the Boy Scouts never go out of fashion. 
As a lyricist, he is not only wickedly clever but 
unbelievably agile, perhaps more so than anyone 
since W.S. Gilbert. Witness Lehrer’s feat in “The 
Elements” of setting the entire periodic table to the 
tune of “Model of a Modern Major-General,” by 
Gilbert’s partner, Arthur S. Sullivan — and making it 
rhyme, to boot. And Lehrer’s encyclopedic mimicry 
of 20th-century popular-song forms (except rock 
and roll, which he calls “children’s music”) allows 
him to deflate musical pretensions while scoring 
satirical points, all with a skill that not even contem- 
porary emulator Mark Russell can equal. 

Many of the songs, particularly the dated ones, 
will seem too elitist and insensitive (too Harvard- 
ian?) for today’s raised consciousness. But Lehrer is 
an egalitarian who'll skewer anyone, including the 
old boys of his alma mater (in the prissy, non-vio- 
lent football song “Fight Fiercely, Harvard,” which is 
still sung at Harvard football games). The exposure 
of universal hypocrisy in “National Brotherhood 
Week” or the necrophilia and cannibalism of “I Hold 
Your Hand in Mine” and “The Irish Ballad” still have 
the power to offend and disgust anybody, which is 
as it should be. “If, after hearing my songs,” Lehrer 
writes in the liner notes of An Evening Wasted, “just 
one human being is inspired to say something nasty 
to a friend, or perhaps to strike a loved one, it will 
all have been worth the while.” 
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Let freedom sing 


Dumptruck escape the Big Time 


by Polly Campbell 


bridge, but on the tiny stage of the 

Middle East, there’s violence. Once a 
mild-mannered pop band, Dumptruck 
have renounced all ties to song structure 
and melody and are flailing wildly in a 
whirlpool of grunge and feedback. 

In its vortex, singer-guitarist Seth Tiven 
rebounds from end to end of the stage, 
grinning maniacally and torturing his 
Epiphone. Under blows from a beer bottle, 
the strings are the first to go; next, the 
headstock snaps as the neck hits the 
boards. Finally, Tiven puts the guitar out 
of its misery, stamping the body to pieces 
and kicking it out into the club where it 
comes to rest face down between the 
chairs and legs of an aghast audience. On 
its shattered back are painted three words 
that provide the motive for this ax murder: 
BIG TIME SLIME. 

For two long years, Dumptruck have 
been entangled in a paralyzing legal battle 
with their former and now defunct label, 
Big Time’ Records. Filed against the band 
by the label’s head, Fred Bestall, the suit 
barred Dumptruck from signing with any 
other record company or releasing any 
form of recording themselves. Early this 
month, it was finally dismissed. 

“A friend of mine gave me that guitar to 
fix,” Tiven explains later. “I told him it was 
pretty much useless, so he said I could 
smash it if we ever won our lawsuit, For a 
while it didn’t seem like that day would 
ever come.” 

But the living room of the Brighton 
house where bassist Brian Dunton lives 
and the band rehearse bears scars to prove 
that it has indeed arrived. Drummer Shawn 
Devlin cheerfully indicates the orange- 
spray-painted anti-Big-Time-and-Bestall 
slogans that adorn the wall: “We were cel- 
ebrating.” “There’s a certain point,” says 
Tiven, as if reading from the same wall, 
“where you just have to say fuck-you to a 
record label.” 

Dumptruck reached that point in 
October 1987, when Bestall failed to 
renew the band’s contract before it 
expired, effectively releasing them from 
obligation to the label. Tiven: “Big Time 
was already going under, so we just took it 
as, fine, we’re out of contract, we'll find 
something else.” 

Bestall, however, apparently had other 
plans. Without the band’s authorization, he 
began negotiating an extremely lucrative 
contract for them with British Phonogram. 
The catch was that he proposed to hack 
off for himself 25 percent of whatever 
sums Dumptruck might earn or receive 
from Phonogram for the next five years, 
including money allotted for recording 
costs. He reportedly neglected to tell 
Dumptruck about any of this — including 
the pending contract — and the band 
heard about the negotiations through a 
rumor, which was then confirmed by 
Phonogram. 

The band balked at the prospect of pro- 
viding Bestall with a new high-paying 
career and informed Phonogram that they 
were under no contractual obligation to 
Big Time and would be happy to deal with 
them directly. Tiven: “Phonogram had 
their lawyers look over all the documents 
and said, ‘You guys are right, you’re totally 
in the clear, don’t worry about a thing, 
we'll back you all the way.’ So then Big 
Time files this lawsuit for five million 
against us and one for 10 million against 
them. We never heard from them again. 


I t’s a quiet Sunday night in Cam- 


They took the first Concord back to 
England.” 

Bestall dropped the suit against 
Phonogram, Big Time slipped beneath the 
waters of bankruptcy, and, at least from 
the perspective of Tiven, Devlin, and 
Dunton, Bestall devoted a lot of money 
and energy to making their lives hell. As 
Tiven recalls Bestall’s last words upon 
being informed that the band were sever- 
ing all connections with Big Time, he said: 
“Fine, this’ll be a real shitfight.” That 
promise Bestall faithfully kept, enmeshing 
the band in a career halting Catch-22 that 
neither he nor they could gain from. 
Dumptruck’s lawyers, on the other hand, 
made upward of $40,000. 

Bestall, who was reached in London, 
where he is currently working with 
Marquee Records, claims it was never his 
intention to bring the band’s career to a 
grinding halt. “I put the lawsuit in because 
we had over $100,000 worth of unre- 


by starlight 

couped funds invested in the band; I was 
protecting my rights under my contract. I 
had a deal on the table for them that I'd 
obtained from Phonogram that was for over 
250,000 pounds. If they’d have gone 
through with that, they would have had 
albums out by now and, I would think, be a 
very successful band. But they elected to try 
to go direct, and of course it didn’t happen, 
Phonogram didn’t pick them up. It just 
shows that greed that can get in the way.” 

Greed certainly got in the way of at least 
one of the parties. But on May 3, justice, or 
perhaps sheer boredom on the court’s 
part, prevailed when Bestall missed his 
final deadline to show cause why 
Dumptruck shouldn’t win the suit. 
According to him, he failed to provide this 
because “I heard that Seth had writer’s 
block and I felt that there was no need to 
waste any more well-earned money on 
legal fees when I felt that there wasn’t a 
career there anyway.” 

The band were notified of the decision 
to dismiss the case in a conference call 
involving three lawyers that Tiven calcu- 
lates as having set Dumptruck back 
approximately another $625 per hour. But 
they were free. “We're free to do what we 
want, any old time,” sings Devlin happily, 
plumbing the old Rolling Stones nugget. 
Dunton: “ ‘I’m Free’ was the first song we 
played after we found out.” Tiven: “And 
boy did we do a bad version of it.” 

But downstairs in their practice space, 
Dumptruck churn through a version of 
Pere Ubu’s “Final Solution,” restrung with 
all the reined-up fury of the original. The 
tension carries over into their own new 
material, into the whirring build-up of 
“False Alarm” and the infectious “Coming 
Down,” creating music on the verge of a 
gentle backslide into chaos. 

This never quite happens. Despite their 
performance at the Middle East, 
Dumptruck are not actually about to join 
the ranks of those who honor mess over 
melody. But it is this edgy contradiction in 
a basic pop songform constantly drawn 
inward by internal confusion that makes 
their music so compelling. It also makes it 
easy to understand why Bestall saw them 
as an investment worth fighting for. Q 
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Out of the Cave 


The Bad Seed becomes The Good Son 


by Polly Campbell 


lvis’s mama had some good advice 
E for her boy. She told him, “Elvis, 
only the strong survive.” 

That’s how he passed it on to us in song, 
anyway. Elvis ignored his mama’s advice 
in his later years by making many truly 
awful movies, getting fat, embracing Las 
Vegas, and ending up dead too young. 
But, being the King, he lives on in the 
hearts of all true believers. And Nick Cave, 
being a mere mortal and Elvis fan, has 
taken Elvis’s mama’s advice to his own 
heart and carried it a step farther by con- 
ducting his career as a tortured artist in a 
strongly individual manner and adapting 
to diverse mediums and styles. 

Cave spent the end of the ’70s and the 
early 80s battering his way from his native 
Australia to the UK — and later the States 
— as singer for a musical holocaust called 
the Birthday Party, a band who bumped 
heads with Bauhaus for the gothic-gloom 
crown. After the Birthday Party burned out 
in their own hellfire, Cave spent some time 
in Berlin stocking up on angst. Then he 
kicked back, dug deeply into his heart, 
and came up with an eerie rendition of 
Presley’s tearjerker “In the Ghetto” and the 
commanding album Kicks Against the 
Pricks. 

Since that communion with the King, 
Cave and his band the Bad Seeds (who 
include Birthday Party mate Mick Harvey 
and Blixa Bargeld of Einstiirzende 
Neubauten) have tried their hands at writ- 
ing the soundtrack for a film, Ghosts of the 
Civil Dead, a documentary of horrific out- 
breaks of violence at a maximum-security 
prison in which Cave puts in an appear- 
ance as a deranged inmate. Cave has also 
written a novel entitled And the Ass Saw 
the Angel; it’s due for publication in 
America this fall. But the bulk of the Bad 
Seeds’ musical output (six albums and a 
handful of singles) has adhered to Cave’s 
twisted re-creation of the basic country 
and blues from which Elvis sprang. 

On Nick Cave & the Bad Seeds’ latest 
album, The Good Son (Mute /Enigma), 
Cave plays the black sheep in what 
appears to be a chronicle of a family in 
dissolution and decay. The title track tells 
the story of a boy torn by love and hate for 
his next of kin. Being a Cave character, he 
is naturally tormenting himself with a solu- 
tion that involves homicide. In “The 





Weeping Song,” he comes to his senses 
and asks his father why those around are 
mourning. His father kindly withholds the 
information that it might be because a cou- 
ple of murders have just been committed. 

In “Foi Na Cruz,” “Lament,” and “Lucy,” 
mature love is the subject, though, typical- 
ly of Cave, it is presumed to be lost and 
unattainable, a deliciously painful memory 
to dissect. Only in “The Ship Song” does 
love become a possibility of the moment. 
Here Cave fully unfurls his rich voice, 
delivering his grand-scale come-hither 
(“Come sail your ships around me”) in a 
majestic style worthy of comparison with, 
if not Elvis, at least Tom Jones. But all hell 
finally breaks loose in “The Hammer 
Song,” as the black sheep leaves his fold 
and sets out into the world to be beset by 
bad weather and angels with snakes, and 
eventually met by an unspeakable fate 
referred to as “the hammer.” Crushed by 
the forces around him, he weeps 
unabashedly for the loss of his family’s 
supportive love. 

Throughout the record, Cave is a com- 
pelling, if melodramatic, storyteller. But 
what really makes his ramblings about 
vampires’ teeth and monkeys’ paws (these 
belonging to his lost love) and suicide (this 
considered by himself) palatable are his 
powerful crooning voice and his songs’ 
basic, tuneful constructions. Ever since 
Cave abandoned the Birthday Party’s 
sleek, contemporary darkness for the 
country ballad, his world has been a slight- 
ly lighter, more approachable place. And 
on The Good Son, arrangements colored 
by piano, organ and vibraphone further 
soften his harsh skeleton of bass, guitar, 
and drums. So “Foi Na Cruz” becomes an 
almost tender lullaby to lay love to rest by, 
and “The Weeping Song” and “The Good 
Son” break the force of their consumingly 
dark lyrics with their melodies’ simple, 
repetitive cadences. 

By robbing rock and roll’s roots and 
twisting them to his own passionate, alien- 
ated world view, Cave has kept his strong 
standing in the murkier regions of popular 
music. And though he is a breast-beating 
doom-speaker, he has avoided becoming a 
caricature simply by writing good songs. 
As long as he follows Elvis no farther 
down the road to Vegas, Cave will remain 
strong and survive. O 
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|| His influence stretches from the Rolling Stones to Elvis Costello. 
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Gram cracker 


Parsons’s Grievous Angel returns 


by Tim Riley 


long-haired gentleman 
A caller with a rebel-yell 

soul, Gram Parsons per- 
formed the ironic feat of retooling 
country music as outsider chic for 
the counterculture of the late '60s 
and early ’70s. 

Conceptually, Parsons modeled 
himself after Mick Jagger to 
become country’s first bad boy. 
Long before Willie and Waylon 
began glamorizing their “outlaw” 
moves, Parsons had recorded 
“Hippie Boy,” a casual gospel 
satire of a redneck’s worst fears 
come true: longhairs who up and 
turned the fatalistic beauty of 
country music into a new kind of 
subversiveness. 

For Parsons sang the enemy’s 
song too well to be caged by its 
charms. He could spin a love bal- 
lad with the best of them, but his 
uptempo kickers had a true rock 
grit, even when his drummers 
used brushes. With all his bands, 
he perfected an irreproachably 
gorgeous style that managed to 
make Nashville purists uncomfort- 
able, and that was the point. 

Now, Reprise has put out one 
luminous CD of Parsons’s two 
solo records: GP, which appeared 
in early 1973, and Grievous Angel, 
which came out posthumously. 
This current re-issue packages 
Parsons’s final studio recordings 
handsomely with liner notes, 
lyrics, and superb sound, and it 
captures one of country’s most 
elegant pairings: Parsons and his 
angelic echo, Emmylou Harris. 
Parsons died on September 19, 
1973, at age 26, of heart failure 
(traces of morphine, cocaine, 
amphetamine, and alcohol were 
found in his blood). In one of 
pop’s more egregious ironies, he 
was overshadowed even in his 
Hank Williams-style exit by the 
passing the next day of Jim Croce. 

From the Rolling Stones to Elvis 
Costello to Joe Ely and compara- 
tively emasculated stud-lites like 
Dwight Yoakam, Parsons’s influ- 
ence is as subtle and lasting as the 





feelings he summoned in song. 
Hanging out with the Rolling 
Stones at Keith Richards’s man- 
sion before the band’s 1969 tour, 
Parsons coaxed them to put out 
“Country Honk” the way Richards 
had originally written it: as a rural 
yawp. “They recorded it and they 
didn’t think it was a single,” 
Parsons said in 1972. “{Richards] 
sort of compromised and let them 
put the horns on it and put the 
screaming guitars on it and every- 
thing, to show them it was a really 
good song, that it could be num- 


ber one.” This influence led to 
“Wild Horses” and “Sweet 
Virginia.” 


Parsons figured prominently in 
the Stones’ 1969 tour, and he 
became a key figure in Stanley 
Booth’s telling of the Altamont 
saga in Dance with the Devil, the 
best book on the Stones. (The 
only volume on Parsons is the 


enthusiastic but skin-deep collec- |- 


tion of essays and interviews by 
the Long Ryders’ Sid Griffin, 
Gram Parsons: A Music 
Biography, available from Sierra 
Books.) 

Born Cecil Connor in Winter 
Haven, Florida, on November 5, 
1946, Parsons grew up in 
Waycross, Georgia, and attended 
high school in Jacksonville before 
enrolling at Harvard Divinity 
School. His professional life 
began in Cambridge in 1967, with 
a group called the International 
Submarine Band. After some gigs 
in New York City, the group relo- 
cated to California to record Safe 
at Home, just months before 
Parsons joined the Byrds. “We set 
out to hire a piano player and, 
good God,” Roger McGuinn 
remembers, “it’s George Jones in a 
sequin suit.” 

At that point, the International 
Submarine Band’s West Coast 
move was fraught with your typi- 
cal Hollywood hit-and-run disas- 
ters. The troupe’s music did catch 
the attention of Peter Fonda and 
Jack Nicholson, who put them on 
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stage on a ‘60s exploitation 
movie, The Trip. You can still see 
Parsons in the flick, but the music 
was overdubbed by the Electric 
Flag: country music wasn’t trippy 
enough. 

That was an attitude Parsons, 
along with fans like Bob Dylan, 
turned upside down. After record- 
ing Sweetheart of the Rodeo with 
the Byrds (which featured now- 
classic renditions of Dylan’s “You 
Ain’t Goin’ Nowhere” and 
“Nothing Was Delivered,” as well 
as a bluegrass spin through 
Woody Guthrie’s “Pretty Boy 
Floyd”), Parsons left the group 
before they toured South Africa. 
Within months, he had formed the 
Flying Burrito Brothers with 
Hillman and steel-guitar wizard 
Sneaky Pete Kleinow and had 
recorded The Guilded Palace of 
Sin (with Parsons’s cool lament 
“Hot Burrito #2” and his love let- 
ter to South Carolina, “Hickory 
Wind”). 

Listening to the new CD, you 
can hear why Parsons enthralled 
Richards and Jagger. This is 
musicmaking that transcends 
the boundaries of its style so 
thoroughly that it leaves you 
wondering why there was ever 
any question of country’s vigor 
and its importance to rock and 
roll. 

For GP, Parsons hired Merle 
Haggard engineer Hugh Davies to 
produce and players from Elvis 
Presley’s TCB Band, including 
guitarist James Burton and drum- 
mer Ronnie Tutt. Every arrange- 
ment is a marvel of balance and 
interplay. In “The Streets of 
Baltimore,” about a man who sells 
his Tennessee farm so his wife 
can chase her big-city dreams, a 
mournful steel guitar catches the 
character’s gamble at love, the 
betrayal, and the leftover despair, 
all within its first gently rolling 
swell. Naturally the singer’s 
woman “loved those bright lights 
more than she loved me”; she 
winds up “walking” the streets 
that once seduced her. It’s a tragic 
fall, dressed in lace. 

Country songs are loaded with 
this kind of big-city corruption 
plot, but few rock acts attempt 
their often-chimeric mixture of 
comeliness and sorrow (Steely 
Dan’s “Pearl of the Quarter,” 
about a man who falls for a 
French Quarter floozy, comes to 
mind). Parsons’s voice mixes a 
good old boy’s erotic bashfulness 
with an elder’s humility. His high 
notes ring clear and true, and 
when he dips into his lower regis- 
ter, his gets downright confession- 
al. A song couldn’t have a better 
friend. 

And his cover choices are every 
bit as crafty as his songwriting 
(“Streets of Baltimore” is by 
Tompall Glaser and Harlan 





ee 


The Jayhawks: a world where longing goes hand in hand with si 


Howard; he also covers Ira and 
Charlie Louvin’s “Cash on the 
Barrelhead” and Peter Wolfs “Cry 
One More Time”). Parsons was 
smitten by the fatalism beneath 
the surface of country music’s 
simplicities, the well of dread and 
fear that seeps from sentiments 
that couldn’t sound more plain- 
spoken on first listening. He turns 
ordinary phrases that coast on lay- 
ered meanings (“It’s time we 
stopped pretending things are 
real”; “The sun comes up without 
her; it just doesn’t know she’s 
gone”). That’s why his bad-boy 
image was such a coup; down 
deep, he was probably just anoth- 
er momma’s boy. 
s?2s 

The roots movement that 
Parsons liked to call “Cosmic 
American Music” has since sprout- 
ed all kinds of sideshows, like the 
new traditionalists (Ricky Skaggs) 
and performance-art showgirls 
(k.d. lang). But occasionally, 
Parsons’s ghost reappears in the 
odd cover or vocal turn. 

This season it comes from a 
Minnesota band called the 
Jayhawks. Led by singer-songwrit- 
er Marc Olson and pearly guitarist 
Gary Louris, they've just released 
their first record for Twin Tone, 
Blue Earth, and their music begs 
the Parsons comparison as much 
as it lives it down. With a pen- 
chant for evocative locales like 
“Sioux City” inhabited by “Dead 
End Angels,” who endure a slow, 
gnawing anxiety that only coffee 
can relieve (“Five Cups of 
Coffee”), Olson’s songs summon 
up a world where longing goes 
hand in hand with sin — “and all 
the police carry guns.” His har- 
monies with Louris make the 
slightest touches reap emotions in 
stripes. 

Then there’s Uncle Tupelo’s 
recent appearance at T.T. the 
Bear's — if that’s any indication 
(they closed with a brutal treat- 
ment of Parsons’s “Sin City”), 
Parsons’s stature is higher than 
ever. Hearing “Return of. the 
Grievous Angel” again, polished 
up for digital sound, you'll swear 
Parsons was peering into a 
periscope to the future he created 
by helping to invent country rock. 
“Out with the truckers and the 
kickers and cowboy angels,” he 
sang, meaning everybody, includ- 
ing us Yanks. “Twenty thousand 
roads I went down, down, down. 
... And they all led me straight 
back home to you.” Q 


(The Jayhawks play at the 
Middle East in Cambridge’s 
Central Square on May 29, ona 
bill with Treat Her Orange (fea- 
turing members of Treat Her 
Right and the Blood Oranges), 
Jobn Lincoln Wright, and the 
Toadstools.) 
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Steve Widman 
_IsA 
Guitar Teacher 
Worth. 
Waiting For. 


You've played guitar for a while, but you 


feel boxed in and frustrated. 


You've considered a guitar teacher, but 


the idea of typical music lessons leaves 


you cold. 


Steve Widman is different! 
With lessons that live and breathe, Steve 


will guide you through the process of 
becoming the musician you've always 


wanted to be. 


If you think there’s more to your music 
than scales and exercises, talk to Steve 


Widman at 266-9531 today. 
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Jazzie B: creating alliances between house, rap, pop dance, Afro jazz, dancehall 


Movin’ on with Jazzie B 


Soul IT Soul’s enigmatic New Decade 


by Michael Freedberg 


he soft calculations of Soul II Soul’s 

i 1990 — A New Decade (Virgin) 

leave me with the same image 

Winston Churchill once called up to 

describe the Soviet Union: an enigma 
wrapped inside a mystery. 

The low roll of the bass smolders under- 
neath 10 songs of lazy piano, daydream 
synthesizers, and fingertip percussion, in 
melodies as tightly clustered around the 
beat as a corset. The snugness of the notes 
squeezes the rhythm, shortens its breath 
somewhat. Such constraint is strange to 
find in dance music. Within the rhythm, 
| various voices chant, muse, giggle, rap, 
harmonize, shout gospel. They’re free to 
taste the music in whatever manner they 
please and to invent their own responses 
to it: yet they’re not free, ever, to violate 
the formula. 

Oddly, Soul II Soul's lead voices don’t 
act constrained. They are happy. Lamya’s 
little girl feels as perceptive in “Love Come 


Through” as Kym Mazelle’s fervent diva in 
“Missing You,” Marcia Lewis's sharp gospel 
howl in “Get a Life” and “People,” or 
Courtney Pine’s crow’s-call saxophone in 
“Courtney Blows.” Not even Fab 5 
Freddy's rough rap cameo in “Our Time 
Has Now Come” violates the song’s flexi- 
ble boundaries. How is it that a single 
melodic cagework cons to liberation so 
many different types of nightbird? 

Add to them the additional species freed 
up by Soul II Soul’s 1988 debut, Keep On 
Movin’. Although they’re not just free; now 
they’re gone. Group leader-conceptualist 
Jazzie B has brought back none of the 
voices he used on that record — not even 
the supporting musicians. Gone are Rose 
Windross of “Fairplay” (a wilder gospel 
shouter than Marcia Lewis), and Caron 
Wheeler of “Back to Life” and the title cut ( 
a giddier little girl than Lamya). Gone, too, 
are Do’reen, who sang “Feel Free” and 
“Happiness Dub,” Kushite, featured flutist 





on “African Dance,” and Shikisha, the Zulu 
stylist of “Holdin’ On.” 

Although Jazzie B and Nellee Hooper 
describe Soul II Soul as their showcase for 
new talent, their continuous replacement 
of only the free-spirit parts of their perfor- 
mances — while the system they work 
with stands pat — says something about 
1990 — A New Decade other than that it’s 
10 big breaks for 10 would-be stars. The 
enigma, perhaps, is that, despite the liber- 
tinism connoted by Soul II Soul’s disco 
rhythms, they’re really a new sort of Brill 
Building. 

The Chiffons, Neil Sedaka, and the 
Shangri-Las held fans in as tight a- musical 
grip as a mother’s love; those who heard 
them could go through the discomforts of 
high school assured that they always had a 
home to return to where they’d be cher- 
ished. Something of the same reassurance 
is at work in 1990 — A New Decade. The 
notes of Jazzie B’s melodies, independent 
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of their rhythm, are as simple as children’s 
rhymes. They’re transparent and easy to 
whistle: particularly the pleading notes in 
“Missing You” and the lush harmonizing of 
“A Dream's a Dream.” Jazzie B mixes them 
behind the bass line, bridging one two-bar 
figure to another. At the same time, he’s 
careful to keep back from the lead voice, 
leaving it to overreach every grace note, 
evoking delirium and puppy love without 
having to distort. 

So absorbent is Jazzie B’s melodic sys- 
tem that it creates and maintains alliances 
between rhythm styles that have hitherto 
all but demonstrated against one another: 
house, rap, pop dance, Afro-jazz, dance- 
hall. His.own Daddy’s-home rap, dropped 
into “Heat of the Night” and reminiscent of 
house music, stimulates Lamya’s eye-flut- 
tering as lasciviously and as unexpectedly 
as a May-Septembet love affair. “Love 
Come Through,” another Lamya vocal, iso- 
lates her pixieish sincerity between two 
styles, the smooth ferocity of Motown 
piano soul and hip-hop’s flat, skeptical 
drumming, both as seemingly inappropri- 
ate for her as for each other: only the min- 
gling on the dance floor keeps the peace. 
Kym Mazelle, featured diva of the 1988 
dance hit “Useless,” which boasted a fast 
and skittish rhythmic accompaniment 
appropriate to her flurries of riffs, negoti- 
ates “Missing You” almost blindly as Jazzie 
B cautiously refuses her the security of his 
slow, quiet bass line. 

What's not found in 1990 — A New 
Decade is just as significant as its contents. 
Soul IT Soul don’t do black-radio ballads, 
arena funk, or guitar-rock drop-ins. 
They've no real interest in diversity. They 
touch only the bases they must to call all 
dancers. They dismiss from their system 
music that can’t fit dance clubs. The 
album's thank-yous say a lot. Dance mas- 
ters Barry White and Teddy Riley of Guy 
get a mention, and performers all but 
unknown outside disco: Frankie Knuckles 
and the late New York artist Keith Haring. 
Still, the list does acknowledge a strain of 
black pop not usually credited as a source 
of dance music: jazz fusion. Quincy Jones, 
Roy Ayers, and Patrice Rushen, grand 
viziers of diffuse, electronic gentleness, are 
cited. Does one hear, in Soul II Soul’s 
fusion-softened rhythms and notes, some- 
thing of new-age music’s wordless 
smile? 

Overriding every Soul II Soul riff is 
Jazzie B’s masterful quietness; his tone is a 
flute synthesizer even if he uses it sparing- 
ly this time around, and his rhythm is that 
of an electric stand-up bass, plush and 
mellow. Those who recall Mtume’s 1983 
hit “Juicy,” a prime Soul II Soul source, will 
be right at home in all of Jazzie B’s many 
moods, even the African. He sets up a 
singer in the same way Mtume set up 
Tawatha Agee: the kinder and gentler he 
plays the rhythm, the more tonal room a 
vocalist has to soar, glide, and get down. 
And the more loosely defined his melodic 
tones, the more they harmonize with and 
seem to adopt just about any vocal. 

As for the objection usually raised 
against fusion, its dilution of the vividness 
of its sources, Jazzie B, like Mtume, has an 
antidote in the stark sparseness of his 
melodies. They cling to you like the refrain 
of “Three Blind Mice,” not least because 
they’re nothing but nursery rhymes. Listen 
to the tunes of “Get a Life,” “Love Come 
Through,” “Back to Life,” and “Keep On 
Movin’.” In 1990— A New Decade he uses 
nursery rhymes as bridges between riffs, 
most effectively to dissolve intensity, as in 
the perfumy Europop of “A Dream’s a 
Dream.” In “Get a Life” he brings in a chil- 
dren’s chorus to sing the rhyme back to 
him and to ask him what's the meaning of 
life. He does not shy from giving an 
answer that in rougher musical settings 
might be seen as indoctrination: “Be selec- 
tive, be objective, be an asset to the collec- 
tive.” 

Then comes the grand finale, “Our Time 
Has Now Come.” New York street rapper 
Fab 5 Freddy drops in, Jazzie B’s thickest 
cluster of bass notes grips the drum beats 
tightly, as in dancehall music. Soulful har- 
mony voices sweep in, horns crop up. All 
stir themselves around the beat, gradually 
and as relaxedly as time told by a clock 
with a dying battery, until, the groove edg- 
ing forward in the flush fusion, the master 
of Soul II Soul gives out the answer to his 
enigma as if what he has accomplished 
were as easy as it is smooth to sing and 
shake a hip to. “The future or Soul II Soul 
still is, and always will be, a happy face, a 
funkin’ bass, for a loving race.” Note that 
he doesn’t add, for Rose Windross, Caron 
Wheeler, Lamya, Kym Mazelle, and so on. 
So what if he loves the race, if he can’t 
honor his own collaborators? Q 


enn 
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Redefining the tradition 
Ray Anderson, Mark Helias, Marty Ehrlich 


by Jim Macnie 
T he ramifications of the term “tradi- 
tion” draw heavy scrutiny in the 
jazz realm, fostering a which-side- 
are-you-on mentality that, over the years, 
has been as debilitating as it is myopic. 
Because music is ascribed certain roles 
and functions by audiences and the press, 
improvisers have had uninvited, and in 
some cases baldly misrepresentative, per- 
sonas foisted upon them. Ornette Coleman 
becomes a knotty, relentlessly searching 
artiste, David Sanborn a purveyor of 
happy-go-lucky banalities; Wynton 
Marsalis is seen as the current high-water 
mark, his every breath defining the sophis- 
ticated possibilities of mainstream jazz. 
Each of these descriptions is flawed in 
some way, but they remain entrenched. It’s 
a kind of benign stereotyping that raises 
one player to icon status and leaves anoth- 
er with his or her back up against the wall. 
It’s also why people who keep only one 
eye on the jazz scene might not be familiar 
with skilled improvising composers like 


Jazz 


trombonist Ray Anderson, bassist Mark 
Helias, and multi-reedist Marty Ehrlich. 
Pals who operate in the same NYC circles, 
gigging and recording with one another 
now and again, each makes music that 
warrants more attention than it gets. 

All three have been on the scene for 
years, recording under their own names. 
Further, each can lay claim to being at the 
helm of at least one truly landmark date. 
College-educated guys, thirtysomethings 
living outside the prescribed notions of a 
9-to-5 existence, they are family men (both 
Ehrlich and Anderson have tunes dedicated 
to their kids). Neither well-established 
giants nor 22-year-old prodigies, they 
remain largely invisible, surviving in the 
cracks. They've done plenty of work for 





small labels and tiny venues, but there’s a 
bristling optimism in their music. They 
don’t care that George Wein has never 
heard of them. 

Three new discs, What Because 
(Gramavision), Desert Blue (Enja), and 
Traveler’s Tale (Enja), show the kind of 
diversity and tenacity Anderson, Helias, 
and Ehrlich bring to their music. Each has 
had hands-on lessons working with elders: 
Anderson with Anthony Braxton, Ehrlich 
with Julius Hemphill, Helias with Dewey 
Redman. Those names are associated with 
another jazz category, the avant-garde. 

But it’s exactly this kind of subdividing 
that these three could care less about. 
They’ve been around, and they don’t 
worry about towing the line as far as “tra- 
dition” or “anti-tradition” goes. However 
provocative, their music never tastes like 
castor oil. Its inventiveness is enjoyable, 
thoughtful stuff no one need be scared of. 
Because they maintain open minds about 
what can and cannot be useful to their 
work, picking their apples from many aes- 
thetic trees, they're deemed progressives. 
It’s a demarcation relevant only because it 
reminds us just how conservative the jazz 
scene really is. 

On What Because, Anderson distills 
ideas that he’s had on his mind for years. 
The theme of “Alligatory Crocodile” is 
gnarled and fragmented, a funk so com- 
plex that in lesser hands it would be jum- 
bled beyond repair. Anderson’s a bit of a 
stickler for precision, however, and even 
as the piece slips into its swing measures, 
there’s a taut cogency that balances all the 
particulars (special thanks to designated 
driver Pheeroan akLaff on drums). 
Anderson’s a virtuoso, and he negotiates 
these various turfs in full command of his 
unruly instrument. Braxtonesque start- 
stops, woozy romanticism, and coura- 
geous squalls (with guitarist Alan Jaffe 
approximating Marge Simpson’s Brillo-y 
voice at one point) permeate the melodies, 


Ray ‘Anderson: in “ll a 
PHOEBE FERGUSON/GRAMAVISION 





and as Anderson and crew — bassist Mark 
Dresser and pianist John Hicks round out 
the quintet — refer time and again to the 
blues, they do so in a way that spotlights 
its pleasurable side. 

Blues figures into Traveler's Tale as well. 
Ehrlich’s unique context — two reeds, bass, 
drums — sounds singular from the get-go, 
making the familiar carry a tinge of the 
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exotic. “The Reconsidered Blues” sways 
with a gospel grit, the wordless vocal by 
saxist Stan Strickland amplifying the feeling 
as Ehrlich coos along on clarinet. 

The quartet’s strengths are many: 
though they’re set up like a blowing band, 
it’s orchestrations that define their sound. 
Lush, drawn-out harmonies will filter into 
a bass soliloquy from Lindsey Horner. 
Textural quips will provide exclamatory 
passages. Unrestricted measures will give 
way to utterly compelling themes. 
Drummer Robert Previte is uncanny at 
applying tangible groundwork to abstract 
notions. Bits of clipped beauty from 
Mingus and Trane are settled into and left 
behind. Throughout, Ehrlich’s pieces pre- 
sent themselves as extremely communica- 
tive. As the quartet move from topic to 
topic — rhythmic, melodic, harmonic — a 
lot of ideas get discussed. 

Ehrlich, Anderson, and akLaff all partici- 
pate in Helias’s Desert Blue, a record that 
sounds much larger than its quintet (and 
sometimes septet) setting would indicate. 
That’s another trick that these guys know 
about: getting the most out of the elements 
at hand. Helias waxes proud about the 
variety of the session in the accompanying 
bio, and well he should. Without seeming 
schizoid, he takes his group (Anthony 
Davis on keys, Herb Robertson on trum- 
pet, and Jerome Harris on guitar at some 
points) through frenzied electric romps, 
sing-song bop heads, and dour moments 
of introspection. Helias’s last date, The 
Current Set, was a blowing session; Desert 
Blue is a testament to his powers of com- 
position and arrangement. It makes a case 
for focus, even while employing a throng 
of capricious notions. 

The glue that bonds these three discs is 
decisiveness. The playing is extremely 
forthright, and why shouldn’t it be? Each 
leader has been pecking away at his 
approach for years. Take them as an 
apotheosis of sorts, hard-tested theories 
about the boundaries of tradition finally 
proven correct. They flip the bird to the 
orthodox and show the overly formal to 
the door, going out on a limb to prove that 
old ideas don’t have to sound tired and 
new notions needn’t be rickety. It’s the 
embodiment of tradition’s most unyielding 
message: figure it out for yourself. QO 
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TO PLACE YOUR AD, CALL 


267-1234 


ask for the HELP WANTED Department 
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COMING TO A THEATER NEAR YOU JUNE 1 


Supplement to the Boston Phoenix, May 25,1990 












i he year is 2084 A.D. The world has 


survived its third world war and two 
opposing government blocks rule the world. 
Mars has been colonized but is wracked by 
political unrest. 


Back on Earth Doug Quaid (Arnold 
Schwarzenegger), a married construction worker, 
is being haunted by dreams of another life—and 
a mysterious woman — on the red planet. 











Is it all a dream? Or part of a dream? What is 
real and what is not? 







Without warning Quaid’s everyday life begins to 
crumble and the world he thought he knew may 
just be a fabrication. Quaid is not the man he 
thought he was. And now he must travel to Mars 
to confront the mystery. 










Quaid’s troubles began the day he visited Rekall 
Inc., a unique travel service specializing in 
implanting fantasy adventures in the minds of 
their customers. His fantasy is to visit Mars, 









which has been dominating his dreams. During the procedure, however, 
something goes terribly wrong. An entire separate personality that has been 
blocked from his mind momentarily and violently comes back to life. 

Panic-stricken technicians at Rekall quickly sedate Quaid and suppress any 
memories he has of the episode or even of having been at the travel agency. 






Arnold Sch 
Oui warzenegger) 


























But, unbeknownst to Quaid, he is being watched. The people 
watching him fear that the memories which have been 
unlocked will threaten them. They decide he must be killed. 
Bewildered, Quaid finds he has become a hunted man. 


TOTAL RECALL is an exhilarating futuristic odyssey of 
self-discovery punctuated with humor and action. Arnold 
Schwarzenegger, one of the world’s top box 
office attractions (Twins, Predator, Red Heat) 
is brought together with internationally 
acclaimed director Paul Verhoeven 


(Soldier of Orange, Robocop). 


Also starring in TOTAL RECALL are 
Rachel Ticotin ( Fort Apache: The Bronx, 
Critical Condition) as Melina, the mystery 
woman of Quaid’s dreams; Sharon Jackson 

( Action Jackson, King Solomon’s Mines) as Lori, 
Quaid’s wife; Michael Ironside ( Top Gun, 
Extreme Prejudice) as Quaid’s fanatical pursuer; 
and Ronny Cox (Robocop, Beverly Hills Cop) 
as the treacherous dictator of Mars. 


Principal photography for TOTAL RECALL 
took place in Churubusco Studios in Mexico. 
There, on eight vast sound stages, the fantastic 
futuristic world was brought into existence. 










Quaid (Arnold Schwarzenegger) is 

. accosted by T: Norris), 
Director Verhoeven says," TOTAL RECALL mutant, fo dpe sig aie 
is a science fiction action-adventure film with Cachet Nestinl, a woman he has 
























an underlying psychological level. The story is 
science fiction “because it takes place in the 
future and is partly situated on the planet 
Mars. It’s an action-adventure in that it’s 
about a man being hunted by people who are 
trying to kill him because something in his 
brain that he has forgotten threatens them. 
For the most part, you will be experiencing a 
straightforward thriller, but then suddenly 
you'll find yourself at the edge of an abyss 
wondering it what you are seeing is real or the 
product of a man’s fantasy." 


TOTAL RECALL is a Mario Kassar and Andrew Vajna presentation of a 
Carolco/Ronald Shusett Production. The producers of the Paul Verhoeven film 
are Buzz Feitshans and Ronald Shusett. Inspired by the short story “We Can 
Remember It For You Wholesale,” by Phillip K. Dick, the screenplay is by 
Ronald Shusett and Dan O’Bannon and Gary Goldman. The Executive 
Producers are Mario Kassar and Andrew Vajna, the director of Photography is 
Jost Vacno and the editor is Frank J. Urioste. Visual effects are by Dream Street, 
special make-up effects by Rob Bottin and the music is by Jerry Goldsmith. 








Quaid (Arnold Sch: ) is almost 
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is your 
Cinema Connection! 





















Listen to 104.1 FM 
all weekend 

for your chance , ee, 
to win tickets to an 3 > 
exclusive screening of 


TOTAL 
RECALL 


Wednesday, May 30 
at the Loews Cinema 57! 







_ ENTER TO WIN FROM ACCLAIM THE NEW 
TOTAL RECALL nintenpbo Game anp 
TOTAL RECALL nano HELD Game: 


Just go to TOWER RECORDS/VIDEO 
at 360 Newbury Street and fill out a Martian ID card to enter 
to win one of the four great games from Acclaim. 
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Celebrity Skin: five Santa Clauses on dope? 


East of Eden 


LA rock with a difference 


by Johnny Angel 


he very words “LA rock 
scene” conjure up more 
horrible imagery than the 
cheesiest B-grade gore flick. To 
-most fans, the term raises the 
specter of such execrable combos 
as Warrant and Pretty Boy Floyd, 
worn-out glam misappropriated 
from the New York Dolls, trite 
exercises in guitar squealing, and 
shrieking anorexics belting out 
sexist sonatas for that great face- 
less mass, the “kids.” Guns N’ 
Roses unknowingly prolonged the 
life of this scene by five years with 
their success, yet somehow I don’t 
think Axl Rose is lying awake at 
night thinking, “My God, what 
have I done?” 

Not when an alternative. acwal=:~ 
ly exists in the smoggy canyons — 
east of LaBrea Ave — the divider < 
between the haves and have-nots, © 
in terms of musical content. In:my 

-naiveté, I had expected ’a hop- 


Pid. ping, vibrant scene when I moved 


to'Los Angeles last year. Upon: my 


| -arrival, it-seemed ‘that the sons 


and daughters of X and Black Flag. 
had gone into exile in the face of ~ 
hairbag supremacy. But eventual- 

ly I found I was pleasantly wrong: .. 
LA's o -bohemian element-are 


music, somewhat in . 


retreat from their heyday, but still 
breathing. 

Not. that the Cotideataats 
brigade don’t have the: same 
dreams of glory their obnoxious 
relatives to the west have. It’s 
merely that their focus is more on 
cutting away the malaise and get- 
ting down to the nitty-gritty. For 
them, the music always takes 
precedence. And in that, the new 


LA fax 


sound of left LA, as it’s called 
here, is akin to early-’70s Detroit 
rock: high velocity neo- 
psychedelia pumped up with 
octane. Walking into Raji’s or the 
Doghouse or the Gaslight on a 
happening night, one would 
swear the MC5 or Stooges were 
on stage. Not too shabby. And 
thanks to tours and forthcoming 
records, you'll soon be able to get 
a taste of some of the best of 
these bands out Beantown way. 
At the head of the class in LA’s 
version of modified Michigan 
boogaloo are Liquid Jesus, an 
about-to-be-signed quartet who 
resemble two other groups. of LA 
heroes: the Red Hot Chili Peppers, 
physically, and Jane’s Addiction, 
sonically. Liquid Jesus play 
revved-up, ultra-precise riff-rock, 
and a few ballads as well. They've 
replaced glam quartet Celebrity 
Skin- as the new darlings of the 
scene, though the Skin are far 





more interesting. A quintet of "70s 
worshipping glitterbeasts, Celeb- 
rity Skin boast a bit of history 
(their drummer was in the leg- 
endary Germs), excellent taste in 
covers (ABBA's “SOS”), and sick 
sartorial splendor that varies from 
gig to gig: one night the theme 
may be polyester, the next, five 
Santa Clauses on dope. They'll be 
opening for Psychic TV at the 
Channel June 21. 

Punk — in its more traditional 
buzz-saw mode — isn’t dead 
either. Transplanted Indiana four- 
some the Lazy Cowgirls have 
been dishing out the noise for 
five-plus years in LA, surely a 


record (the idea that.an unsigned |s 
Oods” or 

femairt intact herey- 

ine ES teeth te one 10 . 


ees ‘the Neighborho 


years, is unthinkable), and their 
gigs are a slam-bang pleasure. 

The. best of the punksters, if 
you discount the -occasional 
réunion show of the Circle Jerks 
or the Dickies, are L7, a four- 
piece, all-female group who 
sound like.an unholy marriage of 
~Blue “Cheér and Mudhoney. 
. Bouffants moshing in the dirty air, 
17 kick up more of a grungy jam 
than almost all their male counter- 


‘parts, killing the age-old saw 


about ‘girls not being able to rock 
out. 

And for those who long for the 
roots-plus-boozy-slop of the 
Blasters or Tex and the Horse- 
heads, the Killer Crows, a quar- 
tet of mongrel Stones freaks front- 
ed by the most charming lady in 
Hollywood, Texas Terri, are keep- 
ing the flame alive. When banging 
out their loopy anthems of disen- 
franchisement, love, and sexual 
frustration, the Crows evoke the 
sloppy, anyone-can-do-it spirit 
long forgotten in this land of 
yucky, calculating professional- 
ism. Their debut recording is due 
shortly, and anyone who isn’t 
bowled over by their tour-de- 
madness “Rumpelstiltskin” isn't 
breathing. 

Transplanted Bostonians aren't 
doing too badly hereabouts either. 
The Wild Stares, an artful trio 
long vilified in their hometown, 
have become local favorites with 
their brand of off-kilter ugliness 
and a magnificent version of 
Debbie Gibson’s “Only in My 
Dreams.” Word has it that this will 
be vinylized with a particularly 
demented version of Aerosmith’s 
“What It Takes” on the B-side. 
Also making waves are woozy 
psychedelics the Promise, who 
were similarly ignored in Boston 
but are headlining major venues 
here with their trouser-trout pos- 
turing. But the rest of you 
Bostonians please stay put. It’s 
too crowded out here already. QO 
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HUNTERS & - 
COLLECTORS 
GHOST ata. 


PRETENDERS 
packed! 


Featuring: NEVER DO THAT 


Hunters & Collectors 
are at Great Woods 
Ma th 












































June 6, 7, & & 


INCLUDES 
Another Day in Paradise 
Do You Remember? 
| Wish it Would Rain Down 


MADONNA 


NA! 
me MADON in Brocton 


$112... $72. 


See Her LIVE at 


The CENTRUM p> 
June 4,5, &6 ee 


CompactDisc 


&) New bc Comes ® 


MiT gmp arnh — 


— SQUARE accra Bineuston copings V 


MALL 
1neg0c 


EVERY WEEK 

9 MILLION PEOPLE IN 
150 COUNTRIES LET US 
INTO THEIR HOMES. 


IT’S TIME WE 
RETURNED THE FAVOR. || - 











A newspaper that regu- /7 | This is a chance 

larly ranks among the f/m cyl for people, young 

nation’s top 10. Award- ("7 Y "_. and old, to + 
winning television that VICE step behind 

reaches viewers coast- Z 
to-coast. And shortwave 
programming that spans the 
globe from Prince William 
Sound to Pretoria. 

They're all part of A Global 
Voice, a unique exhibition tak- —_-your listings or call 450-7850. 
ing place June 1 through 4 at the And gain a new ‘ioe, sud on 
Christian Science Center, Boston. the news. 


The Christian Science Publishing Society. An Open House. 





fascinating worlds of tv, 
radio and publishing. And meet 
hosts and reporters who bring 
news to millions. 

For more information, check 









28 THE BOSTON PHOENIX, SECTION THREE 





TOWER RECORDS | VIDEO 
THE MUSIC 


“The Best Film Of The Year” 
PENTHOUSE 


11.99 


COMPACT DISC 


CASSETTE 


THE OF eT 6) << 
rae THIEF 





“Brilliant” ¢ 
NEW YORK TIMES “ 








OR Bee es 


CAROLINE 





“Diabolically Funny” 
ROLLING STONE 





ns WIFE 
Rate OLOR'A wis 


ras SOUNDTRACK 


A major musical statement from Michael Nyman, 


Britain’s most innovative modern composer. 
SALE ENDS JUNE 7, 1990 


OPEN ’TIL MIDNIGHT TO SERVE YOU! 























BOSTON 
Mass. Ave. At Newbury 
In Back Bay silat 


Hynes Convention Center/ICA (J) Stop on the Greenline VIDEO SALES & RENTALS! 








Help yourself 
to more of 


Z y The Jazz 
Brunch 


EVERY SUNDAY 






Beginning June 3 
WFNX 
will be serving 
you the best in jazz 
from 6 am to 2 pm. 
Join hosts 

Mike Adams from 6-9, and 
Jeff Turton from 9-2 for a 
unique blend of styles and 
sounds only on 
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HOT DOTS 


by Clif Garboden 
FRIDAY 


8:00 (38) Baseball. The Sox versus the Minnesota 
Twins. 

8:00 (56) Ghost Story (movie). Peter Straub’s excel- 
lent spook story was fundamentally ruined by this 
lame and shallow adaptation starring Fred Astaire 
and John Houseman. Read the book instead. (Until 
10 p.m.) 

9:00 (2) P.O.V.: Jack Levine: Feast of Reason. 
Boston filmmaker David Sutherland's film portrait of 
social-realist painter Levine. (Until 10 p.m.) 

9:00 (4) The Secret Life of Kathy McCormick 
(movie). Barbara Eden is a poor little clerk who falls 
in love with a man who thinks she’s a stockbroker. A 
typical expression of values conflicts for the ‘80s. 
(Until 11 p.m.) 

9:00 (7) At Mother’s Request (movie), part one. 
Stefanie Powers stars as a persuasive mom who 
convinces one of her sons to blow away her million- 
aire husband. A 1987 TV-movie based on an actual 
killing. Co-starring Doug McKeon and Corey Parker. 
To be concluded on Sunday starting at 9 p.m. (Until 
11 p.m.) 

11:30 (2) Trying Times: Moving Day. Candice 
Bergen stars as a divorcee whose moving-out day 
goes out of control. (Until midnight.) 


SATURDAY 
1:30 (7) Basketball. NBA Eastern Conference finals, 
Chicago Bulls hosting the Detroit Pistons, game 
three. 
2:00 (5) Baseball’s Heirlooms. A tour of the coun- 
try's remaining charming ballparks — Fenway, 
Wrigley, Comiskey, and Tiger. (Until 3 p.m.) 
3:00 (44) Diabolique (movie). The murder victim 
who refused to die. A creepy French thriller from 
1955 starring Simone Signoret, Vera Clouzot, and 
Paul Meurisse. (Until 5 p.m.) 
6:00 (44) Svengali (movie). The special-effects box- 
office smash from 1931 starring John Barrymore as 
the show-biz mentor who puts a spell on a young 
singer. (Until 7:20 p.m.) 
7:20 (44) M (movie). Fritz Lang's grim Expressionist 
production starring Peter Lorre as a psychotic child 
killer. From 1931, but, despite its age, too scary for 
kids to watch. (Until 9 p.m.) 
8:00 (2) Footsteps: A Strong Man in Egypt. The 
Start of a nine-part series paying tribute to the pio- 
neers of archaeology. David Drew hosts. Tonight's 
edition profiles Giovanni Belzoni, the man who found 
and broke into the Giza pyramid in 1818. To be 
repeated on Tuesday at 9 p.m. on Channel 44. (Until 
9 p.m.) 
8:00 (38) Baseball. The Sox versus the Minnesota 
Twins. 
9:00 (44) Masterpiece Theatre: Traffik, part five. 
Repeated from last week. The conclusion, in which 
some of those least likely to survive do and vice 
versa. Compliments to the MT folk for brightening our 
season with this one. (Until 10:30 p.m.) 
10:00 (2) Key Largo (movie). A windy day at a 
Florida hotel blows in a bunch of unsavories to wait 
out the storm. Based on a Maxwell Anderson yarn 
and starring Humphrey Bogart, Edward G. Robinson, 
Lauren Bacall, Lionel Barrymore, and Claire Trevor. 
Directed and co-scripted by John Huston. From 
1948. (Until 11:40 p.m.) 
10:30 (44) The Stations of Bach. No, not a survey 
of German radio. Actually, a survey of German soci- 
ety and politics in JSB’s time and of the aesthetic 
forces that influenced the composer and his father- 
land. (Until midnight.) 
11:40 (2) Folk City: The 25th Anniversary 
Concert. A 1985 reunion of the old folkies, whose 
legendary numbers include Odetta, Joan Baez, Tom 
Paxton, Richie Havens, Peter Yarrow, and Arlo 
Guthrie. (Until 12:50 a.m.) 
Midnight (44) Lonesome Pine Specials. Featuring 
music from Bela Flek and the Blair String Quartet. 
(Until 1 a.m.) 


SUNDAY 
2:00 (38) Baseball. The Sox versus the Minnesota 
Twins. 
3:30 (7) Basketball. NBA Western Conference 
finals, the Phoenix Suns hosting the Portland 
Trailblazers, game four. 
8:00 (2) The National Memorial Day Concert. The 
National Symphony Orchestra and the country's best 
military bands play live from Washington, DC. Did 
you know that the Air Force has a country band? 
Doubtful they'll be included here. (Until 9:30 p.m.) 
8:30 (5) Diamonds Are Forever (movie). Sean 
Connery plays James Bond in this international 
wealth-and-power-struggle saga. Co-starring Jill St. 
John, Lana Wood, Jimmy Dean, and Bruce Cabot. 
This 1971 Bond adventure marked Connery’s brief 
reprise as the lan Fleming hero. (Until 11 p.m.) 
9:00 (4) Saturday Night Live 15th Anniversary. A 
repeat of last year’s special, with Prince and Paul 
Simon, Chevy Chase and Billy Crystal, and tributes 
to Gilda Radner and John Belushi. (Until 11:30 p.m.) 
9:00 (7) At Mother’s Request (movie), part two. The 
conclusion. (Until 11 p.m.) 
9:30 (2) Masterpiece Theatre: The Charmer, part 
one. A six-part series based on one man's campaign 
to trap a cad who seduces older women for their 
money. Nigel Havers stars. (Until 10:30 p.m.) 
10:30 (2) Mystery: inspector Morse: Ghost in the 
Machine. Repeated from last week. (Until 11:30 p.m.) 
11:00 (38) Ask the Manager. Why would anyone pay 
to sit in section five at Fenway Park? (Until 11:30 p.m.) 
11:30 (44) Austin City Limits. Featuring music from 
Rosanne Cash and the Desert Rose Band. 
Midnight (5) Father of the Bride (movie). Spencer 
Tracy, Liz Taylor, and Joan Bennett star in this popu- 
lar but wearying 1950 complaint about modern wed- 
ding practices. (Until 1:55 a.m.) 


MONDAY 

2:30 (7) Basketball. NBA Eastern Conference finals, 
Chicago and Detroit, game four. 

8:00 (2) Skyscraper: Copper and Diamond. The 47- 
story New York building is finished. We get a tour 
and a look at the private lives of some of the project's 
ironworkers — Mohawk Indians who live on 
Canadian reservations when they're not balancing on 
high steel. To be repeated on Tuesday at 11 p.m. 
(Until 9 p.m.) 


8:30 (4) Trading Places (movie). Dan Aykroyd gets 
Eddie Murphy into a comedy that involves a little 
more than Murphy posturing for laughs. A burlesque 
switcheroo with Aykroyd falling from grace and Eddie 
making it big on Wall Street. More satisfying than 
most modern comedies — perhaps because the 
premise is so outdated. Directed by John Landis and 
co-starring Jamie Lee Curtis. (Until 11 p.m.) 

8:30 (38) Baseball. The Sox versus the Texas 
Rangers. 

9:00 (2) Stalin: Revolutionary. A three-part bio of 
Uncle Joe (born losif Vissarionovich Djugashvili), 
beginning with a look at the iron dictator's early years 
and his divergence from revolutionary ideals. (Until 
10 p.m.) 

9:00 (5) Heaven Can Wait (movie). Warren Beatty, 
Julie Christie, and Dyan Cannon star in this 1978 
remake of Here Comes Mr. Jordan. Beatty plays the 
football star who won't die. (Until 11 p.m.) 

11:00 (2) Austin City Limits. Featuring music from 
Garth Brooks and Shenandoah. (Until midnight.) 


TUESDAY 

8:00 (2) Nova: Poison in the Rockies. Not another 
Agatha Christie travelogue. Just another depressing 
look at water pollution — in this case from mining 
operations along the Continental Divide. (Until 9 
p.m.) 

8:00 (25) Marie: A True Story (movie). Sissy 
Spacek and Jeff Daniels star in a 1985 adaptation of 
a Peter Maas book about a woman who blew the 
whistle on government corruption in Tennessee and 
found herself in big trouble with the bosses. (Until 10 


p.m.) 

9:00 (2) Frontline: The Dallas Drug War. A report on 
a Dallas neighborhood that got fed up with drugs, 
violence, and urban stupidity and fought back. To be 
repeated on Wednesday at 11 p.m. (Until 10 p.m.) 
9:00 (7) Basketball. NBA Western Conference 
finals, Portland and Phoenix, game five — if neces- 


sary. 
9:00 (44) Footsteps: A Strong Man in Egypt. 
Repeated from Saturday at 8 p.m. 
11:00 (2) Skyscraper: Copper and Diamond. 
Repeated from Monday at 8 p.m. 


WEDNESDAY 


. 8:00 (2) Hollywood Legends: Gregory Peck: His 


Own Man. We guess Mr. Peck had a reputation for 
doing it his way. A career profile spattered with inter- 
views with Greg's colleagues. (Until 9 p.m.) 

8:00 (7) This Is America, Charlie Brown. The 
Peanuts gang dress up and play history. Tonight 
they're the Pilgrims on the Mayflower. (Until 8:30 
p.m.) 

8:00 (25) The Rolling Stones in Concert. Get out 
your ya-yas and your 3-D specs. Highlights of last 
year’s Steel Wheels tour, with “2000 Light Years,” 
“It's Only Rock 'n’ Roll,” and “Paint It Black” in 
advanced TV 3-D. You'll need special glasses to 
appreciate this gimmick fully (apparently they're 
available at 7-Eleven stores), but the techies assure 
us that even without the glasses, the picture will look 
better than normal. (Until 10 p.m.) 

8:00 (38) The Hitcher (movie). Wasn't this just on? 
Rutger Hauer stars as a highwayman with a big knife 
and no apparent motive for slashing innocent victims. 
Compelling, but real ugly. Not for kids or the night- 
mare prone. (Until 10 p.m.) 

9:00 (2) The Silence at Bethany. A based-in-fact 
drama about a Mennonite minister who's ostracized 
(was that word on your vocabulary list in high 
school?) for going against his sect’s teachings. (Until 
10:30 p.m.) 

11:00 (2) Frontline: The Dallas Drug War. Repeated 
from Tuesday at 9 p.m. 


THURSDAY 
8:00 (25) Death Be Not Proud (movie). Arthur Hill 
and Robby Benson star in this 1975 edition of John 
Gunther's 1949 account of his son's losing battle with 
a brain tumor. Also starring Jane Alexander. (Until 10 


p.m.) 
8:00 (38) . .. And Justice for All (movie). Al Pacino 
and Jack Warden star in this confused 1979 Norman 
Jewison mix of spoof and pathos about the inner 
workings of the Maryland judicial system. Also star- 
ring Craig T. Nelson, John Forsythe, Lee Strasberg, 
and Christine Lahti. (Until 10:30 p.m.) 

9:00 (2) Mystery: /nspector Morse: The Last Enemy, 
parts one and two. With the annual Channel 2 
Auction looming, the station wisely ganged up both 
episodes of this puzzler in which the Oxford detective 
exposes the sordid underbelly of academic life. It all 
starts with a body in the canal. (Until 11 p.m.) 

9:00 (7) Basketball. NBA Western Conference finals, 
Phoenix and Portland, game six — if necessary. 
11:00 (2) Local Heroes, Global Change: The Global 
Connection. The idea of a global economy ‘sure is a 
pain in the ass to us here in the developed nations. 
All it means is that our money leaves our country. 
Nevertheless, this regrettable circumstance is here to 
Stay, and this program looks at how the new cash- 
flow playing field has changed the world-market posi- 
tion of Third World states. (Until midnight.) 


FRIDAY 
7:30 (2) The Channel 2 Auction. The 25th-anniver- 
sary edition. Tonight you can bid on a sterling-silver 
mustard pot. (Until 1 a.m.) 
7:30 (38) Baseball. The Sox versus the Cleveland 
Indians. 
8:00 (56) House of Games (movie). Lindsay Crouse 
and Joe Mantegna star in this movie written and 
directed by David Mamet. A nervous female shrink 
teams up with a con man and loses her way. (Until 
10 p.m.) 
9:00 (7) Basketball. NBA Eastern Conference finals, 
Chicago and Detroit, game six — if necessary. (No, 
we didn't forget game five, it was on TNT.) 
9:00 (44) P.O.V.: The Good Fight. A retrospective 
look at the 300 Americans who helped take on the 
Fascists in the Spanish Civil War. Studs Terkel nar- 
rates. (Until 10:30 p.m.) 
11:00 (44) New Television. Three experimental 
video works — La Femme a la Cafetiére, by Robert 
Wilson; Hall's Crossing, by Dennis Darmek; and Neo 
Geo: An American Purchase, by Peter Callas. (Until 
11:30 p.m.) 
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topher Hollyday plays at the Regattabar Friday and Saturday. 


KATHY CHAPMAN 


To place a listing: bring it or send it to Listings, 
Boston Phoenix, 126 Brookline Ave., Boston 02215 
at least eight days before the issue in which it 
would appear. We can’t take any listings over the 
phone. There is no charge, but your copy may be 
rewritten due to space limitations. Include the time 
of the event (or the hours that a gallery or museum 
is open to the public), date, place, a description of 
the event, how much it costs, and a phone number 
that can be Specify whether admission is 
free; listings will not be published without price 
information. If the information is for an event or 
exhibit lasting more than one week, specify the 
dates of the issues in which you would like the list- 
ing to appear. Repeat listings may be deleted due 
to space limitations. 


Theater listings are separate; send them by 2 p.m 
on Friday to “Play by Play,” c/o Bill Marx. Auditions, 
classes, religious services, reunions, and events 
requiring advance registration are not listed here: 
call Phoenix Classifieds at 267-1234 to take out an 
ad. Unsolicited photographs are considered for 
ion but are not returned to senders. 

NOTE: ABSOLUTE LISTINGS DEADLINE IS 
THURSDAY AT 5 P.M. FOR THE FOLLOWING 
WEEK'S ISSUE. To be considered for “Hot Tix,” the 
deadline is a week earlier; to be considered for 
“Next Weekend," two weeks earlier. 


EMERGENCIES 


BOSTON POLICE: 911 

BROOKLINE POLICE: 911 

CAMBRIDGE POLICE: 911 

SOMERVILLE POLICE: 625-1212 

STATE POLICE: 566-4500 

BOSTON FIRE: 911 

BROOKLINE FIRE: 730-2277 or, from Brookline, 
911 

CAMBRIDGE FIRE: 876-5800 

SOMERVILLE FIRE: 623-1500 


RIDGE: 911 
SOMERVILLE: 623-1500 
POISON: Poison Control System, 232-2120 
SUICIDE: Samaritans 247-0220 
CAMBRIDGE CITY HOSPITAL: 498-1000 
MASS. GENERAL HOSPITAL: 726-2000 
MASS. EYE & EAR: 523-7900 
BOSTON CITY HOSPITAL: 424-4075 
BETH ISRAEL HOSPITAL: 735-3337 
BRIGHAM & WOMEN’S HOSPITAL: 732-5636 
CHILDREN’S HOSPITAL: 735-6611 
PROJECT PLACE HOTLINE: 267-9150 
BOSTON RAPE CRISIS CENTER: 492-RAPE. 
Immediate and continuing support, medical and 
legal info, referrals. 
RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
ST. ELIZABETH’S HOSPITAL: 789-2666 


vA 


Cs 


FRIDAY 


THE AVEROF (354-4500), 1924 Mass. Ave., 
Cambridge. Music by Panos Bebedelis and Harry 


Dedrosian; dancing by Amber and Salisa. 

AXIS (262-2437), 13 Lansdowne St., Boston. Vow 

of Silence, Cake Eaters, Ex-Girlfriends, the Many, 

Dreams Made Flesh (18+ show). 

BOBO’S (322-3550), 296 Main St., Malden. Music 
DJ. 


by DJ. 

BOSTON HARBOR HOTEL (439-7000), 70 Rowes 
Wharf, Boston. Peter Cover Jazz Trio. 

BOSTON PARK PLAZA HOTEL (426-2000), 50 
Park Plaza, Boston. Pianist Kevin Gibbs. In the 
Captain's Piano Bar: Captain's Piano Bar: Rock 


BUNRATTY’S (254-9820), 186 Harvard Ave., 


Allston. Bags. 

CAFFE PARADISO ESPRESSO BAR (742-1768), 
255 Hanover St., Boston. World soccer via satellite. 
CANTARES (547-6300), 15 Springfield St., 
Cambridge. Call for information. 

THE CHANNEL (451-1905), 25 Necco St., Boston. 
Savatage, Sweet Cheater, Hard Licks (18+ show). 
CHRISTOPHER’S (876-9180), 1920 Mass. Ave., 
Cambridge. Jennifer Johnston, Robin Field, Rena 
Wade: 


CITI (262-2424), 15 Lansdowne St., Boston. Music 
Ds 


CITY LIMITS (592-1836), 225 Blossom St., 

Lynnway, Lynn. The Drive. 

CLUB M-80 (254-2054), 969 Commonwealth Ave., 

Boston. “Fiesta international.” 

CLUB Ill (623-6957), 608 Somerville Ave., 

Somerville. Big Blues Meanies, Mystery Jones, the 
ats. 


Tats. 

COPLEY PLAZA HOTEL (267-6495), Copley Sq., 
Boston. Belle Linda Halpern. 

DERINGER’S (508-583-2710), 45 Emerson Ave., 
Brockton. Call for information. 

DOC’S PLACE (734-5126), 53 Northampton St., 
Boston. Jose Ramos and the Special Blend Band. 
ED BURKE'S (232-2191), 808 Huntington Ave., 
Boston. Duke Robillard. 

EDIBLE REX (508-667-6393), 251 Old Concord 
Rd., Billerica. Hearts on Fire, Miranda Warning, 


Ferrara. 
Continued on page 30 


HENDI'S LOUNGE 


Fri,, May 25 SOMETIMES JONES 
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Nay 2 FREQUE \CY 


sun. may 27 BATTLE OF THE BANDS ¢ SPM 


formerly BEACHCOMBER * 
797 Wollaston Beach Bivd 
Quincy — 479-8989 


ewe giGpens 
AL HALLIDAY & THE : 
HURRICANES 
e Wednesday « 
CHERRY'S 
4 ¢ Thursday « 
pel 41 pe 
; ¢ Friday & Saturday ° 
MARK MORRIS 
& CAT TUNES 


., PROPER ID & DRESS REQUIRED ¥ 


343 WESTERN AVE. 
CAMBRIDGE © 492-7772 


Fri., & Sat., 25 & 26 
4 MOJA NYA 


True Roots Rock Reggae 


Sun., May 27 A 
MOZAMBA 
featuring Bob Moses & Stan Strickland 


MAX RIDGEWAY 


oO 
Tues., May 29 
Jazz * Jazz * Jazz 
Weds., May 30 
GEORGE LEVAS 
Jazz ¢ Jazz * Jazz 
Thurs., 31 
YOUNG LIONS 
Fri., June 1 
INITY 


“KeGNNECTION 


Sat., June 2 


| FREEDOM OF EXPRESSION 


Every Sat. afternoon 4 - 8 p.m. 


| Jumpin’ Blues Dance Party w/ 


ROLL WITH IT 


FINE JAMAICAN FOOD 
SERVED EVERY WEEKEND! 
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Copperfields 


98 Brookline Ave., Boston, MA 
247-8605 


Around the comer from Fenway Park 


BILL ASH’S LOUNGE 


2ND ANNUAL BATTLE OF THE BANDS 
sySUNDAY, MAY 27TH AT 9 PM Le & “4 


FEATURING: 


TIN PAN ALLEY 
MADHATTER 
INTe 

a BACCHUS *% 


e Postitive |.D. required 
e No cover 


Sun., May 27 


Wed., May 30 
Thurs. Fri. & Sat 
May 31-June 2 


/ 
78 Revere Beach Bivd. « 284 1181 


3B 


Bunratty s 186... 


~ cenic ston 
Concert Line 254-9804 © Club Line 254-9820 


BAGS DRUMMING ON GLASS 
HORDES OF MUNDO w/ special guests GINGERBREAD MEN + FRICTION WHEEL 


DUMPTRUCK te ope at a 
VINDICATORS + te TV * THE ULATORS * 
THE MIGHTY CHARGE : 


CHANCE & THE CRASHERS ! 
BLOOD ORANGES 


Sun., May 27 
RV Magazine Anniversary Party w/ Special quests includinc 
COMMON AILMENTS OF MATURITY younun Makak » tae cis 
MELLISA PARSONS Sat., Jun 


GINGER BUTKIS *« GOD BOX : 
~ THE IMMORTALS 
plc Alcs 
SHE'S $O LOUD 


SHE CRIED 
SURRENDER DOROTHY 
Tues 29 
JESUS DE MILO 
Reeve Gabrels of the Tin Men 


AD* TRASH BROADWAY + BOA 


CROVERS 


In Beverly - 392 Cabot St., Rte 1A 
15 min. on 128N + Exit 20S + (508) 927-7121 


Friday, May 25 
From MOUNTAIN: 
LESLIE WEST 
with special guests 
4 THE JERRY STAFFORD BAND 


$10.00 8:00 pm 


Saturday, May 26 


COMING: 
SHY FIVE; ZULUS; 


featurin 
EAST OF EDEN; VOLCANO SONS 


HEAVY 4 with guess WHO BE DAT 
THE MUNDO MOJO 


$6.00/7.00 8:00 pm 


Tuesday, May 29° | 
Was JO}i/ BOSTON ROCKS 


featuring 


wih DAMAGED GOODS 
MC Juanita The Scene Queen 
$3.75 8:00 pm 


ee 


Wednesday, May 30 
91.9 WUMB * ACOUSTIC IMAGES 


SARA LAUGHS 
with STEVE KRIEGER 
LISA HAYLE 


, May HENRY BATTEAU 
50/4.50 8:00 p 


DE 
uM QUAKA... 


$3 


Thursday, May 31 
BOSTON BREAKOUT presents 


SIN*A*MEN 
GYPSY 


with guests DIONYSUS 
$3.50 8:30 pm 


Friday, June 1 
Formerly of FACE TO FACE: 


| LAURIE SARGENT 
with THE EX*GIRLFRIENDS 
: BRIAN WASHBURN 


bila (36) $6.50/7.50 8:00 pm 


AVAILABLE ee ey 7 aucune 
AT = ; ve 


COMING: 6/17 FROM ENGLAND 
ERPOOL 
(the New Beatles) 


THE FOOLS 


THE KIND « S.G. 





THINGS UP. 
May : 


CALYPSO HURRICANE : 
AT STOVALL BROWN 
i aos j- J 


SAT 
KRIS WALES 

. 
(Bl THURS 


FRI JEFF LOWE 
SAT BOBBY WATSON BAND 


Every Sunday Night is Reggae Night 


Monday-Saturday 9:00 - 2:00 P Cityside Entertainment 
p a 
gleyste 
at Faneuil Hall 


Sunday 8:30 - 12:00 Hot Line 742 7392 
Complimentary Hors d'oeuvres Proper dress and | required 
Monday-Friday 5:00 - 7:00 Listungs subyect to change 


vont 


Tues., May 29 tees jam e/W. End Blues Band 
Tom & Jerry 


OAR RNA OOOO ORONO OOOO OOOO OOOO LS 


|PSYCHEFUNKAPUS} 


SHOOT THAT DOG§ 


RISSOSIIOORLICLTE 


SSRIS ISOS 


LTT ss 


2 ROSSI LIS ISL SOS SSSI SSS SSISISESE 


Continued from page 29 

FOUR SEASONS HOTEL, 200 Boylston St., 

Boston. At 5 p.m., Bert Seager; at 8 p.m., Bob 

Winter. 

GREEN STREET STATION (522-0792), 131 Green 

St., Jamaica Plain. Token Rhythms, Phil Tawa, Blue 

Ice. 

GROG (508-465-8008), 13 Middle St., 

Newburyport. Henry Welch Band. 

GROUND ZERO, (492-9545), 512 Mass. Ave., 

Cambridge. White Zombie, Slaughter Shack (18+ 

show). 

GROVER’S (508-927-7121), 392 Cabot St., 

Beverly. Barrence Whitfield and the Savages. 

HARPER'S FERRY (254-9743), 158 Brighton Ave., 

Allston. 11th Hour Band. 

HUB CLUB (451-6999), 533 Washington St., 

Boston. International Night with DJ and live band. 

JAZZ HAUTE CAFE (508-922-2206), 148 Rantoul 

St., Beverly. Greg Abate. 

JOHNNY D’S (776-9667), 17 Holland St., 

Somerville. Swamis. 

JOSLYN’S (508-443-0899), Rte. 27, Sudbury. 
Proceduri 


Standard e. 

THE JUMBO (623-7680), 1133 Broadway, 
Somerville. Pigs. 

LAI LAl RESTAURANT (876-7000), 700 Mass. 
Ave., Cambridge. Frank Williams and Visions, with 


Dino Govani. 

LE MERIDIEN (451-1900), 250 Franklin St., 

Boston. in Cafe Fleuri: the Joe Morocco Quartet. In 

Julien: pianist David Croham. 

LENOX HOTEL (536-7676), Diamond Jim's Piano 

Bar, 710 Boylston St., Copley Sq., Boston. At 8:30 

p.m., Mark Andersen. 

LOGAN AIRPORT HILTON (569-9300), East 

Boston. The Al Vega Trio, with Ted Casher. 

MAN RAY (864-0400), 21 Brookline St., 

Cambridge. Progressive and alternative dance 

music. Progressive music by DJ. 

ME & THEE COFFEEHOUSE (631-8987), 28 
St., Marblehead. Call for information. 

MIDDLE EAST RESTAURANT (354-8238), 472 

Mass. Ave., Cambridge. At 7 p.m., Clifford Tettle 

Consort; at 10 p.m., Greek music. 

MIDNIGHT COURT (338-7187), 164 Milk St., 

Boston. Call for information. 

NECCO PLACE (426-7744), 1 Necco St., Boston. 

Leslie West, Gerry Stafford Band. 

OLD VIENNA KAFFEEHAUS (508-898-2231), 22 

South St., Westborough. Rod MacDonald, Dana 

Westover. 

ON BROADWAY (623-9532), Cabot Farms Terrace 

Room, 880 Broadway, Somerville. Non-smoking 

and non-alcoholic club with dance music. 

PARADISE (254-2052), 967 Comm. Ave., Boston. 

Robin Trower, Nor'easters. 

PASSIM (492-7679), 47 Palmer St., Cambridge. Lui 

Collins, David Roth. 

PEARL STREET (413-584-7771), 10 Pearl St., 

Northampton. Bim Skala Bim, Free Press (18+ 

show). 

PLOUGH AND STARS (492-9653), 912 Mass. 

Ave., Cambridge. Kevin Connolly Band. 

THE RAT (536-2750), 528 Comm. Ave., Boston. 

Left Nut, Pirahna Brothers, Crazy Alice. 

REGATTABAR (864-1200) 1 Bennett St., Harvard 

Sq., Cambridge. Christopher Hollyday Quartet. 

ROXY (227-7699), 279 Tremont St., Boston. Neicey 

Boswell. 

ROYAL SONESTA (421-5437), 200 Clarendon St., 

Boston. Suzanne Davis Trio. 

RYLES (876-9330), 212 Hampshire St., 

Cambridge. Upstairs: Victor Mendoza Group. 

Downstairs: Herman Johnson Quartet. 

SCULLERS, Guest Quarters Suite Hotel (783- 

0090), 400 Soldiers Field Rd., Boston. Shirley 

Lewis Experee-ance. 

SIT 'N BULL PUB (508-897-7232), 163 Main St., 
. Band That Time Forgot. 

THE TAM (277-0982), 1648 Beacon St., Brookline. 


C-Jammers. 

T.T. THE BEAR’S PLACE (492-0082), 10 Brookline 
St., Cambridge. Talking to Animals, Savage 
Garden, 3 Merry Widows. 

WESTERN FRONT (492-7772), 343 Westem Ave., 


Cambridge. Moja Nya. 

WESTIN HOTEL (262-9600), 10 Huntington Ave., 
Boston. In the Turner Fisheries Bar: Maggie 
Galloway Quartet. In the Lobby Lounge: at 5 p.m., 
Mary M. Morgan. 

WILLOW JAZZ CLUB (623-9874), 699 Broadway, 
Somerville. Ken Werner Trio. 

WINDJAMMER (969-1000), Marriott Hotel, 2345 
Comm. Ave., Newton. Second Avenue. 

WINNIE’S PUB, (566-8651) 1691 Tremont St., 
Boston. Ksenia. 

ZANZIBAR (451-1955), 1 Boylston Pl., Boston. 
Music by Dus. 

ZOOT’S (451-5997), 228 Tremont St., Boston. Eric 
and the Hawks. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Bedrosian; dancing by Salisa 
and Hadia. 

BOBO’S, Maiden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Peter 
Cover Jazz Trio. 

BUNRATTY'’S, Allston. Dumptruck, Vindicators, 
Denim TV, the Many. 

CANTARES, Cambridge. Call for information. 

THE CHANNEL, Boston. Neighborhoods, Band 19, 
Jesus DeMilo, Baldinos, Miles Dethmuffen. 
CHRISTOPHER'S, Cambridge. Tim Hughes, Martin 
Sexton. 


MAY 25, 1990 
CITY LIMITS, Lynn. Stompers. 
CLUB M-80, Boston. “Adventures” dance party. 
CLUB Ill, Somerville. Ultra Blue, Paparazzi. 
COPLEY PLAZA HOTEL, Boston. Belle Linda 
Halpern. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 
ED BURKE’S, Boston. Boston Baked Blues. 
EDIBLE REX, Billerica. O-Positive. 
FOUR SEASONS HOTEL, Boston. Suzanne Davis 
with Charlie La Chapelle. 
GREEN STREET STATION, Jamaica Plain. 
Visigoths, Snidely Whiplash, Sinis-Gally. 
GROG, Newburyport. Henry Welch Band. 
GROVER’S, Beverly. Mojaka. 
HARPER'S FERRY, Aliston. Rick Russell Band. 
HUB CLUB, Boston. “JELL-O Party.” 
JAZZ HAUTE CAFE, Beverly. Greg Abate. 
JOHN HENRY’S HAMMER COFFEEHOUSE (508- 
757-2155), 68 Boyce St., Auburn. Call for informa- 


tion. 

JOHNNY D’S, Somerville. Sleepy LaBeef. 
JOSLYN’S, Sudbury. Standard Procedure. 

THE JUMBO, Somerville. Nana's Basement. 

LAI LAl RESTAURANT, Cambridge. Frank. Wilkins 
and Visions, with Dino Govoni. 

LE MERIDIEN, Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. At 5:30 p.m., David 
Russell; at 8:30 p.m., Mark Andersen. 

LOGAN AIRPORT HILTON, East Boston. Al Vega 


Trio. 

MAN RAY, Cambridge. Progressive and alternative 
dance music by DJ. 

MIDDLE EAST RESTAURANT, Cambridge. At 
noon, open mike, featuring Mr. Butch; at 3 p.m., 
Mike “The Spike's” Blues Jam; at 7 p.m., Bastro, 
Precious Wax Drippings; at 10 p.m., Arabic music 
with bellydancing. 

NECCO PLACE, Boston. Psychefunkapus, Who Be 
Dat?, Mundo Mojo. 

OLD VIENNA KAFFEEHAUS, Westborough. Dry 
Branch Fire Squad. 

ON BROADWAY, Somerville. Non-smoking and 
non-alcoholic. club with dance music. 

PARADISE, Boston. “Adventures” dance night. 
PASSIM, Cambridge. Lui Collins, David Roth. 
PLOUGH AND STARS, Cambridge. Madeleine Hall 
and Rhythm Hounds. 

THE RAT, Boston. At 2 p.m., Token Entry, 
American Standard, Only Living Witness, Kingpin 
(all ages show); at 9:30 p.m., Eels, Vision Thing, 
Groinoids, 2 Million BC. 

REGATTABAR, Cambridge. Christopher Hollyday 
Quartet. 

ROXY, Boston. Neicey Boswell. 

ROYAL SONESTA, Boston. Bert Seager Jazz Trio. 
RYLES, Cambridge. Upstairs: Victor Mendoza 
Group. Downstairs: Herman Johnson Quartet. 
SATURDAY NIGHT IN MARBLEHEAD (639-1969), 
Church of Saint Andrew, Lafayette St., Marblehead. 
Steve Brennan. 

SCULLERS, Boston. Shirley Lewis Exptree-ance. 
SIT ’N BULL PUB, Maynard. Rattlers. 

THE TAM, Brookline. Roger Salloom and the 
Stragglers. 

T.T. THE BEAR’S PLACE, Cambridge. Delusions 
of Grandeur, Adventure Set, Cliff of Dooneen. 
UNION STREET, Newton Centre. Music by DJ. 
WESTERN FRONT, Cambridge. At 4 p.m., Roll 
with It; at night, Moja Nya. 

WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Maggie Galloway Quartet. In the Lobby 
Lounge: at 5 p.m., Mary M. Morgan. 

WILLOW JAZZ CLUB, Somerville. Ken Werner 
Trio. 

WINDJAMMER, Newton. Second Avenue. 
WINNIE’S PUB, Boston. Call for information. 
ZANZIBAR (451-1955), One Boylston Pi., Boston. 
Dick Syatt Singles Party. 

ZOOT’S, Boston. Eric and the Hawks. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 
BOBO’S, Malden. Music by DJ. 

BUNRATTY’S, Allston. RV Magazine Memorial 
Weekend Party. 

CAMBRIDGE CENTER MARRIOT..(494-6600), 2 
Cambridge Center, Cambridge. Singles night. 
CANTARES, Cambridge. Call for information. 

THE CHANNEL, Boston. Meliah Rage, Maelstrom, 
Candy Striper, Death Orgy, Auditory Imagery (18+ 
show). 

CHRISTOPHER'S, Cambridge. Robin Lane, Laurie 
Sargent, Asa Brebner, Jamie Reuben. 

CITY LIMITS, Lynn. Big Trouble. 

COFFEEHOUSE SHENG (227-2305), 46 Beacon 
St., 2nd floor, Boston. Mark Turner Trio, Elain 
Kazuko (smoke- and alcohol-free). ‘ 

GREEN STREET STATION, Jamaica Plain. At 
noon, brunch with poet Bev Ikier; at night, Alice 
Highland, Harlequin, Classic Ruins, Hendersons, 
Butchy Does. 

GROG, Newburyport. Aram Island. 

GROVER’S, Beverly. Points North. 

JOHNNY D’S, Somerville. At 5 p.m., blues jam, 
featuring Heart Attacks; at night, Barrence Whitfield 
and the 


Savages. * . 
LAI LAl RESTAURANT, Cambridge. Javier Perez 
Saco and Tierney Sutton. 
LE MERIDIEN, Boston. In Cafe Fleuri at 11 a.m.: 
the New Orleans Dixieland Jazz Trio. 
MIDDLE EAST RESTAURANT, Cambridge. At 2 
p.m., Gasoline Gang, Battery Opera, Boneyard; at 
7:45 p.m., Blue Death Shooters, Radioactive 
Rustlers, Hovorka, Swinging Steaks, Nags 
MIDNIGHT COURT, Boston. T.F. Much. 


Boiled in Lead play at Johnny D’s Tuesday. 





pee ene ee 










PARADISE, Boston. Lambada night, with live band. 

PLOUGH AND STARS, Cambridge. Kevin Connolly 

Band. 

RYLES, Cambridge. Upstairs: Lava. Downstairs: 
Metal Horns. 

SCULLERS, Boston. Jazz brunch with Victor 

Mendoza Quartet. 

SIT 'N BULL PUB, Maynard. Call for information. 

THE TAM, Brookline. Band That Time Forgot. 

WESTERN FRONT, Cambridge. Moja Nya. 

WESTIN HOTEL, Boston. In the Turner Fisheries 

Bar: Art Matthews Trio. In the Lobby Lounge: at 7 

p.m., Mike Jones. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 

tion. 


MONDAY 
See Friday listings for phone numbers and address- 
es. 
THE AVEROF, Cambridge. Music by Jimmy 
Pitsilas, Costas, Panos Bebedelis, with the Averof 
Dancers. 
BUNRATTY’S, Aliston. Zug Zug, She's So Loud. 
CANTARES, Cambridge. Call for information. 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Suzanne Davis. 
GREEN STREET STATION, Jamaica Plain. Call for 


information. 

HARPER'S FERRY, Aliston. Weeping Willie and 

the All Star Blues Band. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 

Moore. 

MIDDLE EAST RESTAURANT, Cambridge. 
, Nit Faktor, Modern Time. 

MIDNIGHT COURT, Boston. Keegan and 

O'Connor. 

PLOUGH AND STARS, Cambridge. Brown Bag 

Guzzlers. 


RYLES, Cambridge. Upstairs: Through the Ears. 
Downstairs: Alain Mallet Trio. 

THE TAM, Brodkline. “Tam Jam.” 

WESTERN FRONT, Mozamba. 


, Cambridge. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Art Matthews Trio. In the Lobby Lounge: at 5 
p.m., David Crohan. 
WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
THE AVEROF, Cambridge. Music by Freddy Elias 
Ensemble; dancing by Troupe Shamoosi and 
Salisa. 

BUNRATTY’S, Allston. Blackout, E.X.P. 
CANTARES, Cambridge. Call for information. 

THE CHANNEL, Boston. Race, Streetwise, 
Cygnuss, Trooper, X Caliber (18+ show). 

CITY LIMITS, Lynn. Open mike, hosted by Starfire. 
CLUB M-80, Boston. “M-80 Unplugged” acoustic 


night. 2 
COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
GREEN STREET STATION, Jamaica Plain. Call for 
JOHNNY D’S, Somerville. Boiled in Lead. 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

LAI LAl RESTAURANT, Cambridge. Jazz jam ses- 


sion. 
LE MERIDIEN, Boston. in Julien: pianist Jeffrey 
Moore. 

LENOX HOTEL, Boston. At 5:30 p.m., James 
Brough; at 8:30 p.m., Frank Fuller Drums with 
Friends, Garland, Tom Barron, Tom Jones. 
MIDDLE EAST RESTAURANT, Cambridge. 
Jayhawks, John Lincoln Wright Trio, Toadstool. 
MIDNIGHT COURT, Boston. Keegan and 
O'Connor. 

NECCO PLACE, Boston. “WFNX Boston Rocks,” 
featuring Shoot That Dog, Damaged Goods. 
PLOUGH AND STARS, Cambridge. Bag Boys. 
RYLES, Cambridge. Upstairs: Olga Roman Group. 
Downstairs: Bruce Bartlett Trio. 

SCULLERS, Boston. Joan Watson Jones. 

THE TAM, Brookline. Billy Blue and the Blazers. 
WESTERN FRONT, Cambridge. Max Ridgeway. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Larry Watson Quartet. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Cail for informa- 
tion. 


WEDNESDAY 
= Friday listings for phone numbers and address- 


THE AVEROF, Cambridge. Music by Panos 

Bebedelis and Elani Saranti; dancing by Phaedra 
and Salisa. 

AXIS, Boston. Pieces, Mass, Flesh (18+ show). 

BUNRATTY’S, Allston. Drumming on Glass, 

CAFE PARADISO (868-3240), One Eliot Sq., 

Boston. 3-piece jazz ensemble. 

CAMBRIDGE BREWING CO. (776-1366), 1 

Kendall Sq., Cambridge. Dana Westover. 

CANTARES, Cambridge. Call for information. 

THE CHANNEL, Boston. So What, Simpsons 

Penguins, Close Range, Scene, Reign, Modern 

Man (18+ show). 

CLUB M-80, Boston. “Euro-House.” 

CLUB Ill, Somerville. theresa’s Kryptic Trout, Organ 

Donors. 

COPLEY PLAZA HOTEL, Boston. Dave McKenna. 

EDIBLE REX, Billerica. Witch Hazel, Terrasphere 

(18+ show). 

FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 

Seager; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Call for 

information. 

GROVER’S, Beverly. New band night. 

HUB CLUB, Boston. High energy house with DJs 

Paul and Malik (18+ night). 

JOHNNY D'S, Somerville. Call for information. 

JOSLYN’S, Sudbury. Jazz night. 

LE MERIDIEN, Boston. In Julien: pianist Jeffrey 

Moore. 

LAI LAI RESTAURANT, Cambridge. Boston Jazz 

Orchestra. 


LENOX HOTEL, Boston. At 5:30 p.m., James 

Brough; at 8:30 p.m., Mark Andersen, 

MAN RAY, Cambridge. Progressive and alternative 

dance music (over-18 night). 

MIDDLE EAST RESTAURANT, Cambridge. Soiled 

American, Backwoods Grill Boys. 

MIDNIGHT COURT, Boston. Starmakers. 

NAKED CITY COFFEE HOUSE, (254-4478), 107 

Brighton Ave., Allston. Open mike night, featuring 
London 


NECCO PLACE, Boston. “WUMB Accoustic 
Images,” featuring Sara Laughs, Steve Krieger, Lisa 
Hayle, Henry Batteau 

PARADISE, Boston. Lene Lovich, Tanz Waffen. 


PEARL STREET, Northampton. Dancing with DJ 
Betsey. 
PLOUGH AND STARS, Cambridge. Screeming 


Coyotes. 

REGATTABAR, Cambridge. Cabaret Rose, featur- 

ing Alfonso Villalonga. : 

RYLES, Cambridge. Upstairs: Olga Roman Group. 

Downstairs: TWA, featuring Ed Friedland, Alan Hall, 

Brad Hatfield, Ken Rich. 

SCULLERS, Boston. Paul Barringer Quartet. 

THE TAM, Brookline. Mom over Dad, Young 

Rationals 

T.T. THE BEAR'S PLACE, Cambridge. Call for 

information. 

WESTERN FRONT, Cambridge. George Levas. 

WESTIN HOTEL, Boston. In the Turner Fisheries 

ns Larry Watson Quartet. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Call for informa- 


WINDJAMMER, Newton. Klick. 
ZOOT'S, Boston. J.D. Ingalls Acoustic Series. 


THURSDAY 
oy Friday listings for phone numbers and address- 


THE AVEROF, aie Music by Panos 
Bebedelis; dancing by Elani Saranti. 

BOBO’S, Maiden. Music by DJ. 

BOSTON HARBOR HOTEL, Boston. The Ray 
Santisi Trio. 

BUNRATTY’S, Allston. Ululators, Mighty Charge, 
St. Vincent. 

— PARADISO, Boston. 3-piece jazz ensem- 


CANTARES, . Call for information. 
CHRISTOCHER'S, Cambridge. Diane Taraz, 
Raymond Gonzales, Amy Malkoff. 

CLUB M-80, Boston. Psychefunkapus. 

CLUB Ili, Somerville. Ska’d for Life, Shakers, High 
Hats. 

COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
ED BURKE'S, Boston. Black Water Junction. 
EDIBLE REX, Billerica. High Voltage (18+ show). 
FOUR SEASONS HOTEL, Boston. At 5 p.m., Bert 
Seager; at 8 p.m., Bob Winter. 

GREEN STREET STATION, Jamaica Plain. Call for 
information. 

GROG, Newburyport. Channel 3. 

GROVER’S, Beverly. immortals. 

HARPER'S FERRY, Allston. Slipknot. 

HUB CLUB, Boston. Afterwork jazz. 

JOHNNY D’S, Somerville. Call for information. 
JOSLYN’S, Sudbury. Jazz night. 

THE JUMBO, Somerville. Varmints, Paul Tait, Big 
Sky, |-inside. 

LA! LAI RESTAURANT, Cambridge. Frank Wilkins 
and Visions, with Michelle Bishop. 

LE MERIDIEN, Boston. in Julien: pianist Jeffrey 


Moore. 
LENOX HOTEL, Boston. At 5:30 p.m., Ellen White; 
at 8:30 p.m., Mark Andersen. 
MIDDLE EAST RESTAURANT, Cambridge. 
Medicine Ball, Willie Alexander, Rudy Cheeks, 
Brothers Kendall, Mente, Backwash, Brothers 
Kendall. 
NIGHTSTAGE (497-8200), 823 Main St., 
Cambridge. C.J. Chenier. 
OLDE IRISH ALEHOUSE (329-6034), Rtes. 1 and 
109, Dedham. Harvest Home, Reunion. 
OLD VIENNA KAFFEEHAUS, Westborough. Open 
mike, featuring Buddy Shute and the Barbato Bros. 
PARADISE, Boston. Johnny Groove, Trixon Q., 
Strip Headline (18+ show). 

PASSIM, . Peter Keane. 
PEARL STREET, Northampton. Sleepy LaBeef, 


Spanic Boys. 
PLOUGH AND STARS, Cambridge. Madeleine Hall 
and Rhythm Hounds. 

RACHAEL’S (227-0800) Marriott Long Wharf, 
Boston. Beach Party with DJ Matt Siegel of WXKS 
FM 


REGATTABAR, Cambridge. David Frishberg. 
RYLES, Cambridge. Upstairs: Tap Jazz with Josh 
Hilberman. Downstairs: Jennifer Jackson, Ben 
Wittman, Kevin Barry, Paul Bryan. 

SCULLERS, Boston. Helen Merrill and Her Trio. 
SIT 'N BULL PUB, Maynard. Cail for information. 
THE TAM, Brookline. T.H. and the Wreckage. 

T.T. THE BEAR’S PLACE, Cambridge. Call for 
information. 

WESTERN FRONT, Cambridge. Young Lions. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Larry Watson Quartet. In the Lobby Lounge: at 
5 p.m., David Crohan. 

WILLOW JAZZ CLUB, Somerville. Natraj. 
WINDJAMMER, Newton. Klick. 

ZOOT’S, Boston. Provincetown Jug Band. 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 


THE AVEROF, Cambridge. Music by Panos 
Bebedelis and Harry Dedrosian; dancing by Amber 
and Salisa. 


AXIS, Boston. Great Train robber, Vasco Da Gama 
(18+ show). 

BACK BAY HILTON (267-2582), Club Nicole, 40 
Dalton St., Boston. “Top 40" dance music by DJ. 


CAFFE PARADISO ESPRESSO BAR, “Boston. 
World soccer via satellite. 

CANTARES, . Call for information. 

THE CHANNEL, Boston. Molly Hatchet, Pat 
Travers, Blackwater Junction, Lady Luck. 
CHRISTOPHER'S, Cambridge. Lourdes, John 
Hayden. 

CLUB M-80, Boston. Aquanettas. 

CLUB Ill, Somerville. Call for information. 

COPLEY PLAZA HOTEL, Boston. Dave McKenna. 
DOC’S PLACE, Boston. Jose Ramos and the 
Special Blend Band. 

ED BURKE'S, Boston. Sonny Rhodes Band, Part- 
Time Lovers. 

GREEN STREET STATION, Jamaica Plain. Call for 
information. 

GROG, Newburyport. Call for information. 
GROUND ZERO, Cambridge. Fourwaycross (18+ 
show). 

GROVER’S, Beverly. Fools. 

HARPER'S FERRY, Allston. Eight to the Bar. 

HUB CLUB, Boston. World Dance party. 

JACOB WIRTH'S, Boston. Piano sing-along with 
Mel Stiller. 

JAZZ HAUTE CAFE, Beverly. Real Deal. 
JOHNNY D’S, Somerville. Spanic Boys, Link 
Montana 


JOSLYN’S, Sudbury. Call for information. 
THE JUMBO, Somerville. Call for information. 
Continued on page 32 
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WE Ge tee Introducing live music Friday, June 1 
Dratt to the Theatre District! e4. 
bridal 2 Fat City Band 
PARADE 
Friday, June 8 


THE STOMPERS 


Sunday, May 27 : 
BIG TROUBLE Friday, June 15 
fies ihe ws . The Marsels 
THE POINT | 


THE NEIGHR ‘ORHOODS 
HEARTS ON FIRI 


r Mall+ 225 8 St kat 
nr MA O19 


"ayant 






Mark Morris & the Cat Tunes 

















Friday, June 22 


High Function 
























silame) emont 
& Stuart St. 451-5997 


Fri, May 25 
BIG BLUES MEANIES 
TALKING TO ANIMALS 


WBCN Rumble Finalists 






MYSTERY JONES - THE TATS 
Sat, 26 
ULTRA BLUE 













SAVAGE GARDEN - 3 MERRY WIDOWS 


Last Area an to LA. 
DELUSIONS OF GRANDUER 
ADVENTURE SET 

CLIFF OF DOONEEN 


Open 1 re a.m. + Serving 8 p.m.- 1.m. 
J. Dancing + $3.00 Cover 





ite THE NEIGHBORHOODS 











MEN OF CLAY 









Direct from London-PAPARAZZI DUMPTRUCK ne 
TERES A'S KRYPHIC TROUT RIC K BERLIN al ) SID ARTHUR -E. DAN MARTINEZ 
ISION THING - WORLD GONE CA CLINIC - MONKEY MIND - MOTHER 
yey 31 - \ ae THIS 
SKADFOR UE, | 







BOP HARVEY 


BP AHMAN CASTE « FUN HAUS 


/ 
DOGZILLA 










Fri., June 1 ea 
CHRISTMAS _THE E FOOLS 
Sat., June 2 p 






BIG TOWN 
EVAPORATORS - FREE SOCIETY 
Coming: 6/7 LIONHOUSE (Blues Band), 

6/8 HERETIX, 69 INCREDIOLE CASUALS, 

6/15 BIM SKALA BIM, 6/16 ONE PEOPLE, 

6/22 HEARTS ON FIRE, 6/23 SHY FIVE, 6/29 ZULUS 


608 SOMERVILLE AVE. 623-6957 




























Coming: 6/8 The Original Outlets; 
6/15 Cavedogs; 6/16 Buffalo Tom 


Concert Line : 492-BEAR 


251 Old Concord Kd. Billerica 
508 667-6393 





u PTFOoOWN 


RESTAURANT 6 MUSIC CLUB 





Friday, May 25 


LEFT NUT 
PIRAHNA BROTHERS 


FACTS ABOUT RATS 
(Former members of 8 Balls) 























Fri., June 1 
As Seen on “Saturday Night Live” 











Saturday, May 28 
2pm Rock of All Ages 


TOKEN ENTRY 











ant iag WNES 5a" 
& Waters I 
KINGPIN JERRY PORTNOY 
cooeeee BVENING SHOW: eeecee & THE STREAMLINERS 
EELS ——_ YOU CAN USE 
GROINOIDS BARRENCE WHITFIELD 
2 MILLION BC 
VISION THING a TE RMNOS 







the Balcony: DIVINITY SCHOOL 


Friday, June 1 g 
Great rock from New Be 


NO gee ee THIS SUNDAY ONLY! 
ues., wy A ~t. Recording Artst 


BOILED? IN TEAD 
NINE BELOW ZERO 














































































6/7 FREEZE & THE 

MIRANDA WARNING THREE MERRY WIDOWS ; BON TEMPS ZYDECO BAND 
INSTANT FOLK DEATH SUB TERRANEANS or LUTveR GUITAR Saeon 
eae Uneparing prevents: beget Oo a oe ASTER ph it tye ey yeaa 
6/0 = Bosstones MOZAMBA 82 onl! seer 
6/22 —E DEL LORDS 


featuring Bob Moses 






CONCERT LINE 


536-9438 








17 HOLLAND ST. DAVIS SQ. SOMER +4. LE « 776 
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CMOS 


Fri, May 25 » Boston Music Awards Best Blves Act 
Guitarist E: 


‘xtraordinaire 
DUKE ROBILLARD 
BOSTON N BAKED 
BLUES 
Fii., June 1 


Real Texas Bar i 
SUNNY RHODES & THE 
TEXAS TWISTERS 
W/ PART TIME LOVERS 


feed ON 61 


Friday, May 25 184 


‘Seat 


with special guests 
SWEET CHEATER * HARDLICKS 
$8.75 Dj Metal Mike 


THE GEORGE 
GRITZBACH BAND 
JOHN HNNY ¢ CVDE 


808 Huntington Ave., Boston 232-2191 
Rt. 9 nr. Brookline Villz ge) on the E line 








Saturday, May 26 
THE 


NEIGHBORHOODS 


with special guests BAN 
JESUS DE DE MAO RO feewing ch aid of 
Tin Machine) 





















saipnos =m 
$4.75/5.75 Dj Jim 





Sunday, May 27 18+ 
with special guests 
AUDITORY 
IMAGERY 
CANDY STRIPER 


DEATH ORGY 
Dj Metal Mike 








$5.75/6.75 


Tuesday, May 29 18+ 


13+ METAL 


featuring 
RACE ¢ STREETWISE 
CYGNUSS ¢ TROOPER 
XCALIBER 
D) WBCN’s Metal Mike 





Lunch Von. - Sat.. 11:30-3 pm 
Dinner Sun.-Fri.. 5:30-10 pm 
Saturday, 5-10 pm 
Sun.. Brunch [1-3:15 pm 


Wednesday, May 30 214 Gilt lanes 
Miller Beer presents another Hiday Mavs 


JO4E#_ FREE LUNCHTIME T H 1%) e& 


WSC/I CONCERT 
JAMMERS 


featuring 
Saturdays. Vias 26 


HOUSE OF JOY 
ROGER 


Free Hotdogs!| Free Admission! 11:30 pm 
SALLOOM 


Wednesday, May 30 184 

NUW)USIKREVUE eos ee 
~ & THE 
STRAGGLERS 


featuring 
Sunday. Mlay 27 


THE BAND THAT 
TIME FORGOT 


THE REIGN * MODERN MAN 
$3.50 8:00 pm DJ Todd 

Vemorial Day 
VMionday. May 21 


TAM JAM 


All Musicans Welcome 


$5.00 























be May 31 


presents 


SKYY 


with special guests 
THE SUPERIORS 
$10.90 8:00 pm 


Tuesday. May 29 


BILLY BLUE 
& THE 
BLAZERS 


MY CORY | 
OS ie DAD 
and THE YOUNG 

RATIONALS 


TH. & THE 
WRECKAGE 


THE 
INSPECTORS 


Coming 


nxe2 THE PREM 
nwvas FHEBEDRO 


Friday, June | 


MOLLY HATCHET 
PAT TRAVERS 


with guess BLACK WATER JUNCTION 
LADY LUCK 
$8.75/9.75 DJ Todd 


Saturday, June 2 
THE LED ZEPPELIN SHOW 


PHYSICAL 
GRAFFITI 


with special guests CATHARSIS 
$7.75/8.75 DJ Jim 


Friday, June 8 


THE TUBES 


with special guests 
MIKE VIOLA & SNAP 
CLOSE ENOUGH ¢ THE OLD SCHOOL 
$7.50/8.50 DJ Todd 





T.S.0.L. 

SPREAD EAGLE/VAIN 

18+ KID CRASH 
CRYSTAL SHIP 

THE WAILERS 

18+ PSYCHIC TV 


The Channel is available for parties and 
rentals! Call 426°3888 for inbormation 


Wit) 


1648 Beacon St. 
Brookline 277-0982 






































IERS | 
ICKS | 


% 
| ; 
| Robin Trower plays at the Paradise Friday. 


Continued from page 31 

LAI LA] RESTAURANT, Cambridge. Frank Wilkins 
and Visions. 

LE MERIDIEN Boston. In Cafe Fleuri: the Joe 
Morocco Quartet. In Julien: pianist David Croham. 
LENOX HOTEL, Boston. Call for information. 
LOGAN AIRPORT HILTON, East Boston. Al Vega 
Trio. 

MAN RAY, Cambridge. Progressive and alternative 
dance music. 

ME & THEE COFFEEHOUSE, Marblehead. Call for 
information. 

MIDDLE EAST RESTAURANT, Cambridge. At 7 
p.m., Stan Strickland Quintet; at 10 p.m., Greek 


music. 
MIDNIGHT COURT, Boston. MacMurphy's 
MODERN TIMES CAFE (354- 8371), 134 
Hampshire St., Cambridge. Correa-Sandvik Duo. 
OLD VIENNA KAFFEEHAUS, Westborough. Rory 
Block, Kevin Connolly. 
PARADISE, Boston. Tribe, Vow of Silence. 
PASSIM, Cambridge. Jack Hardy, Anson Olds. 
PEARL STREET, Northampton. Breakdown, 
Floating Boats (18+ show). 
PLOUGH AND STARS, Cambridge. Call for infor- 
mation. 
THE RAT, Boston. Buffalo Tom, Astronaut, Miranda 
Warning, Instant Folk Death. 
REGATTABAR, Cambridge. David Frishberg. 
ROXY, Boston. Neicey Boswell. 
ROYAL SONESTA, Boston. Suzanne Davis Trio. 
RYLES, Cambridge. Upstairs: Call for information. 
Downstairs: Herman Johnson Quartet. 
SCULLERS, Boston. Helen Merrill and Her Trio. 
SIT ’'N BULL PUB, Maynard. T.H. and the 
Wreckage. 
THE TAM, Brookline. Inspectors. 
T.T. THE BEAR’S PLACE, Cambridge. Bop Harvey. 
WESTERN FRONT, Cambridge. Call for informa- 
tion. 
WESTIN HOTEL, Boston. In the Turner Fisheries 
Bar: Larry Watson Quartet. In the Lobby Lounge: at 
5 p.m., Mary M. Morgan. 
WILLOW JAZZ CLUB, Somerville. Call for informa- 
tion. 
WINDJAMMER, Newton. Klick. 
WINNIE’S PUB, Boston. Bag Boys. 
ZOOT’S, Boston. Call for information. 


omedy 


FRIDAY 
CANTARES, 15 Springfield St., Cambridge. At 8 
p.m., improvisational comedy with Guilty Children. 
Call 648-5963 for reservations. 
CASA Di COMEDY HAVERHILL, (508) 521-0544), 
Michaelangelos Restaurant, 600 River St., 
Haverhill. At 9 p.m., Tom Agna, Jim Lauletta, Dan 
Stalker. 
CATCH A RISING STAR (661-9887), 30 JFK St., 
Harvard Sq., Cambridge. At 8:30 p.m. and 11 p.m., 
Wayne Cotter, Kim Worth, Julie Barr. 
COMEDY CLUB UPSTAIRS at the Charles 
Playhouse (482-2227), 78 Warrenton St., Boston. 
Call for information. 
COMEDY CONNECTION (391-0022), 76 
Warrenton St., Boston. At 8:30 and 10:30 p.m., 
Tony V, Mike Donovan, Al Ducharme. 


COMEDY LOFT (267-6626), Joseph's II, 30 Torrice 
Dr., Woburn. At 9 p.m., Brian Powers, Jackie Flynn, 
Dave Fitzgerald. 

COMEDY VAULT (267-6626), Remington's, 124 
Boylston St., Boston. At 10 p.m., Angry Tuxedos 
Improv Company, with Dan Schlossberg, Rob 
Printz. 


DUCK SOUP COMEDY NIGHTCLUB (695-9922), 
Wilbur Theatre, 246 Tremont St., Boston. At 9:30 
p.m., Mike McDonald. 

NICK’S COMEDY STOP (482-0930), 100 
Warrenton St., Boston. At 8:10 and 11:30 p.m., 
Steve Sweeney, Don Gavin, Kenny Rogerson. 
NICK’S COMEDY STOP AT KOWLOON (231- 
2500), Rte. 1, Saugus. At 11 p.m., D.J. Hazard, 
Nick DiPaulo, Jonathan Solomon, George 
MacDonald. 

STEVIE D'S (508-777-7386), Rte. 114, Middleton. 
Call for information. 

STITCHES (424-6996), 835 Beacon St., Boston. At 
8:30 and 10:30 p.m., Chance Langton, Chris Zito, 
Steve Trilling. 


SATURDAY 
See Friday listings for phone numbers and address- 


es. 
CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for Fri, 

CASA DI COMEDY HAVERHILL, Haverhill. At 8 
and 10:30 p.m., Tom Agna, Jim Lauletta, Dan 
Stalker. 

CATCH A RISING STAR, Cambridge. At 7:30, 9:45 
p.m., and midnight, Wayne Cotter, Kim Worth, Julie 


Barr. 

CHATTERLY’S COMEDY CLUB (227-0828), 200 
Atlantic Ave., Boston. Stand-up comedy at 10 p.m.; 
call for information. 

COMEDY CONNECTION, Boston. At 7, 9, and 
11:15 p.m., Tony V, Brian Kiley. 

COMEDY LOFT, Woburn. At 8 and 10:30 p.m., 
Brian Powers, Jackie Flynn, Dave Fitzgerald. 
COMEDY VAULT, Boston. At 8:45 and 11 p.m., 
Tom Cotter, Tom Dunham, Steve Bjork. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 and 10:45 p.m., Mike McDonald, Chris Zito. 
NICK’S COMEDY STOP, Boston. At 8:10, and 
11:30 p.m., Don Gavin, Steve Sweeey, Kenny 
Rogerson. 

NICK’S COMEDY STOP AT KOWLOON, Saugus. 
At 8:30 and 10:30 p.m., Nick DiPaulo, Louie C.K., 
Jonathan Solomon, George MacDonald. 

PLAY IT AGAIN SAM’S (232-4242), 1314 Comm. 
Ave., Brighton. At 9 and 11:15 p.m., Angry Tuxedos, 
Al Ducharme, Chuck Sklar. 

STEVIE D’S, Middleton. Call for information. 
STITCHES, Boston. At 8:30 and 10:30 p.m., 
Chance Langton, Chris Zito, Steve Trilling. 
WESTBOROUGH MARRIOT (508) 366-5511, Ries. 
495 and 9, Westborough. At 9:30 p.m., “Funny 
Business at the Scorecard,” with Jay Charbonneau, 
Michael Bent. 


SUNDAY 
See Friday listings for phone numbers and address- 


es. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
Wayne Cotter, Kim Worth, Julie Barr. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Jackie Flynn, Helene Lantry. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., Mike McDonald, Al Ducharme. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Billy Martin, Kevin Flynn, George Maxx, Leo T. 
Baldwin. 

NICK'S COMEDY STOP AT KOWLOON, Saugus. 
At 9 p.m., Tony V, Jim Lauletta, Steve Byluga, 
Jonathan Solomon. 

STITCHES, Boston. At 9 p.m., open-mike night, 
with Steve Trilling (18+ show). 


MAY 25, 1990 


MONDAY 
See Friday listings for phone numbers and address- 


es. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 


open-mike 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
open-mike night, with Billy Martin. 


TUESDAY 
See Friday listings for phone numbers and address- 


es. 
BURLINGTON MARRIOT (229-6565), Diamond 
Lounge, Rte. 128 and 3A, Burlington. Call for infor- 
mation. 

CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
open-mike night. 

COMEDY CONNECTION, Boston. At 8:30 p.m., 
Don Gavin, Greg Fitzsimmons, Duke Dodds. 

BLUE STAR LOUNGE (233-8027), 1639 
Broadway, Saugus. Larry Myles, Bill Murphy, Dick 
Doherty. 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Paul D'Angelo, Bruce Teal, Chris Zito. 

STITCHES, Boston. At 9 p.m., “R-rated” hypnotist 
Frank Santos (18+ show). 


WEDNESDAY 
- Friday listings for phone numbers and address- 


CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
J.J. Wall, Romie Angelich, Peter Moore. 

COMEDY CONNECTION, Boston. Call for informa- 
tion. 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., D.J. Hazard, Rick Jenkins, 

NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
George MacDonald, Larry Norton, Chris Zito, Brian 
Frazer. 

STITCHES, Boston. At 9 p.m., Louie C.K., Sue 
McGinnis, Brendon McMahon (18+ show). 


THURSDAY 

See Friday listings for phone numbers and address- 
es. 
CANTARES, Cambridge. At 8 p.m., comedy 
sketches with the Act. 
CATCH A RISING STAR, Cambridge. At 8:30 p.m., 
J.J. Wall, Romie Angelich, Peter Moore. 
COMEDY CONNECTION, Boston. At 8:30 p.m., 
Harry Freedman, the J.J. Wright Show. 
COMEDY VAULT, Boston. At 9 p.m., “Magic 
Boston,” magic open-mike night with host Bruce 

Teal. 
DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
8:45 p.m., John Ferrentino, Rick Jenkins. 
LYRIC STAGE (576-1119), 54 Charles St., Boston. 
At 8 p.m., Wire Monkey Mama. 
NICK’S COMEDY STOP, Boston. At 8:45 p.m., 
Kenny Rogerson, Brian Starr, Chris Zito. 
ROSIE’S (738-1582), 1667 Mass Ave, Cambridge. 
Improvisational comedy with ComedySportz. 
STEVIE D’S, Middleton. Cail for information. 
STITCHES, Boston. At 9 p.m., Charlie Hall, Bob 
Lazarus, Jennifer Hogue (18+ show). 


FRIDAY 
See the previous Friday listings for phone numbers 
and addresses. 
CANTARES, Cambridge. At 8 p.m., Guilty Children. 
See listing for previous Fri. 
CASA Di COMEDY HAVERHILL, Haverhill. At 9 
p.m., Dick Doherty, Jackie Flynn, Tom Dunham. 
CATCH A RISING STAR, Cambridge. At 8:30 and 
11 p.m., J.J. Wall, Romie Angelich, Peter Moore. 
COMEDY CONNECTION, Boston. At 8:30 and 
10:30 p.m., Kenny Rogerson, Harry Freedman. 
COMEDY LOFT, Woburn. At 8 and 10:30 p.m., 
Mike McDonald, Bill Braudis, James Lemur. 
COMEDY VAULT, Boston. At 10 p.m., Angry 
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Tuxedos Improv Company, with Dan Schlossberg, 
Rob Printz: 

DUCK SOUP COMEDY NIGHTCLUB, Boston. At 
9:30 p.m., John Ferrentino, Rick Jenkins. 

LYRIC STAGE (576-1119), 54 Charles St., Boston. 
At 8 and 10 p.m., Wire Monkey Mama. 

NICK'S COMEDY STOP, Boston. At 8, 10, and 
11:30 p.m., Don Gavin, Paul Wayne, Chris Zito. 
NICK'S COMEDY STOP AT KOWLOON, Saugus. 
At 9 p.m., Chance Langton, Ellen Gold, Bob 
Duback. 


STEVIE D’S, Middleton. Call for information. 
STITCHES, Boston: Call for information. 


ance 


PARTICIPATION 


FRIDAY 

BASIC INTERNATIONAL FOLK DANCE, spon- 
sored by the Folk Arts Center, begins at 8 p.m. 
every Fri. at the United Methodist Church, 421 
Common St., Belmont. Admission $4.50, $4 for stu- 
dents; call 491-6084. 

BULGARIAN DANCING begins at 7:30 p.m. on the 
Ist floor of Boylston Hall, Harvard University, 

. Call 547-9727 for more i 

BOB THOMAS SWING AND BALLROOM 
DANCES begin at 9:30 p.m. tonight and tomorrow 
with instruction at 8:30 p.m., at Ballet ETC, 185 


begins at 8 p.m. at the Morgan Hotel, the Lynnway, 
Lynn. Admission $5, $3 before 8:30 p.m.; call 579- 
2315. 

EXPERIENCED SCANDINAVIAN DANCE begins 
at 8 p.m. at the Mary Flynn Murphy Dance Studio, 
1192 Broadway, Somerville. Admission $4, $2 for 
students; call 277-2496. 


SATURDAY 
BOSTON GAY AND LESBIAN CONTRA GROUP 
sponsors a smoke- and alcohol-free country dance 
with caller Chris Ricciotti, at 8 p.m. at the First 
Church of Jamaica Plain, Centre and Eliot Sts., 


8 p.m. at the First Unitarian Church, 404 Concord 

Ave., Belmont. Admission $5, $4 for members; call 

891-6084. 

CONTRAS AND SQUARES, with caller Walter 

oe at Scout House, 74 Walden 
Concord. Admission $4.50; call 547-7781. 

SG THOMAS SWNND DaeNGe: eo leadeg for Fi. 


SUNDAY 

BENEFIT CONTRA AND SQUARE DANCE FOR 
AIDS RESEARCH begins at 8 p.m. at Wal-Lex 

Recreation Center, Lexington St., Waltham. Bring a 
needle and thread to participate in the Names 
Project Memorial Quilt at the Dance. Donation $12 
for the Fenway Community Health Center; call 
(508) 635-0818. 
ISRAELI FOLK DANCE begins at 8 p.m. at 
Harvard-Radcliffe Hillel, 74 Mt. Auburn St., 
— Admission $2, $1 for students; call 495- 


ISRAEL! DANCE begins at 7:30 p.m. at the 
Leventhal-Sidman Jewish Community Center, 333 
Nahanton St., Newton Centre. Admission $3; call 
965-7410, x167. 
SCOTTISH COUNTRY DANCE begins at 6:30 p.m. 
at the Church of Our Saviour, 23 Monmouth St., 
Brookline. Admission $2; call 864-8945. 
“VINTAGE SOCIAL DANCE,” with instruction by 
the Commonwealth Vintage Dancers, begins at 8 
p.m. at the Church of Our Saviour, 21 Marathon St., 
ington. Admission $4; call 648-0840. 
DICK SYATT SINGLES HOTLINE DANCE PAR- 
TIES begin at 8 p.m. at Zanzibar, Boyiston Pi., 
Boston, and at the Sheraton Lexington Inn, exit 308 
off Rte. 128, Lexington. Admission $5, $3 before 
8:30 p.m.; call 579-2315. 


MONDAY 


John Ferrentino is at Duck Soup Thursday and Friday the Ist. 





SCOTTISH COUNTRY DANCE, sponsored by the 
Royal Scottish Country Dance Society, begins at 
8:15 p.m. at 7 Temple St, Central Sq., Cambridge. 
Admission $4; call 491-6084. 

NEW ENGLAND SQUARES AND CONTRAS 
DANCE, with caller Tony Parkes and music by 
Yankee Ingenuity, begins at 7:30 p.m. at Scout 
House, 74 Walden St., Concord. Admission $4.50; 
call 643-3726. 

ISRAELI FOLK DANCE runs from 8 to 10:30 p.m. 
at Temple B'nai Moshe, 1845 Comm. Ave., 
Brighton. Admission $2; call 787-4381. 


TUESDAY 

NEW ENGLAND SQUARES AND CONTRAS 
‘DANCE begins at 8 p.m. at St. John’s Methodist 
Church, 80 Mt. Auburn St., Watertown. Soft-soled 
shoes required. Admission $5; call 354-1340. 

DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Palace, Rte. 99, Saugus. 
Admission $5, $3 before 8:30 p.m.; call 579-2315. 


WEDNESDAY 
ENGLISH COUNTRY DANCE and ritual dancing, 
with music by Bare Necessities and Zealand, 
begins at 8 p.m. at St. John's Episcopal Church, 80 
Mt. Auburn St., Watertown, Admission $4.75; call 
354-1340. 
HUNGARIAN FOLK DANCE with instruction 
begins at 8:15 p.m. at the Mary Flynn Murphy 
Dance Studio, 1192 Broadway, Somerville. 
Admission $4; call 776-7314. 
INTERNATIONAL FOLK DANCE runs from 8 to 
10:30 p.m. at Fayville Village Hall, Central and 
Grove Sts., Southborough. Admission $3; call (508) 
872-4110. 
“DANCE FREEDOM,” dancing in a smoke- and 
alcohol-free environment, begins at 7:30 p.m. at 
First Congregational Church, 11 Garden St., 
Cambridge. ; Call 522-6834. 
DICK SYATT SINGLES HOTLINE DANCE PARTY 
begins at 8 p.m. at the Vista Intemational Hotel, exit 
27A off Rte. 128, Waltham. Admission $5, $3 
before 8:30 p.m.; call 579-2315. 


begins at 8 p.m. at the First Unitarian Church, 404 
Concord Ave., Belmont. Admission $4.75; call 491- 


6084. 

NEW ENGLAND SQUARE AND CONTRA 
DANCES begin at 8 p.m. at the VFW Hall, 688 
Huron Ave., Cambridge. Admission $4; call 484- 


4065. 

SCOTTISH COUNTRY DANCE begins at 8 p.m. at 
the Universalist Church, 211 Bridge St., Salem. 
Adrnission $2; call (508) 745-2229. 


FRIDAY 
BALLROOM DANCE PARTY begins at 8:30 p.m. 
tonight at the Phillips jonal Church, 111 


Congregational 
Mt. Auburn St., Watertown. Admission $6; call (508) 
875-1007. 
EXPERIENCED ENGLISH COUNTRY DANCE 
begins at 8 p.m. at the Church of Our Savior, 23 
Monmouth St, Brookline. Admission $4; call 354- 


1340. 

CONTRA DANCE begins at 8 p.m. at St. John's 
Episcopal Church, 74 Pleasant St., Arlington. 
Admission $4.50; call 648-8230. 

SCOTTISH COUNTRY DANCING begins at 8 p.m. 
at the First Parish Unitarian Church, Weston. 


for previous Fri. 
en DANCING. See listing for previous 


B08 THOUAS SWIG DANE. Se gp 


SMOKE. AND ALCOHOL-FREE DANCE. See list- 
ing for previous Fri. 

DICK SYATT SINGLES HOTLINE DANCE PARTY. 
See listing for previous Fri. 


PERFORMANCE 


FRIDAY 
CURIE/US is a new dance piece by choreogra- 
pher/dancer Laura Knott, presented at 8 p.m. 
tonight and 7 and 9 p.m. tomorrow at Mobius, 354 
Congress St., Boston. Tickets $10; call 542-7416. 
NORTH ATLANTIC BALLET COMPANY performs 
at 8 p.m. tonight and tomorrow at the Joy of 
Movement, 536 Mass Ave, Cambridge. Tickets $10, 
$6 for students, seniors, and children; call 267- 
5516. 
TAP DANCE performances and workshops are pre- 
sented by Dance Umbrella as part of the Faneuil 
Continued on page 34 




























MUSIC FROM THE MIDDLE EAST 
Rs epee tas RK , See 5 Geekery 
Co Friday May 5) 
7-9:30 pm Steel Vibrations jazz 
10 ee anda Mae -2 am Greek 
Oe :30 pm Mike the Spike's blues jam 
7-9:30 pm Homestead rec. artist rock 
Bastro—Precious Wax Drippings 
10-2 am Arabic with Belly Dancers 








sReggae Weekend! 7% 


$2 cover, 
Free with dinner 
Reggae music and 
dancing every Saturday 
from 9 to 1 with pizza 
and light fare ‘til 12. 


Commonwealth Brewing Company 


138 Portland St. (near Boston Garden) 
(617) 523-8383 


| ik 


THE ART OF NIGHTLIFE 


21 Brookline Street W Cambridge, MA 02139 
(617) 864-0400 Open Wednesday, Friday & Saturday Nights 






















May 25 
K.D. RIDDIM 
Sat., May 26 
DIVERSITY 


rrt.. 



















2-6 pm rock, free hot dogs 
The Gasoline Gang 

Battery Opera—Boneyard 

7:45 pm rock 

w/Eric Martin, Phil Caruso & Terry Hanley 

The Blue Death Shooters 
The Radioactive Rustlers—Hovorka 

The eee a Steaks 


7:45 pm Ga pw Tie Od ie al Odo Big Band = jaz 
aie Faktor 
ok wl rock 
Treat Her Right & Blood Oranges 
Treat Her Orange 
Twintone rec. artist 
The Jayhawks 
John ieee’ Wright Trio 
members of Twintone rec. artist, Toadstool 


Stolen Tools 


7:45 pm rock 
featuring Rich Gilbert of The Zulus 
The Country: Bumpkins 
Rough Trade rec artist 
Souled American 
The Backwoods Grill Boys 
Fat Jesus and The Baby Cakes 










Vy 
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7:45 pm jodestock featuring 
Medicine Ball 
The Willie Alexander Band 
Mente—Rudy Cheeks 
The Black Flies—Brothers Kendall 


Backwash—Rodentt 





















472 Mass. Ave., Central Sq., Cambridgs 
Info + 492-8151 or 354-8238 


Green 
Smut 


TOKEN RHYTHM 















Foy nie A CITADEL OF WEBBED SOUND AND FURY... 
‘TE STARKMAN AND SON RECORDING ARTISTS, FROM LOS ANGELES 


FOURWAYCROSS 













































PHIL TAWA 
BLUE ICE « DEATH IN VENICE 
Sal., May 26 
THE VISIGOTHS i aeteceas tek tab aati ts se tak abd 
SNIDELY WHIPLASH JUNE 8TH ROCK THAT DOESN'T ROLL: IT SPLATTERS. . . 
SINIS-GALLY FROM NEW YORK CITY 
May 27 RITUAL TENSION 
ALICE HIGHLAND t 
HARLEQUIN CLASSIC RUINS JUNE 15TH IN THEIR FIRST BOSTON haga — NEARLY 10 YEARS. . . 
HENDERSON SUICIDE 
BUTCHY DOES FEATURING ALAN VEGA AND MARTIN REV 
Sunday Brunch + 12-3 p.m. 
EV IKIER 
| Performing Poet & Mime 
Accompan Russell Leach 
PLEASE CALL CLUB ae 
FOR FURTHER INFORMATION ma) WED., JUNE 6 
Cojun & Bar8-G Kitchen Open! > MASTERS S184¢ 
131 GREEN ST. Bos, &} & SLAVES 
522 ‘ 0792 <US W/SPECIAL GUESTS 
















Derin gers 


soled a.m OF-lalel=m Oil ele) 
Pa, St, & Sua. May 25:27 


2 Home of Boston’s 
Best TL ive Rhythm & Blues 


st 184 



















































































































ae apie omer ium &pucrroN 
TWARGASM || X  HARPERS TERRY . ee 
SEVERANCE & CELEBPAlES MEMORIAL pr oO ocr BAND 
SLAUGHTER SHACK * PAY WEEKENDWITH =< un Set 
CARDINAL SIN x LOCALTALENT _* 
Tues., May 29 + All Ages Show ‘= : Thursday, May 31 
WALL OF SOUND x * SLIPKNOT 
BLIND PASSION | & * 
IMAGINE = . 
Wed., May 30 + All Ages Show 7 . 
autem” || ¥ sete cases 
THE RICK RUSSEL BAND_ 
CHANCE & THE CRASHES : HE RICK RUSSEL BAND * 
Thar, May 3 $ THURSTON — -sosamsiti 
THE 1990 MODEL SEARCH 
Pea ~ 2 ‘ & LYNCH ° eat Chir 
Fri & Sat, June 1 * * 
TOP 40 DANCE PARTY || + PN wren} ee OR * 
councammucnoxs || STOVALLBROWN : (a 
* bee se a pealtent % DEANNA BOGART 
¥ EP ING Ly ANNUAL BaTTLe OF 
K KKK KKKKKKKKKK F THE BANDS COMPETITION! 


















Rte. 28 45 Emerson Ave. Brockton, MA 


508-583-2710 





VOTED BOSTON’S BEST BLUES CLUB BY ROLLING STONE MAGAZINE 
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THE P » ponte 


STAa Rs | 






2 MASS AVE. 
{ Ashi! 






AT CHINESE FOOD( 
109 Brookline Ave. 
near Kenmore 


MOLLY'S 


BOSTON'S MOST EXTERTUNING SIGHTCILB 


161 Brighton Ave., 
Call 783-2900 ¢e 


Celebrate 18th year 
Anniversary Party 


Door prizes every hour 


Fri. & Sat. May 25 & 28 
Bance te your taverite hmes spum by 


B.J. “Kiker 


Molly's midweek Madness with 
D.J. Human Numan from WZ0U 


5 Thursday May 31 Wot Legs Contest 
Sunday Is Latin Night 8 pm till closing 


Summer dart leagues start May 28th 
Sign up now! 






Fi, May 2 KEVIN CONNOLLY BAND 
*'We would like to welcome the 



















Weekend soccer toumament May 
26-28 at MIT Kickoff 2pm each day! 
Sat., May 26 @ KENNY HOLIDAY & FRIENDS (5-7PM) 
MADELINE HALL & THE 
RHYTHM HOUNDS 
Sun., May 27 e KEVIN CONNOLLY BAND 
Mon., May 28 @ BILLY BLUE & THE BLAZERS 
les., May 29 e BAG BOYS 
Wed., May 30 e SCREAMING COYOTES 
Thurs. May 31 @ MADELINE HALL & THE 
RHYTHM HOUNDS 


THE GREATEST 
EXOTIC FEMALE 
REVIEW IN THE 
WORLD 


100 Beautiful International 
Stars Dancing on 4 Stages ai Once 









Brighton 



























Come watch the Bruins game 
DOLLAR DRAFTS ALWAYS 






















Opening of our grille Upfront Cafe Great Food & Drinks 
161 Brighton Ave. May 30 All Sports on (8) 52" TV's 
eT RAT Ce NO COVER 
Look for new importexgort company CHARGE! 
Come and sign up for summer 
dart league and softball TOM CARUSO'S 






1050 Revere 
Beach Pkwy. 


CHELSEA 617-889-4311 


NOR NGA ROY 





SEX ON the ROCKS 
WITH A TWIST! 


"BARBARA DARE" 
THEE ADULT FILM STAR! 


APPEARING: 
May 29 thru June 2 


SHOWTIMES: 
2,6,9, 12 


FRIDAY: 
1,3,6,9,12 


ONDAY AMATEUR DANCE CONTEST 


Te $500°° is7 prize 
‘More Details call Chris 331-9145 


TUESDAY NITE .- FRAT NITE 


CUSTOMERS WIN Ste) ©] @ hele CASH & PRIZES 
PeNi i i stel-| Mm Ore) |(-1e[-m C16) 2-m aici letelaal=: 


THURSDAY LINGERIE SHOW! 


NITE 2 shows nitely starting 9 pm 
2 PRIVATE BACHELOR PARTY 
ROOMS AVAILABLE 


7 Stages e 2 Showers 
Dance Cage e« Pool Table «- Game Room 
Free Buffet 12-6 pm «e Food Served Nightly 


e Te @le)6) e)(= 
ANY @) Oh i aleh’,"2) @ 
B@oll| diol al-laloi-moM-ialel’. {216 
valéal- le) lle Mm €le)(oM @}-| alot) a 


-Over-180 SOLID GOLD DANCERS 


7B ady * 





















318 CHALKSTONE AVENUE 
PROVIDENCE, RI 
401 - 331-9145 
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Hall Marketplace Street Performers Festival. Julia 
Boynton, Sherry Eisterbrandt, Josh Hilberman, 
Brian Jones, and Rob Salafia, and others perform 
today at 4 p.m. Tomorrow, tap dance workshops 
begin at noon. Free; call 492-7578. 


SATURDAY 
CURIE/US. See listing for Fri. 
NORTH ATLANTIC BALLET COMPANY. See iist- 
ing for Fri. 


THURSDAY 
“JAZZ TAP SESSIONS” features Joshua 
Hilberman and guest performers, at 8:30 p.m. at 
Ryles Jazz Club, Inman Square, Cambridge. Music 
by an ensemble led by Paul Arsianian. Admission 
$8; call 776-8915. 


FRIDAY 

“JAZZ TAP FESTIVAL 1990” presents the first pro- 
gram of the two-part festival. “New Tap New 
Directions” features performances by the Jazz Tap 
Ensemble tonight and tomorrow at 8 p.m. at the 
Emerson Majestic Theatre, 219 Tremont St., 
Boston. A Dance Umbrella production. Tickets $14- 
$18, half-price for children; call 492-7578. 

DONALD BYRD/THE GROUP, a New York-based 
dance company, performs at 8 p.m. tonight and 
tomorrow in Blackman Auditorium, Northeastern 
University, 360 Huntington Ave., Boston. A nuArts 
Contemporary Performance Series presentation. 
Tickets $10-$12.50; call 437-2247. 

“LIGHT FROM A TORCH: DANCING TO VAN- 
COUVER” is a dance performance to begin in 
Cambridge and continue in sites across North 
America, ending at “Celebration '90: Gay Games III 
and Cultural Festival,” Vancouver, British Columbia 
Features Jeffry Pike and Marjorie Morgan and 


| Boston-based dancers. Performance begins at 8 


p.m. at the Cambridge Multicultural Arts Center, 41 
Second St., Cambridge. Tickets $10, $8 for stu- 
dents, seniors, and Boston Dance Alliance mem- 
bers; call 577-1400. 


| BAF DANCE COMPANY presents its premiere 


concert, featuring works by artistic director Brian 
Alexander Feigenbaum, Marcus Schulkind, and 
Jerylann Owens, tonight through Sunday at 8 p.m. 
(with a 4 p.m. matinee Sunday) at the Joy of 
Movement, Central Square, Cambridge. Tickets are 
$8-$12. Call 524-2936. 


vents 


Tum to the Aid and Action listings in the Urban Eye 
section for information on support groups, health 
and counseling services, and other programs and 
events. 


FRIDAY 
“MASSACHUSARTS,” a celebration of the works 
of winners of Mass. Council on the Arts and 
Humanities fellowships, events at 
the Boston Center for the Arts complex, 539 
Tremont St., Boston. Staged readings in the New 
Ehrlich Theater begin at 8 p.m. and include a work 
in progress by Cynthia Jahn tonight, and Drinking 
Abroad Against Lies and Propaganda by Stanley 
Richardson tomorrow. Musical performances of 
Elizabeth Vercoe’s Herstory Ill: Johanne de 
Lorraine, Peter Child's The Great Panjandrum: 
Seven Songs for Children are performed by sopra- 
no Karol Bennet, with pianist John MacDonald, on 
Sun. at 2 p.m. in the Cyclorama. “Sculptural Events 
and Environments” is a symposium discussion on 
Wed. at 7 p.m. in the Cyclorama gallery. See Film 
Specials Listings for information on additional 
events. Admission for the symposium is $8; all 
other events are free with $3 exhibition admission; 
Call 426-5000. 

STREET PERFORMERS FESTIVAL, at Faneuil 
Hall Marketplace, Boston, begins at noon today, 


tomorrow, Sun., and Mon. Free; call 523-1300. 
FRENCH WEST INDIES FESTIVAL, sponsored by 
the French Library, features a buffet dinner and 
dancing to the music of a steel band tonight and 
tomorrow at 6:30 p.m. at the Hotel Meridien’s Café 
Fleuri, 250 Franklin St, Boston. Admission $29.50; 
call 566-4351. 

FRENCH CONVERSATION GROUP begins Fri. at 
noon at the Alliance Francaise, 15 Court Sq., 
Boston. Participants are encouraged to bring a 
lunch. Free; call 523-4423. 


SATURDAY 
SALEM SEAPORT FESTIVAL takes place today, 
tomorrow, and Mon. at 11 a.m. on the Salem 
Common, Rte. 1A, Salem. Features arts and craft 
exhibitions, music, tours, and children’s activities. 
Free; call (508) 462-1333. 
COORS BOSTON INTERNATIONAL RUGBY 
TOURNAMENT begins today, tomorrow, and Mon. 
at 12:30.p.m. at Daly Field, Nonantum Rd., 
Brighton. Admission $5; call (508) 651-7885. 
GREATER BOSTON WHEELCHAIR TENNIS 
CHAMPIONSHIPS begin at 9 a.m. today, tomorrow, 
and Mon. at Pine Manor College, 400 Heath St., 
Chestnut Hill. Sponsored by the Boston Wheelchair 
Sports Organization. Free; call 344-7453. 
CHILDREN’S THEATRE DAY AT OPEN DOOR 
THEATRE begins at noon at the Pinebank 
Kettlebowl, Jamaica Pond Park, Jamaica Plain. 
Features workshops and games for the entire fami- 
ly. Free; call 524-4007. 
HARBOR ISLAND BOAT TOURS include a trip to 
Boston Light on Little Brewster Island, sponsored 
by the Friends of the Boston Harbor Islands, Inc. 
Board at Boston Harbor Cruises by 11 a.m. and 
bring a picnic lunch, as there is no food available on 
the boat. Tickets $12, $11 for seniors, $9 for chil- 
dren; call 523-8386. 
NORTH RIVER ARTS SOCIETY sponsors its 14th 
annual “Festival of the Arts" today and tomorrow at 
4 p.m. at the G.A.R. Hall, Old Main St., Marshfield. 
Free; call 837-8091. 
PUPPET SHOWPLACE THEATRE presents 
‘Bingo, the Circus Dog,” featuring Paul Vincent 
Davis of Puppet Arts, tonight and tomorrow at 1 and 
3 p.m. at 32 Station St., Brookline. Admission $5; 
call 731-6400. 
MASS. AUDUBON SOCIETY presents “Wildflower 
Walks,” today and tomorrow at 11 a.m. and 2 p.m. 
at Drumlin Farm, South Great Rd., Lincoin. Free 
with admission ($5, $3 for students). Call 259-9807. 
“MASSACHUSARTS.” See listing for Fri. 
STREET PERFORMERS FESTIVAL. See listing for 
Fri. 
FRENCH WEST INDIES FESTIVAL. See listing for 
Fri. 


SUNDAY 
6TH ANNUAL “CONCOURS D’ELEGANCE?” is a 
pre-1980 automobile show beginning at 10 a.m. at 
the Museum of Transporation, Larz Anderson Park, 
15 Newton St., Brookline. Participant registration 
$10 to $15, spectator admission $2 to $4; call 522- 
6140. 
NORTH SHORE CYCLISTS sponsor the annual 
“Castle Hill Rides,” 20- and 40-mile loops beginning 
at 9:30 a.m. at the Common, adjacent to 
Topsfield Town Hall, junct. of Rtes. 97 and 1; 
Topsfield. Free; call 777-4343. 
LE GRAND DAVID SPECTACULAR MAGIC COM- 
PANY performs at 3 p.m. atthe Cabot St. Cinema 
Theatre, 286 Cabot St., Beverly. Admission $10, $8 
for children; call (508) 927-3677. 
SOCIETY OF YOUNG JEWISH PROFESSIONALS 
sponsors it second annual “Big Tsinnes” party at 8 
p.m. at the Roxy, 279 Tremont St., Boston. Tickets 
$15, $12 in advance, $10 for members; call (800) 
669-7957. 
SALEM SEAPORT FESTIVAL. See listing for Sat. 
COORS BOSTON INTERNATIONAL RUGBY 
TOURNAMENT. See listing for Sat. 
GREATER BOSTON WHEELCHAIR TENNIS 
CHAMPIONSHIPS. See listing for Sat. 
“MASSACHUSARTS.” See listing for Fri. 
TT SHOWPLACE THEATRE. See listing for 
MASS. AUDUBON SOCIETY. See listing for Sat. 
STREET PERFORMERS FESTIVAL. See listing for 
Fri. 


MONDAY 
BACKGAMMON TOURNAMENT, sponsored by 


; 





the New England Backgammon Club, begins at 7 
p.m. at the Sheraton Commander Hotel, 16 Garden 
St, . Admission $11-$21; call 861-7340. 
BILLIARD TOURNAMENTS, sponsored by the 
Shooters Club, begin at 7 p.m. today and Wed. at 
the Quincy Fair Mall, 1585 Hancock St., Quincy. 
Entry fee $15; call 472-0771. 
STREET PERFORMERS FESTIVAL. See listing for 
Fri. 
SALEM SEAPORT FESTIVAL. See listing for Sat. 
COORS BOSTON INTERNATIONAL RUGBY 
TOURNAMENT. See listing for Sat. 
GREATER BOSTON WHEELCHAIR TENNIS 
See listing for Sat. 


TUESDAY 
“NATURE AND YOU” is a presentation at 3:30 
p.m. by the Nature Company, 15 Monument St., 
Concord. Free; call (508) 369-2000. 


WEDNESDAY 
PLANNED PARENTHOOD sponsors “Reaching the 
Boys,” a seminar on educating boys about sexual 
issues, at 3 p.m. at 99 Bishop Allen Dr., Cambridge. 
Admission $25; call 492-0518 for reservations. 
OPEN OBSERVATORY NIGHT begins at 8:30 p.m. 
(weather permitting) on the fifth floor of the College 
of Liberal Arts, 725 Commonwealth Ave., Boston 
University, Boston. Members of the Astronomy 
Department will identify astronomical features 
which the public may view through telescopes. 
Free; call 353-2360. 
“MASSACHUSARTS.” See listing for Fri. 
BOSTON ALLIANCE OF GAY AND LESBIAN 
YOUTH. See listing for Sun. 
BILLIARD TOURNAMENTS. See listing for Mon. 


THURSDAY 
ROCKCLIMBING AT FANEUIL HALL MARKET- 
PLACE begins at 11 a.m. Featuring a 30-foot man- 
made mountain, and demonstrations and instruc- 
tion by U.S. Climbing Team captain Dale Goddard. 
A corporate climb to benefit the Boston Harbor 
Association begins at noon. Free; call (212) 265- 
9150. 


FRIDAY 
CHRISTIAN SCIENCE PUBLISHING SOCIETY 
hosts “A Global Voice," a multi-media participatory 
exhibition focusing on the TV, radio, and print pub- 
lishing operations at the Christian Science Center. 
Presentations begin today and Sun. the 3rd at 
noon, and tomorrow at 9:30 a.m., and Mon. the 4th 
at 10 a.m. at 1 Norway St., Boston. Free; call 450- 
7850. . 
FENCING DEMONSTRATION begins at 8 p.m. at 
the ee of Fencing, 125 Wainut St., 
Watertown. Free; call 926-3450. 
“EXPLORE THE NEPONSET” is a narrated 
Neponset River cruise landing at Lower Mills, and a 
reception at the Captain Robert Bennet Forbes 
House in Milton. Boat departs Boston Harbor at 
5:30 p.m. Sponsored by the Boston Harbor 
Association. Admission $25, $20 for members; call 
330-1134. 


BOSTON SKI AND SPORTS CLUB sponsors a 
dance party on the decks of the Cape Ann at 8 p.m. 
Admission $10, $8 for members; call 789-4070. 
FRENCH CONVERSATION GROUP. See listing for 
previous Fri. 


USIC 






CLASSICAL 


FRIDAY 
BOSTON POPS ORCHESTRA presents concerts. 
Pops Assistant Conductor Ronald L. Feldman leads 
the orchestra tonight, Thurs., and Fri. the 1st. 
Tomorrow, Harry Ellis Dickson conducts. Tues and 








OFF ROUTE 95 SOUTH The. Manhattan String Quartet perform in » Rocko tinandan, rr 


208 orl! das ,.m.q 8 $s Inginoi 
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Flor de Cana performs in Waltham Friday. 


Wed., Marin Alsop conducts. Sun. at 7:30 p.m., 
‘ Max Hobart leads the orchestra and guests the 
Singing Sergeants in a tribute to Irving Berlin. All 
concerts take place at 8 p.m., except as noted, at 
Hall, 301 Mass. Ave., Boston. Tickets 

$12-$33; call 266-1492. 
MUSIC AT PHILLIPS ACADEMY includes a con- 
cert prt by the Phillips Academy Symphony and 
Chamber Orchestras, under the direction of William 
Thomas, performing works of Vivaldi, Haydn, 
Tchaikovsky, and Rimsky-Korsakov. On Sun. at 3 
p.m., the Academy Band, conducted by Vincent 
Monaco, performs works by Host and Sousa. Both 
concerts are free and take place in the Cochran 
Chapel, Phillips Academy Campus, Andover. Call 

(508) 475-3400. 

LONGY SCHOOL OF MUSIC presents concerts. 
Tonight, the Longy Chamber Singers and the New 
England Conservatory Camarata perform sacred 
and secular short works from Soviet Georgia, 
including a premiere work by Rodion Shchedrin. 
Thurs., violinist Sophia Vilker and pianist Sally 
Pinkas present music by Hindemith, Britten, and 
Janacek. All performances begin at 8 p.m. at 
Edward Pickman Concert Hall, 27 Garden St., 
Cunewe: Admission is by donation. Call 876- 


GREATER BOSTON YOUTH SYMPHONY 
ORCHESTRAS, conducted by David 
present a chamber orchestra concert at 8 p.m. at 
the Tsai Performance Center, 685 Commonwealth 
Ave., Boston. Tickets $5; call 353-3348. 
BOSTON POPS ORCHESTRA. See listing for Fri. 


SUNDAY 
QUINCY SYMPHONY ORCHESTRA POPS CON- 
CERT begins at 8 p.m. at Florian Hall, 55 Hallett 
St., Dorchester. Conducted by Francisco Noya. 
Tickets $12.50; call 479-2408, 
BOSTON POPS ORCHESTRA. See listing for Fri. 
a AT PHILLIPS ACADEMY. See listing for 


, begins its season with a program per- 
formed by D.C. Hall's New Concert & Quadrille 
Band. “Glory! on the Home Front: Music in 


Weston; tomorrow, at Plimouth Plantation, 
Plymouth; and Thurs., at Lindsey Chapel, 
Emmanuel Church, 15 ‘Newbury St., Boston. 
Performances begin at 8 p.m. Tickets $9, $6 for stu- 
dents and seniors; call 923-9068. 

LONGWOOD OPERA presents arias from opera, 
operetta, and musical theater today at noon at 

Faneuil Hall Marketplace, 


Free; call §23-1300. 
MUSIC AT THE GARDNER MUSEUM features the 
Peabody Trio tonight at 6 p.m., and the Boston 





Mozarteum Chamber Orchestra, conducted by Eiji 
Que, on Thurs. at 12:15 p.m. The museum is locat- 
ed at 280 the Fenway, Boston. Concerts are free 
with museum admission ($5, $2.50 for students and 
seniors, free for children); call 734-1359. 

BOSTON POPS ORCHESTRA. See listing for Fri. 


WEDNESDAY 
CHESTNUT CHAMBER PLAYERS perform at 7:30 
p.m. at the Church of the New Jerusalem, 140 
Bowdoin St., Boston. Free; call 523-4575. 
BOSTON POPS ORCHESTRA. See listing for Fri. 
“SUMMER EARLY MUSIC CONCERTS.” See list- 
ing for Tues. 


THURSDAY 
THE MANHATTAN AND THE MUIR STRING 
QUARTETS kick off the Rockport Chamber Music 
festival at 8 p.m. oe 
Art Association. Call (508) 546- 
NORTHEASTERN GHIVERSITY EARLY MUSIC 
PLAYERS, under the direction of John-Tyson, pre- 
sent an “Elizabethan Festival” at noon at the Ell 
Center ballroom, Northeastern University, 360 
Huntington Ave., Boston. Free; call 437-2671. 
PIANIST AND MUSIC THERAPIST ERLINDA 
SALAZAR-MCGINTY performs works by 
Beethoven and Debussy, and the Four Ballades by 
Chopin, at 8 p.m. at the Cambridge Center for Adult 
Education, Blacksmith House, 56 Brattle St., 
Cambridge. Tickets $3.50; call 547-6789. 
BOSTON POPS ORCHESTRA. See listing for Fri. 
LONGY SCHOOL OF MUSIC. See listing for Fri. 
MUSIC AT THE GARDNER MUSEUM. See listing 
for Tues. 
“SUMMER EARLY MUSIC CONCERTS.” See list- 
ing for Tues. 


FRIDAY 
UNDERGROUND COMPOSERS presents a con- 
cert featuring works by John Harbison, Daniel 
Kastner, Arthur Barbara 
White, and Peter Yourke. Performers include pianist 
Kathleen Supove, clarinettist lan Greitzer, and the 
Arcadian Winds. Concert takes place at 8 p.m. at 
First and Second Church, 66 Marlborough St., 
Boston. Admission $5; call 787-0630. 

LA FENICE A CAPELLA ENSEMBLE performs 
“Echoes of Another Time: Mass and Madrigal in 
Renaissance Italy and America” at 8 
p.m. in Lindsay Chapel, Emmanuel Church, 15 
Newbury St., Boston. Tickets $8, $5 for students, 
elders, and low-income patrons; call 437-9753. 
ramlietecee the ad sane ered 
a a ep and pianist 
Carol Farley at 8 p.m. at 25 Lowell St, Cambridge. 
Features works a row lat 
Falla, and Barber. Free; call 492-8105. 

PAUL MADORE CHORAL performs Romberg's 
The Student Prince at 8 p.m. at Our Lady of the 
Assumption Church, Salem and Grove Sts., 


Se $10, $8 for students and seniors; . 


SEELISANDE TINO proconts works for the fue, 





viola, and harp, by Rameau, Debussy, and Ravel, 
at Castle Hill, Ipswich. Reservations required. 
Tickets $20; call (508) 356-4351. 

NEW ENGLAND CONSERVATORY YOUTH PHIL- 
HARMONIC ORCHESTRA, conducted by 
Benjamin ree performs Foss's Ode; 
Rachmaninov's Piano Concerto No. 2, with Esther 
Budiardjo; and Brahms's Symphony No. 2. 
Performance begins at 8 p.m. in Jordan Hall, New 
England Conservatory, 290 Huntington Ave., 
Boston. Free; call 262-1120, x257. 

ALL NEWTON MUSIC SCHOOL presents a con- 
cert by cellist Jan Pfeiffer and pianist Soomi Lee, 
performing works by Beethoven, Debussy, 
Cassado, and Shostakovich, at 8 p.m. at 321 
Chestnut St., West Newton. Free; call 527-4553. 
BOSTON POPS ORCHESTRA. See listing for pre- 


POPULAR, ETC. 


FRIDAY 
BILL STAINES AND LIZ BRAHM perform contem- 
porary folk music at 8 p.m. at St. John’s Episcopal 
Church, 74 Pleasant St., Arlington. Tickets $8.50; 
call 641-2131. 
CHRIS SMITHER performs folk and 
blues music at 8:30 p.m. at the Pleasant Street 
Coffeehouse, Unitarian Universalist “wo 26 
Pleasant St., Newburyport. Admission $5; call (508) 
462-0052. 
FLASHBACK, a vocal quartet, presents a concert 
of humorous classic and swing tunes at 8:15 p.m. 
tonight at the Boston Baked Theatre, 255 Elm St., 
Davis Square, Somerville. Tickets $10, $8 for 
seniors or students; call 628-9575. 
FRANK WILKINS TRIO AND CHERYL HOLMES 
join the Natick High School Jazz ensembie in a 
concert at 8 p.m. at the school’s Healy Auditorium, 
15 West St., Natick. Admission $10; call 522-2547. 


SUNDAY 
NORTHERN LIGHTS performs bluegrass music at 
8 p.m. at Bennett Hall, Center St., Nantucket Island. 
Admission $10; call (508) 228-7610. 
LORRAINE LEE AND BENNETT HAMMOND 
TRIO perform a concert of New England folk music 
at 2 p.m. at Maudslay State Park, Curzon Mill Rd., 
Newburyport. Free; call (508) 465-7223. 


FRIDAY 
THE COASTERS perform a benefit concert for the 
South Suburban Special Olympics at 8 p.m. at the 
— Rite. 53, Kingston. Tickets $17.50; 


ROBERT EARL KEEN JP. performs country and 

bluegrass music at 6 p.m. at the Beal House, Rte. 

106, Kingston. Also featuring Connie Deming. 

Admission $9, $7 for South Shore Folk Music Club 

members; call 585-7557. 

FLOR DE CARA performs Latin music at 8 p.m. at 
Continued on page 36 
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COMEAY 


CHANCE LANGTON THIS WEEKEND 


Friday « Two Shows ¢ 8:30 & 10:30 pm 


with Chris Zito ¢ Steve Trilling 


Saturday « Two shows 8:30 & 10:30 pm 


Coming to Paradise 
Stiches and Bacardi Vixers presents 
CAROL LEIFER as seen on Showtime 
and Carolines Comedy Hour 

Sat., June Sth ¢ 2 Shows ¢ 8 & 10 pm 
Call 254 - 2053 


with J. Groff ¢ Steve Trilling 


K 16M VEN Manat 
Gers 

, 

c),\4 

= 


y 


Free Parking All Patrons « Reservations and info. 424-6995 


1-900-2-INSULT 


CALL NOW 1-900-246-7858 


$1 per min. $2 1st min, Toll free 


Whether you're looking 
for a lead role or a lead 
singer, you'll find plenty 
of leads in the Boston 
Phoenix MUSIC & THE 
ARTS Classifieds. 


Every week, over 
400,000 people look to 
the Arts and Entertain- 
ment Authority for the lat- 
est in arts and entertain- 
ment information. And 
because we cover the 
entire entertainment 
scene, we have the 
most comprehensive 
arts-related classifieds 
section in Boston. You'll 
not only find vocalists, 
but instruments, gigs, 
rehearsal space, audi- 
tions, instruction and 
much more. 


To place your ad, see 
the coupon in this 
week's issue or Call 
267-1234. 


Our Classified Office at 
126 Brookline Avenue, 
Boston, just one block 
from Fenway Park. 


BE ABUSED! 


835 Beacon Street ¢ Boston 





MAY 29-JUNE 3 


J.J. Wall 
CBS's "Newhart" 
Mon. & Tues. at 8:30 
omedy Showcase 









RESERVATIONS: (617) 661-9887 
30 JFK ST. HARVARD SQUARE, CAMBRIDGE 


BOSTON'S 


#1 


COMEDY CLUB 


Boston Globe Readers 
Fri. & Sal., May 25 & 26 af 8, 108 11:30 p.m 


STEVE SWEENEY 
DON GAVIN 
AND KENNY ROGERSON 


Sun., May 27 at 9 p.m 


KEVIN FLYIN 


Mon., May 28 at 8:30 p.m. 


OPEN MIKE NIGHT! 
WITH BILLY MARTIN 


Tues., May 29 a! 8:30 p.m. 


THE PAUL D'ANGELO SHOW! 


Wed., May 30 at 8:30 p.m. 


THE GEORGE McDOANLD 
SHOW! 


Thurs., May 31 at 8:30 p.m 


ORRIN STARR 






























482-0930 








| Nick's Second Comedy Club 






at the Kowloon in Saugus 
is a smash hit 
Shows Every Fri., Sat. & Sun 
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JAZZ 


SCULLERS 


Guest Quarters Suite Hotel/Mass Pike & Storrow Drive 


EXPERIENCE 


FRIe $7 SAT e$8 







Live jazz! 
TURDAY NIGHTS + 9 p.m.-1 a.m. 


LUES PATROL 
May 25-June 8 


at Townhouse Restaurant 
10 Norwood St., Everett Sq. 
Call 387-1666 for more info. 


Sunday Jazz Branch | f-2:30 

The Victor Mendoza Zuantet ' 
gy Tues 5/29 JOAN WATSON JONES JAZZ FROM THE MIDDLE EAST 

Wed 5/30 PAUL BARRINGER TRIO 


HELLEN MERRILL ||[° Fraley May 23, 2590 


TICKETMASTER outlets or Res. call 931-2000 
Shows at 8 & 10 PM « Parking $1 + info 783-0811 


aa 














Monda 28, 7:45 7 
The Odo Big Band 
Besegium—Nit Faktor 
(6/4) Falling Theater 


472 Mass.-Ave., Central Sq., Cambridge 
Info + 492-8151 or 354-8238 


LAI LAI 


RESTAURANT 


The newest jazz club 
in Cambridge 
Tues. * Jam Sessions 
Thurs. * Myanna 
Fri. & Sat. * Frank Wilkins & “Visions” 





THE JAZZ} CAFE 


148 Rantoul Street, Beverly 
JAZZ LINE (508) 922-2208 


May 25 & 26 
GREG ABATE 
QUARTET 
Versatile Saxophonist & Flutist 
June 1&2 
THE REAL DEAL 
June 8 &9 
IGOR BUTMAN 


w/ guest Dino Govoni 5/25 & 5/26 

Sun. Jazz Buffet + Javier Perez Saco & Tier- 
ney Sutton. The 8 course All-You-Can-Eat 
jazz buffet is available from 1-5 p.m. $9.95 


1/2 block from the Central T stop. Parking is available 
700 Mass. Ave., Central Sq., Camb. 
8 000 


SOME OF THE BEST 
JAZZ IN AMERICA 


' 
a: Ria 


25 May Fri 9pm: $8; ll pm: $7; 26 May Sat 9pm: $9: 1] pm: $8 


THE CHRISTOPHER 
HOLLYDAY QUARTET 


The soaring sax star, with Larry Gotdings (p), John Lockwood 
(b) and Ron Savage (dm) celebrates his new RCA Novus album 


30 May Wed 9pm-lam: $8; /nternational cabaret with tenor 
ALFONSO VILALLONGA 
AND THE CABARET ROSE 


31 tay The elem & 
1 Jun Fri 9pm: $9; 1] pm: $8; 2 Jun Sat 9pm: $10; lpm: $9 


DAVID FRISHBERG 


The pranist/singer'songwniter who brought us My Attorney 
Bernie and other sardonic classics returns with a supply of 
his latest Concord CD. Let's Eat Home 


r tickets and information 


CONCERTIX 876.7777 


Willow Jazz Club 


699 Broadway, Ball Sq.. Som. 623-9874 
Concert Line 421-9333 


Fri & Sat, May25& 266 5, 
from NVC Summyside THe FRINGE 


























#2  tomore of 
= The Jazz 
Brunch 


EVERY SUNDAY 
Beginning June 3 
WFNX 
will be serving 
you the best in jazz 
from 6 am to 2 pm. 
Join hosts 
Mike Adams from 6-9, and 
Jeff Turton from 9-2 for a 
unique blend of styles and 
sounds only on 


| 
' 











|_ Friday, May 25, 7-9:30 | 
Steel Vibrations 
(6/1) The Stan Strickland Quintet 
















Continued from page 35 

the Watch City Coffeehouse, First Parish Church, 
50 Church St., Waltham. Also featuring Dean 
Stevens. Admission $5, $4 for seniors, students, 
and members; call 647-1055. 


ef 
prose 


SATURDAY 
“FRANZ KAFKA: READINGS FROM THE SHORT 
STORIES” is presented by the Artists’ Collaborative 
at 8 p.m. tonight and tomorrow at the Blacksmith 
House, Cambridge Center for Adult Education, 56 
Brattle St., Harvard Sq., Cambridge. Admission $8; 
call 828-7034. 


SUNDAY 

“POETRY IN FRANKLIN PARK,” sponsored by 
Stone Soup Poets in honor of Ralph Waldo 
Emerson, begins at 10 a.m. at the Schoolmaster 
Hill Overlook (adjacent to the Franklin Park Golf 
* | Course), Dorchester. Free; call 227-0845. 

“FRANZ KAFKA: READINGS FROM THE SHORT 
STORIES.” See listing for Sat. 


MONDAY 
STONE SOUP POETRY presents readings by 
Miguel Letto and David Scondras at 8 p.m. at 
Charlie's Tap, Green Street Grill, 280 Green St., 
Cambridge. Cover $3; call 227-0845. 


TUESDAY 

NEW WRITERS COLLECTIVE sponsors a reading 
by poets from Wail magazine at 8 p.m. at 
Community Church Bidg., 565 Boylston St., Copley 
Square, Boston. Open reading follows. Free; call 
267-8624. 

LISA ROSENBERG AND CATHERINE SALMONS 
read from their works at 7:45 p.m. at the Boston 
Center for Adult Education, 5 Comm. Ave., Boston. 
Admission $2; call 267-2465. 


WEDNESDAY 

MASS. AUDUBON SOCIETY sponsors book sign- 
ings at 1 p.m. at the Audubon Shop, Drumiin Farm 
Sanctuary, Rte. 117, Lincoln. Today Dick Walton 
signs copies of Birding by Ear — West, tomorrow, 
John Mitchell signs Living at the End of Time, and 
Fri. the 1st, Ralph Lutte signs The Nature Fakers. 
Free; call 259-9661. 


THURSDAY 
ANN SEXTON’S works are read by members of the 
Winter Company at noon and 1 p.m. in the Atrium 
of the China Trade Center, 2 Boylston St., Boston. 
Free. 
“THE KING’S ENGLISH” presents John Montanus 
and Dorothy Schultes reading selections from How 


Fa 





to Become Extinct and The Decline & Fall of 
Practically Everything, by Will Cuppy. Readings 
begin at 12:15 p.m. in King's Chapel, Tremont and 
School Sts., Boston. Donations requested; call 227- 
2155. 

FEMINIST ACTIVIST KATE MILLET reads at 3 
p.m. at New Words, A Women's Bookstore, 186 
Hampshire St., Cambridge. Free; call 876-5310. 
MARY BONINA AND SUSAN HAND ROBINSON 
read from their fiction at 7:30 p.m. at the North 
Cambridge Branch Library, 70 Rindge Ave., 
Cambridge. Free; call 498-9086. 


FRIDAY 
JIM CARLISLE, FONTAINE FALKOFF, AND BAR- 
BARA WINNE read from their works at 8 p.m. at 
the Newton Arts Center, 61 Washington Pk., 
Newtonville. Admission $3; call 964-3424. 


alks 


TUESDAY 
“EXPLORING AUSTRALIA” is a lecture by 
Australians Avril Bell and Laurie King at 8:15 p.m. 
at the Cambridge Center for Adult Education, 
Blacksmith House, 56 Brattle St., Cambridge. 
Admission $1.50, $1 for seniors; call 547-6789. 


WEDNESDAY 
“SHAPING THE FUTURE THROUGH FEMINIST 
THOUGHT: A MALE VIEW” is a talk by future stud- 
ies professor Robert Baker at 8 p.m. at Cambridge 
Center for Adult Education, Blacksmith House, 56 
Brattle St., Cambridge. Admission $2; call 547- 
6789. 

“ALIEN, TOO: A SCI-Fi SCREENPLAY ON THE 
U.S. HOUSING CRISIS” is a lecture by Nancy 
Salzer, fellow at the Bunting Institute, at 3:30 p.m. 
in the Gilman Room of Agassiz House, Radcliffe 
College, 10 Garden St., Cambridge. Free; call 495- 
8212. 

“EASTERN EUROPE: LOOKING BEHIND THE 
HEADLINES” is presented by Irwin T. Sander, 
Professor Emeritus of Sociology at Boston 
University. The lecture begins at 11 a.m. at the 
Women's Educational and Industrial Union, 356 
Boylston St., Boston. Admission $7; call 536-5651, 
x33. 


THURSDAY 

“ALWAYS SOMETHING DOING: A HISTORY OF 
BOSTON’S INFAMOUS SCOLLAY SQUARE” is a 
talk and book signing by author David Kruh at 6:45 
p.m. at the West End Branch Library, 151 
Cambridge St., Boston. Free; call 536-5400, x212. 

“NATIVE AMERICAN IN THE U.S.: History and the 
Challenge of Modern Urban Life” is a lecture by 
Bruce Oaks, a staff member of the Boston Indian 
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Council. It takes place at 10:30 a.m. at the 
idge Center for Adult Education, Blacksmith 
House, 56 Brattle St., Cambridge. Admission $1.50, 
$1 for seniors; call 547-6789. 
“PHOTOVOLTAICS: ENERGY FOR A SUSTAIN- 
ABLE EARTH?” is a forum including a slide/ecture 
presentation by Sajed Kamal, President of the 
International Consortium for Energy Development 
and poetry readings. Admission for the talk and 
poetry presentations is free. An international supper 
begins at 6:30 p.m. (reservations required; admis- 
sion $2.50). All take place at the Community 
Church, 565 Boylston St., Boston. Call 266-6710. 
“DRUGS IN OUR COMMUNITY: DEBATING THE 
ISSUES” is a forum featuring Charles Baron of 
Boston College and the ACLU, Howard Hughes of 
Boston Against Drugs, and Greg Davis of Metro 
Boston Alive. It begins at 7:30 p.m. at the 
Multicultural Arts Center, 659 Center St., Jamaica 
Plain. Sponsored by the Jamaica Plain Greens. 
Admission $2; call 524-4665. 





















enefits 


SATURDAY 

BENEFIT PARTY ACT/UP BOSTON, an advocacy 
group working for advances in the treatment of 
AIDS, begins at 9 p.m. at the Kingston Gallery, 129 
Kingston St., Boston. “New Packaging for the '90s" 
highlights pop culture and features performances 
by the.Demoulas, JoJo Lovejoy and Laura 
Sulphate, Christina Favretta, Playhouse 69, and 
others. Tickets $6; call 354-6562. 


SUNDAY 

BENEFIT CONTRA AND SQUARE DANCE FOR 
AIDS RESEARCH begins at 8 p.m. at Wal-Lex 
Recreation Center, Lexington St., Waltham. Bring a 
needle and thread to participate in the Names 
Project Memorial Quilt at the Dance. Donation $12 
for the Fenway Community Health Center; call 
(508) 635-0818. 


THURSDAY 
BOSTON FILM/VIDEO FOUNDATION sponsors its 
second in a series of “TV Dinners” at 7:30 p.m. at 
the Jamaica Plain Firehouse, 659 Centre St., 
Jamaica Plain. Includes a buffet dinner, wine and 
beer, and video presentations. Donation $40; call 
536-1540. 





























FRIDAY 
“SONJA LOEW TRIBUTE” is a benefit party fea- 
turing dancing to the Al Vega Orchestra, a ballroom 
dance exhibition, and a “Latin Quarter Showgirl 
Parade.” Proceeds benefit the Sonja Loew Trust for 
Dance, a public action arts endowment. Tickets 
$35; call 437-0207. 
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ART LISTINGS 


Phillip Schwartz’s Wasted Child, at Different Angle Gallery 


GALLERIES 


Admission to the following galleries is free, unless 
otherwise noted. In addition to the hours listed here, 
many galleries are open by appointment. 

A.K.A. SKYLIGHT GALLERY (720-2855), 43 
Charles St., Boston. Mon.-Fri. 9 a.m.-6 p.m., Sat. 
noon-3 p.m. Through May 30: “in Turn,” a mixed- 
media show by student artists. 

AKIN GALLERY (426-2726), 207 South St., 
Boston. Tues.-Sat. 11 a.m.-6 p.m. Through May 26: 
new works by Randal Thurston. 

ALIANZA GALLERY (262-2385), 154 Newbury St., 
Boston. Mon.-Sat. 10 a.m.-6 p.m., Wed. until 7 p.m. 
Through June 30: raku vessels by Ed Risak. 
ANDREA MARQUIT FINE ARTS (859-0190), 207 
Newbury St., Boston. Sat. 11 a.m.-5 p.m. Through 
June 30: recent paintings and drawings by Michael 


K. Bisbee and Sigrid McCabe. 

ARTISTS AND COMPANY (235-3398), 564 
Washington St., Wellesley. Mon.-Sat. 10 a.m.-5:30 
p.m. Contemporary and wearable art. Through 
June 8: sculptures made from treated pieces of 
scrap metal by Rory Link. 

ARTISTS FOUNDATION GALLERY AT CITY- 
PLACE (227-2787), State Transportation Bidg., 
Park Plaza, Boston. Tues., Wed., Fri. 11 a.m.-6 
p.m.; Thurs., 11 a.m.-8 p.m.; Sat. noon-4 p.m. 
Through June 23: “Boston/Montreal Exchange 
Exhibition,” featuring the works of seven Boston 
and seven Montreal artists; and “Seven 
Photographers on Transportation.”. 

THE ARTS CENTER (508-764-3341), 111 Main St., 
Southbridge. Mon.-Fri. 10 a.m.-6 p.m. Through May 
30: a juried art show. June 1-30: an open exhibition 
of photographs. 

ATELIER 564 (332-9670), 564 Comm. Ave., 
Newton. Tues.-Sat. 12:30-6:30 p.m., Fri. and Sat. 


12°30-7 p.m. Through June 30: landscape paintings 


Stephen Cope. 

ATWOOD GALLERY (508-753-3838), 69 

Hammond St., Worcester. Tues.-Sat. noon-5 p.m. 

May 27-June 17: “Myth and Legend,” the annual 

group show. 

BARBARA KRAKOW GALLERY (262-4490), 10 
St, Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 

Through June 23: “Constructive Anger,” a group 

exhibition. 

BLACK FOREST CAFE (661-6706), 1755 Mass. 

Ave., Cambridge. Tues.-Sat. 11:30 a.m.-10 p.m., 

Sun. until 4 p.m., Mon. until 5 p.m. Through June 3: 

paintings by Madelyn Hotte Roy. 

BOSTON CENTER FOR THE ARTS. 

— the Cyclorama, (426-5000), 539 Tremont St., 

Boston. Tues.-Sun. noon-7 p.m. Admission $3. 

Through June 10: “MassachusArts,” sponsored by 

the Massachusetts Council on the Arts and 

Humanities. Featured artists include Doug and Mike 
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Starn, sculptor Geraldine Erman, film artist Ellen 
Sebring, and painter Richard Yarde. See Prose, 
Events, and Film Specials listings for information 
about MassachusArts events. 

BOSTON PSYCHOANALYTIC SOCIETY (266- 
0953), 15 Comm. Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m. Through June 1: “Subjective Realism,” paint- 
ings by Liz Kelner Pozen. 

BROMFIELD GALLERY (451-3605), 90 South St., 
Boston. Tues.-Sat. 10-5:30 p.m. Through June 2: “| 
Have Always Been Afraid of Helen Keller,” drawings 
and an installation by Katy Helman; and “Black 
Star,” a light installation by Matt Belge and Richard 
Harrington. 

CAMBRIDGE ART ASSOCIATION (876-0246), 
Cambridge. 

— University Place Gallery, 124 Mt. Auburn St. 
Mon.-Fri. 8 a.m.-6:30 p.m., Sat. 8 a.m.-1 p.m. 
Through May 31: a mixed-media exhibition by 
Patricia Mesko, Mark Richards, and CC King: 


CAMBRIDGE BREWING COMPANY GALLERY 
(494-1994), 1 Kendall Sq., Hampshire and Portland 
Sts., Cambridge. Mon.-Fri. 11:30 a.m.-midnight, 
Sat. 1 p.m.-1 a.m., Sun. 1-10 p.m. Through June 3: 
“contents: PRINTED MATTER .. . ,” a computer 
arts show curated by Anne Russell. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. Through May 25: paintings by Ivan 
Marchuk, a member of the non-conformist art 
movement of the Ukraine. May 31-June 15: “On the 
Edge,” large-scale photographs of the Guatemalan 
City of El Mezquital. Reception May 31, 6-8 p.m. 
CANDACE WHITTEMORE LOVELY STUDIO (262- 
8551), 30 ipswich St., Boston. Mon.-Fri. 10 a.m.-5 
p.m. Ongoing: oil paintings and prints by Candace 
Whittemore Lovely. 
CENTER FOR THE ARTS (413-584-7327), 17 New 
South St., Northampton. Tues.-Fri. noon-5 p.m., 
Sat. and Sun. 2-5 p.m. Through June 3: “Blood 
Ties: A Mother and Daughter Exhibition,” paintings, 
prints, and sculpture by Yohah Ralph and Pat 
Ralph. 
CHAPEL GALLERY (332-7782), Second Church, 
60 Highland St., West Newton. Thurs.-Sun. 1-4 
p.m. Through June 17: “Update,” a group show of 
recent paintings by Joe Cane, Mary Kelsey, Shelley 
Reed, Magnus Johnstone, Sean Mooney, and 
Katha Seidman. 
CITI (567-0303), Lansdowne St., Boston. Nightly 10 
p.m.-2 a.m. Through June 30: photographs by Clint 
Clemens. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through June 1: “Transitory Images: Boston, a 
Changing Scene,” photographs reflecting urban 
change and development. 
CROMA GALLERY OF ADORNMENTS (235- 
6230), 94 Central St., Wellesley. Through May 31: 
an exhibition of jewelry by Paula Crevoshay and 
Sylvia Davatz to benefit the Parent Child Home 
Care Program, an early intervention program for 
economically disadvantaged families 
DEPOT SQUARE ARTISTS (508-863-1597), 1837 
Mass. Ave., Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through June 2: fiber art by Dora Hsiung and 
design jewelry by Yehudit Shorr. 
DIFFERENT ANGLE GALLERY (482-3343), 35 
Wareham St., Boston. Thurs.-Sat., 1-6 p.m. 
Through June 9, “Innocenceguilt,” photographs by 
Gabrielle Russomagno, and found wood and hand- 
made objects by Phillip Schwartz. 
DIVINE DECADENCE GALLERY (266-1477), 535 
Columbus Ave., Boston. Tues.-Fri. noon-6 p.m., 
Sat. 11 a.m.-6 p.m., Sun. 1-5 p.m. Through June 8: 
neon design by Wayne Strattman. 
DUXBURY FREE LIBRARY (934-2721), Helen 
Bumpus Gallery, St. George St., Duxbury. Mon.- 
Thurs. 10 am.-9 p.m., Fri. and Sat. until 5 p.m., 
Sun. 1-5 p.m. Through June 16: paintings by 
Cathleen Daley, Carol McMahon, Lois Tarlow, and 
Ellen j 
ECLIPSE GALLERY (257-6730), 216 Newbury St., 
Boston. Tues.-Sat. 9-6 p.m. Through June 2: paint- 
ings by James Tracey. 
FEDERAL RESERVE BANK GALLERY (973- 
3454), 600 Atlantic Ave., Boston. Mon.-Fri. 10 a.m.- 
4 p.m. Through June 22: “North American Open 
Show,” presented by the New England Watercolor 
Society. 
FERRIN GALLERY AT PINCH POTTERY (413- 
586-4509), 179 Main St., Northampton. Mon.-Sat. 
10 a.m.-6 p.m., Thurs. and Fri. until 9 p.m., Sun. 
noon-5 p.m. Through May 26: works by faculty from 
Horizon's May Intensives. 
FRAME GALLERY (232-2070), 300 Harvard St.. 
Brookline. Mon.-Sat. 10-6 p.m. Through June 11: 
paintings by Robert Wells. 
FRAME STUDIO (244-3666), 1178 Walnut St., 
Newton Highlands. Tues.-Thurs. 10 a.m.-6 p.m., 
Fri.-Sat. 10 a.m.-5 p.m. Through June 30: “A 
Celebration of Flowers,” watercolors by Phebe 
Bowditch. 
FRENCH LIBRARY (266-4351), 53 Marlborough 
St., Boston. Tues.-Sat. 10 a.m.-5 p.m., Wed. and 
Thurs. until 7 p.m. Through May 31: paintings by 
Martinique artist Louis Laouchez. 
GALLERY 57 (498-9033), 57 Inman St., 
Cambridge. Mon.-Fri. 8:30 a.m.-5 p.m. 
Administered by the Cambridge Arts Council. 
Through May 31: landscape tapestries by Marjorie 
Forte. 
GALLERY ON THE GREEN (861-6044), 1837 
Mass. Ave, Lexington. Tues.-Sat. 10 a.m.-5 p.m. 
Through June 9: “Gardens and Landscapes” by tex- 
tile artist and painter Verina Warren. 
GENOVESE GALLERY (426-9738), 535 Albany 
St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through 
June 6: “Paradigm and Decay (in Memory of Frank 
Smith)" and other related works, including prints 
and paintings on steel plates. 
GROHE GLASS GALLERY (227-4885), at 
Signature Gallery, Dock Sq., North St., Boston. 
Mon.-Thurs. 10 a.m.-9 p.m., Fri. and Sat. until 10 
p.m., Sun. noon-6 p.m. Through May 30: new 
works by Gary Beecham and James Holmes. 
GROVE STREET GALLERY (508-755-7931), 100 
Grove St., Worcester. Wed.-Sun. noon-5 p.m. 
Admission $2. June 1-30: “Serendipity — Chance 
Encounters with Six Artists,” six spaces created for 
viewer participation. An opening reception on June 
1 at 8 p.m. features a musical, dance, and other 
performances (admission $5). 
GUILD OF BOSTON ARTISTS (536-7660), 162 
Newbury St., Boston. Tues.-Sat. 10 p.m.-5 p.m. 
Through June 2: still life and landscape oil paintings 
by Robert Douglas Hunter. 
HALEY & STEELE (536-6339), 91 Newbury St., 
Boston. Mon.-Fri. 10 a.m.-6 p.m., Sat. 10 a.m.-5 
p.m. Prints with historical, sporting, marine, archi- 
tectural, and botanical themes. 
HARCUS GALLERY (262-4445), 210 South St., 
Boston. Tues.-Sat. 9:30 a.m.-5:30 p.m. Through 
June 9: sculptures by Keith Sonnier. 
HOWARD KLINE GALLERY (508-546-7706), 150 
Upper Main St., Rockport. Sat. and Sun. 1-5 p.m. 
Contemporary watercolors, oils, and paintings by 
Howard Kline. 
HOWARD YEZERSKI GALLERY (426-8085), 186 
South St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m. 
Through May 30: “Manscape with Beasts,” works 
by Barbara Norfleet, and new paintings by Paul 
Shakespear. 
HUMMINGBIRD ARTS (876-5820), Zero Church 
St., Cambridge. Thus.-Sat. 10 a.m.-6 p.m. Through 
Apr. May 31: “She is Waiting,” works on paper by 
Susan LeVan. 
HURST GALLERY (491-6888), 53 Mount Auburn 
St., Cambridge. Tues.-Sat: noon-6 p.m., Thurs. until 
8 p.m. Through June 30: “Rio Grande Weaving: 
Traditional Blankets from Territorial New Mexico, 
1865-1935." 

Continued on page 38 
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JUDI ROTENBERG GALLERY (437-1518), 130 
Newbury St., Boston. Mon.-Sat. 10 a.m.-6 p.m. 
Through May 30: “Aspects of Light,” new works by 


Judi Rotenberg. 

JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 12 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through June 9: “Portraits: Three of My Friends,” 
photographs by Richard A. Chase. 

LESAFFRE WILSTEIN GALLERY (437-7761), 4 
Clarendon St., Boston. Tues.-Fri. 10 a.m.-7 p.m., 
Sat. 10 a.m.-5 p.m. Through May 26: “Dreams of 
Curious Men,” a group exhibition of new work. 
LEVENTHAL-SIDMAN JEWISH COMMUNITY 
CENTER (965-7410, x168), 333 Nahanton St., 
Newton Centre. 

— Bond Gallery, Mon.-Thurs. 9-9:30 p.m., Sun. until 
2 p.m., Fri. until 3 p.m. Through June 29: “Quiet 
Places,” black-and-white photographs by Jennifer 
Susan Flescher and Barbara Gottlieb Nickman. 

— Starr Gallery, Mon.-Thurs. 10 a.m.-4 p.m., Fri. 
until 2 p.m., Sun. 11 am.-4 p.m. dune 17: 
“Up and Coming: The Starr Student Salon,” a 
mixed-media 


group show. 
LEVINSON KANE GALLERY (247-0545), 14 
Newbury St., Boston. Tues.-Sat. 10 a.m.-5:30 p.m. 
Though June 16: 7 paintings and works on 
paper by Charles Gi 
MORGAN GALLERY (! (536-2686), 222 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m. Pop Art from the 
1960s, including works by Tom Wesselmann, Andy 
Warhol, Frank Stella, David Hockney, Emest Trova, 
and Tom Patti. 
NATURE COMPANY, BOSTON (247-6800), 201 
Newbury St., Boston. Mon.-Sat. 10 a.m.-7 p.m., and 
Sun. noon-6 p.m. Through June 4: “The Hidden 
World of the Nearby,” transfer photographic prints 
by landscape ¢ John Wawzonek. 
NEWMAN GALLERY (262-9083), 205 Newbury 
St., Boston. Mon.-Fri 10 a.m.-6 p.m., Sat. 11 am.-5 
p.m., Sun. noon-5 p.m. Original oil paintings by 
French and American Impressionists including 
Pissaro, Bittar, and Alt, and sculpture by Pierre 
Auguste Renoir. 
NEWORLD BANK (482-2600), Corporate Gallery, 
55 Summer St, Boston. Through June 29: “Spring 
Kaleidoscope,” paintings by Lena Marchi and Linda 
Paul Gordon. 
NEWTON ARTS CENTER (964-3424), 61 
Washington Park., Newtonville. Mon.-Fri. 10 a.m.-4 
p.m., Thurs. until 1 p.m., Sat. and Sun. 2-4 p.m. 
Through June 3: works by contemporary American 
artists, curated by Edmund Barry Gaither, director 
and curator of the Museum of the National Center 
of Afro-American Artists. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St, Newton Comer. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
until 6 p.m., Sat. until 5 p.m., Sun. 1-4 p.m. Through 
May 30: black-and-white portrait photography by 
Lauren Gillete; ceramic works by Ejo Fox. June 1- 
30: “Yard Art: Newton's Houses on View,” oil paint- 
ings by Cheryl Wilcox. 
NEWTONVILLE LIBRARY (527-3960), 345 Walnut 
St, Newtonville. Mon.-Fri. 9:30 a.m.-6 p.m., Thurs. 
until 9 p.m., Sat. until 5 p.m. Through May 30: 
paintings by Stephen Cope. 
NIELSEN GALLERY (266-4835), 179 Newbury St, 
Boston. Tues.-Sat. 10 a.m.-5:30 p.m. Through May 
26: sculpture by Dexter Lazenby. 
NOSTALGIA FACTORY (236-8754), 324 Newbury 
St, Boston. Mon.-Sat. 11 a.m.-7 p.m., Sun. noon-6 
p.m. Through May 31: “50 Years Ago Today,” origi- 
nal advertising from 1940. 
ORIGINS GALLERY OF TRIBAL ARTS (277- 
0530), 1382 Beacon St., Brookline. Tues.-Sat. 11 
a.m.-6 p.m., Thurs. until 7 p.m., Sun. 1-5 p.m. 
Through June 30: “The Arts of Turkestan,” a collec- 
tion of clothing, textiles, and jewelry reflecting the 
culture of nomadic Turks. 
PALLAS ATHENE (739-1324), 224 Washington St., 
Brookline. Mon.-Fri. 11 am.-7 p.m., Sat. 10 am. 
p.m., Sun. noon-5 p.m. A gallery showing works by 
women artists and artisans. Through June 8: 
“Southwest Images |," watercolors by Joan 
LaRocca. 


PAUL SOROTA FINE ARTS (267-1551), 224 
St, Boston. Mon.-Sat. 10 a.m. to 6 p.m., 

Wed.-Fri. until 8 p.m., Sun. 1-5 p.m. “Pop in the 
‘90s," originals and graphics by Crash, Keith 
Haring, Daze, Ronnie Cutrone, and Kostabi. 
Reception June 1, 6-9 p.m. May 29-June 1: a col- 
lector's preview. 

PIANO CRAFT GALLERY (437-9365), 791 
Tremont St. Boston. Fri. 6-9 p.m., Sat. and Sun. 2- 
6 p.m. Southwest Native-American architecture, 
American seascapes. Through June 17: “Keys of 
Infinity,” an ever-changing interactive group installa- 
tion by sound artist Michae! Joly and visual artist 
Guadulesa. 

PLYMPTON COURT (742-9282), Sudbury. Tues.- 
Fri. 10 a.m.-3 p.m. and 6-8 p.m., Sat. 10 a.m.-8 
p.m., Sun. noon-5 p.m. Admission $15. May 26- 
June 15: “Decorators House Show,” features the 
work of over 30 local design firms on display in the 
exterior and interior spaces at the Plympton Court. 
Sponsored by the Junior League of Boston, pro- 
ceeds benefit community programs in the greater 
Boston area. Parking and shuttle service is avail- 
able weekdays at Featherland Park, Concord Rd., 
and weekends and weeknights at Chiswick Trading 
Company, Union Ave. 

PRUDENTIAL BUILDING (236-2501), Tower 
Lobby, Copley Sq., Boston. Daily 10 a.m.-10 p.m. 
Through June 8: “Focus on Options,” photographs 
about transportation. 

RANDALL BECK GALLERY (266-2475), 225 
Newbury St., Boston. Mon.-Fri. 9:30 a.m.-5:30 p.m. 
Through June 30: recent work by Lois Tarlow. 
ROBERT KLEIN GALLERY (482-8188), 207 South 
St., Boston. Tues.-Fri. 10 a.m.-5:30 p.m., Sat. noon- 
5 p.m. Through June 30: “Provocations: 
Challenging Contemporary Photographs,” a group 
show including works by Robert Mapplethorpe, 
Joel-Peter Witkin, Andres Serrano, Helmut Newton, 
Jeffrey Silverthorne, and Jan Saudek. 

ROGERS GALLERY (508-758-3641),81'/, 
Fairhaven Rd., Mattapoisett. Mon.-Sat. 9:30 a.m.-5 
p.m. June 1-16: an antique art show and sale to 
benefit the Zeiterion Theatre in New Bedford. 
Reception June 1, 6-8 p.m. 

RUTHERFORD GALLERY (266-9636), 39 
Newbury St., Boston. Tues.-Fri. 11 a.m.-6 p.m., Sat. 
noon-5 p.m. Through June 16: paintings by Michael 
Dowling and Sharon Ede Glennon. 

SCITUATE ART ASSOCIATION (545-6150), 131 
Front St., Scituate Harbor. Tues.-Sat. 10 a.m.-5 
p.m., Sun. 1-5 p.m. Through May 31: “Potpourri on 
Paper,” works by Ottillie Brown. 

SHELL GALLERY (244-7018), 77 Union St., 
Newton Centre. Mon.-Sat., 10 a.m.-5 p.m. 
Worldwide collection of shells, corals, minerals, and 


fossils. 








SOCIETY OF ARTS AND CRAFTS (266-1810), 
175 Newbury St., Boston. Mon.-Fri. 10 a.m.-5:30 
p.m., Sat. until 5 p.m. Through June 16: 
“Combinations and Constructions,” construction 
teliefs by Jody Klein and puzzie-like carved wooden 
boxes by Po Shun Leong. Through Aug. 1: pottery 
by Karen Karnes. 
SOUTH SHORE ART CENTER (383-9548), 119 
Ripley Rd., Cohasset. Mon.-Fri. 10 a.m.-4 p.m., 
Sat. until 1 p.m., Sun. 1-4 p.m. 
— Bancroft Invitational Gallery. Through June 14: 
“Various Realities: Lehr/Levine,” works by David 
Lehr and Phyllis A. Levine. 
— Dillon Gallery. Through June 14: current works 
artists. 
SOUTH STATION (437-7722), on the MBTA Red 
line, Boston. Open 24 hours — Through May 26 
on the Grand Concourse: “Cultural Connection,” a 
group exhibition featuring works by area children 
celebrating Boston's ethnic heritage. 
THE SPACE (445-9016), 788 Columbus Ave., 
Boston. Tues.-Sat. 11 a.m.-5 p.m. May 26-June 23: 
“Ferral Swine,” an installation by Kitty Wales. 
Reception May 26, 5-8 p.m. 
SUDS N’ COMFORT PLUS LAUNDRY (628-6144), 
715 Somerville Ave., Somerville. Daily 7 a.m.-mid- 
night. Through June 15: “Photos To Do Laundry 
By,” photographs by Ann M. Marcus. 
THORNES MARKET (413-586-5553), 150 Main 
St., 3rd floor, Northampton. Mon.-Sat. 11 a.m.-4 
p.m., Sun. 1-4 p.m. Through June 1: “Hands of 
Time,” new works by Massachusetts prisoners 
Correction. 


under the of ' 

29 NEWBURY (536-0290), 29 Newbury St., 
Boston. Daily 11:30 a.m.-1:30 a.m. Through June 
17: new abstract works by Angus Walker. 

VERA GALLERY (424-8333), 286 Newbury St., 
Boston. Tues.-Fri. 10 a.m.-6 p.m., Sat. and Sun. 
noon-5 p.m. Devoted exclusively to contemporary 
Russian art. 

VIRGINIA LYNCH GALLERY (401-624-3392), 
3883 Main Rd. (Rte. 77), Tiverton, Ri. Tues.-Sat. 11 
am.-4 p.m., Sun. 1-4 p.m. Through May 31: new 
paintings by Thomas Sgouros. 

VOSE GALLERIES (536-6176), 238 Newbury St, 
Boston. Mon.-Fri. 8 a.m.-5:30 p.m., Sat. 9 a.m.-4 
p.m. Through May 31: “Ships, Portraits, and 
Marines,” marine art from the early 19th century 


through the Impressionist era. 

ZOE GALLERY (536-6800), 207 Newbury St., 
Boston. Tues.-Sat. 10 a.m.-6 p.m., Sun. noon-5 
p.m. Through May 26: works by Gina Fiedel. May 
29-June 23: a group show featuring works by 
James Biederman, Lydia Dona, James Hansen, 
Mary Heilmann, and others. Reception May 29, 6-8 
p.m. 


MUSEUMS 


A & D TOY-TRAIN VILLAGE AND RAILWAY 


and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through May 30 in the Great Hall: “Kiki: Migrant 
Family Life in a South African Compound,” a photo 
essay. May 30-June 26 in the Great Hall: “To Make 
All Laws: The Congress of the United States.” 
Through May 31 in the Research Library: 
“Celebrating the Bicentennial of US Patent Law.” 
Through May 31 in the Wiggins Gallery: “Play Baill,” 
photographs of such baseball heroes as Babe 
Ruth, Lou Gehrig, Ted Williams, Joe DiMaggio, Cy 
Young, and Dizzy Dean; “The Teaching Drawings of 
Arthur Polonsky.” Through June 30 in the Cheverus 
Room: “William Gibbons Preston: The Evolution of 
an Architect" (closed Thurs. after 5 p.m.). Through 
June 30 in the South Gallery: “Highlights of the 
Architectural Collections of the Boston Public 


lection of organ music and literature. Through May 
31 in the Boston Room: “Zelig Siegal: Small 
Sculptures,” sculpture by an artist from Jerusalem. 
Through May 31 on the Concourse level: “Arts in 
the Healing Process,” photographs depicting the 
— music, and dance to help special needs 


SOSTON TEA PARTY SHIP AND MUSEUM (338- 

1773), Congress Street Bridge, Boston. Daily 9 

a.m.-5 p.m. Admission $5, $3 for children five to 12. 

Replica of the Beaver, one of three ships involved 

in the famous uprising, and period museum. 
tea. 


CAHOON MUSEUM OF AMERICAN ART (508- 
428-7581), 4676 Falmouth Rd., Cotuit. Wed.-Sat. 
10 a.m.-4 p.m., Sun. 1-4 p.m. Free. Through June 
24: “Reflections,” featuring over 30 original paint 

ps a and their corresponding prints, by Gane Ci Cod 


CARDINAL SPELLMAN PHILATELIC MUSEUM 
(894-6735), 235 Wellesley St., Weston. Tues.- 
Thurs. 9 a.m.-4 p.m., Sun. 1-5 p.m. Free. 
Exhibitions of American and foreign stamps, 
antique post-office games, and other postal memo- 
rabilia. 


CHARLES RIVER MUSEUM OF INDUSTRY (893- 
5410), 154 Moody St, Waltham. Thurs.-Sun., 10 
a.m.-5 p.m. Admission $2.50, $1.50 for children and 
seniors. A look at New England's role in the 
Industrial Revolution. Includes exhibits on 19th-cen- 
tury water- and steam-powered mills, the Waltham 
Company and the first mass-produced time pieces 
with interchangeable parts, the automobile 

in Waltham up to World War |, and the arrival of the 
modern electronics industry in New England. 
Highlights include an 1898 seven-seater Orient 
bicycle, a 1908 Stanley Steamer, and a steam-pow- 
ee eee 


CHESTERWOOD (413-298-3579), Rte. 183, 
Stockbridge. Daily 10 a.m.-5 p.m. Admission $4.50, 


Mark Richardson’s Roy, at Cambridge Art Association 


MUSEUM (508-947-5303), 4S Plymouth St., 
Middieboro. Daily 10 a.m.-6 p.m. Admission $4, 
$3.50 for seniors, $2.50 for children five to 12. Toy 
trains made of cardboard, coal, lead crystal, soap, 
wicker, and other unusual materials. 

ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
June 17: “Prelude to War,” photographs by Lucien 
Aigner, recent bronze sculpture by Ikuko Burns, and 
works by members of the Monotype Guild of New 


England. 

BEAUPORT (508-283-0800), 75 Eastern Point 
Bivd., Gloucester. Mon.-Fri. 1-4 p.m. Admission $5, 
$2.50 for children. Designed by Henry Davis 
Sleeper, Beauport has over 40 rooms and an exten- 
sive collection of American and European decora- 
tive arts. 

BLUE HILLS TRAILSIDE MUSEUM (333-0690), 
1904 Canton Ave., Milton. Admission $2, children 
$1. Activities for families on Sat. and Sun: at 11 
a.m., nature stories are told; at 10 a.m., meet crea- 
tures born in the month of May. 

BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 





$1 for children. Summer estate of Daniel Chester 
French, sculptor of the Lincoln Memorial. 

CHILDREN’S MUSEUM (426-8855), Museum 
Wharf, 300 Congress St., Boston. Tues.-Sun. 10 
a.m.-5 p.m., Fri. until 9 p.m. Admission $6, $5 for 
children over two and seniors, $2 for one-year-olds, 
$1 for all on Fri. after 5 p.m. The museum includes 
a Japanese house, a comic-strip-making station, 
and art by local children reflecting their ideas on the 
future. “Ahead to the Past” features a depiction of a 
Jewish family in 1930s Boston. “What If You 
Couldn't . . . 2" is an exhibition to help children and 
others gain a better understanding of disabilities 
and people with special needs. “The Kids Bridge’ is 
a new exhibit, exploing issues of cultural and racial 


diversity. 

CHILDREN’S MUSEUM IN DARTMOUTH (508- 
993-3361), 276 Gulf Rd., South Dartmouth. Tues.- 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3, 
$12 per family. Opening May 26: an exhibition of 
over 50 Teddy Bears from the Dorothy Preson 
Collection. Sat. at 11 a.m.: a reception for children 
to welcome the opening of the Teddy Bear exhibi- 
tion, featuring songs, stories, and a “Teddy Bear” 





picnic. 

CLARA BARTON BIRTHPLACE MUSEUM (508- 
987-5375), 68 Clara Barton Rd., North Oxford. 
Tues.-Sun. 11 am.-5 p.m. Admission $2.50, $1 for 
children under 16, free for those under 5. The 
museum honors the achievements of Barton, 
founder of the American Red Cross. 

CLARK ART INSTITUTE (413-458-9545), 225 
South St., Williamstown. Tues.-Sun. 10 a.m.-5 p.m. 
Free. Through Jul. 22: “Between the Rivers: 
Itinerant Painters From the Connecticut to the 
Hudson,” an exhibition of folk painting. Through Jul. 
1: “Antoine-Louis Barye: The Corcoran Collection,” 
sculpture and watercolors. 

CODMAN HOUSE, (259-8843), Codman Rd., off 
Rte. 117, Lincoln. Wed.-Sun. noon-5 p.m. 
Admission $3, $1.50 for children. Tours given on 
the hour. Home of the decorator/architect Ogden 
Codman Jr., displaying architectural features of 
Georgian, Federal, Victorian, and Classical Revival 


periods. 

COMPUTER MUSEUM (423-6758), 300 Congress 
St., Boston. Tues.-Sun. 10 a.m.-5 p.m., Fri.-until 9 
p.m. Admission $5, $4 for students and seniors, 
free for children under five, half-price for all Fri. 5-9 
p.m. Tours on Sat. and Sun. at 1:30 and 3 p.m: 
Robot shows and computer-animated films present- 


tures made from ; “Design a 
Deck,” an interactive exhibit for would-be architects; 
and historical 


exhibits. 

CRANBERRY WORLD (747-1000), 225 Water St., 
Plymouth. Daily 9:30 a.m.-5 p.m. Free. Exhibits on 
the native American cranberry. 
CURRIER GALLERY OF ART (603-669-6144), 192 
Orange St, Manchester, NH. Tues.-Sat. 10 a.m.-4 
p.m., Thurs. until 10 p.m., Sun. 2-5 p.m. Free. 
Includes American and European paintings and 
sculpture from the 13th through the 20th centuries. 
Through June 10: “Water,” an annual exhibition of 
work by children from the Currier Art Center. 
CUSTOM HOUSE MARITIME MUSEUM (508-462- 
8681), 25 Water St., Newburyport. Mon.-Sat. 10 
a.m.-4 p.m., Sun. 1-4 p.m. Admission $2, $1 for 
children five to 12. The museum is housed in a 
Greek Revival building designed by Robert Mills. 
Through July 10: “Seeing Japan,” souvenirs 
brought to Newburyport homes in the late 19th and 
early 20th centuries. 
DANFORTH MUSEUM OF ART (508-620-0050), 
123 Union Ave., Framingham. Wed.-Fri. noon-4:30 
p.m., Sat. and Sun. 1-4:30 p.m. Admission $3, $2 

students and seniors, free for children. Ongoing: 
“Masks: Making Faces,” ancient and ethnic masks 
and works; and “For the Armchair 
Traveler: Three Centuries of British Works on 
Paper,” on el nae and lithographs. 
DECORDOVA , Sandy Pond 


Rd., Lincoin. Ties Fi 10 a.m.-5 p.m., Sat. and 
Sun., noon-5 p.m. Mothers are admitted for free on 





Sun. in celebration of Mother's Day. Guided tours 
at 2 p.m. on Sat. and Sun. Admission $3, $2 for 
students and seniors. Contemporary American art 
with an emphasis on New England artists. The 
museum's collection includes photographs by 
Aaron Siskind. The museum hosts exhibits through 
June 17: “Belief in the Underground: The Art of 
Marcy Hermansader,” a retrospective exhibition of 
works on paper from 1976 to 1989; “Selections 
From the Permanent Collection,” featuring large 
paintings by Roger Kizik, John McNamara, Michael 
David, and Franz Kline, and smaller scale works by 
Candace Walters, Brenda Atwood Pinardi, and Ron 
Rizzi; “Makoto Yabe: Ceramics — New Work/New 
England.” 

— Sculpture Park, daily 8 a.m.-10 p.m. A sculpture 
park tour begins Sun. at 1:30 p.m. 

EDAVILLE RAILROAD (508-866-4526), Rte. 58, 
South Carver. Mon.-Fri. 4-9 p.m., Sat. and Sun. 2-9 
p.m. Admission $9.50, $6.50 for children. Antique 
steam-engine train rides, petting zoo, carousel 
rides. 


ESSEX INSTITUTE (508-744-3390), 132 Essex St., 
Salem. Tues.-Sat. 9 a.m.-5 p.m., Thurs. until 9 p.m., 
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Sun. 1-5 p.m. Admission $5, $4 for seniors, $2.50 
for children. Admission is free for all on Fri. in cele- 


804 Federal townhouse designed by 
Samuel Mcinare (open Tues.-Sun. 1-5 p.m. only). 
Through Nov. 12: “Our Lives, Our History: 
the 20th Century,” artifacts focusing 


Elm St., Fitchburg. Tues.-Sat. 10 a.m.-4:30 p.m., 
Sun. 1-5 p.m. Admission $2, free for students. 
May 27: “Arthur Polonsky: Selected Works 
1944-1990;" “The Boston Printmakers 42nd North 
American Print Exhibition with sculptures by 
Jencks;” and “Where Alll Ladders Start,” a 
mixed-media installation by Anna Strickland. 
FREDERICK LAW OLMSTED NATIONAL HiIS- 
TORIC SITE (566-1689), 99 Warren St., Brookline. 
Fri.-Sun. 10 a.m.-4:30 p.m. Free. Guided tours 
through the home, office, and grounds of landscape 
itect Olmsted. 


architect 
FRUITLANDS MUSEUMS (508-456-9028), 102 
Prospect Hill Rd., Harvard. Tues.-Sun. 10 a.m.-5 
p.m. Holiday shop open daily 10 a.m.-4 p.m., 
Dec. 20. Admission $5, $4.50 for seniors, 
$2.50 for students, $1 for children. Collections of 
19th-century art and historical items. This season 
the museum focuses on its American Indian collec- 
tion. Sun. at 3 p.m.: “Bringing the Rain: Symbols 
and Stories from the American Southwest’ is a free 
lecture. 
FULLER MUSEUM OF ART (508-588-6000), 455 
Oak St., Brockton. Tues.-Sun. noon-5 p.m. 


Admission $2, $1 for students and seniors, free for 
all on Sat. The museum is devoted primarily to 


ie 


Us" is a new exhibition e: 
impact on artists. Tievugh my 31: “Motif and 
Meaning: Classicism in America," an exhibition of 
decorative arts and sculpture. Through May 27: 
“Recent Acquisitions: Works on Paper,” contempo- 
rary prints, drawings, and photographs. Through 
June 10: “Concept and Creation,” a mixed-media 
exhibit featuring works by faculty members at the 
School of the Museum of Fine Arts. 

GARDEN IN THE WOODS (508-877-7630), 
Hemenway Rd., Framingham. Tues.-Sun. 9 a.m.-4 
p.m. Library Tues.-Fri. 9 a.m.-5 p.m. Admission $4, 
children and the elderly $3. Free guided walks 
Tues. at 10 a.m. A 45-acre sanctuary featuring the 
largest landscaped collection of wildflowers in the 
Northeast. 


GORE PLACE (894-2798), 52 Gore Place, 
Waltham. Tues.-Sat. 10 a.m.-5 p.m., Sun. 2-5 p.m. 
Admission $4, $3 for seniors, $2 for children. Free 
guided tours begins Tues. and Fri. at 10 a.m. 
Mansion with American, European, and Asian 
antiques. Through Nov. 15: decorative objects 


__ brought to America from China during the Federal 


period. 

HAMMOND CASTLE (508-283-2080), 80 
Hesperus Ave., Gloucester. Daily 9 a.m.-5 p.m. 
Admission $3.50, $3 for seniors, $2 for children six 
to 12. Re-creation of a medieval castle housing an 
8200-pipe organ and art from Roman, medieval and 


Renaissance periods. 

HERITAGE PLANTATION OF SANDWICH (508- 
888-3300), Pine and Grove Sts. (off Rte. 130), 
Sandwich. Daily 10 a.m.-5 p.m. Admission $7, $6 
for seniors, $3 for children. Includes antique cars, 
military equipment, art collections, and a working 
windmill. Ongoing: “Baseball: The Great American 
Pastime,” f baseball memorabilia. 
HIGGINS ARMORY MUSEUM (508-853-6015), 
100 Barber Ave., Worcester. Tues.-Fri. 9 a.m.-4 
p.m., Sat. and Sun. noon-4 p.m. Admission $4, 
$2.75 for children and senior citizens. Through Sep. 
2: “The Arsenal of Old Africa,” traditional weapons 


and body defenses from the African continent. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Galleries are 
—_— through June 1 for installation of a new 


SSABELLA STEWART GARDNER MUSEUM (566- 
1401), 280 the Fenway, Boston. Tues. noon-6 p.m., 
Wed.-Sun. noon-5 p.m. Admission $5, $2.50 for 
students and seniors, free for children, free for all 
on Thurs. after 5 p.m. The museum, built in the 
style of a 15th-century Venetian palace, houses art 
collected by Isabella Stewart Gardner (1840-1924) 
which spans more than 3 centuries. Among the 
highlights are portraits by Manet, Degas, Sargent, 
and Whistler; Italian Renaissance paintings by 
Botticelli, Raphael, and Titian; and the first canvas 
by Matisse to be included in a museum cdllection. 
JOHN F. KENNEDY NATIONAL HISTORIC SITE 
(566-7937), 83 Beals St., Brookline. Daily 10 a.m.- 
4:30 p.m. Admission $1, free for children. 
Kennedy's birthplace, with memorabilia. JFK pho- 
tographs, audio-visual presentations, and memora- 
bilia.Walking tours begin Sat. thorugh Tues. at 2 
p.m. An open house takes place on Sun., 1-4 p.m. 
LAUGHING BROOK EDUCATION CENTER AND 
WILDLIFE SANCTUARY (413-566-8034), 
Massachusetts Audubon Society, 789 Main St., 
Hampden. Tues.-Sun. 10 a.m.-5 p.m. Admission 
$3, $1.50 for seniors and children, free for Mass. 
Audubon members. Features four miles of trails 
and the former home of author Thornton W. 
Burgess. “Northeastern Habitat Exhibit" allows visi- 
tors to observe deer, coyotes, foxes, owls, and 
other animals. Admission is free on Sat. in celebra- 
tion of the reservation’s grand opening, which fea- 
tures special programs. 

MILTON ART MUSEUM (696-1145), 44 Edge Hill 
Rd., Milton. Tues.-Fri. 10 a.m.-2 p.m., Wed. also 6- 
8 p.m., Sat. 10 a.m.-4 p.m. Admission $3, $2 for 
seniors, free for students. The permanent collection 
includes a holography exhibit and American and 


European paintings. 

MUSEUM OF AMERICAN TEXTILE HISTORY 
(508-686-0191), 800 Mass. Ave., North Andover. 
Tues.-Fri. 10 a.m.-5 p.m., Sat.-Sun., 1-5 p.m. 
Admission $2, $1 children and seniors. Guided 
tours begin at 10:20 am, 1, and 3 p.m. on Tues.- 
Fri.; 1:30 and 3 p.m. on Sat. and Sun. Through 
Aug. 3: “Hand Spinning in the Industrial Age,” fea- 
tures patented spinning wheels from the U.S. and 
explores the craft's westward movement in the mid- 


19th century. 

MUSEUM OF FINE ARTS (267-9300), 465 
Huntington Ave., Boston. Tues.-Sun. 10 a.m.-5 
p.m., Wed. until 10 p.m.; West Wing open Thurs. 
and Fri. until 10 p.m. Admission $6, $5 on Thurs. 
and Fri. after 5 p.m., $5 for seniors, free for chil- 
dren, free for all on Sat. until noon. Introductory 
walks through ail collections begin at 11 a.m. and 2 
p.m. Tues.-Fri. and at 11 a.m. and 1:30 p.m. on 























Sat. “Painting and Decorative Arts Walk" begins at 
noon Tues.-Fri. “Asian, Egyptian, and Classical 
Walk" begins at 1 p.m. Tues.-Fri. Spanish 

tours begin at 11:30 a.m. on the first Sat. of the 
month. “Tea and Music" is served at 2:30 p.m. 
Tues.-Fri. in the Ladies Committee Gallery (addi- 
tional admission $2). Call extension 368 for infor- 
mation about adult group tours, extension 310 for 
information about youth group tours, or extension 
302 for information about tours for the disabled and 
visually-impaired (TTY/TDD 267-9703). 

— AA Gallery. Through June 24: “1990 Traveling 
Scholars," works by fifth-year Museum School stu- 
dents, and alumni receiving traveling scholarships. 
— Carter, C. Brown, and Torf Galleries. Through 
June 24: “imperial Taste: Chinese Ceramics from 
the Percival David Foundation,” ceramics from the 
9th to the 18th centuries. 

— Foster Gallery. Through July 8: “Connections 
Martin Puryear,” abstract sculpture, and “American 
Abstraction Since the 1960s: A Selection Drawn 
Primarily From the Permanent Collection.” 

— Tort Gallery. Through July 29: “Pierre Bonnard: 
The Graphic Art." The exhibition features 150 of the 
works of the French post-impressionist artist, who 
was a founder of Nabis, a group of young artists 
influenced by Japanese art, the paintings of 
Gaugin, and the art of Toulouse-Lautrec. 

— Trustman Galleries. Through Jul. 22: “Visual 
Poetry: The Drawings of Joseph Stella.” 

— Gallery talks are free with museum admission. 
All lectures take place in Remis Auditorium and 
cost $7.50, $6.50 for members (unless otherwise 
noted). Wed.: at 6 p.m., “Asian Art: An Educator's 
Point of View’ is a gallery talk. Thurs.: at 11 am., 
“Highlights of the Musical Instruments Collection” is 
a gallery talk. 

— Children’s activities are free with museum admis- 
sion. Wed.-Fri. at 3:30 p.m.: a 90-minute drop-in 





6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Ongoing: “Let 
It Begin Mere: Lexington and the Revolution“ 
explains the causes and consequences of the war 
as seen through the eyes of some New Englanders 
of the period. Through Oct. 21: “Hispanic Weavings 
of the Rio Grande Valley, 1860-1935.* Through Nov. 
18: “Early Flight: 1900-1911" features more than 50 
Se ee 


MUSEUM OF SCIENCE (723-2500), Science Park, 
Boston. Mon.-Sun. 9 a.m.-5 p.m., Fri. until 9 p.m. 
Admission $6, $4 for children four to 14 and 
seniors; free for members. includes 
demonstrations, a nine-foot-high incubator with 
baby chicks, the theater of electricity (with indoor 
thunder-and-ightning shows daily), and hands-cn 
computer exhibits. Ongoing: “Mapping the Roof of 
the World,” the exploration of Mt. Everest and the 
science ‘of mapping. Through May 27: 
“Return of the resoea” la featuring five moving 
replicas of dinosaurs. Through May 28: “About 
Faces” offers visitors the opportunity to study their 
own faces. June 1-Sep. 23: “Soviet Space,” an 
exhibition on the Soviet Union's space program. 
Sat.: programs for the hearing-impaired are 
throughout the day; call 589-0373 for information. 

— Laser show admission $6, $4 for children and 
seniors. Current shows include “Laserock: Into the 
'90s,” with music by R.E.M., the B-52s, and Living 
Colour, “Pink Floyd,” “Laserium Zodiac,” with New 
Age music and jazz, and “Led Zeppelin: In the 
Beginning.” Call 523-6664 for times. 


— Omni Theater (523-6664) admission $6, $4 for 


children and seniors. The Omni Theater is currently 
showing “The First Emperor of China,” the story of 
Qin Shihuang, who conquered six states to unify 
China. “The Great Barrier Reef,” a film about the 
underwater world off the northeast coast of 
Australia, ends Mon. “Race the Wind,” a film simu- 
lating a storm at sea, a voyage on a tall ship, wind- 
surfing off the coast of Hawaii, and land yachting on 
the Mojave desert, begins Tues. Call for times. 
— Planetarium admission $5, $3.50 for children 
and seniors. The Planetarium is currently showing 
“Cosmoscope: A Planetarium Magazine” Tues.- 
Sun. at 1:30 p.m., with additional shows Sat.-Sun. 
at 4:30 p.m. “A Planet Called Home” shows Tues.- 
Fri. at 11 a.m., 3:30 (with an additional show Fri. at 
7 p.m.); Sat.-Sun. at 12:30, 2:30, and 3:30 p.m. 
(with an additional show Sat. at 11:30 a.m.). 
— Lectures are free with museum admission, but 
require tickets. Call 589-0270. Fri the 1st at 7:45 
p.m.: “A Day in the Life of a Cosmonaut" is the first 
in a three-part lecture by Major General Aleksei 
Leonov, the first man to walk in space, and Major 
General Valentin Lebedev, who lived in space for 
211 days aboard Salyut 7. 
MUSEUM OF THE NATIONAL CENTER FOR 
AFRO-AMERICAN ARTISTS (442-8614), 300 
Walnut Ave., Boston. Tues.-Sun. 1-5 p.m. 
Admission $1.25, 50¢ for seniors and students. 
Photography, painting, sculpture, and graphic arts 
relating to African-American 
MUSEUM OF TRANSPORTATION (522-6140), 
Larz Anderson Park, 15 Newton St., Brookline. 
Wed.-Sun. 10 a.m.-5 p.m. Admission $4, $2 for chil- 
dren, students, and seniors. “Putting America on 
Wheels: New England Paves the Way" features 18 
mint-condition, New Engtand-made automobiles. 
Sat: The sixth annual “Concours d’ Elegance” auto 
show begins at 10 a.m. 
NEW BEDFORD WHALING MUSEUM (508-997- 
0046), 18 Johnny Cake Hill, New Bedford. Mon.- 
Sat. 9 a.m.-5 p.m., Sun. 1-5 p.m. Admission $3.50, 
$3 for seniors, $2.50 for children six to 14. Whaling 
artifacts; an 89-foot half-scale model of a whaling 
ship; paintings by Asley, Bierstadt, Bradford, 
Gifford, and Russell. A film of a whaling chase is 
shown Sat. and Sun. at 2 p.m. Through May 30: 
“Men of Color, to Arms,” honoring New Bedford 
blacks who served in the Civil War. 
NEW BEDFORD GLASS MUSEUM (508-994- 
0115), 50 No. Second St., New Bedford. Tues.-Sat. 
10 a.m.-4 p.m. Admission $2, $1.50 for the elderly, 
50¢ children under 12. 
NEW ENGLAND AQUARIUM (742-8870), Central 
Wharf, Boston. Mon.-Fri. 9 a.m.-5 p.m., Thurs. until 
8 p.m., Sat. and Sun. 9 a.m.-6 p.m. Admission $7, 
$6 for students and seniors, $3.50 for children. 
Includes “Rivers of the Americas,” with animals 
from the Amazon and Connecticut Rivers; the 
Caribbean Coral Reef tank, a four-story exhibit with 
a green moray eel and a nurse shark; and the ecol- 
ogy-oriented “Boston Harbor: The Place, the 
Problem, the Plan.” “Secret Spaces, Darkened 
Places" is a new exhibit featuring creatures of the 
tropical rainforest. Daily dolphin and sea-lion shows 
aboard the Discovery. 
NEW ENGLAND SCIENCE CENTER (508-791- 
9211), 222 Harrington Way, Worcester. Mon.-Sat. 
10 a.m.-5 p.m., Sun. noon-5 p.m. Admission $4.50, 











$3.50 for students and seniors. Exhibitions on 
and 


astronomy. 
NEW ENGLAND QUILT MUSEUM (508-452-4207), 
256 Market St., Lowell. Tues.-Sat. 10 a.m.-4 p.m., 
Sun. noon-4 p.m. Admission $2, $1 for children 
over 12 and seniors. Includes commissioned pieces 
by New England quilt artists, and antique quilts. 
Through July 8: “Beacons from a Darkened World,” 
featuring Amish quilts. 
NORMAN ROCKWELL MUSEUM (413-298-4239), 
Main St., Stockbridge. Daily 10 a.m.-5 p.m. 


Admission $5, $1 for children six to 16, free for chil- | 


dren under 6. 


OLD SOUTH MEETING HOUSE (482-6439), 310 | 


Washington St., Boston. Daily 9:30 a.m.-5 p.m. 
Admission $1.75 adults, $1.25 for students and 
seniors. An 18th-century Puritan meeting house 
with historical exhibits. Ongoing: “in Prayer and 
Protest: Old South Meeting House Remembers.” 
OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Ongoing: 
Revolutionary War artifacts, paintings, prints, wood 
carvings, and ship models. Through Aug. 31: “Old 
Boston in Early. , 1850-1918." 
OLD STURBRIDGE VILLAGE (508-347-3362), 
Rte. 20, Sturbridge. Daily 9 a.m.-5 p.m. Admission 
$12, $6 for children six to 15, free for children under 
6. Re-creation of an 1830s New England town. 
Includes tavern sign exhibit, J. Cheney Wells Clock 
Gallery, the Emerson Bixby House, and the 19th- 
century home of a blacksmith. In the Folk Art 
Gallery: “From the Roadside: Folk Landscapes and 
Travel Objects,” featuring 19th-century landscape 
and drawings, and artifacts of old New 
land. May 26-June 3: “Wool Days” feature 
1830s-style sheep shearing, wool processing, spin- 
and weaving. 
REVERE HOUSE (523-2338), 19 North Sq., 
hes 9:30 a.m.-5:15 p.m. Admission $2 

for students and seniors, 50¢ for onan 
hema 17th-century house owned by Revere 
during the Revolutionary War. Next door is the 
Pierce/Hichborn House, a Georgian brick building 
built circa 1711. Sat.: Henry Cooke portrays an 
16th-century tailor in a program at 1 p.m. (free with 
admission). 
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$4, $3 for students and seniors, $1.50 

six to 16, $10 per family. Tours given at 
2 p.m. daily. The museum 


features a collection of 
marine paintings and drawings; galleries devoted to 
porcelains, lacquerware, ivory, furniture, and silver 
of the China Trade; “Tribal Style: Selections from 
the African Collection”; “Steamship Travel"; “Toliers 
and Tattlers: Massachusetts Waterfowl Decoys, 
1840-1940"; and “Keeping Traditions Alive: The 
Arts of Southeast Asia,” traditional arts made by 
Cambodians, Laotians, and Vietnamese. Tues.: 
“Early Narratives of Shipwrecks,” with Museum 
Librarian John Koza, begins at 11 a.m. (free with 

museum admission 


). 
PLIMOTH PLANTATION (508- -746-1622), 


UM (413-584-4699), Forty Acres, 130 River Dr., 
Hadley. Admission $2, 75¢ children. Open for guid- 
é@d tours Sat.-Wed. 1-4:30 p.m. and by appointment 
May 15 through Oct. 15. House built in 1752 by 
New England family. 

PORTLAND MUSEUM OF ART (207-775-6148), 
7 Congress Sq., Portiand, ME. Tues.- Sat. 10 a.m.- 
5 p.m., Thurs. until 9 p.m., Sun. noon-5 p.m. 
Admission $3.50, $2.50 for students and seniors, 
$1 for children, free Thurs. after 5 p.m. Through 
July 1: “Artful Deception: The Craft of the 
Forger.” Through Aug. 5: “Frank Stella: The 
Circuits Prints.” 

PROVINCETOWN ART ASSOCIATION & MUSE- 
UM (508-487-1750), 460 Commercial St., 
Provincetown. Daily noon-5 p.m. and 7-10 p.m. 
Admission $2, $1 for students and seniors. “Major 
Works,” featuring pieces by American artists who 
have worked in Provincetown since the ‘50s; “John 
Larabee: Into the Light,” the final works of the artist 
who died last year; “The Artist's Eye,” works from 
the permanent collection, curated by Peter Coes; 
“Members Juried |," the first of the summer's five 


members’ shows. 
SALEM MARITIME NATIONAL HISTORIC SITE 
(508-745-1470), 174 Derby St., Salem. Daily 9 
a.m.-5 p.m. Free. Features historic wharves; 1819 
U.S. Customs House, where Nathaniel Hawthorne 
worked from 1846-1849; the 18th-century home of 
Elias H. Derby, the first American millionaire; and 
the 1 Goods Store. 
SPORTS MUSEUM OF NEW ENGLAND (787- 
7678), 1175 Soldiers Field Rd., Boston. Thurs. 11 
a.m.-8 p.m., Fri. and Sat. 11 a.m.-5 p.m., Sun. 
noon-5 p.m. Admission $3.50, $2.50 for children 
over five, free for seniors. interactive videos, large- 
screen TV, we rowing machines, video a 


— Connecticut tadoy Historical Museum (413) 723- 
3080, State and Chestnut Sts. Open Tues. through 
Thurs. from noon to 8 p.m. Open Fri., Sat., and 
Mon.-from noon to 5 p.m. Housed in a neo- 
jan structure built in 1927, the museum fea- 
tures permanent exhibits of a craftsman's gallery 
and four period rooms. Through Dec. 31: 
“Springfield Furniture: A Large and Rich Assortment 
of Furniture.” 
— Springfield Museum of Fine Arts (413) 732-6092, 
220 State St. Wed. and Fri-Sun. noon-4 p.m. Free. 
Includes Impressionist, Expressionist, and early 
modern-Européan paintings, a gallery of contempo- 
rary art, and two galleries of Asian art. 
STRAWBERY BANKE (603-433-1100), 
Portsmouth, NH. Daily 10 a.m.-5 p.m. Admission 
$8, $7 for seniors, $4 for youths 16 and under. A 
42-building, waterfront museum complex reflecting 
four centuries of social and architectural change. 
Includes furnished houses, period gardens, and 
exhibits. 
USS CONSTITUTION MUSEUM (426-1812), 
Charlestown Navy Yard, Boston. Daily 10 a.m.-4 
p.m. Admission $2.50, $2 for seniors, $1.50 for chil- 
dren six to 16. Ongoing: “Command Center,” a 
computer-simulated voyage from Boston to 
Gibraltar; and “Treasures of Old lronsides.” 
i on page 40 











Cassette Single 
Available at 
Tower Records/Video 
Mass Av at Newbury 


Rockit Records 
Rte 1 North, Augustine's Plaza 
Saugus, MA. (617) 233 7805 









Need to fill your 
apartment space now? 


The Boston Phoenix 
Real Estate Classifieds 
are the perfect way for 
you to advertise. 















Not only do we have 
the most 
comprehensive Real 
Estate Classified 
listings in the Boston 
area—but they're 
guaranteed! 









Run your ad for 2 
weeks then we'll run it 
FREE until it works. 










So place your ad 
today! Call: 


267-1234 





































Let your feet make 
themeeives. 































| Little Stevie's 
House of Pizza 
Biggest slice in town 
HELEN’S 
LEATHERS Ice Cold Beer & A Slice $3.00 
110 Charies Street Open 9 3am 
Boston 1114 Boylston pat badbmoiy 266-5576 


742-2077 


Center Boston 
On Boston Harbor 



















YESTERDAY AND TODAY 
A Cultural Exhibition You Will Never Forget 


Folkloric dancers and 

craftsmen. . . Islamic artifacts. . . 
Bedouin tents. . . 
Children’s discovery area... 
Laser show. . . 
Industrial development 


World Trade 





He ruled the Soviet Union 
for more than a quarter 
century. Soviets are only 
now learning the truth of 
his ruthless leadership. 
Don’t miss this revealing 
three-part series on the life 
and legacy of Stalin. 


STALIN 
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Visual Arts 


WE HAVE LOTS 
OF BEAUTIFUL 
PITCHERS IN OUR 


Continued from page 39 

Through Nov. 15: “Huzzah! for the Constitution!” is 
an exhibit of more than 200 pieces of maritime 
prints and memorabilia from the last 200 years. 
WADSWORTH ATHENEUM (203-278-2670), 600 
Main St., Hartford, CT, Tues.-Sun. 11 a.m.-5 p.m. 
Admission $3, $1.50 for students and seniors, free 
for children, free for all on Thurs. and on Sat. before 
1 p.m. Collections of American and European paint- 
ings and sculpture, as well as glass, silver, Wallace 
Nutting furniture, and Meissen porcelain. The sec- 
ond floor of the Morgan Building features the J. 
Pierpont Morgan collection of American decorative 
arts. 

WENHAM MUSEUM (508-468-2377), 132 Main St. 
(Rte. 1A), Wenham. Mon.-Fri. 11 a.m.-4 p.m., Sat. 
1-4 p.m., Sun. 2-5 p.m. Admission $2, $1.50 for 
seniors, 75¢ for children. Doll collection and 17th- 
century doll house. 

WORCESTER ART MUSEUM (508-799-4406), 55 
Salisbury St., Worcester. Tues.-Fri. 10 a.m.-4 p.m., 
Sat. 10 a.m.-5 p.m., Sun. 1-5 p.m. Admission 
$3.50, $2 for students and seniors, free for children. 
Admission is free for all on Fri. in celebration of 
International Museum Day. The museum includes 
an extensive collection of Asian art in its Chinese, 
Japanese, Indian, and Islamic galleries. Korean 
ceramics from the 5th and 6th centuries are on dis- 
play. The American Portrait Miniature Gallery 
includes works by John Singleton Copley, James 
Peale, Robert Fulton, and Edward Savage. 
Through June 1: “Worcester Connections,” featur- 
ing paintings of Worcester houses and neighbor- 
hoods by Nanette Hass Feldman. Through June 2: 
“Recent Acquisitions to the Collection." Through 
Aug. 5: “An American Sampler: Folk Art from the 
Shelburne Museum.” Sun. at 2 p.m.: “Folk Art: A 
Semantic Whirligig” is the first in the three-part New 
England Lecture Series (free with admission). 
WORCESTER COUNTY HORTICULTURAL SOCI- 
ETY (508-869-6111), Tower Hill Botanic Garden, 30 
Tower. Hill Rd., Boylston. Mon.-Fri. 9 a.m.-5 p.m. 
Free. Vegetable and flower gardens and a horticul- 
tural library and education center. 


PHOTOGRAPHY 


ART COMPLEX MUSEUM (934-6634), 189 Alden 
St., Duxbury. Wed.-Sun. 1-4 p.m. Free. Through 
June 17: photographs by Lucien Aigner, recent 
bronze scupture by Ikuko Burns, and works by 
members of the Monotype Guild of New England. 
THE ARTS CENTER (508-764-3341), 111 Main St, 
Southbridge. Mon.-Fri. 10 a.m.-6 p.m. June 1-30: 
an open exhibition of photographs. 
BOSTON PUBLIC LIBRARY (536-5400, x366), 
Copley Sq., Boston. Mon.-Thurs. 9 a.m.-9 p.m., Fri. 
and Sat. 9 a.m.-5 p.m. Art and architecture tours 
given on Mon. at 2:30 p.m., on Tues. and Wed. at 
6:30 p.m., and on Thurs. and Sat. at 11 a.m. 
Through May 30 in the Great Hall: “Kiki: Migrant 
Family Life in a South African Compound,” a photo 
essay. Through May 31 in the Wiggins Gallery: 
“Play Ball,” photographs of such baseball heroes as 
Babe Ruth, Lou Gehrig, Ted Williams, Joe 
DiMaggio, Cy Young, and Dizzy Dean. Through 
May 31 on the Concourse level: “Arts in the Healing 
Process,” photographs depicting the use of art, 
music, and dance to help special needs children. 
BOSTON UNIVERSITY BOOK STORE (267-7474), 
Gallery. on 3, 660 Beacon St., 3rd floor, Boston. 
Mon.-Fri. 9:30 a.m.-7 p.m., Sat. 10 a.m.-7 p.m., 
Sun. noon-5 p.m. Through May 30: “Tropical Color,” 
works by Lisa B. Sherman. 
CAMBRIDGE MULTICULTURAL ARTS CENTER 
(577-1400), 41 Second St., Cambridge. Mon.-Fri. 
11 a.m.-4 p.m. May 31-June 15: “On the Edge,” 
large-scale photographs of the Guatemalan city of 
El Mezquital. Reception May 31, 6-8 p.m. 
CITI (567-0303), Lansdowne St., Boston. Nightly 10 
p.m.-2 a.m. Through June 30: photographs by Clint 
Clemens. 
COPLEY SOCIETY OF BOSTON (536-5049), 158 
Newbury St., Boston. Tues.-Sat. 10:30 a.m.-5:30 
p.m. Through June 1: “Transitory Images: Boston, a 
Changing Scene,” photographs reflecting urban 
change and development. 
JULIA SAUL GALLERY (508-443-7078), 359 
Boston Post Rd. (Rte. 20), Sudbury. Tues.-Fri. 10 
a.m.-6 p.m., Thurs. until 8 p.m., Sat. 10 a.m.-5 p.m. 
Through June 9: “Portraits: Three of My Friends,” 
photographs by Richard A. Chase. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses Charles 
Lewis's color photographs, which use advanced 
techniques such as photomacrography, photomi- 
crography, euperomenry, thermography, and light 
polarization. 
— List Visual Arts Center (253-4680), 20 Ames St. 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through July 1: a quasi-architectural space by Matt 
Mullican containing found objects; “Strange 
Mirrors,” computer-generated composite portraits 
by Nancy Burson. 
MUSEUM OF OUR NATIONAL HERITAGE (861- 
6559), 33 Marrett Rd., Lexington. Mon.-Sat. 10 
a.m.-5 p.m., Sun. noon-5 p.m. Free. Through Nov. 
18: “Early Flight: 1900-1911,” more than 50 original 
photographs by or belonging to the Wright brothers. 
NATURE COMPANY, BOSTON (247-6800), 201 
Newbury St., Boston. Mon.-Sat. 10 a.m.-7 p.m., and 
Sun. noon-6 p.m. Thorugh June 4: “The Hidden 
World of the Nearby,” transfer photographic prints 
by landscape photographer John Wawzonek. 
NEW ENGLAND SCHOOL OF PHOTOGRAPHY 
(437-1868), Gallery One, 573 Comm. Ave., Boston. 
Mon.-Fri. 9 a.m.-4 p.m. June 1-Sep. 21: works by 
students. 
NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton Corner. Mon.-Fri. 9:30 a.m.-6 p.m., 
Thurs. until 9 p.m., Sat. 9:30 a.m.-5 p.m. Through 
May 30: black-and-white portraits by Lauren Gillete. 
OLD STATE HOUSE/THE BOSTONIAN SOCIETY 
(720-3290), 206 Washington St., Boston. Mon.-Fri. 
8:30 a.m.-4:30 p.m. Admission $1.25, 75¢ for 
seniors and students, 50¢ for children. Through 
Aug. 31: “Old Boston in Early Photographs, 1850- 
1918." 
PHOTOGRAPHIC RESOURCE CENTER at Boston 
University (353-0700), 602 Comm. Ave., Boston. 
Tues.-Sun. noon-5 p.m., Thurs. until 8 p.m. 
Admission $2, $1 for students and seniors. Through 
May 27: “Jews in Germany Series,” by Jonathan 
Sharlin. Through June 24: “Various (Male) 
Responses to Nature (Near and Far)," a newly 
commissioned site-specific installation by John 
Baldessari. Through June 17: “Third Annual Youth 
Photography Contest and Exhibition.” 
are oon sans (426-0222), 337 
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DIAMONDS ARE FOREVER 
ARTISTS AND WRITERS ON BASEBALL 
JUNE 2- JULY 15 


Paintings, sculptures, photographs, prose and 
poetry celebrating the passion and excitement of 
’ America’s national pastime. Swing by. 
THE INSTITUTE OF CONTEMPORARY ART 


955 Boylston St. (one block from the new IC AQDstop), Boston, 266-5152 


i.c.a. Z.. 


what do you see? 
Organized by the NEW YORK STATE MUSEUM and made possible by AMERICAN EXPRESS COMPANY. 














Summer St., Boston. Mon.-Fri. 8:30 a.m.-10 p.m., 
Sat. 9 a.m.-5 p.m. Through June 21: Annual 
Employee Show. 


SCHOOLS & 


UNIVERSITIES 





BABSON COLLEGE (239-4473), Horn Library, 
Babson Park, Wellesley. Mon.-Fri. noon-2 p.m., 
Sun. 2 p.m.-4 p.m. The Library houses the Roger 
W. Babson Museum, featuring memorabilia of the 
college's founder, and the Sir Isaac Newton Room, 
the original fore-parlour from Newton's London 
home. The Babson Archives contains over 1000 
volumes of Newton's works. Through June 25: “Art 
for the ‘90s: A Graham Retrospective,” paintings by 
Joshua Graham. 

BOSTON UNIVERSITY, Boston. 

— Mugar Memorial Library (353-3696), 771 Comm. 
Ave., Boston. Mon.-Sat. 9 a.m.-5 p.m. Through 
Sep. 30: a collection of memorabilia commemorat- 
ing Bette Davis. The University hosts two exhibits 
on the first floor (Mon.-Sat. 9 a.m.-11 p.m., Sun. 10 
a.m.-11 p.m.): through May 31: “Victorian Poets: 
Robert Browning and Elizabeth Barrett Browning” is 
an exhibition on the poets’ lives and works; through 
Aug. 31: “Samuel Beckett: 1906-1989," letters and 
first editions of his plays. 

— Photographic Resource Center (353-0700), 602 
Comm. Ave., Boston. Tues.-Sun. noon-5 p.m., 
Thurs. until 8 p.m. Admission $2, $1 for students 
and seniors. Through May 27: “Jews in Germany 
Series,” by Jonathan Sharlin. Through June 17: 
“Third Annual Youth Photography Contest and 
Exhibition.” Through June 24: “Various (Male) 
Responses to Nature (Near and Far),” a newly 
commissioned site-specific installation by John 
Baldessari. 

BRANDEIS UNIVERSITY, Waltham. 

— Rose Art Museum (736-3434). Tues.-Sun. 1-5 
p.m. Thurs until 9 p.m. Through July 29: “Judy 
Kensley McKie and Todd McKie: 13th Annual 
Patrons and Friends Exhibition,” a mixed-media 
exhibition. 

BROWN UNIVERSITY, Sarah Doyle Women's 
Center Gallery (401-863-2189), 185 Meeting St.; 
Mon., 1:30-4 p.m., Tues.-Fri. 10 a.m.-2 p.m., Sat. 
noon-6 p.m., Sun. noon-4 p.m. Through June 1: a 
group show by the Gallery Board. 

HARVARD UNIVERSITY and RADCLIFFE COL- 
LEGE, 

— Arnold Arboretum of Harvard University (524- 
1718), the Arborway, Jamaica Plain. Open daily 
from dawn to dusk. More than 6500 species of 
plants in a 265-acre botanical garden designed by 
Frederick Law Olmstead. Hunnewell Visitor Center 
open daily, 10 a.m.-4 p.m. 

— Arthur M. Sackler Museum (495-9400), 485 
Broadway, Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all under 18 on Sat. morning. 
Free tours begin Tues.-Fri. at 2 p.m. The second 
and fourth floors feature the permanent collection of 
works from Oriental, islamic, and ancient cultures. 
The first floor houses changing exhibitions. Through 
June 10: “Gods, Thrones, and Peacocks Revisited,” 
30 miniature northern Indian paintings from the col- 
lection of John Kenneth Galbraith, May 26-July 22: 
‘The Frederic Wertham Collection,” including both 
modern works, by Chagall, Feininger, Lissitzky, Van 
Doesburg, and others, and African and Native 
American artifacts. 

— Bunting Institute (495-8212), 34 Concord Ave.; 
Mon.-Fri. 9 a.m.-5 p.m. Through May 25: “A Return 
to Alien Roots,” works by Texan painter Lynn 
Randolph. May 30-June 22: “Interiors,” an exhibi- 
tion of monoprints by Barbara Elam. Reception May 
29, 5:30-7:30 p.m., preceded by a gallery talk at 4 
p.m. 

— Busch-Reisinger Museum (495-2397); 32 Quincy 
St., Cambridge; Tues.-Sun. 10 a.m.-5 p.m. 
Admission $4, $2.50 for students and seniors, free 
for children, free to all Sat. morning. 

— Fogg Art Museum (495-2397), 32 Quincy St; 
Tues.-Sun. 10 am.-5 p.m. Admission $4, $2.50 for 
Students and seniors, free for children, free to all 
Sat. morning. The decorative arts gallery includes 
17th- and 18th-century British and American silver, 
furniture, and porcelain. Through June 3: “Early 
Netherlandish Art from the Harvard Collections.” 

— Gutman Library, main floor (495-3421), Appian 
Way. Mon.-Fri. 9 a.m.-5 p.m. Through June 5: large 
acrylic paintings demonstrating the healing potential 
and other psychological impacts of art. 

— Harvard University Museums of Natural History 
(495-1910), 26 Oxford St.; Mon.-Sat. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for stu- 
dents and seniors, $1 for children five to 15. The 
Botanical Museum features exhibits on archaeob- 
otany, ethnobotany, paleobotany, economic botany, 
and orchid taxonomy. Included in the museum's 
permanent collection are the “Garden of Glass 
Flowers,” hand-formed glass models of more than 
800 species. The Mineralogical and Geological 
Museums feature mineral and ore collections, with 
displays of gems and meteorites.. The Museum of 
Comparative Zoology covers species from the ear- 
liest fossil invertebrates and reptiles to fish and 
reptiles alive today. Also on view are whale skele- 
tons, the largest turtle shell ever found, the 
Harvard mastodon, and a 42-foot-long kro- 
nosaurus, the only complete and mounted model of 
the sea reptile in the country. “Understanding 
Nature in the MCZ,” an exhibition focusing on 19th- 
century ornithologist Alexander Wilson, includes 
original paintings for his nine-volume catalogue of 
birds. 

— Houghton Library (495-2444), Harvard Yard. 
Mon.-Fri, 9 a.m.-5 p.m., Sat. until 1 p.m. Through 
May 31: “The Work of Stephen Harvard: A Life in 
Letters,” an exhibition of type design. 

— Museum of Comparative Zoology, the Agassiz 
Museum (495-2463), 24 Oxford St.; Mon.-Sat. 9 
a.m.-4:30 p.m., Sun. 1-4:30 p.m. Admission $2, 
$1.50 for students and seniors, 50¢ for children five 
to 15, free to all Sat. 9-11 a.m. Ongoing: “Feed the 
Birds,” an exhibition of bird feeders. Through June 
30: “Songs of the Spring Warblers,” an exhibition 
incorporating actual recordings of spring warblers’ 
songs and illustrations and information about the 
birds. 

— Peabody Museum of Archaeology and Ethnology 
(495-2248), 11 Divinity Ave. Mon.-Fri. 9 a.m.-4:30 
p.m., Sun. 1-4:30 p.m. Admission $3, $2 for 
seniors, $1 for children. North American Indian arti- 
facts, pre-Columbian materials from Middle 
America, ancient pottery from North and South 
America, and objects representing the Paleolithic 
and Iron Age cultures of Europe. The Heafitz Hall of 
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the North American Indian has recently reopened 
after a decade of renovations. 
— Schlesinger Library (495-8647), 1st and 4th 
Floors, 3 James St.; Mon.-Wed. 9 a.m.-9 p.m., 
Thurs. and Fri. 9 a.m.-5 p.m. Through May 31: 
paintings and works on paper by Tama 
Hochbaum. 
MASS. COLLEGE OF ART, Boston. 
— Huntington Gallery (232-1555, x369), Huntington 
and Longwood Aves. Mon.-Fri. 10 a.m.-6 p.m., 
Wed. until 8 p.m., Sat. 11 a.m.-5 p.m. Through May 
25: paintings and drawings by John Dini, Georg 
Kirchner, and Marjorie Sagan. 
MASSACHUSETTS INSTITUTE OF TECHNOLO- 
GY, Cambridge. 
— Compton Gallery (253-4444), 77 Mass. Ave. 
Mon.-Fri. 9 a.m.-5 p.m. The Gallery houses color 
photographs by Charles Lewis, using advanced 
techniques such as photomacrography, photomi- 
crography, interferometry, thermography, and light 
polarization. 
— Hart Nautical Galleries (253-4444), 77 Mass. 
Ave.; Mon.-Sun. 9 a.m.-10 p.m. Drawings and pho- 
tographs by yacht designer George Owen, and 
“Half Models in Naval Architecture and Ship 
Building,” including models, drawings, and pho- 
tographs by ship designers from the 1840s to the 
1920s. 
— List Visual Arts Center (253-4680), 20 Ames St. 
Mon.-Fri. noon-6 p.m., Sat. and Sun. 1-5 p.m. 
Through July 1: a quasi-architectural space contain- 
ing found objects, by Matt Mullican; “Strange 
Mirrors,” computer-generated composite portraits 
by Nancy Burson; drawings by Bill Traylor. Also 
through July 1: “The Age Machine,” Nancy Burson’s 
interactive, computer-assisted portraits, which allow 
visitors to view an image of their face as it might 
look in 25 years. 
— MIT Museum (253-4444), 265 Mass. Ave.; 
Tues.-Fri, 9 a.m.-5 p.m., Sat. and Sun. noon-4 p.m. 
Donation $2. “Holography: Types and Applications” 
is an ongoing exhibition with three-dimensional sci- 
entific and medical images from the Media 
Laboratory's Spatial Imaging Group. Other perma- 
nent exhibitions include “Light Sculptures by Bill 
Parker,” “Math in 3D: Geometric Sculptures by 
Morton C. Bradley Jr.," “Doc Edgerton: Stopping 
Time,” and “Holography: Types and Applications.” 
Through June 10: “From the Ecole to Tech: Désiré 
Despradelle, His Colleagues, and Students,” an 
exhibition of architectural drawings. Through July 
29: “Richard Bertman: Architect and Sculptor,” 
drawings, sculpture, and architectural plans by 
Boston architect Bertman. 
NEW ENGLAND SCHOOL OF ART AND DESIGN, 
Gallery 28 (536-0383), 28 Newbury St., Boston. 
Mon.-Thurs. 9 a.m.-9 p.m., Fri. 9 a.m.-5 p.m., Sat. 
10 a.m.-4 p.m. Through May 29: recent colored 
pencil drawings by children’s book illustrator David 
Jorgensen. 
NORTHEASTERN UNIVERSITY Art Gallery (437- 
2355), Dodge Library (2nd floor) and Richards Hall, 
360 Huntington Ave., Boston. Mon.-Fri. 9 a.m.-5 
p.m., Sat. and Sun. 1 p.m.-5 p.m. Through May 31: 
“Mira Cantor: Running Freeze,” an installation of 
sculptures and drawings by Cantor, with a perfor- 
mance video by Vin Grabill. 
PHILLIPS ACADEMY, Addison Gallery (508-475- 
7515), Andover. Tues.-Sat. 10 a.m.-5 p.m., Sun. 1-5 
p.m. Through July 31: 100 of Winslow Homer's 
works from the permanent collection; “The Fishing 
Room,” an installation by Christopher Cook; and an 
exhibition of works from the permanent collection 
by American artists such as Josef Albers, Edward 
Hopper, Jackson Pollock, and others. 
RHODE ISLAND SCHOOL OF DESIGN (401-331- 
3511), Providence, Ri. 
— BEB Gallery, 231 South Main St., Providence, 
RI; Mon.-Fri. 9 a.m.-5 p.m. Through May 25: prints 
and paintings by Cari Fasano. 
— Museum of Art, 224 Benefit St.; Tues., Wed., 
Fri., Sat. 10:30 a.m.-5 p.m., Thurs. noon-8 p.m., 
Sun. 2-5 p.m. Admission $1. Through May 27: 
“Thomas Sgouros: 18 Smail Paintings.” Through 
June 3: a graduate student exhibit. Through June 
30: fan-shaped bird and flowing prints from the 
Abby Aldrich Rockefeller Collection: Through July 
14; Southeast Asian costumes and textiles. 
Through Aug. 25: “Italian Painting: Treasures From 
the Permanent Collection.” 
SIMMONS COLLEGE (738-2145), Trustman Art 
Gallery, 300 the Fenway, Boston. Mon.-Fri. 10 a.m.- 
4:30 p.m. Through June 1: “Perceptual 
Abstractions,” Marion Stiebel Siciliano’s two-dimen- 
sional shapes made of canvas stretched over 
mahogany. 
UMASS/AMHERST (413-545-0792), Medical 
Center Gallery, Amherst. Mon.-Fri. 9 a.m.-9 p.m. 
Through May 29: “Healing Figures,” works by Lois 
Sommer Goglia examining the relationstip between 
art and medicine. 
UMASS/BOSTON (929-8282), Columbia Pt., 
Dorchester. . 
— Harbor Gallery. Mon. and Wed. 9:30 a.m.-6 p.m., 
Tues. and Thurs. 10 a.m.-6 p.m., Fri, 9:30 a.m.-1:30 
p.m. and 2:30-5 p.m., Sat. 1-5 p.m. Through June 
2: a student show, juried by Boston Phoenix art crit- 
ic Rebecca Nemser. 
UMASS MEDICAL CENTER GALLERY (508-856- 
2297), 55 Lake Ave. North, Worcester. Mon.-Fri. 9 
a.m.-9 p.m. June 1-30: “Mezzogiorno, A Journey to 
Baroque,” paintings and drawings by Linda J.G. 
Kopp. 
UNIVERSITY OF NEW HAMPSHIRE (603-862- 
3182), Durham, NH. Daily 9 a.m.-9 p.m. Through 
May 26: posters by Peter Max. 
WELLESLEY COLLEGE MUSEUM (235-0320), 
Jewett Arts Center, off Rte. 135, Wellesley. Mon.- 
Sat. 10 a.m.-5 p.m., Tues.-Wed. open until 9 p.m. 
Sun., 2-5 p.m. Gallery talks are offered at 2:30 p.m. 
on Sun. Current exhibits run through June 11: 
“Arcadia in America: Kensett’s The White 
Mountains — Mount Washington," \andscape paint- 
ings by John F. Kensett, Jasper Cropsey, and 
Frederic Church; an installation by Kate Ericson 
and Mel Ziegler; an exhibit of recent acquisitions 
including a rare calotype by Eugene Cuvelier and a 
watercolor by John LaFarge. 
WHEELOCK COLLEGE, Towne Gallery (734-5200, 
x126), 180 the Riverway, Boston. Tues.-Thurs. 1-4 
p.m. Through June 3: “Children's Exhibit: Head 
Start Celebrates 25 Years." 
WILLIAMS COLLEGE (413-597-2429), off Rte. 2, 
Willamstown. Museum of Art, Mon.-Sat. 10 a.m.-5 
p.m. Sun. 1-5 p.m. Ongoing: “Waliworks,” site-spe- 
cific works by Sol LeWitt. Through July 22: 
“American Art of the Sixties and Seventies.” 
YALE UNIVERSITY (203-432-0628), Art Gallery, 
Chapel and York Sts., New Haven, CT. Tues.- 
Sat. 10 a.m.-5 p.m., Thurs. until 8 p.m., Sun. 2-5 
p.m. Through June 3: “Kiyochika: Artist of Meiji 
Japan,” color woodblock prints by Kobayashi 
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by Bill Marx 


AMATEURS. Tom (The Boys Next Door) 
Griffin's congenial community-theater 
cast-party comedy has some wonderful 
characters — believable, eccentric, and 
touching. But these artful creations mostly 
mill around the punch bow! and a tenuous 
premise (that a first-string critic for a major 
newspaper has been induced not just to 
review an amateur performance but also 
to attend the opening-night party and 
| spark the disintegration of various illu- 
sions). The laughs are there, but 
| Amateurs pussyfoots around the patios in 
its midst. Nonetheless, under David 
| Wheeier’s invisible direction, the produc- 
| tion serves as a reminder of just how good 
| Trinity's veteran actors — Ed Hall, Timothy 
| Crowe, Cynthia Strickland, and Peter 
Gerety, ably abetted by Dee Pelletier and 
Jonathan Fried, the latter as an intense 
nebbish trying painfully to communicate 
through a cowboy ventriloquist's dummy 
| — are at serving up character comedy. At 
| Trinity Repertory Company, 201 
Washington Street, Providence, Rhode 
Island (401-351-4242), through June 3. 
| Curtain is at 7 p.m. on Tuesday and 
Sunday and at 8 p.m. Wednesday through 
Saturday, with matinees at 2 p.m. on 
Saturday (May 26 only) and Sunday. Tix 
$22 to $30. 

AMERICAN NERVOUSNESS. The exper- 
imental stage troupe Drawing Legion, 
which has performed in America and 
Europe, presents a “funny and furious 
panorama about a Victorian doctor who 
pursues an eccentric artist into the 20th 
century, and together they help invent 
vaudeville, animation, abstract painting, 
and modern politics.” The show “uses live 
and taped texts, music and tableaux, and 
painted and projected images.” At the 
Performance Place, 277 Broadway, 
Somerville (623-5510), May 31 through 
June 2. Curtain is at 8 p.m. Thursday 
through Saturday. Tix $10; $8 for students. 
BETWEEN THE LINES. A new “opera 
theatre” piece that “focuses on the strug- 
gles and joys of becoming literate and 
addresses the personal, psychological, 
and intellectual challenges experienced by 
persons whose daily lives are confounded 
by functional illiteracy and who, ultimately, 
become enriched and made free by the 
ability to read.” Presented by the New 
Opera Theatre Ensemble at the Boston 
Public Library’s Children’s Resource 
Center, Copley Square, Boston (536- 
5400, ex 336), through June 7. Curtain is 
at 7 p.m. on Thursday. Free. 

BRIGHTON BEACH MEMOIRS. Another 
revival of the first leg of Neil Simon's auto- 
biographical trilogy. In this installment, 
Eugene Jerome, veteran wise-cracker and 
fledgling writer, takes on puberty. At the 
Nickerson Theatre, 30 Accord Park Drive, 
Norwell (871-2400), through June 16. 
Curtain is at 8 p.m. Tuesday through 
Thursday, at 8:30 p.m. on Friday and 
Saturday, and at 7 p.m. on Sunday, with 2 
p.m. matinees on Saturday and Sunday. 
Tix $15 to $18. 

THE CAUCASIAN CHALK CIRCLE. This 
play was completed by Brecht during his 
Hollywood exile in the 1940s and, accord- 
ing to Yugoslavian director Slobodan 
Unkovski, bespeaks a certain ambiva- 
lence toward movie lucre and Broadway 
commercialism (which the playwright pur- 
ported to deplore). Brecht loved silent- 
movie comedy and old-time vaudeville, so 
Unkovski has filled his production with 
such interlopers as the Marx Brothers! 
Inexplicably, he also sinks the cast ankle- 
deep in HoO during the second act. Alas, 
in all the comedic and aquatic ruckus, and 
despite a score by Mel Marvin that vacil- 
lates effectively between panes of Glass 
and Weill, Brecht's fable about the price of 
justice gets buried. There are, however, 
inspired performances by Cherry Jones, 
as the compassionate servant girl who 
rescues a royal child, and Mario 
Arrambide, as Azdak, the rogue judge 
who winds up sitting in judgement on her. 
Presented by the American Repertory 
Theatre at the Loeb Drama Center, 64 
Brattle Street, Cambridge (547-8300), 
through June 3.. Curtain is at 8 p.m. 
Tuesday through Saturday and at 7 p.m. 

on Sunday, with matinees at 2 p.m. on 

Saturday and Sunday. Tix $16 to $33. 

THE COMEDY OF ERRORS. The Publick 
Theatre kicks off its 20th season with 
Shakespeare's rookie comedy, a slapstick 
farce based on Plautus’s cynical satire. 

Two sets of identical twins create total 
bewilderment in a seaside town. At the 
Publick Theatre, Christian A. Herter Park, 

Soldiers Field Road, Boston (720-1007), 

May 30 through June 24. Curtain is at 8 
p.m. Wednesday through Sunday. Tix $11 

to $15; Wednesdays, kids 16 and under 
admitted at half-price when accompanied 
by an adult; kids who can recite one line 

from a Shakespearean play or sonnet 
admitted free. 

COMMONWEALTH WRITERS SERIES. 

As part of MASSACHUSARTS, a multi- 

discipline Arts Festival, New Voices is 

offering staged readings of new plays by 

awarding-winning local playwrights 
Kathleen Cahill, Lauria Belfiglio-Gold, 

Cynthia Jahn, and Stanley Richardson, as 
well as presentations of new poetry and 

fiction by local authors. On May 26: 

Richardson's Drinking Abroad Against 
Lies and Propaganda will be read by “sea- 
soned lounge lizards David Zoffoli and 
Stanley Richardson.” A discussion, mod- 
erated by Richardson, will follow each pre- 
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sentation. At the New Ehrlich Theatre, 539 
Tremont Street, Boston (357-5667), 
through May 26. Curtain is at 8 p.m. on 
Saturday. Donation $5. 

CYRANO DE BERGERAC. Edmond 
Rostand'’s swashbuckler with the silver 
tongue and the ski-slope nose is back, in 
a new adaptation by American Stage 
Festival artistic director Richard Rose. At 
the American Stage Festival, Route 13 
North, Milford, New Hampshire (603-673- 
7515), May 30 through June 16. Curtain is 
at 8 p.m. Wednesday through Saturday 
and at 2 and 7 p.m. on Sunday. Tix $16.50 
to $21.50; discounts for students and 
seniors. 

DESIGN FOR LIVING. The Triangle 
Theater makes its first foray into Noel 
Coward country, with his 1932 comedy 
about two men and a woman — a painter, 
a playwright, and an interior designer — 
who can't live without one another. At the 
Triangle Theater, 58 Berkeley Street, 
Boston (720-3434), May 31 through June 
23. Curtain is at 8 p.m. Thursday through 
Saturday. Tix $15. 

DON’T TOUCH THAT DIAL! This music- 
and-comedy spoof parades the familiar 
faces of baby-boom television across the 
stage, not only in live sketches and songs 
but in pre-taped segments viewed on 
above-the-stage video monitors. With 
sketches lampooning almost every show 
aired on the _ nostalgia-packed 
Nickelodeon cable station, the show aims 
to milk every last classic-TV moment, 
even those that have already been 
squeezed dry. And it's too bad the materi- 
al's not a bit more adventurous, because 
its talented cast of six is clearly up to the 
task. Presented by Club Cabaret at the 
Club Café, 209 Columbus Avenue, Boston 
(536-0972), through May 27. Curtain is at 
8 p.m. on Friday and at 6 and 8:30 p.m. 
on Saturday, with a matinee at 3 p.m. on 
Sunday. Tix $19.50 to $22.50. 
FORBIDDEN BROADWAY 1990. The 
Fabulous Invalid continues to linger — as 
parodist Gerard Alessandrini, like some 
humming Nurse Ratched, circles the bed. 
In this hilarious new edition of the long- 
running commercial-theater spoof, 
Alessandrini, as usual, gets the last word 
and the last laugh while assorted icons of 
the medium get the last rites. Rex 
Harrison, ga-ga in his dotage; Tyne Daly, 
swaggering through Gypsy with a pistol; 
the rock star Sting, turning Mack the Knife 
into cut-rate cutlery; and Dustin Hoffman's 
Shylock, warbling songs from The 
Graduate, all are among the gooses newly 
cooked in Alessandrini’s oven — which, 
appropriately for 1990, is as hot as 
Kathleen Turner's tin roof. At the Terrace 
Room, Boston Park Plaza Hotel, 64 
Arlington Street, Boston (357-8384), indef- 
initely. Curtain is at 8 p.m. Tuesday 
through Friday, at 7 and 10 p.m. on 
Saturday, and at 3 and 6 p.m. on Sunday. 
Tix $16.50 to $24.50. 

FRANKIE AND JOHNNY IN THE 
CLAIRE DE LUNE. Terrence McNally's 
offbeat romance received critical hosan- 
nas and had a healthy Off Broadway run. 
At the Wellfleet Harbor Actors Theater, 
next to the town pier at Wellfleet Harbor, 
Wellfleet (508-349-6835), May 31 through 
June 24. Curtain is at 8 p.m. Thursday 
through Sunday. Tix $10. 

1 DO! | DO! The Boston Baked Theatre 
forsakes sketch and improvisational com- 
edy in its latest show, a revival of the 
Broadway musical based on The 
Fourposter that originally starred Robert 
Preston and Mary Martin. The tuneful 
show follows the trials and tribulations of a 
50-year marriage, and the troupe promis- 
es you're “guaranteed to leave the theater 
humming!” At the Boston Baked Theatre, 
255 Elm Street in Davis Square, 


* Somerville (628-9575), June 1 through 30. 


Curtain is at 8:15 p.m. on Friday and 
Saturday, with a matinee at 3 p.m. on 
Sunday. Tix $11 to $15. Discounts avail- 
able for students and seniors. 

IS HE STILL DEAD? World premiere of a 
new play by Donald Freed, about the rela- 
tionship between James Joyce and his 
wife Nora, with Ronny Graham playing 
opposite the wonderful Julie Harris. 
Direction is by Charles Nelson Reilly. At 
the Long Wharf Theatre, 222 Sargent 
Drive, New Haven, Connecticut (203-787- 
4282), through June 24. Curtain is at 8 
p.m. Tuesday through Friday, at 4 and 
8:30 p.m. on Saturday, and at 2 and 7:30 
p.m. on Sunday. Tix $21 to $26. 

KING LEAR. Shakespeare's classic tale 
of retirement plans gone awry is directed 
by Decima Francis, who continues her 
“aggressive pursuit of multicultural casting 
and staffing and artistic excellence.” 
Presented by the R.O.S.E. Repertory 
Theatre at the Mass College of Art 
Auditorium, 625 Huntington Avenue, 
Boston (541-5332), May 25 through 31. 
Curtain is at 10 a.m. on Friday and at 8 
p.m. Tuesday through Thursday. Free; 
donation requested. 

THE LADY FROM MAXIM'S. Georges 
Feyceau's famous farce revolves around 
the plight of a doctor who after a wild night 
on the town awakens to find the notorious 
Moulin Rouge dancer, the Shrimp, in his 
bed. And the playful tart refuses to leave. 
According to director Larry Carpenter, the 
comedy is “energetic, presenting enthusi- 
astic characters in a stupid situation.” 
Presented by the Huntington Theatre 
Company at the Boston University 
Theatre, 264 Huntington Avenue, Boston 
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LAVAUGHN ROBINSON 


THE 
GREAT 
TAP 
REUNION 


June8 &9 BPm 
Boston’s Opera HOUSE 
539 WASHINGTON St. 


tay 
Tap/ 
tay 
DIRECTIONS 


June] & 2 
EMERSON MAJESTIC THEATRE 
219 TREMONT STREET 





Featuring: 


THE NICHOLAS BROTHERS 
SAVION GLOVER 

JIMMY SLYDE 

BRENDA BUFALINO 
LEVAUGHN ROBINSON 
STEVE CONDOS 
GREGORY HINES 


(SCHEDULE PERMITTING) 
CHARLES “HON!” COLES 
Plus an all-star jazz band 


led by 
Major HOLLEY 


Featuring: 


LYNN Datty’s Jazz Tap 
ENSEMBLE 


ANITA FELDMAN WITH GARY 
SCHALL 

Some of New England’s Best 
Tappers including: 

JULIA BOYNTON AND 

BRIAN JONES 

JOSH HILBERMAN 

PAMELA RAFF 


With Special Guest 
Appearance by 
SAVION GLOVER 


Tickets: $18, $14 Tickets: $18, $14 
Two FULL WEEKENDS OF 
JAZZ TAP EXCITEMENT. 
ORDER TODAY! 
CHARGE BY PHONE 


720-3434 


Tickets available at all Ticketron outlets, 
Bostix in Faneuil Hall and Out-of Town Tickets in 
Harvard Square. 


Tickets available at Emerson Majestic Theatre Box 
Office May 29-June 2 and at the Opera House Theatre 
Box Office from June 3-9. Box offices open at 10 am. 
CASH ONLY. 





Sponsored by the Ford Foundation, the National Endowment for the 
Arts-Folk Arts Program, and Pew Charitable Trusts. This festival is 
supported in part by the Massachusetts Arts Lottery, as 
administered by the Boston and Cambridge Arts Lottery Councils. 






American Airlines is the official airline of the Jazz Tap Festival 
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MURDER MYSTERY 
DINNER THEATER 


nel 1826 


The — Brooks House Association 
Harvard University 
proudly presents 


YO-YO MA 


a e 
Harvard-Radcliffe Concerto Soloists 
Benjamin A. Loeb, Conductor 


"The Best...Boston Globe 
“Alot of Fun!-Channel 7 
Dinner/Show + Thurs-Sun 
Group Rates 


26" 


Boston*Cambridge *Braintree*Shrewsbury 


BE A STAR. 


See the Phoenix's Classified 
AUDITIONS 
for more info. 


Let's Welcome the Ma 
bbYosenonsune 
Look for us June 23 
City Hall Plaza ¢ 4pm 
Join Us In Dance Every Thursday at the 
rant Sah 
uinam Ave. ef: 
Afrobics at 6:30 “i 


scunday, Ju June 3 1990, 3:00 ) pe 
jassachusetts 
(at the insarsnction ‘of Kirkland and Home Streets) 
proceeds to benefit 
the Phillips. sae ‘coe — 
E 


ndowme: 
TICKET INFORMATION 


For More info call 666-1859 __ General Admission $22.00 per person 
2 Tickets may be purchased at the door or in advance 


Foca /Orecor ART OF BLACK DANCE AND MUSIC INC, 0. 9: 262 sina 


at (617) 492-1900 
fein e66 1858 Multicultural ral ean MAOzi44 


BOSTON'S HIT DINNER/SHOW 


# REGULAR PERFORMANCES EVERY THURS, FRI, & SAT @8:00PM ¢ SUN 


10th "The food ts terrific... Bravo! 


+ i ° . Lottie Mendelson, 


Hilarious The Tab Newspapers 
SMASH 
HIT 
MONTH 


Theatre 
District 
Muh eI’ 


emelileh a dilete 4cii me Ble iell 
Robin Dougherty 
The Boston Phoenix 


particip pation! 
3 entree choices! (617)482- 0930 
Nicks DinnerTheatre, 1 46 482-095 Street 





by Bertolt Brecht 
directed by 
Slobodan Unkovski 


music by Mel Marvin 
Brecht’s most appealing and warm- 
hearted play — a brilliant theatrical mix 
of comedy and romance, tenderness 
and clowning, music and intrigue. 
Tuesday - Friday at 8 
Sat. at2&8 Sun. at2&7 


CLOSES SUNDAY JUNE 3! 


Coming June 17 - 23 — 6 Performances Only! 
First time in the U.S. — The Taganka Theatre of Moscow 
PHAEDRA by Marina Tsvetaeva, with Alla Demidova 








64 Brattle St * Harvard Square * Cambridge * 547-8300 
THEATER ane 
K & S Speakers presents 
An Evening with 
Don't Touch That Dial 
Ron Kovic ag 
THEATER © Through June 2 
- Nora Theater Company 
Skirmishes 
RS em 
c ey Theater 
author of Born on the Fourth of July Ceaseape 
COMEDY © May 26 
| Wednesday, June 6 ® 7:30 p.m. North End Union 
|| Tickets $8 at the theater in Davis Square or My ‘oe 
through Ticketmaster (617) 931-2000 sadist 
| Theater located at Davis Square Red Line Stop FANEUIL HALL 
~| 723-5181 


The Film : 
Born on the Fourth of July 


Sat., June 2 - Thurs., 7 


BOSTIX also sells 1/2 price tickets 
on the day of the performance to 
many arts events* Stop by our 
booth for info. 


June 7 ¢ 1:00 & 4 p.m. shows 


BOSTON PHOENIX MUSIC AND ARTS CLASSIFIEDS 
REALLY PERFORM. 


Every week over 400,000 people look to the Arts And Entertainment Authority for 
the latest in arts and entertainment information. And because we cover the entire 
entertainment scene, we have the most comprehensive art-related classified 
section in Boston. To place you're ad call the Phoenix Classified Office at : 


267-1234... 





















































(266-3913), through June 24. Curtain is at 
8 p.m. on Tuesday, at 7 p.m. on 
Wednesday (press opening), at 8 p.m. 
Thursday through Saturday. and at 7 p.m. 
on Sunday, with matinees at 2 p.m. on 
Saturday and Sunday. Tix $18 to $21. 
(See story in this issue.) 
LEONCE AND LENA. A rarely staged 
play by Georg (Danton's Death) Bichner, 
this tragicomical spoof is about nihilistic 
newlyweds on the rampage. Presented by 
the American Repertory Theatre's Institute 
for Advanced Theatre Training at Agassiz 
Theatre, 10 Garden Street, Cambridge 
(547-8300), through May 27. Curtain is at 
8 p.m. on Friday and Saturday, with a 
matinee at 2 p.m. on Sunday. Tix $5; 
$3.50 for students. 
LES MISERABLES. The super-duper 
musical blockbuster — winner of eight 
Tony Awards — is back warbling about the 
plight of the poor. Sure, the scenically 
spectacular fusion of Hugo and hokum is 
reductive; yet there’s something slickly 
primitive and unabashedly sentimental 
about the show that’s hard to resist. And 
“this national-touring production is better 
than the first. The saintly Jean Valjean is 
played with gentle strength by tenor J. 
Mark McVey, who sings eloquently and 
without strain. And his baritone pursuer, 
the Javert of Robert DuSold, is the huski- 
est and most Dickensian yet — a glower- 
ing law-and-order fireplug, with stiff legs 
apart and a “Make my day” leer. At the 
Shubert Theatre, 265 Tremont Street, 
Boston (426-4520), through June 30. 
Curtain is at 8 p.m. Monday through 
Saturday, with matinees at 2 p.m. on 
Wednesday and Saturday. Tix $25 to $50; 
$16 for students. 
LITTLE EYOLF. Rare production of 
Ibsen's late masterpiece, which delves 
into the twisted relationship of a loveless 
couple whose crippled son dies mysteri- 
ously. Presented by the American 
Repertory Theatre’s Institute for Advanced 
Theatre Training at the Loeb Experimental 
Theatre, 64 Brattle Street, Cambridge 
(547-8300), through May 26. Curtain is at 
7 p.m. on Friday and Saturday, with a 
matinee at 2:30 p.m. on Saturday. Tix $7; 
$5 for students. 
M. An amateurish stage adaptation of Fritz 
's classic film about a child murderer 
hunted by both the police and the under- 
world. The ambitious production features 
11 actors playing 67 roles; a jazz ensem- 
ble performs an original score. But without 
Lang and Peter Lorre, this M is mush. 
Presented by Garvan Theatre Company at 
the Performance Place, 277 Broadway, 
Somerville (623-5510), through May 26. 
Curtain is at 8 p.m. on Friday and 
Saturday. Tix $10; $8 for students. 
THE MISER. Hartford Stage ends its sea- 
son with a new adaptation of Moliére’s 
farce about a tightwad. Mark Lamos, the 
company’s artistic director, is at the helm. 
At the Hartford Stage Company, 50 
Church Street, Hartford, Connecticut (203- 
527-5151), through June 9. Curtain is at 
7:30 p.m. Tuesday through Thursday and 
Sunday and at 8 p.m. on Friday and 
Saturday, with matinees at 2 p.m. on 
Wednesday and at 2:30 p.m. on Saturday 
(June 2 only) and Sunday. Tix $20 to $25. 
THE MYSTERY OF IRMA VEP. Charles 
Ludium’s campy parody of Gothic myster- 
ies, romance novels, vampire stories, and 
soaps features two men who play ail the 
. At StageWest, 1 Columbus Center, 
Springfield (413-781-2340), through May 
27. Curtain is at 8 p.m. on Friday and 
Saturday and at 7:30 p.m. on Sunday, with 
2 p.m. matinees on Saturday and Sunday. 
Tix $14 to $27; discounts for students, 
seniors, and groups. 
NOT A FAIRY TALE. An evening of read- 
ings from the work of Franz Kafka, includ- 
ing a presentation of the writer's only 
drama, the rarely produced one-act The 
Warden of the Tomb. Presented by the 
Artists’ Collaborative at the Blacksmith 
House, Cambridge Center of Adult 
Education, 56 Brattle Street, Cambridge 
(828-7034), through June 3. Curtain is at 8 
p.m. on Saturday and Sunday. Tix $8; $6 
for students and seniors. 
NUNSENSE. Dan Goggin's Off Broadway 
musical, which won the 1986 Outer Critics’ 
Circle Award, recounts the trials of the 
Little Sisters of Hoboken, who stage a tal- 
ent show to raise money to bury four of 
their number inadvertently poisoned by 
the convent cook. We thought most of the 
shenanigans by the show's five singing, 
dancing, habit-clad nuns about as dumb 
as the premise, but parochial-school grads 
seem to get a kick out of the Sisters kick- 
ing up their sensibly shod heels. At the 
Charles Playhouse, 74 Warrenton Street, 
Boston (426-6912), indefinitely. Curtain is 
at 8 p.m. Tuesday through Friday and at 6 
and 9 p.m. on Saturday, with matinees at 
2 p.m. on Thursday and at 3 p.m. on 
Sunday. Tix $15.50 to $26.50; half-price 
for students, seniors, and clergy at 
Thursday matinee. 
ON THE TOWN. Trinity Repertory Theatre 
artistic honcho Anne Bogart finishes up 
her rookie year by reviving (with music 
director Jeff Halpern) the 1944 Broadway 
musical (written by the team of Betty 
Comden and Adolph Green, with score by 
Leonard Bernstein) about a trio of sailors 
combing New York for romance. Bogart’s 
added a framing device — the musical’s 
being staged by Navy personnel on a 
World War || aircraft carrier on what turns 
out to be V-J Day. Ingenious in that it mir- 
rors America’s hunger for peace at the 
time of the musical's initial success. But 
disastrous in that it cloaks the material in a 
studied, effusive amateurism. At Trinity 
Repertory Company, 201 Washington 
Street, Providence, Rhode Island (401- 
351-4242), through June 17. Curtain is at 
7 p.m on Tuesday and Sunday and at 8 
p.m. Wednesday through Saturday, with 
matinees at 2 p.m. on Wednesday and 
Sunday. Tix $22 to $30. 
THE SCARLET LETTER, a Romance for 
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the Stage. An original adaptation by 
Berkshire Public Theatre artistic director 
Frank Bessell of Nathaniel Hawthorne's 
famous study of Puritan fun. At the 
Berkshire Public Theatre, 30 Union Street, 
Pittsfield (413-445-4631), May 26 through 
June 16. Curtain is at 8 p.m. on Friday 
and Saturday and at 2 p.m.on Sunday. Tix 
$7 to $15; $5 student rush. 

SEASCAPE. Edward Albee's 1975 
Pulitzer Prize winner, about a middle-aged 
couple on a beach, whose reverie about 
what to do with the rest of their lives is 
interrupted by the arrival of another duo — 
human-sized sea lizards considering 
whether it's worth the effort to evolve into 
people. It's a little too patly clear that, 
despite biologically determined differences 
in anatomy and social behavior (milked for 
humor), the couples are essentially alike. 
The lizards are little more than a saurus 
ex machina, meant to give the humans 
more insight into the universal nature of 
their desires and fears. Still, the produc- 
tion’s performances are, by and large, 
very good. At the Back Alley Theatre, 
1253 Cambridge Street, Cambridge (491- 
8166), through June 10. Curtain is at 8 
p.m. Thursday through Sunday. Tix $15. 
SEVEN BRIDES FOR SEVEN BROTH- 
ERS. New England premiere of a stage 
adaptation of the classic MGM musical 
that starred Howard Keel and Jane 
Powell. Set in the Pacific Northwest of the 
1850s, this pre-feminist show is about an 
orphaned family of brothers who try to kid- 
nap themselves some wives. At the North 
Shore Music Theatre, Dunham Road, 
Beverly (1-800-548-2455), May 31 
through June 23. Curtain is at 8 p.m. 
Thursday through Saturday. Tix $21. 
SHEAR MADNESS. The dramatis person- 
ae of this audience-participation whodunit 
(which is now the longest-running non- 
musical in American theater history) con- 
tinue to comb Newbury Street for the mur- 
derer of a classical pianist who lived over 
the unisex hair salon where the show is 
set. At the Charles Playhouse, Stage I, 74 
Warrenton Street, Boston (426-5225), 
indefinitely. Curtain is at 8 p.m. 
Wednesday through Friday, at 6:30 and 
9:30 p.m. on Saturday, and at 3 and 7:30 
p.m. on Sunday. Tix $17 to $22. 
SKIRMISHES. The Nora Theatre 
Company opens its fourth summer/fall 
season with Catherine Hayes’s play about 
two middle-aged sisters, faced with their 
mother’s imminent death and a lot of 
unfinished business. At the Theatre in the 
Harvard Union, corner of Quincy and 
Harvard Streets, Cambridge (720-3434), 
through June 2. Curtain is at 8 p.m. 
Thursday through Saturday (May 26 only), 
at 5:30 and 8:30 p.m. on Saturday (June 2 
only), and at 5:30 p.m. on Sunday (May 
27 only). Tix $12 to $15; $10 for students 
and seniors. (See review in this issue.) 
TAKING STEPS. A rollicking tour of Alan 
Ayckbourn's delightfully jerry-built farce- 
house, led by performers who transform 
door-siamming contrivances into hilarious 
caricatures. The first-rate cast includes 
Sheila Ferrini as a former go-go dancer 
who wants out of her stuffy marriage; the 
ever-versatile Jeremiah Kissel, who plays 
a pipe-smoking twit whose wimpy fiancée 
has just been arrested for “soliciting”; and 
Ron Ritchell, doing terrific work as a good- 
old-codger who spends his life chortling at 
his own inebriated inanities. As an inno- 
cent noodiehead who keeps tumbling into 
the wrong bed, James L. Walker bugs out 
his eyes like a toad in heat but manages a 
human characterization nonetheless. 
Ayckbourn's plot gizmos slow down in the 
second half, but director Polly Hogan gen- 
erally keeps the nonsense careering at the 
perfect tempo — fast enough that you 
can't think clearly, slow to let the 
actors embellish their Brits with weird tics. 
At the Lyric Stage, 54 Charles Street, 
Boston (742-8703), through May 27. 
Curtain is at 8 p.m. on Friday, at 5 and 
8:30 p.m. on Saturday, and at 3 p.m. on 
Sunday. Tix $13.50 to $17. 

THE TEMPEST. The feisty Children's 
Theatre in Residence at Maudslay State 
Park continues to go where no kids have 
gone before. This time around it's a sci-fi 
interpretation of Shakespeare's classic 
that asks the question, “What if Prospero’s 
home is actually a distant galaxy?” At the 
old swimming pool at Maudslay State 
Park, Newburyport (508-465-2572), 
through June 5. Curtain is at 2 p.m. on 
Saturday and Sunday. Tix $6; $4 for chil- 
dren. 

TWO FOR THE SEESAW. The 
Gloucester Stage Company kicks off its 
11th season with William Gibson's 1958 
weeper about two very lonely people. On 
the seesaw are Robert Walsh, as 
Midwestern lawyer Jerry Ryan, and Dossy 
Peabody, as Gittel Mosca, the Greenwich 
Village kook he falls for. Grey Johnson 
directs. At the Gloucester Stage 
Company, 267 East Main Street, 
Gloucester (508-281-4099), through June 
24. Curtain is at 8 p.m. Tuesday through 
Friday, at 6 and 9:30 p.m. on Saturday, 
and at 5 p.m. on Sunday. Tix $12 to $18. 
(See review in this issue.) 

VATZLAV. Polish-born playwright 
Slawomir Mrozek’s satire on life in a totali- 
tarian state takes on new significance 
given recent events in Eastern Europe. 
Presented by the Cicatrix Theatre at the 
Leland Center, Boston Center For the 
Arts, 541 Tremont Street, Boston (282- 
8348), through June 16. Curtain is at 8 
p.m. Thursday through Sunday. Tix $10; 
“pay as you can” on Thursday. 

WIRE MONKEY MAMA. This “avant- 
garde sketch comedy troupe” guarantees 
a “whimsically disturbing evening of guer- 
rilla comedy.” The show is a reunion of the 
members of Emerson College's Swollen 
Monkey Showcase comedy group. At the 
Lyric Stage, 54 Charles Street, Boston 
(576-1119), May 31 and June 1. Curtain is 
at 8 p.m. on Thursday<and at 8 and 10 
p.m. on Friday. Tix $8. 
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**xx Duke Ellington Orchestra, LIVE! 
AT THE NEWPORT JAZZ FESTIVAL ’59 
(EmArcy). This is another jumping live 
performance by the Ellington Orchestra, in 
which ensemble spirit outweighs preci- 
sion. But no matter, with the best jazz sax 
section of their day and the greatest book 
of tunes ever, this group cooked even 
when they coasted. This date offers a bal- 
ance of chestnuts and fresher material, 
including a special suite written for the 
concert, “Idiom '59.” The simple but catchy 
work features Clark Terry and clarinettist 
Jimmy Hamilton. The best of the classics 
is “Perdido,” a feature for the cool tone 
and hot rhythm of trumpeter Terry. And 
Duke, who perhaps had the best touch on 
the piano besides Thelonious Monk, 
comps up a storm behind a scorching 
Paul Gonzalves tenor solo on “Cop-Out.” 
If you're just starting to explore the vast 
Ellington canon, you'd be better off with 
material from the ‘30s and ‘40s or some of 
the later RCA suites. But for collectors of 
Ellingtonia, this new release is a nice edi- 
tion to the library. 

— Ed Hazell 


*xx June Tabor, SOME OTHER TIME 
(Hannibal). Traditional-British-folk-music 
diva Tabor attempts to transform herself 
into a purveyor of cocktail jazz, with mixed 
results. Although the 10 standards here 
are unavoidably infested with the spirits of 
past performers, Tabor doesn't try to live 
up to anyone's expectations. She's got her 
own style — a plain, unmistakably Anglo 
voice that purists might say isn't suited to 
the material. Foggy, flat, almost emotion- 
less, Tabor's singing is as desolate as 
Chet Baker's on “You Don’t Know What 
Love Is” and as casual as Jodo Gilberto's 
for “Meditation.” 

Songs like “I've Got You Under My 
Skin” and “The Man | Love” don't stand up 
to a straight reading, yet the charm of 
Tabor’s singing is its lack of drama and 
ornamentation. Arranger Huw Warren and 
producer Joe Boyd deserve credit for the 
album's dark atmosphere, the perfect 
accompaniment for Tabor’s worldly read- 


ings. 
— Mac Randall 


*%*1/5 Manitoba’s Wild Kingdom, AND 
YOU (MCA). The Dictators were one of 
the greatest rock bands of all time, genius- 
es of solipsistic sleaze who were witty 
without sacrificing tunefulness, funny and 
smart without ever condescending, and 
rib-breakingly potent like their blood broth- 
ers the Ramones or the New York Dollis. 
Handsome Dick Manitoba's new band, 
Wild Kingdom, are three-quarters 
Dictators pedigree, with singer Manitoba, 
bassist-lyricist Andy Shernoff, and guitarist 
Ross the Boss pitching in. But the similari- 
ties end pronto. This outfit is speed metal 
by numbers, an elder’s view of new-kid 
rock. that’s better than most of that sort 
because Shernoff can write songs. By 
playing down the celebration of New York 
lower-class pleasures that made the 
Dictators’ debut, Go Girl Crazy, their 
greatest LP, and dishing out predictable 
anthems like “SpeedBall” and the remark- 
ably insensitive “Prototype” (it's a putdown 
song aimed at the very gearheads whom 
they want to lap up the product), 
Manitoba, Shernoff, and Ross are relegat- 
ing themselves to the cutout bins again. 
Minus the critical huzzahs this time. 

— Johnny Angel 


xxx 1/5 Jimmy Rogers, LUDELLA 
(Antone’s). Although he’s considered one 
of the architects of the classic Chicago 
blues style, guitarist Jimmy Rogers is one 
of the most under-recognized bluesmen of 
his generation. As a member of the Muddy 
Waters band from*1948 to 1955, and as a 
leader, Rogers has appeared on some of 





the finest blues recordings ever made. 
Ludella, his first new domestic album in 
years, is rompin’, stompin’ Chicago blues. 
Recorded in Austin and produced by 
Fabulous Thunderbirds frontman Kim 
Wilson, it's a mixture of studio and live 
cuts that nearly all hit the mark. He repris- 
es a number of his classic Chess tunes, 
like “Sloppy Drunk,” “Chicago Bound,” and 
the title song, all enhanced by Wilson's 
gritty harp work. And with friends like gui- 
tarist Hubert Sumlin, pianist Pinetop 
Perkins, and the Legendary Biues Band 
rhythm section on hand, Rogers provides 
quite a feast for lovers of meat-and-pota- 
toes blues. 
— Dan Kening 


*x* Schnell Fenster, THE SOUND OF 
TREES (Atlantic). Split Enz were a band 
way ahead of their time, delightfully artsy 
and experimental throughout the staid 
‘70s. Although the group broke up in 1984, 
spinoffs like Crowded House and solo 
work from Tim Finn have been providing 
more thoughtful and overlooked pop ever 
since. The latest offshoot is Schnell 
Fenster, consisting of Enz alumni Phil 
Judd, Noel Crombie, and Nigel Griggs. 
Their American debut is a throwback to 
vintage Mental Notes-era Enz, but the 
Schnells have chopped off the '70s 
excess and deposited the ornate melodic 
sensibilities of their old band safely in the 
‘90s. “Love-Hate Relationship” is a 
sparkling piece of danceable discontent 
spiced up with a swinging horn section. 
Irresistible hooks also pull “Whisper” and 
“White Flag” from the valley of angst. But 
it's the title track and “Never Stop” that 
express what Schnell Fenster are all 
about — a neverending sense of 
endurance and optimism. 

— David Daley 


*x*xx*x The Space Negros, “Too Much 
Talk” b/w “Son of Texas Chainsaw 
Massacre, Part V” (Arf Arf). To judge 
from the liner notes, the Space Negros 
seem to be composed primarily of Erik 
Lindgren. And this founding member of 
Birdsongs of the Mesozoic seems to have, 
once again, really let his hair down. “Too 
Much Talk” is intentionally ironic, a jab at 
Birdsongs’ all-instrumental approach that 
sounds like a beat-driven meeting of that 
band with Devo. Side two's a delight that 
juxtaposes chainsaws with a “Flight of the 
Bumblebee” string section. In this “band,” 
Lindgren is taking his most eccentric incli- 
nations and rechanneling them into some- 
thing more accessible — having some fun 
and keeping a dying art form, the single, 
alive a little longer. 

— Lisa M. Moore 


*xk* TSOL, STRANGE LOVE (Enigma). 
TSOL’s eighth LP aims to turn off your 
brain, get your feet movin’, and sharpen 
your air-guitar skills — it's time to rock out. 
This LA quartet, whose initials stand for 
True Sounds of Liberty, offer up more effi- 
cient hard rock that sometimes veers 
moderately into heavy metal. Guitarist 
Marshall Rohner stays away from point- 
less flash, going instead for a choral 
approach with countless overdubs. This 
massed-guitar choir is best used on “In 
the Wind,” one of the quieter numbers. 
Joe Wood doesn't sound that different 
from any other metal vocalist; he's got that 
cat-being-castrated screech down pat. 
Most important, TSOL's tunes are 
catchy and memorable, even if they some- 
times induce a sort of aural déja vu. But 
when you've got a good formula, why not 
Stick to it? Definitely heavier, and a lot less 
annoying, than just about any pop-metal 
band on the scene today. 
— Mac Randall 


COUNTRY 


x Foster & Lioyd, VERSION OF THE 
TRUTH (RCA). New-wave country boys 
Radney Foster and Bill Lloyd check in with - 
a third album more polished than the two 
previous ones, yet not as focused. Their 


first was pretty and softly pop-oriented; 
their second, and best so far, hit a confi- 
dent, full-throttle mix of traditional rock and 
roll and traditional country. This one is 
more mainstream-countrified, but that's 
not always good: the syrupy “Leavin’ in 
Your Eyes” could be the next Kenny 
Rogers hit. There are far too many 
clichés, from “| Wishdaida Run into You" 
and “It's a Done Deal” to “Side of the 
Road” (though that tale of a computer- 
nerd-turned-trucker isn't without humor: 
“Gary grew up in Gary, Indiana, home of 

both his parents and the Jackson Five”). 
With the exception of the dark-edged 
“Lonesome Run,” though, it’s the songs 
with emotional truths (“Is It Love,” the title 
track, Buddy Holly meets Roy Orbison on 
“It's Over,” and the heartbreaking “All Said 
and Done”), rather than the good ol'-boy 
tales, that carry the LP. The CD has two 
extra songs, the tacky “Workin’ on Me” 
and the neat instrumental “Whoa,” which 

is kinda like Les Paul meets Gary Glitter. 
— Karen Schiosberg 


*xx1/, The Forester Sisters, COME 
HOLD ME (Warner Bros.). Another col- 
lection of bright country-pop songs and 
cooing ballads highlighting the sisters’ 
winsome four-part harmonies. Produced 
by singer-songwriter Wendy Waldman, the 
arrangements accent the reassuringness 
and tenderness of the female voice, in 
keeping with the Sisters’ apparent belief 
that love conquers all. 

In the title track, an aura of romance is 
spun by slow cabaret-style harmonies 
accompanied by steel guitar and piano. 
When the Bellamy Brothers join on a 
cover of John Hiatt’s “Drive South,” it's a 
hoedown: the vocal ensemble becomes a 
jubilant choir, and augmented by strong 
hand Sam Bush on mandolin it's a tasty 
little number. And Mark O'Connor's beauti- 
ful fiddle playing adds a sweet touch to the 
Sisters' easy harmonies on “You Can't 
Have a Good Time Without Me,” a 
Western swing number. 

— Lisa Susser 


CLASSICAL 





*kxxx Joseph Szigeti, THE ART OF 
JOSEPH SZIGETI, Volumes 1 and 2 
(Biddulph). Szigeti had several qualities 
that to my mind make him the greatest 
violinist I've ever heard: an unmistakable 
tone — the most complex, voca/ sound 
you could ever hear on a stringed instru- 
ment; one of the liveliest senses of 
rhythm and phrasing of practically any 
musician who ever recorded; and the 
most profound understanding of how 
every detail of a work served the grand 
overall design. Some critics call this kind 
of playing intellectual, but aren’t the most 
intelligent musicians the ones who know 
exactly how to transform the notes into 
pure emotional energy? Just listen to the 
movement marked Parlando, or 
“Speaking,” from Bart6ék’s Hungarian 
Folk Tunes, with Bart6ék himself accom- 
panying his friend and countryman at the 
piano. 

The four discs that make up these two 
volumes include complete sonatas by 
Bach, Tartini, Handel, Mozart, Weber, and 
Brahms, as well as showpieces like “The 
Flight of the Bumble-Bee,” the Paganini 
Caprices, and light salon music by Fritz 
Kreisler not usually associated with 
Szigeti. The CDs show how sly and 
charming this serious musician could be in 
a lighter vein. Szigeti was also a champion 
of new music. He plays such extremely 
attractive 20th-century works as Peter 
Warlock's Caprio! Suite, Barték’s 
Rumanian Folk Dances, and shorter 
pieces by a surprising array of modern 
composers: Elgar, Debussy, Ravel, 
Milhaud, Chabrier, Falla, Bloch, Prokofiev, 
Stravinsky (the irresistibly melodic 
“Pastorale” with Szigeti’s son-in-law, Nikita 
Magaloff, accompanying). These are 
among the most important violin record- 


ings now available. 
— Lloyd Schwartz 
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TOP 


E41 ALBUMS 




























1 Sinead O'Connor | De Not Want What | Haven't Got 
2 Depeche Mode Violator 

3 Midnight Of Blue Sky Mining 

4 The Pretenders Packed 

5 World Party Goodbye Jumbo ™ 
6 The Sundays Reading, Writing & Arithmetric 
7 Bitty idol Charmed Life 

8 Suzanne Vega Days of Open Hand 

8 0 Positive Toybeat, Toyboat, Toyboat 

10 Julee Cruise Floating into The Night 

11 They Might Be Giants Alood 

12 The Lightning Seeds Clomicuckooland 

13 The Church Gold Afternoon Fix 

14 The Blue Aeroplanes Swagger 

15 Various Artists Pretty Women Ost 

18 The Beloved Happiness 

17 Heretix Gods & Gangsters 

18 The 4 of Us Songs for the Tempted 

18 Ueyd Cole Loyd Cole 

20 Michael Penn March 

21 Lou Reed & John Cale Songs for Dreiia 

22 John Wesley Harding Here Comes The Groom 

23 That Petrol Emotion Chemicrazy 
24 Adrian Belew Young Lions 
25 Steve Wynn Kerosene Man 










ECISINGLES 






1 The B-52's Deadbeat Cit 

2 The Cure Pictures Of You 

3 Morrissey November Spawned A Monster 

4 John Doe let's Be Mad 

5 Real Life God Tonight 

6 Katydids Heavy Weather Traffic 

7 Uttra Vivid Scene Staring At The San 

8 MC Spider Much Evil 

8 Beotsauce Scratching The Wheie ‘ 
10 Schnell-Fenster Love-Hate Relationship 














E'3 MODERNS 















1 Candy Filp Strawberry Fields Forever 
2 X-Clan To The East, Blackwards 
3 My Life With 
The Thrill Kili Kult Confessions of a Knite 
4 Controlled Bleeding Words of the Dying/Trudge ~ 
5 The Bad Brains The Youth Are Getting Restiess 
6 Consolidated The Mith of Rock 
7 Alibe Called Quest Peoples’ instinctive Travels 
and the Paths of Rhythm 
8 Public Enemy Fear Of A Black Planet 
8 Finai Cut She Destroys 






10 The inspiral Carpets ‘This Is How It Feals 


TOP Jazz 


EBRUNCH 


1 Stan Getz Apasionado 
2 Charies Mingus Epitagh 
3 Dirty Dezen Brass Band The New Orleans Album 



















4 Alan Farnham 5th House 

5 Ray Anderson What? Because! 

6 Lee Ritenour Stolen Moments 

7 Jack DeJohnette Paraliel Realities 

8 Roy Hargrove Diamond in The Rough 
8 Carmen McRae Carmen Sings Monk 
10 Gia Rtzgeraki Aa That Jazz 
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Film schedules are often changed with littie notice. 
Please call the theater before stepping out. 


These listings run from May 25 through June 1 


BOSTON 


ALLSTON CINEMA (277-2140) 

214 Harvard Ave. 

1: Wild Orchid: through Thurs. Call for times. 

Il: Tales from the Darkside: through Thurs. Call for 
times. 

BEACON HILL (723-8110) 

1 Beacon St. 

I: The Guardian: through Thurs., 1:15, 3:20, 5:30, 
7:40, 9:45 

ii: Miami Blues: through Thurs., 1:20, 3:15, 5:15, 
7:35, 10 

lil: House Party: through Thurs., 1, 3:10, 5:15, 
7:30, 9:50 


| CHARLES (227-1330) 


95 Cambridge St. 

1: For All Mankind: through Thurs., 1:40, 3:40, 
5:40, 7:50, 10:10 

it: My Left Foot: through Thurs., 1:15, 3:15, 5:15, 
7:30, 9:50 

ill: The Handmaid's Tale: through Thurs., 1:30, 
4:15, 7, 9:30 


| CHER! (536-2870) 


50 Dalton St. 

: Back to the Future Ill: through Thurs., 12:45, 3, 
5:15, 7:40, 10; Fri.-Sun., 12:10 a.m. 

il: Pretty Woman: through Thurs., 1, 3:15, 5:30, 
7:50, 10:10; Fri.-Sun., 12:15 a.m. 

iil: Bird on a Wire: through Thurs., 1, 3:15, 5:30, 
7:55, 10:10; Fri-Sun., 12:15 am. 

IV: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10; Fri.-Sun., 12:20 a.m. 

CINEMA 57 (482-1222) 

200 Stuart St. 

|: Fire Birds: through Thurs., 1:45, 3:45, 5:45, 7:50, 
10 

Il: Tales from the Darkside: through Thurs., 1:15, 
3:15, 5:15, 7:30, 9:45 (Weds., no 7:30 show) 
COPLEY PLACE (266-1300) 

100 Huntington Ave. 

I: Strapless: through Thurs., 10 a.m., 12:10, 4:50, 
2:30, 7:10, 9:40 (Sun., no 10 a.m. show); Fri.-Sun., 
11:50 
ll: The Belly of an Architect: through Thurs., 
10:15 a.m., 1, 4, 7, 9:40 (Sun., no 10:15 a.m. 
show); Fri.-Sun., midnight 
lil: Spaced Invaders: 10:10 a.m., 12:30, 2:50, 
5:10, 7:30, 9:50 (Sun., no 10:10 a.m. show); Fri.- 
Sun., midnight 
IV: Cry-Baby: 11 a.m., 1:10, 3:20, 5:30, 7:40, 10 
(Sun., no 11 a.m. show); Fri.-Sun., midnight 
V: Wild Orchid: through Thurs., 10 a.m., 12:20, 
2:40, 5, 7:30, 9:50 (Sun., no 10 a.m. show); Fri.- 
Sun., midnight 
Vi: The Imported Bridegroom: through Thurs., 
10:50 a.m., 1, 3:10, 5:20, 7:30, 9:40 (Sun., no 10:50 
a.m. show); Fri.-Sun., 11:50 
Vil: Driving Miss Daisy: through Thurs., 10 a.m., 
12:15, 2:30, 4:45, 7:15, 9:45 (Sun., no 10 a.m. 
show); Fri.-Sun., midnight 

Vill: Love at Large: Fri., Sun-Thurs., 10 a.m., 
12:20, 2:40, 5, 7:20, 9:40 (Sun., no 10 a.m. show); 
Sat., 10 a.m.; Fri.-Sun., midnight 

IX: Teenage Mutant Ninja Turtles: through Thurs., 
10 a.m., 12:10, 2:20, 4:40, 7, 9:15 (Sun., no 10 a.m. 
shows); Fri.-Sun., 11:30 

X: Shock to the System: through Thurs., 10 a.m., 


| 12:30, 3:15, 5:30, 7:45, 10 (Sun., no 10 am. show); 


Fri.-Sun., midnight 

XI: Cinema Paradiso: through Thurs., 10:30 a.m., 
1:15, 4:10, 7, 9:35 (Sun., no 10:30 a.m. show); Fri.- 
Sun., midnight 

NICKELODEON (424-1500) 

606 Commonwealth Ave. 

I: Longtime Companion: through Thurs., 1:45, 4, 
9, 9:25; Fri.-Sun., 11:55 

Il: Tie Me Up! Tie Me Down!: through Thurs., 1:50, 
4:05, 7:10, 9:35; Fri.-Sun., 12:05 am. 

Hil: Last Exit to Brooklyn: through Thurs., 1:30, 
3:40, 5:40, 7:40, 9:45; Fri.-Sun., midnight 

IV: Monsieur Hire: through Thurs., 1:15, 3:20, 
5:25, 7:30, 9:35; Fri.-Sun., 11:45 

V: The Cook, The Thief, His Wife & Her Lover: 
through Thurs., 1:15, 4, 7, 9:30; Fri.-Sun., 11:50 
PARIS (267-8181) 

841 Boylston St. 

Cadillac Man: through Thurs., 1, 3:15, 5:30, 7:45, 


| 10 


| 
| 
| 
} 
} 
| 





BROOKLINE 


| CHESTNUT HILL (277-2500) 


| 
| 


| 
| 


| 





Rte. 9 and Hammond St. 


| |: Fire Birds: through Thurs., 1:30, 3:30, 5:25, 7:35, 


10:05 


| ft: Back to the Future Ill: through Thurs., noon, 


2:20, 5, 7:30, 10 

lil: Pretty Woman: through Thurs., noon, 2:30, 5, 
7:30, 10 

IV: The Hunt for Red October: through Thurs., 1, 
3:45, 7:10, 10 

CIRCLE CINEMA (566-4040) 

Cleveland Circle. 

I: Tie Me Up! Tie Me Down!: through Thurs. Call 


| for times. 


ii: Last Exit to Brooklyn: through Thurs. Call for 
times. 

lil: Bird on a Wire: through Thurs. Call for times. 
{V: Cadillac Man; through Thurs. Call for times. 

V: Q&A: through Thurs. Call for times. 

Vi: Joe Versus the Volcano: through Thurs. Call 
for times. 

Vil: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

COOLIDGE CORNER (734-2500) 

290 Harvard St. 

i: Too Beautiful for You: through Thurs., 5:40, 
7:25, 9:20; Sat., Sun. mats., 2; 3:50 
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Miami Blues 


ll: Get Out Your Hankerchiefs: through Sat., 8; 
Sat. mat., 4:10 

Menage: through Sat., 6:15, 9:55; Sat. mat., 1 

The Last Metro: Sun.-Tues., 7:30; Sun. mat., 3 
The Return of Martin Guerre: Sun.-Tues., 5:25, 
9:55; Sun. mat., 1 

Mon oncie d’Amerique: Wed.-Thurs., 7:35 

The Last Woman: Wed.-Thurs., 5:30, 9:55 

Going Places: Fri. the 1st, 3, 7:50 

Buffet froid: Fri. the 1st, 6, 10 


CAMBRIDGE 


FRESH POND MALL, Entertainment Cinemas 
(661-2900) 

168 Alewife Brook Parkway 

I: Q&A: through Thurs. 1:40, 4:15, 7:05, 9:40 

ll: Fire Birds: through Thurs., 12:15, 2:05, 4:25, 
7:20, 9:25 

iit: Tales from the Darkside: through Thurs., 
12:25, 2:25, 4:35, 7:35, 9:45 

IV: Spaced invaders: Fri.-Mon., noon, 2:05, 4:10 
V: Wild Orchid: through Thurs., 12:20, 2:10, 4:30, 
7:40, 9:55 

Vi: Teenage Mutant Ninja Turtles: through Thurs., 
12:10, 2:15, 4:20, 7:25, 9:30 

Vil: Pretty Woman: through Thurs., 12:30, 2:45, 5, 
7:30, 9:50 

Vill: | Love You to Death: through Thurs. 12:05, 
2:10, 4:30, 7:40, 9:55 

IX: The Hunt for Red October: through Thurs., 
1:40, 4:15, 7:05, 9:40 

X: Miami Blues: Fri.-Mon., 7, 9:25; Tues.-Thurs., 
noon, 2:05, 4, 7, 9:25 

XI: Driving Miss Daisy: through Thurs., 1, 3, 5, 
7:15, 9:20 

HARVARD SQUARE (864-4581) 

10 Church St. 

I: Back to the Future Ill: through Thurs., 12:30, 
2:50, 5:10, 7:30, 9:50; Fri.-Sun., midnight 

ll: Tie Me Up! Tie Me Down!: through Thurs., 1, 
3:10, 5:15, 7:40, 9:40; Fri.-Sun., midnight 

iil: Bird on a Wire: through Thurs., 12:30, 2:50, 5, 
7:30, 10 

IV: Last Exit to Brooklyn: through Thurs., 1, 5:15, 
9:40 

V: Monsieur Hire: through Thurs., 1, 3, 5, 7:15, 
9:15; Fri.-Sun., midnight 

Vi: Cinema Paradiso: through Thurs. 3, 7:15 

Vil: The Rocky Horror Picture Show: Fri.-Sun., 
midnight 

JANUS CINEMA (661-3737) 

57 JFK St. 

Cadillac Man: through Thurs., 1, 3:15, 5:30, 7:45, 
10 


SUBURBS 


ARLINGTON Regent (643-1198) 
7 Medford St. 

Crazy People: through Thurs., 7, 8:45 
ARLINGTON, Capitol (648-4340) 

204 Mass. Ave. 

I: Enemies, A Love Story: through Thurs., 4:30, 7, 
9:25; Sat.-Mon. mats., 2 

Il: Henry V: through Thurs., 4, 7, 9:30 

lll: My Left Foot: through Thurs., 9:10 

IV: Joe Versus the Volcano: through Thurs., 5:10, 
7:10; Sat.-Mon. mats., 1:10, 3:10 

V: Cry-Baby: through Thurs., 4:20, 6, 7:40, 9:20; 
Sat.-Mon. mats., 12:45, 2:30 

VI: Camilie Claudel: through Thurs., 3:50, 6:50, 
9:35 

Vil: The Little Mermaid: Sat.-Mon. mats., 12:30, 
2:10 

Vill: Ernest Goes to Jail: Sat.-Mon. mats., 12:40, 
2:20 

BEVERLY, Cabot Street Cinema (508-927-3677) 
286 Cabot St. 

Cinema Paradiso: Fri., Sat., Mon., Tues., 4:35, 7, 
9:25 

My Left Foot: Wed., Thurs., 4:50, 7, 9:10 

Camille Claudel; Fri. the 1st, 5, 8 

BRAINTREE, General Cinema (848-1070) 

South Shore Plaza 

I; Fire Birds: through Thurs., noon, 1:20, 3:25, 
5:30, 7:45, 10 
















ii: Bird on a Wire: through Thurs., noon, 1, 2:20, 
3:30, 5, 6, 7:30, 8:30, 9:55 

I: Pretty Woman: through Thurs., 1:30, 4:10, 7, 
9:35 

BROCKTON, Wesigate Mall General Cinema (508- 
588-5050) 

I; Back to the Future Ill: through Thurs., noon, 1, 
2:30, 3:30, 5, 6, 7:30, 8:30, 10 

li: Fire Birds: 1:15, 3:15, 5:30, 7:45, 9:45 

Ili: Bird on a Wire: through Thurs., noon, 1, 2:30, 
3:30, 5, 6, 7:30, 8:30, 9:55 

IV: Tales from the Darkside: through Thurs., 1, 
3:10, 5:30, 7:45, 10 

V: Pretty Woman: 1:30, 4:10, 7:15, 9:50 
BROCKTON, Loews Theatres (508-963-1010) 

Rte. 27 

|: Cadillac Man: through Thurs., 5:20, 7:30, 9:40; 
Sat.-Mon. mats., 1, 3:15 

I: Q&A: through Thurs., 4, 7, 9:50; Sat.-Mon. Mats. 
1:10 7, 

il: Wild Orchid: through Thurs., 7:40; Sat.-Mon. 
mats., 3:20 

It; Miami Blues: through Thurs., 5:30, 9:45; Sat.- 
Mon. mats., 1:20 

IV: Teenage Mutant Ninja Turtles: through Thurs., 
5:15, 7:20, 9:30; Sat.-Mon. mats., 12:45, 3 
BURLINGTON, General Cinema I-IV (272-4410) 
Rte. 128, exit 42 

|: Fire Birds: through Thurs., 1, 3, 5, 7:20, 9:20 

Il: Spaced Invaders: through Thurs., 1, 3:10, 5:15 
iil; Miami Blues: through Thurs., 1, 3:05, 5:10, 
7:30, 9:45 

IV: Pretty Woman: through Thurs., 1:30, 4:10, 
7:10, 9:45 

V: Wild Orchid: through Thurs., 7:30, 9:45 
DANVERS, Loews Theatres (593-2100) 

Rte. 128, exit 24 

I: Short Time: through Thurs., 1:30, 3:35, 5:35, 
7:30, 9:40 

ll: Spaced Invaders: through Thurs., 1:30, 4, 7:20, 
9:35 


iii: Miami Blues: through Thurs., 1:40, 3:45, 5:45, 
7:45, 9:45 

IV: Teenage Mutant Ninja Turtles: through Thurs., 
1:15, 3:15, 5:15, 7:10, 9:30 

V: Pretty Woman: through Thurs., 2, 4:20, 7:40, 10 
Vi: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 9:50 

DANVERS, Liberty Tree Mall (599-3122) 

Rte. 128, exit 24. 

|: Cadillac Man: through Thurs., 1:30, 3:30, 5:30, 
7:40, 10 

Ii: Bird on a Wire: through Thurs., 1:45, 4:30, 7:15, 
9:45 

DEDHAM, Showcase 10 (326-4955) 

950 Providence St. 

|: Back to the Future Ill: through Thurs. Call for 
times. 

li: Cadillac Man: through Thurs. Call for times. 

ill: Q&A: through Thurs. Cail for times. 

IV: The Guardian: through Thurs. Call for times. 

V: Wild Orchid: through Thurs. Call for times. 

Vi: Miami Blues: through Thurs. Cail for times. 

Vil: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

Vill: House Party: through Thurs. Call for times. 

IX: Blue Steel: through Thurs. Call for times. 

X: The Hunt for Red October: through Thurs. Call 
for times. 

XI: Tales from the Darkside: through Thurs. Call 
for times. 

FRAMINGHAM, General Cinema |-VI (235-8020) 
Rte. 9, Shopper's World 

|: Bird on a Wire: through Thurs., noon, 1, 2:20, 
3:30, 5, 6, 7:30, 8:30, 9:55 

It: Wild Orchid: through Thurs., 1:30, 4:15, 7:15, 
9:40 

lil: Spaced Invaders: through Thurs., 12:45, 3, 
5:15, 7:30, 9:50 

IV: Pretty Woman: through Thurs., 1:30, 4:10, 
7:20, 9:50 

Y: The Hunt for Red October: through Thurs., 1, 
4,7, 9:45 

HANOVER, General Cinema /-!V (337-5353) 
Hanover Mall, Rtes. 3 and 53 

|: Fire Birds: through Thurs., 12:45, 3, 5:15, 7:30, 
9:45 

Il: Pretty Woman: through Thurs., 1, 3:45, 7, 9:45 
il: Teenage Mutant Ninja Turtles: through Thurs., 
1, 3, 5, 7:15, 9:30 

IV: Tales from the Darkside: through Thurs., 


12:30, 2:50, 5:10, 7:35, 9:55 

HINGHAM, Loring Hall Cinema (749-1400) 

65 Main St. 

Henry V: through Tues., 7, 9:35 

LEXINGTON, Loews Theatres (862-3260) 

1794 Mass. Ave. 

I: Cinema Paradiso: Fri., Tues.-Thurs., 6:30, 8:45; 
Sat., 5:15, 7:30, 9:45; Sun., 5:45, 8:45; Sat.-Mon. 
mats., 12:45, 3 

il: The Cook, the Thief, His Wife & Her Lover: 
Fri., Tues.-Thurs., 6:45, 9; Sat., 4:30, 7, 9:35; Sun., 
6:30, 9; Sat.-Mon. mats., 1:30 

MAYNARD Fine Arts Theatre (508-897-8100) 

19-21 Summer St. (Rte. 62) 

I: Pretty Woman: through Mon. 7, 9:30; Tues.- 
Thurs., 7, 9:15; Sat.-Mon. mats., 4:15 

ll: Cadillac Man: through Mon. 7:10, 9:30; Tues.- 
Thurs., 7, 9:15; Sat.-Mon. mats., 4:15 

Ill: Fire Birds: through Mon. 7, 9:30; Tues.-Thurs., 
7, 9:15; Sat.-Mon. mats., 4:15 

NATICK, Loews Theatres (237-5840) 

Rte. 9, opposite Shopper's World 

|: Cadillac Man: through Thurs., 12:45, 3, 5:15, 
7:35, 9:55; Fri.-Sun., 11:55 

il: Back to the Future Ill: through Thurs., noon, 
2:20, 4:50, 7:20, 9:45; Fri.-Sun., midnight 

lil: Tales from the Darkside: through Thurs., 1, 
3:10, 5:30, 7:40, 10; Fri.-Sun., 12:05 a.m. 

IV: Fire Birds: through Thurs., 12:15, 2:30, 5, 7:25, 
9:20; Fri.-Sun., 11:30 

V: Teenage Mutant Ninja Turtles: through Thurs., 
1, 3, 5, 7:15, 9:20; Fri.-Sun., 11:45 
NEWBURYPORT, Screening Room (508-462-3456) 
82 State St. 

My Left Foot: Fri., Sat., 7, 9; Sun.-Tues., 8 
Sweetie: Wed.-Thurs., 8; Fri. the 1st, 7, 9 
NEWTON, West Newton Cinema (964-6060) 1296 
Washington St. 

|: Cinema Paradiso: through Thurs., 7:10, 9:30; 
Sat.-Mon. mats., 2:10, 4:30 

ll: The Cook, the Thief, His Wife & Her Lover: 
through Thurs., 7:40, 9:50; Sat.-Mon. mats., 12:45, 
3, 5:20 

Ili: Driving Miss Daisy: through Thurs., 7, 9; Sat.- 
Mon. mats., 1, 3, 4:50 

IV: Enemies, A Love Story: through Thurs., 7:40, 
9:50; Sat.-Mon. mats., 4:25 

V: Henry V: through Thurs., 7:05, 9:30; Sat.-Mon. 
mats., 1:10, 4 

VI: My Left Foot: 7 

Vil: Camille Claudel: 8:55; Sat.-Mon. mats., 12:40, 
3:30 

Vili: The Little Mermaid: Sat.-Mon. mats., 1, 2:30 
PEABODY, General Cinema (599-1310) 

North Shore Center 

|: Back to the Future Ill: through Thurs., noon, 1, 
2:30, 5, 6, 7:30, 8:30, 9:55 

ll: Fire Birds: through Thurs., 1:15, 3:20, 5:30, 
7:45, 9:45 

PEMBROKE, Cinema (826-5650) 

Rte. 139 

|: Bird on a Wire: through Thurs., 7:15, 9:30 

li: The Hunt for Red October: through Thurs., 7, 
9:30 

QUINCY, Entertainment Cinemas (773-5700) 

1585 Hancock St., Quincy Fair Mall 

I: Back to the Future Ill: through Thurs., 11:25 
a.m., 2, 4:30, 7, 9:35 

ll: The Hunt for Red October: through Thurs., 
11:25 a.m., 2, 4:35, 7, 9:40 

lil: The Gods Must Be Crazy Il: through Thurs., 
7:05, 9:40 

IV: Cadillac Man: through Thurs., 11:45 a.m., 2:10, 
4:45, 7:15, 9:45 

V: Tales from the Darkside: through Thurs., noon, 
2:10, 4:45, 7:15, 9:45 

Vi: The Guardian: through Thurs., 11:45 a.m., 
2:10, 4:45, 7:10, 9:35 

Vil: Wild Orchid: through Thurs., 11:40 a.m., 2:05, 
4:40, 7, 9:35 

Vill: Teenage Mutant Ninja Turtles: through 
Thurs., 11:45, 2:15, 4:45 

REVERE, Showcase Cinema (286-1660) 

Rte. 1 and Squire Rd. 

I: Back to the Future Ill: through Thurs. Call for 
times. 

il: Fire Birds: through Thurs. Call for times. 

Ill: Cadillac Man: through Thurs. Call for times. 

IV: Bird on a Wire: through Thurs. Call for times. 

V: Tales from the Darkside: through Thurs. Call 
for times. 

Vi: The Guardian: through Thurs. Call for times. 
Vil: Q&A: through Thurs. Call for times. 

Vill: Spaced Invaders: through Thurs. Call for 
times. 

IX: Wild Orchid: through Thurs. Call for times. 

X: Miami Blues: through Thurs. Cail for times. 

XI: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

Xil: Pretty Woman: through Thurs. Call for times. 
Xill: The Hunt for Red October: through Thurs. 
Call for times. 

XIV: Bad Influence: through Thurs. Call for times. 
XV: The Little Mermaid: Sat., Sun. mats. Call for 
times. 

SALEM, Loews Theatres (595-4700) 

East India Mall 

1: Wild Orchid: through Thurs, 7, 9; Sat.-Mon. 
mats., 1, 3, 5 

il: Driving Miss Daisy: through Thurs, 7:15, 9:15; 
Sat.-Mon. mats., 1:15, 3:15, 5:15 

iil: The Guardian: through Thurs., 7:30, 9:30; Sat. 
mats., 1:30, 3:30, 5:30 

SCITUATE, Entertainment Cinemas (545-0045) 
Front St., Scituate Harbor 

I: Back to the Future lil: through Thurs., 7, 9:15; 
Sat.-Mon. mats., 2, 4:15 

ll: Fire Birds: through Thurs., 7, 9:15; Sat.-Mon. 
mats., 2, 4:15 

lili: Cadillac Man: through Thurs., 7, 9:05; Sat.- 
Mon. mats., 2, 4:15 

W: Bird on a Wire: through Thurs., 7:05, 9:10; 
Sat.-Mon. mats., 2, 4:15 

SOMERVILLE, Loews Theatres (628-7000) 

35 Middlesex Ave., Assembly Sq. Mall 

I: Back to the Future Ill: through Thurs., 12:30, 
1:15, 2:55, 4:15, 5:20, 7:10, 7:45, 9:40, 10:15; Sat.- 
Mon., midnight 

il: Fire Birds: through Thurs., 1:30, 3:25, 5:20, 
7:25, 9:30; Sat.-Mon., 11:20 

Ill: Bird on a Wire: through Thurs., 1:45, 4:30, 
7:25, 10:05; Sat.-Mon., 12:15 a.m. 

IV: Cadillac Man: through Thurs., 1:20, 3:30, 5:35, 
7:40, 10:15; Sat.-Mon., 12:10 a.m. 

V: Tales from the Darkside: through Thurs., 1:10, 
4:10, 7:20, 9:30; Sat.-Mon., 11:25 

Vi: The Guardian: through Thurs., 1:50, 3:50, 5:50, 
7:55, 10:10; Sat.-Mon., midnight 

Vil: Spaced Invaders: through Thurs., 1:40, 4:30, 
7:20, 9:45; Sat.-Mon., 11:50 

Vill: The Cook, the Thief, His Wife & Her Lover: 
through Thurs., 1:40, 4:25, 7:20, 9:45; Sat.-Mon., 
midnight 
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IX: Teenage Mutant Ninja Turtles: through Thurs., 
1:10, 3:30, 5:35, 7:40, 9:50; Sat.-Mon., 11:45 

X: Pretty Woman: through Thurs., 1:30, 4:35, 7:15, 
9:55; Sat.-Mon., 12:10 a.m. 

XI: The Hunt for Red October: through Thurs., 
1:15, 4:15, 7:15, 10 

SOMERVILLE THEATRE (625-5700) 

Davis Square, Somerville 

I: Miami Blues: through Thurs., 5, 7, 9; Tues.- 
Thurs. mats., 1,3 


‘I: The Little Mermaid: Sat.-Mon. mats., 1, 3 


STOUGHTON, Entertainment Cinema (344-4566) 
807 Washington St. 

The Hunt for Red October: Fri.-Sun., 7, 9:25; 
Mon.-Thurs., 7 

WEYMOUTH, Cameo Theater (335-2777) 

|: Cadillac Man: through Thurs., 7, 9:30; Sat.-Mon. 
mats., 1,3 

li; Back to the Future Ill: through Thurs., 7, 9:30; 
Sat.-Mon. mats., 1, 3:20 

WEYMOUTH, Cinemas (337-5840) 

Rte. 3A, Harbor Light Mall 

I: Bird on a Wire: through Thurs., 7:15, 9:30; Sat.- 
Mon. mats., 1, 3,5 

li: Fire Birds: through Thurs., 7:30, 9:15; Sat.-Mon. 
mats:, 1:15, 3:15, 5:15 

il: Pretty Woman: through Thurs., 7, 9:30; Sat.- 
Mon. mats., 1:15, 4:15 

IV: Spaced Invaders: Fri., 7, 9; Sat.-Mon. mats., 1, 
3, 5; Tues.-Thurs., 7, 9 

WOBURN, Showcase (933-5138) 

Main St., Middlesex Canal Park 

1: Cadillac Man: through Thurs. Call for times. 

ii: Bird on a Wire: through Thurs. Call for times. 

Ill; Back to the Future lil: through Thurs. Call for 
times. i 

IV: Tales from the Darkside: through Thurs. Call 
for times. 

V: Q&A: through Thurs. Call for times. 

Vi: Spaced Invaders: through Thurs. Call for 
times. 

Vil: Teenage Mutant Ninja Turtles: through Thurs. 
Call for times. 

Vill: Shock to the System: through Thurs. Call for 
times. 

IX: The Hunt for Red October: through Thurs. Call 
for times. 

X: Stanley & Iris: through Thurs. Call for times. 

XI: Driving Miss Daisy: through Thurs. Call for 
times. 





FILM SPECIALS 


BOSTON CENTER FOR ADULT EDUCATION 
(267-4430), 5 Comm. Ave., Boston. “History of the 
Genre” film series continues with screenings and a 
lecture on Thurs. at 6:30 p.m. This week's pro- 
gram, “Rated G: History of Family Films,” features 
scenes from Tom Thumb, The Seventh Voyage of 
Sinbad, and: George Pal and Disney films. 
Admission $5. 

BOSTON CENTER FOR THE ARTS (426-5000), 
539 Tremont St., Boston. “MassachusArts,” a salute 
to artists who have received awards from the 
Massachusetts Council on the Arts and Humanities 
from 1983 to 1989, presents films and videos in the 
Black Box Theater. Sat. at 2 p.m.: Bill Seaman's 
Telling Motions, Ellen Sebring's Tableaux Vivants, 
and Andrew Neuman's Phenomenology (a,b,c). 
Sun. at 2 p.m.: Yule Caise’s Shoes, and Ron Blau’s 
Our Time in the Garden. Thurs. at 7 p.m.: Enrique 
Oliver's Photo Album. Free with $3 MassachusArts 
exhibition admission. 

BOSTON PUBLIC LIBRARY (536-5400), Copley 
Sq., Boston. Thurs. at 2 p.m.: Congress is a docu- 
mentary narrated by David McCullough. Free. 
BROOKLINE PUBLIC LIBRARY (730-2368), Main 
Library, 361 Washington St., Brookline. A series of 
classic dramas continues Wed. at 2 and 7:30 p.m. 
with Don Quixote (1957). In Russian with English 
subtitles. Free. 

CAMBRIDGE CENTER FOR ADULT EDUCATION 
(547-6789), 42 Brattle St., Cambridge. The 
“Fantastic Journeys in Time and Space” film series 
continues. Fri. at 7 and 9 p.m.: John Carpenter's 
Starman; Fri. the 1st: at 7:30 p.m., Federico 
Fellini's And the Ship Sails On. Admission 
$3.50. 

CENTRAL SQUARE BRANCH LIBRARY (498- 
9081), 45 Pearl St., Cambridge. A series of classic 
comedies continues Tues. at 7 p.m.: The Mouse 
That Roared, with Peter Sellers. Free. 

COOLIDGE CORNER BRANCH LIBRARY (730- 
2368), 31 Pleasant St., Brookline. A series of come- 
dies continues Tues. at 6:30 p.m.: Beat the Devil 
(1954), with Humphrey Bogart, Jennifer Jones, 
Gina Lollabrigida, and Peter Lorre. Free. 

FRENCH LIBRARY (266-4351), 53 Marlborough 
St. Boston. “Focus on the Caribbean” series con- 
tinues. Fri.-Sun.: Jaques Doillin's Family Life 
(1985). A talk by filmmaker John Gianvito follows 
Fri.'s screening. Fri. the 1st: Maude Linder's Man 
in the Silk Hat (1983), an autobiography of silent 
film maker Max Linder. All films begin at 8 p.m. and 
are shown in French with subtitles, except as noted. 
Admission $4, $3 for non-members. 

INSTITUTE OF CONTEMPORARY ART (266- 
5152), 955 Boylston St., Boston. Fri.-Mon.: at 7 
and 9 p.m., There's Always Tomorrow, with Barbara 
Stanwyck and Fred MacMurray. Admission $5, $4 
for ICA members, students, and seniors. 
MASSACHUSETTS COLLEGE OF ART (232- 
1555), Longwood Theatre, Longwood Building, 364 
Brookline Ave., Boston. Fri. the 1st: at 8 p.m., the 
“Visions of U.S." home video contest exhibition. 
Admission $2. 

MEDICINE WHEEL ARTISTS’ RETREAT (508- 
448-3717) sponsors the “Medicine Wheel Animated 
Film Festival,” featuring works by independent film- 
makers. Screenings begin at 7 and 9 p.m. on Fri. 
the 1st at the Carpenter Center, Harvard University, 
24 Quincy St., Cambridge. Tickets $5. 

MUSEUM OF FINE ARTS (267-9300, x300), 465 
Huntington Ave., Boston. Fri.: Hrafn Gunnlaugson’s 
The Shadow of the Raven (Iceland, 1988). Wed.- 
Fri. the 1st: Frank D. Gilroy's The Luckiest Man in 
the World. Films are screened at 6 and 8 p.m. in 
the Remis Auditorium. Admission is $5, $4.50 for 
MFA members, students, and seniors. 

NEWTON FREE LIBRARY (552-7145), 414 Centre 
St., Newton. Wed. at 7 p.m.: Short documentary 
films, including Arts on the Line, about public art on 
the MBTA Red Line, Cape Cod: Sands of Time, a 
geographical history of Cape Cod, and New 
England Fiddles. Free. 

WELLESLEY FREE LIBRARY (235-1610), 530 
Washington St., Wellesley. Thurs. at 2 and 7:30 
p.m., Bad Day at Black Rock (1955), with Spencer 
Tracy, and James Michael Curley (1974). Free. 
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FILM STRIPS 





compiled by Charles Taylor 





MOVIE OF THE WEEK: Total Recall (1990). Director Paul Veerhoven (The 4th Man, Robocop) directed this sci-fi extravaganza, which 
stars Arnold Schwarzenegger. The film is set in the year 2084 after Earth has survived World War Ill and Mars has been colonized. Arnoid 
plays a construction worker troubled by dreams of another life, life on Mars. He begins to doubt that the visions are just dreams, and as 
the fabric of his life starts to crumble, he journeys to Mars to uncover the truth about his past. Dan O'Bannon, Ronald Shusett, and Gary 
Goldman based their screenplay on a novel by Phillip K. Dick, and the film co-stars Sharon Stone and Rachel Ticotin (Fort Apache, the 
Bronx). Opens Friday, June 1, at the Cheri and in the suburbs. 








BACK TO THE FUTURE, PART Ili (1990). 
See review this issue. Cheri, Harvard 
Square, Chestnut Hill, suburbs. : 
THE BELLY OF AN ARCHITECHT (1987). 
See review this issue. Copley Place. 

X BIRD ON A WIRE (1990). Will Me! Gibson 
bare his butt or won't he? That’s the only 
element of suspense, humor, or character 
’development offered in this inane action 
comedy. The movie piles on the chases and 
gun battles and falls back on the fundamen- 
tals — Mel's tush, supplemented by 
glimpses of co-star Goldie Hawn’s less 
notorious, but still lissome derriere. Gibson 
plays a former hippie on the lam from the 
drug dealers he turned in to the feds 20 
years earlier. A mole ferrets him out of the 
witness-protection program, and he runs 
into his old flame (Goldie Hawn, who plays 
her character as an upwardly mobile Private 
Benjamin, spoiled, ditzy, and incompetent) . 
The movie aspires to nothing more am- 
bitious than being a mildly offensive car- 
toon. Cheri, Harvard Square, Circle, 
suburbs. 
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*&k&kRCADILLAC MAN (1990). This 
black comedy with a human heart is a 
vehicle worthy of Robin Williams’s best 
efforts. Williams plays Joey O'Brian, a 
veteran auto salesman at a Brooklyn 
dealership, still in love with his ex-wife 
(Pamela Reed), juggling two mistresses, 
and forced to outsell his own record in one 
day in order to ensure his job when the 
dealership moves to its new location. When 
Larry (Tim Robbins), the jealous husband 
of one of Joey’s co-workers, bursts into the 
showroom with an AK-47 demanding to 
know who's been sleeping with his wife, 
Joey falsely claims he’s the guilty party and 
sets out on the biggest sale of his life, trying 
to convince Larry to surrender. Donaldson 
pulls off the transition from shtick to drama 
through a luminous restraint and a focus on 
his actors. Robbins realizes that lack of 
articulation doesn’t mean lack of feeling, 
and both he and Williams are oustanding. 
The rest of the cast, which includes Fran 
Drescher and Lori Petty as Joey’s mis- 
tresses, perform as a supple, richly detailed 
ensemble instrument. Paris, Janus, Circle, 
suburbs. 

* CAMILLE CLAUDEL (1989). This epic 


biography of the french sculptor who 
became Rodin’s mistress doesn’t make 
clear whether she was driven mad or 
whether she was crazy to begin with. You’re 
left to guess what the characters’ rela- 
tionships to one another are, and it's never 
clear what draws Camille (Isabelle Adjani) 
to Rodin (Gérard Depardieu) , whether he 
influenced her or, as the movie suggests, 
used her to revive his flagging creativity. 
Adjani gives an intense performance, 
though scene to scene you can’t tell what 
she's playing. Directed by Bruno Nyutten. 
Arlington, West Newton. 

kk kk'ACINEMA PARADISO (1989). 
Writer-director Giuseppe Tornatore’s valen- 
tine to the movies is the sort of auto- 
biographical story about growing up in a 
seaside Italian village that other filmmakers 
have done much better. But in its warm, 
inarticulate way, it reminds us of why we fell 
in love with the movies. A middle-aged man 
(Jacques Perrin) returns to the Sicilian 
village where he grew up and recalls his 
boyhood friendship with the town’s projec- 
tionist, Alfredo (Philippe Noiret). Alfredo 
becomes surrogate father to the young Toto 
(Salvatore Cascio) and mentor to the boy's 
teenage self (Marco Leonardi). But his 
adult journey of discovery is bewilderingly 
edited, though the performances are win- 
ning for the most part. And though 
Tornatore beats dead the you-can't-go- 
home-again theme, the movie repudiates 
that. This sentimental journey through the 
land of movies takes us home again and 
again. Copley Place, Harvard Square, West 
Newton. 

*& & &KTHE COOK, THE THIEF, HIS WIFE, 
& HER LOVER (1990). As finely. structured 
as a minuet and shot througlr with startling 
beauty (its nearly fey aesthetization intensi- 
fying its brutality), Peter -Greenaway's 
controversial film is certainly his most 
shocking and most polished, but it’s also his 
least disturbing and most superficial. 
Michael Gambon plays Albert, the crude 
cockney thug who holds court in the dining 
room of his restaurant where he terrorizes 
guests, abuses his wife Georgina (Helen 
Mirren) , and throws about the exotic fare 
prepared by his harassed cook (Richard 
Bohringer). When she spots a refined 
bookseller (Alan Howard) eating by 
himself, she’s smitten and sets in motion a 
finale that combines the delicacy of Babet- 
te's Feast with the revulsion of Kyd’s 
Spanish Tragedy. Look and effect de- 
termine many of Greenaway's decisions, 
and the movie makes up~in shock and 


dazzle for what it lacks in subtext. But 
though Greenaway touches on some of his 
typical themes. towards the end, in the end 
it's little different from a standard vigilante 
movie. It’s hard to swallow, not because of 
its horror but because of its bad taste. 
Nickelodeon, West Newton. 
*&*XCRY-BABY (1990). John Waters's 
‘50s Romeo and Juliet comedy set — where 
else? — in beautiful Baltimore, is no more 
than a doodle, and its slack spots are very 
slack. But it's energetically performed and 
Waters's good nature and his unabashed 
delight in his cast gives the movie its charm. 
Cry-Baby Walker (Johnny Depp) is the 
tough-but-tender leader of a gang of 
leather-jacketed JD’s who falls for Square 
princess Allison (Amy Locane) . The movie 
is essentially a ‘50s shocker with hip 
quotation marks around everything, and 
Waters’s own affection for just how bad the 
bad boys are. Depp knows how to under- 
play the sensitive-delinquent clichés for 
laughs and the apple-cheeked Locane 
brings an appealing girlish enthusiasm to 
Allison. Susan Tyrrell is amusingly excessive 
as Cry-Baby's grandmother, Patricia Hearst 
is hilarious as a blissed-out suburban mom, 
and the girls in the Cry-Baby gang — Traci 
Lords, Ricki Lake, and Kim McGuire — are 
like some demented Heil’s Angels’ re- 
imagining of the Three Graces. Waters 
doesn't do nearly enough with some of the 
other performers, but at its best the movie is 
a rockabilly jamboree that invites you to 
rock out with the sheer joy of being bad. 
Copley Place, Arlington. 


SD 
kkk KDRIVING MISS DAISY (1969). 
Bruce Beresford's film of Alfred Uhry’s play 
is about how Daisy Werthan (Jessica 
Tandy), an aging Southern-Jewish widow, 
and Hoke Colburn (Morgan Freeman), the 
black chauffeur her son hires for her, 
become the most intimate of friends without 
ever violating the division between their 
social roles. The film, which spans two and a 
half decades (from 1948) isa flirtation — a 





_ dance; and the footwork by these two 


magnificent actors is delicate and dazzling. 
You can’t imagine better performers in 
these parts. Freeman gives Hoke a gentle- 
manly elegance — his deference is tinged 
lightly with amusement, it doesn't 
emasculate him or threaten his self-esteem. 
And Tandy, who has a proud, tough-bird 
humor in the role, gives one of those 
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performances that make you feel that a 
lifetime of experience has become bound 
up with a lifetime of acting. With Dan 
Aykroyd, a revelation as Miss Daisy's son. 
Copley Place, Fresh Pond, West Newton, 
suburbs. 





*& kk KENEMIES, A LOVE STORY 
(1989). Paul Mazursky’s magnificent 
tragicomedy, based on the isaac Bashevis 
Singer novel, is set in New York in 1949. 
Herman (Ron Silver) is married to Yadwiga 
(Margaret Sophie Stein), the Polish 
domestic who kept him alive during the war. 
He also keeps a mistress, Masha (Lena 
Olin). And one day Tamara (Anjelica 
Huston), the wife Herman presumed dead, 
turns up. Mazursky and co-screenwriter 
Roger L. Simon use the comedy of Singer's 
novel to get at the horrifying idea that the 
Holocaust has left Herman an emotionally 
starved man, gorging on all three women 
because he’s incapable of making up his 
mind. Silver is buried so deep inside Herman 
that you wouldn't know there was an actor 
there if it weren't for the amazing choices he 
keeps making. Olin brilliantly expresses 
Masha's emotional duality, the way she's 
sensually aggressive yet sexually distanced. 
Stein is matchlessly funny as Yadwiga. And 
Huston has a peerless irony. There isn't a 
performance in the movie that isn’t perfect, 
including Mazursky himself as Masha’s ex- 
husband. The movie is a marvel, a study of 
transplanted intellectuals who can't not 
believe in the God they feel has dealt them 
out some incomprehensible punishment. 
Arlington, West Newton. 


FAMILY LIFE (1965). Sami Frey stars in 
Jacques Doillon’s film about an estranged 
father and his ten-year-old daughter. With 
Juliet Berto. French Library. 

*&**XFOR ALL MANKIND (1990). A! 
Reinert'’s thrilling documentary about the 
Apolio moon flights blurs the line between 
science and art, turning us all into scientists, 
aesthetes, philosophers, and children tuned 
into the greatest fantasy adventure of all 
time. Using the dazzling footage shot on the 
flights and working with his editor, Susan 
Korda, Reinert gives us glimpses of the 
earth from the astronauts point of view — at 








* times crystalline, at others soft and fluffy — 


that give you chills. The tense, anxious faces 
of the NASA men on the ground make them 
seem like the stable adults while the 
astronauts, playing with the new sensation 
of weightlessness, cavort like kids way, way 
above their heads. Their words on the 
soundtrack are often quite beautiful and 
though they aren't identified, the sense that 
they're different voices for the same 
phenomenal experience they've been 
chosen to live for, and share with, all 
mankind, quickly overtakes any confusion. 
Charles. 





—EE—eEeE——————e 
*kk*XGET OUT YOUR HAND- 
KERCHIEFS (1978). in Bertrand Blier’s 
subversively funny sex farce, Gérard De- 
pardieu plays a young husband whose wife 
(Carole Laure) has fallen into an alarming 
depression; Patrick Dewaere is the Mozart- 
fixated stranger he enlists to help snap her 
out of it. The movie appears to share the 
men's baffled view of her iliness, and yet it 
also makes them the butt of every joke. 
Handkerchiefs turns male attitudes into a 
farce for ali time, a pure, absurdist sexual 
myth. &@ Janus. 





*& THE HANDMAID’S TALE (1990). 
Margaret Atwood’s novel of the USA turned 
into a totalitarian theocracy is here removed 
by director Volker Schlindorff and 
screenwriter Harold Pinter to somewhere 
“off the map of paranoia.’' But Pinter's 
sexual politics aren't an appropriate match 
for Atwood’s and Schindorff has no 
knowledge of America’s Puritan underbelly. 
Natasha Richardson plays one of the 
scripture second “breeders’’ caught trying 
to escape with her husband and child. The 
whole movie seems about 10 months 
pregnant with portent, as Schindorff moves 
from the grim pageantry of dehumanization 
to the grotesquerie of this society's 
suburbia. Richardson is stuck playing a 
noble wimp, and the whole movie goes 
seriously awry when she commits an act of 
revolutionary violence that necessitates her 
being rescued by a man. Charles. 

kk KHENRY V (19869). The prodigious 
young British actor-director Kenneth 
Branagh wants to give all the sides of 
Shakespeare's warrior-king hero their due: 
he wants to look at the exhilaration of 
fighting as weil as its horror. This must be 
one of the most ambitious debuts in the 
history of movies and though the filmmaking 
is uneven and not all of Branagh’s inter- 
pretive choices are felicitous, the movie has 
theatrical intelligence and sensibility. And 
Branagh seems to find his feet, both as 
director and as Henry, as the movie 
progresses. After a wobbly first third, 
there’s a sequence where Henry must 
sentence his old drinking companion 
Bardolph (Richard Briers) to death, and 
the vulnerability Branagh shows burns up 
the distance we've been feeling from Henry. 
He takes us into the character's confidence, 
and as a piece of direction, the movie 
becomes more assured as it progresses. 
Branagh is also helped by a stellar support- 
ing cast that includes lan Holm, a dream 
Fluelien, Geoffrey Hutchings and Robert 
Stephens as Nym and Pistol, Judi Dench as 
Mistress Quickly, Robbie Coltrane as 
Falstaff, Brian Blessed as Exeter, Derek 
Jacobi as the Chorus, Christopher 
Ravenscroft as Mountjoy, Paul Scofield as 
the King of France, Emma Thompson as 








Princess Katharine, and Geraldine McEwan 
as Alice. Even at his best, Branagh makes 
mistakes, but you get the sense that he 
could turn himself into a first-rate director 
through sheer will. Nickelodeon. 
*&kXTHE HUNT FOR RED OCTOBER 
(1990). Tom Clancy's 1984 bestseller was a 
Reagan-esque dream in which a decorated 
Soviet naval hero escapes from the Evil 
Empire to deliver a sophisticated nuclear 
sub into the arms of Uncle Sam. Though 
Gorbachev has upstaged the theme, John 
McTiernan's film is a winning entertainment. 
Sean Connery, the warmest presence in a 
seasoned cast, plays the Soviet hero (now 
concerned with nuclear war instead of his 
personal grudge against the USSR), and 
Alec Baldwin, in an extremely likable 
performance, is the CIA paperpusher who 
helph him out. The movie has a wonderfully 
intricate plot and a delicious creepiness. 
Cheri, FResh Pond, Chestnut Hill, suburbs. 
* HOUSE PARTY (1990). Reginald 
Hudlin started with the simple, appealing 
idea of making a black teen movie free of 
stereotypes. And some scenes accomplish 
this, like the one where the hero Kid (a/k/a 
Christopher Reid) engages in a rap duel 
with his partner Play. But Hudlin’s idea of 
not turning his characters into clichés 
seems to be to make them as biand as 
possible, and they aren't nearly as sym- 
pathetic to their female characters. Worst of 
all is the final scene where Kid, tossed in a 
jail cell with hard cons who want to rape 
him, holds them at bay with a homophobic 
rap. The scene treats people with AIDS as 
the other, and given the projections for the 
disease in the black community, you'd think 
Hudlin would be more understanding. This 
decade's victims could be those teenagers 
whose reputations he’s so eager to defend. 
Beacon Hill. 





**i LOVE YOU TO DEATH (1990). 
Lawrence Kasdan’s black-comedy about a 
wife attempting to murder her unfaithful 
husband has a twist: she revives his love 
and puts an end to his philandering forever. 
Considering the movie's cast, it ought to 
percolate on chemistry alone. But what 
results is a wan comedy that can't quite spin 
itself through the machinations of its 
screwball plot. As the prolific adulterer, 
Kevin Kline infuses his role with his 
trademark high-energy. As the wronged 
wife, Tracey Uliman has no trouble playing 
an American, but her performance is so flat 
it barely registers. Kasdan keeps such a 
loose hand on the action that the victim- 
who-won't-die bit generates neither com- 
edy nor suspense. As the doper killers 
Uliman hires, William Hurt and Keanu 
Reeves can't inject the energy the movie 
badly needs, and as Uliman’s mother, Joan 
Plowright gives it more than it deserves: 

Fresh Pond, suburbs. 

**‘:ATHE IMPORTED BRIDEGROOM 

(1989). Local filmmaker Pamela Berger's 

comedy doesn’t quite avoid the stiffness 

and sentimentality that dogs most films 

about immigrants, but it compensates with 

sly irony, shrewd manipulation of point of 

view, and narrative efficiency. Set against a 

minimally reproduced turn-of-the-century 

Boston, the movie centers on a bourgeois 

landiord (Eugene Troobnik) who, on a visit 

to his native Poland, invites a Talmudic 

scholar (Avi Hoffman) to return with him as 
a surprise bridegroom for his daughter 
(Greta Gowan). The movie has the struc- 
tural elegance of a well-crafted screwball 
comedy, but lacks the detail, grit, and edge 
needed to bring it to life as period drama. 
There seems to be a reserve or reverence 
that finally renders the film soft and vague. 
Copley Place. 
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*&%JOE VERSUS THE VOLCANO 
(1990). Tom Hanks plays a drone who, 
discovering he has five months to live, gets 
swept up in the scheme of a loony 
industrialist (Lloyd Bridges, whose per- 
formance is a little comic maelstrom) to 
secure a Pacific island's mineral resources 
by having Hanks jump into a volcano. Writer 
John Patrick Shanley, who makes his 
directing debut, grafts his calculated crazi- 
ness onto a plot that includes bits from 
Brazil, Last Holiday, and ‘30s adventure 
films, all in the service of a heartwarming 
message. Hanks does as well as anyone 
can in the role, but Shanley’s preciousness 
prevents him from cutting loose. Arlington 


L 


* “LAST EXIT TO BROOKLYN (1990). In 
adapting Hubert Selby, Jr.'s controversial 
novel, director Uli Edel has mistaken 
relentlessness for integrity. The film is a 
parade of beatings, knifings, loud argu- 
ments, and violent sex, with two set pieces 
— police fighting rioting strikers and a gang 
rape. Edel’s pumped-up yet distant ap- 
proach is like an aesthete trying for shock 
value; the movie is both flat and garish, 
stuck between arty expressionism: and 
phony naturalism. And Edel and 
screenwriter Desmond Nakano haven't 
found a way to convey the inner life of the 
characters. The cast features a group of 
young performers sprouting acting-class 
dem-dese-and-dose dialect. Next to them, 
Jérry Orbach, playing a corrupt union 
be) Continued on page 46 
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The absence of a rating means the 
film has not been viewed as we go to 
press, In such cases, no judgment is 
intended. 

The symbol @ indicates a film is 
available for home-video viewing. 
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MIAMI The finest male movies, now in both cinemas 1&2 § | 





“HELL-RAISING, 
PASSIONATE AND 
BOLDLY HILARIOUS!” 


Peter Travers, ROLLING STONE 





THE BEST GAY MOVIES 
DIRECT FROM L.A. 

NEW PROGRAM 

EVERY WEDNESDAY 





Daily at 5, 7 & 9:00 
Aso Tue-Thurs 
Mat. at 1:00 & 3:00pm 













Find out what Charles 
Taylor's movie of the week is in 





THE BEST JUST GOT BETTER. 


EXCITING, 
EXEMPLARY AND 


§ EXTRAORDINARY!’ 
—Richard Corliss, 
TIME MAGAZINE 
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~ DUE TO THE MATURE NATURE OF THIS FILM 
NO ONE UNDER 18 WILL BE ADMITTED 


STARTS TODAY, 
FRIDAY, MAY 25TH! 
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“MEL AND GOLDIE’S TEAMWORK SPARKLES 
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They've got more than enough chemistry to make this ‘Bird’ fly!” 
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“A SEDUCTIVELY POWERFUL FILM.” 


eter Travers, ROLLING STONE 


“FASCINATING! ” Buam Brown BRUNO Guxz BRIDGET FoNDs 
~ Jack Krol, NEWSWEEK 


STRAPLESS 
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Continued from page 45 

leader, is so effortlessly authentic he acts as 
a lie detector. The one actor who supplies 
what the script doesn’t is Jennifer Jason 
Leigh as the prostitute Tralala. It's a 
performance that starts on the inside and 
works its way out until every affectation 
seems natural. She feels the grit of Selby’s 
Brooklyn streets under her stiletto heels 
every moment she’s on screen. With 
Stephen Lang. Nickelodeon, Harvard 
Square, Circle. 

kk k'%ATHE LAST METRO (1980). This 
glossy melodrama about an actress 
(Catherine Denueve) trying to keep her 
hidden, Jewish-theater-director husband 
(Heinz Bennent) alive during the Occupa- 
tion is exactly the kind of overstuffed crowd- 
pleaser that the director, Frangois Truffaut, 
took delight in dismantling when he was a 
critic. Gérard Depardieu plays the actor 
Denueve begins an affair with. The movie is 
watchable in a hoky way, but it’s depressing 
to watch a great director work so far 
beneath his talents. And the way he 
presents the movie's point — that to live 
among the German troops took a courage 
as distinctive as that of the people who 
resisted — seems cushy and very suspect. 
@ Coolidge Corner. 

THE LAST WOMAN (1976). See review this 
issue. Coolidge Corner. 

LONGTIME COMPANION (1990). See 
review this issue. Nickelodeon. 

Kk kkKKLOVE AT LARGE (1990). Alan 
Rudolph’s movies create a meta-world of 
movie time and place made strange by the 
director's perverse and puckish imagina- 
tion. His jubilant dance of appearances has 
the numinous look of cinema archetypes. 
Tom Berenger, in a rare and irrepressible 
comic performance, plays private eye Harry 
Dobbs, who's hired by the sultry Miss Dolan 
(Anne Archer, who adds hilarious nuance 
to her come-hither lines) to trail her errant 
thug lover (Neil Young). Harry sets off on 
the trail of the wrong man and stumbles 
onto an uneasily realistic world of double 
lives, treachery, and bigamy, and gets 
caught in it himself. His jealous girlfriend 
(Anne Magnuson) has hired Stella 
Wynkowski (Elizabeth Perkins), a private 
eye trying to elude her own love woes by 
spying on those of others, to trail Harry. 
Rudolph manages to successfully manipu- 
late the tone, creating the impeccable irony 
in which the joke is on everyone, and 
everyone is in on the joke. His parody 
transcends the object satirized and becom- 
es a type of its own. As in a dream 
everything seems likely to happen, and 
when it does, it seems the only thing that 
could happen. Copley Place. 

THE LUCKIEST MAN IN THE WORLD 
(1989). Philip Bosco stars in this film written 
and directed by Pulitzer Prize winning 
playwright Frank D. Gilroy. Museum of Fine 
Arts. 








THE MAN IN THE SILK HAT (1983). A 
compilation of the work of the famous but 
little seen silent comedian Max Linder, put 
together by his daughter Maude.. French 
Library. . 

%& *& KXMENAGE (1986). Less a coherent 
situation comedy than a series of burlesque 
sketches, this is Bertrand Blier’s liveliest film 
since Get Out Your Handkerchiefs. Michel 
Blanc and Miou-Miou play an embattled 
Parisian couple whose life is changed when 
they meet an expert burglar (Gérard 
Depardieu). Miou-Miou, bored with her 
meek husband’s puppy-dog devotion, falls 
for Depardieu, but he isn’t interested: he 
wants to seduce the husband — who resists 
at first and then likes what he finds. The 
more skewed and difficult his role gets, the 
more touching Michel Blanc becomes. And 
Depardieu is more uninhibited than ever 
before; his love scenes with Blanc are 
blazingly alive. Unfortunately, all that’s here 
of Blier is his daring and technique. The 
movie is frequently riotous, but it isn't 
powered by anything more than a will to 
shock the conventional. 2 Coolidge Corner. 
* & & *XMIAMI BLUES (1990). Brimming 
and anarchic, this. thriller directed by 
George Armitage (from the novel by 
Charles Willeford) doesn’t let up in inven- 
tiveness, energy, or sheer perversity for a 
moment. Alec Baldwin (in the performance 
that confirms him as one of the brightest 
young actors around) plays Junior Frenger, 
an incorrigible psychopath who, landing in 
Miami, breaks the fingers of an annoying 
Hare Krishna who dies of shock, putting 
seedy police detective Hoke Moseley (Fred 
Ward) on the case. Junior tracks Hoke 
down, beats him senseless, and deprives 
him of his badge, which he then uses to play 
cop, stopping crimes in progress and 
making off with the booty. He also sets up 
housekeeping with a slow-witted but sweet 
call girl (Jennifer Jason Leigh, rendering 
ingenuous simplicity with depth, pathos, 
and nuance). The movie starts out as 
frenetic black comedy, but Armitage, 
whose mirth bubbles over into scenes of the 
most grotesque and macabre violence, 
develops it into a conflict between the 
American compulsion for total freedom and 
the American need for security and con- 
formity. As horror and hilarity mingle, 
Armitage refuses to evade the implications 
of his own premise. Beacon Hill, Fresh 
Pond, Somerville Theatre, suburbs. 
**&XMONSIEUR HIRE (1989). Patrice 
Leconte’s film about a meek and mysterious 
tailor (Michel Blanc) whose sole pleasure is 
gazing into the window across the courtyard 
at the lovely, self-involved Alice (Sandrine 
Bonnaire, in a performance of impeccably 
balanced sensuality, menace, and com- 
passion) , doesn’t add any new insights to 
the film’s that reflect on cinema’s essential 





. voyeurism. Nor will its plot twists raise 


anyone’s blood pressure. What distinguish- 
es the film is its lingering pathos, and its 
sublimely tragic portrait of obsession, isola- 
tion, and betrayal. When Alice discovers 
Hire watching her, she's titillated instead of 
revulsed, ‘but herattempts:to: break through 
to him are complicated by her boyfriend and 
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OPPORTUNITIES 
National Produc- 
er/Writer/Promoter 
of pop music has 
openings for interns 
to assist with pro- 
duction/PR/manage- 
meni, Etc., full or 
part time. Great 
education with pay. 
Call Jeff at 
738-0044 


‘America's Oldest mony + nol 
Professional Resume Service 


RESUME $9 


& Up To Exec. Presentations 
Expert Wnitting/Typing Print'g 


«SAME DAY SERVICE- 
FREE CONSULTATION 


KENMORE SQ. 


520 Comm. Ave. Suite 312 
one. CROSSING 


23-2529 
59 Temple Place, Suite 611 
CAMBRIDGE 
497-4988 
NORTH SHORE 
508-777-9404 
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HELP WANTED 


MANAGEMENT 


soe experience necessary. We will train. 
tional 20 year company. Industry leader. 
Eescllene benefits. Rapid advancement for 
self-motivated individuals. 50-70K per year. 
CALL 617-937-4116 
To arrange interview. 


AIR TRAFFIC 
CONTROLLERS 
$24,000 TO $65,000 


* Men & Women Ages 18 to 30 
¢ U.S. Citizen * H.S.Grad. or G.E.D. 


FRIDAY, MAY 25, 1990 


YOU’VE TRIED THE REST 
NOW TRY THE BEST 


WE WANT YOu!!! 


* Receptionists - Clerks 
* Switchboard - Data Entry 
Operators Operators 
* Secretaries 


FLEXIBILITY 
EXCELLENT PAYING JOBS 
We offer a variety of long and short term jobs! 
Immediate Openings: 
Word , Data Entry, 
Receptionists, ies and General Clerical 
Call Today!!! 


TAD 


545 Boylston St., Boston, MA 02116 
617-267-7575 


A temporary service committed to excellence. 


Your Next Job 
Is On The Line. 


Turn your phone into a shortcut to a better job. 
Call JOBWORKS, 24 hours a day and you'll tap 
into the area’s most comprehensive listing of 
quality jobs and career opportunities—hundreds 

- of jobs-in dozens of categories, including posi- 
tions that aren't advertised anywhere else. For a 
hassle-free job connection. just relax and listen to 
a recording of current jobs. ..call JOBWORKS today. 


CALL 1-976-JOBS Now 


SM 


JOBWORKS 


WE'VE GOT YOUR 


Ten year old fundraising firm is 
seeking caller representatives 
for our programs which raise 


1 funds for prestigious non-profit 
| crganizations. 


orning, after- 
noon & evening shifts available. 
Guaranteed hourly pay & 
bonuses. Convenient red line 
Cambridge location. 


Call 
576°6100 


M-F, 10am-3pm 
New Boston Group 


* No Aviation Experience Required 
¢ Positions are Available Nationwide 
¢ Full Pay/Expenses while Training 


Call For Free Information (24 hours) 


«6177499-9600 


ATC Education Center 


CALL: BOSTON 451-0058 


VOLT TEMPORARY SERVICES 
59 Temple Place 
_ Suite 908 
Boston, MA 02111 


PUBLIC OPINION 
POLLING & 


CONSUMER RESEARCH 
Part time 


Walnut Street 
Center, Inc. 


We are seeking qualified professionals 
for our community based residences, 
apartments, and work training programs 
for mentally retarded adults. The 
great work environment, in-service 
training and benefits make the Walnut 
Street Center an excellent place 
to pursue a rewarding career. 


‘Residential Manager 
$17,500 


+ Weekend Residential Positions 
up to $15,500 


Absolutely? NO SALES 
involved. 


eFlexible schedule: 
evenings, weekend, 
and day hours 


«No experience required 


-- just a clear and 
pleasant speaking voice + Social Service Worker 
with some college - "30000 
preferred. 


+ Part-time Residenti iti 
*Pully paid training. time Residential Positions 


Call 776-1448 


or send resume to: 
Personnel 
Walnut Street Center Inc. 
300 Somerville Ave. 
Somerville, MA 02143 
AA/EOE M/F/H/V 


FOR MORE INFORMATION 
CALL US AT OUR NEW 
NUMBER: 617-254-2755 
DORR & SHEFF, INC. 
*Closed Monday, Memorial Day 
Equal Opportunity Employer 


sp tt Oo: oO mM. 1 


We currently have several opportunities for professional 
sales associates with high income potential in both 
our apparel and home furnishing stores. 
ideal candidate should have at least one year of 
previous sales experience. These full-time and evening 
weeked positions offer high commission earnings. 


Benefits include: 
¢ a generous discount for you and your dependents 
¢ medical and dental insurance 
e retirement pension plan 
¢ tuition reimbursement & more 


Apply in person to: 
Personnel Dept. 
Fashion Apparel Store 
Route 9 
Chestnut Hill 
Monday - Saturday 10:00a.m. - 6:00p.m. 


e/o/e m/f 


FOR INFORMATION CALL: TAPE. Display Advertising 536-5390 x280 
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BUSINESS 
OPPS 





50,000 TO INVEST? 
Share proceeds form inven- 
tion with inventor. Make 
millions? For Details call 

508-679-2741 


a 
Airline Jobs! Flight attend- 
ants and all other occupa- 
i . Hiring Now!!! Call 
1-800-926-8447 ex A-103 

ae 


BE RICH AND FAMOUS 


$25K PT, $100K FT last 
chance to market a coupon 
book that entities the user to 
20 free records, tapes, CD's 
or videos + 35mm camera + 
100 rolls of film + 2 prepaid 
airfair or lodging in the 
tropics for only $14.98. Cost 
as little as 50 cents 

(min investment of $750) 


Federal Music & Video 
1-800-999-8788 

407-627-8556 
COURTS ARE BUSY! 


Deliver civil process. Up to 
$50/hr, call 986-7819 


$50,000 TO 
INVEST? 
Share 
proceeds from 
invention with 


inventor. 
Make 
Millions? 
For details 
call 508- 
679-2441 








MULTIPLEX DIRECT 54 
Now hiring managers. Un- 
limited earning potential. 
See if you qualify. Call for 
recorded message, 
617-446-4095 


envelops. SASE J&D Assoc, 
8 Fairmnt Ave HP, MA 02136 


Earn up to $10,000/month 
worki part time out of 
home. Call 617-499-8688 


ENTREPRENEUR 
Be your own oss 
5-10K/mo part-time within 6 
to 24 months. Call Now. 24hr 
recorded msg 617-499-7730 


pltatttataetats Rennes nlc 
GOV JOBS, $700 wkly to 
$80,000 yrly. Many Occupa- 


call 1-800-926-8447 


JOBS IN HAWAII 
Summer and 
portunities. Call 
516-979-9843 ext 760. 








$$$$ 
Large profit potential in your 
spare time. For the ultimate 
$$ unity call 
617-899-6818, 24 hours. 


Temporary PT Law librarian. 
Candidate must have 1 year 
exp as law librarian or library 
tech. Should be well or- 
ganized & work w/ minimum 
supervision. We offer exc 
salary a w/ flexibility of 
hours. 5-30hrs/wk. 
Interested candidates 
should forward resume to: 
Susan McPartlin, Staff Dir, 
New England Telephone Co, 
185 Franklin St rm 1501 Bos- 
ton MA 02107. For additional 
info; 743-8995. 


TV-CABLE JOBS 
ALL TYPES AVAILABLE 
up to $2000 wkly 
1-800-926-8447 ex E-101 


GOT IT AND WANT TO GET 
RID OF IT? Sell it in the 
Phoenix Classifieds. 
267-1234. 


PANIC ATTACK PATIENTS 


The Massachusetts General Hospital 
Anxiety Research Program is-studyin 
methods to help those patients rea 
to discontinue medication for panic 
attacks or agoraphobia. Eligible patients 
will receive intensive evaluation 


and treatment while they 
discontinue medication. 


CALL 
726-6944 





~ COLLECTION. 


COLLECTION 


J Smart a 


REPRESENTATIVE | 


ive and results-oriented profession- 


al to collect tough accounts for our credit dept. 
Minimum 2 years commercial collection experi- 


ence preferred, newspaper or media expe 
a plus. In addition to an excellent base salary and 
comprehensive benefits package you will have 

the opportunity to earn performance bonuses. : 


nence 


| Phenix | 


126 Brookline Ave. 


L. 








This study consists of staying 

at MTRA on an impatient basis 
from Fri. P.M. until Sun. A.M. for 
4 consecutive weekends, starting 


June 1st. 


Call for more information or to 
make a pre-study screening 


appointment at 


617-522-0303 
weekdays 9 AM to 5 PM 








Other mid-week studies available 







Clinical Pharmacology Unit 
ngton Avenue 
Boston, Massacusetts 02130 


408 South Hunti 


Boston,.MA 02215 
a Sl a oa | ca 


WEEXEND PHARMACEUTICAL 
RESEARCH FOR MEN 
PAYING $600.00 


MTRA, a Clinical research firm in 
Boston is currently seeki 

healthy men ages 18 to 50 to 
participate in a research study to 
compare the body's rate of 
metabolizing a marketed and 
experimental mild pain reliever. 


EOE/MF 



























SRNR 
PROFESSIONAL 
EMPLOYMENT 
OPPS 


BUNKER HILL 
COMMUNITY_COLL 


The Division of Continuing 
Education is seeking PT in- 
structors for summer school 
in the following areas; — 

@ Principles of accounting 
@ Computer Programming 
@ College Englis! 

@ Literature 

@ English as-a-Second 
Language 

@ US History & Western Civ 
@ Mathematics 

@ General Physics & Lab 


Minority applicants are en- 
couraged to apply. Masters 
Degree & teaching exp req. 
Please send resume, cover 
letter & list of references to: 
Director of personel, BHCC 
Boston MA 02129. Closing 
deadline Wednesday May 
30Th, 1990. 


BHCC IS AN 
AFFERMATIVE 
ACTION/ EQUAL OPP 
INSTITUTION. 


ENTRY LEVEL 
SALES 


If you're seeking recent col- 
lege Graduates for your en- 
Hi level positions call 
267-1234 and place a hel 

wanted ad in the “ HIR 

AUTHORITY’. 


ESL-TEACHERS 
Professional only. Summer 
and beyond. Excellent pay. 
Send resume to. New Eng- 

land School of English. 

1844 Comm Ave Newton, 


MA 02166. (617) 332-1630 


HOSTAGE 


? $150,000+ 

(retail profits + com- 
missions) 

Are you being held hostage 
by traffic boredom. Deadend 
job. Overextension. NO free- 
dom or money. No time to 
enjoy life ? | FREE 
HOSTAGES. Call 201- 
324-6533 (24 hrs.) 





P/T-ADM ASST 
Software consult com- 
pany needs a PT asst. 
for general office work/heilp. 
Afternoon hrs (5 days/wk). 
Typing/dictaphone/word 
processing skills req. Ken- 
dali Sq, nr T. Salary com- 
menserate w/ exp. Call or 
write: Data Conversions inc, 
238 Main St Cambridge MA 
02142. 617-354-7424. 


“Tel Co. will bill $18 on 





eommanmsmsenEMTTs 
GENERAL 
EMPLOYMENT 
OPPS 


ACCOUNTANTS- 
ZOOLOGISTS 


Place your job listing in New 
England's largest weekly. 
267-1234 


———— 
Attention! Easy work. Ex- 
cellent pay. Assemble 
products at home. Cail for 
information. 1-504-646-2335 
ext F291 (24hrs) 


CHECK YOUR EGOS 


WANTED. With poor with 


eat personalities to Emcee 

ing-al type show. Also 

Seeking ind . Call 
1-800-446-7; 


CONSTRUCTION 


CONSTRUCTION gyn 


Nd to Hire 1-900-2 
LABORERS To $12.50. No 
exp. 1-900-226-8900 
CARPENTERS & HELPERS 
To $16/hr. Permanent. 
1-900-226-8900, DRYWALL 
HANGERS & FLOATERS To 
$13.7 Plas - Exp. 
1-900-226- DRIVERS 
To $500/wk. No exp. 
needed. 1-900-226-8900 
MAINTAINANCE WORKER 
$6/hr. Now. hiring. 
1-900-226-8900. WARE- 
HOUSE To $8.50/hr. 
Benefits. immediate. 
1-900-226-8900. MANAGER 
TRAINEES to $30k. Benefits 
1-900-226-8900. CLERICAL 
to mec Benefits. im- 
med. 1-900-226-8900. 
UTILITY WORKER To 
$10.48/hr. Entry Level. 
1-900-226-8900. 








bill. 
This is not a job offer. Not an 
employment agency. 100% 
refund if not satisfied. 

TCS Services 


Earn $300 to $500 per week 
reading books at home. Call 
615-473-7440 ext B723 


Earn to $450 weekly working 
at home. Cail 24hrs, 
617-695-7293 ext 36 


Easy work! Excellent pay! 
Assemble products at home. 
Call for info, 504-641-8003 
ext 9119 


EXCITING JOBS IN ALASKA 
hiring Men and Women. 
Summer, years round, fish- 
ing, canneries, logging, 
mining, construction, oil 
companies, skil- 
led/unskilled. Transpor- 
tation. Six hundred plus 
wkly. Call Now, 
1-206-736-7000 ext 263-B2. 


FREE HAIRCUTS 
Dellaria Salons seeks mod- 
els for free haircuts. Mon. 
eves. 6:30. pm, 623 Comm 
Ave Boston 254-1004 for ap- 
pointments. 


needed reoyan for in- 
door health club pool. Life- 
saving, CPR & First Aid req. 
Free membership. Call 
868-5100 Mon-Fri, between 
10am & 6pm. Ask for Mike or 
Marion. 


STOCKROOM 
HANDYPERSON 


Position available in licensed 
non-profit reproductive health 
clinic to assist in shipping/ 
receiving, stock control & main- 


tenance. 


Flexible hours, M-F, 24 hours/ 


week. Possibility of Full-time 


for the summer. 


Send resume, or apply to: 


Preterm 


Health Services 
1842 Beacon Street, 
Brookline, MA 02146 





A progressive human service agency, 
now has positions for Relief Staff to 
work with developmentally disabled 
adults in a ‘deme home environment 

elmont, Watertown and 
Waltham. 


Related experience preferred 
but not necessary. 
$5.” Hour 


located in 


For more 
information, call or 
send resume to: 


Surkes 
Beaverbrook STEP, Inc., 
124 Watertown St., 
Watertown, MA 02172 
617-926-1113 


Caryn 





Beaverbrook 
STEP, Inc. 


Rewer STAFF 
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AEROBIC 
cambio tosinons sks 
experienced aerobic instrs 















w/ enthusiasm & schedule 
ao Contact Elyse at 
868-51 


Gardner: 3 day wk, private 
home in Weston, $7/hr, own 
transportation, 19 


intern postiton available 
Work 15-20 hrs a week car 
helpful. Send Resume to: 
Hook Records P.O. Box 46, 
Wellesley Hills, MA 02181 











ALLWAYS MO 
Excellent service at the best 
rates! Local and long dis- 
taance service. Overnight 


SERVICES 































TARE 
hanle Gn aaedl Od. 44 inven delivery to NE, CT, NY and 
(or ionrevwe w/ dares | BUSINESS Nu No Job 100 large or to0 
small. We offer '- 
aoe ae nA SERVICES sonalized service at  af- 
Models Consulting Firm fordable rates. Call us for 
looking for new faces all ADDRESSES free consultation and esti- 
types M & F for fashion and §| Business or Personal mail Specializing in mates. Your best choice for 
film. 266-5221 received, held, forwarded. R i i quetty, value and service. 
ff Privacy, security, conve- omantic Mating ully insured and licensed. 
$300-2000 Weeey: mw Milto yA 02186. — 
han iIton , p ste Shae ein nA 
occupations needed! | 1-800.248-2875 DISCREET BOB’S MOVING 
508-463-0294 ext T-103 Through the Mail - Are You? 
OUTDOOR St7~2000 
LEADERS CREDIT IN HOME AND STORAGE 
Applications Accepted SERVICES ng PIKE MOVERS 
Outdoor Adventure. Program Service Professional Service. Local 
for court aquainted youths. IR your IT rating! and Long Distance. NE, NY, 








Physical stamina a must. 
Rock climbing, ropes 
coures, camping, live-in pro- 
gram. Year round. Exc. 
Salary. Mr. Real A. Richard, 
Homeward Bound, OFF 


Plus fill your bank account 
with cash. Free details. 
F.P.A. 184 Broadway Box 
207 P, Saugus Ma, 01906 


Get Rid of all Your Debts 


NJ, DC. & ins. 484-0580. 














Call now for our 
| free brochure & 
more information. 







Marakesh 








































Find Out about our loans Re- 
G26 Soosne Equal gars of CAS 4 300 me phe 0 V ED eens pie ss 
_ Emp. -900-230- 800-875-6833 moving jorage 
RECEPTIONIST pide Since 1970 Lic. & Ins. 
Cambridge health club You can trust us, thou- 
seeks dependable, | === sands have. Excellent 
energetic & friendly sfemaie. DATING selection of new and 
venings. Free membership. 
Ca Ghrstne, at 888-5100 | SERVICES my oe a 
n 10am & 5pm. 
axpnatesilthipipasbsuaiepniasiomsanintioss INTER-RACIAL 
SALES PERSONS DATING! 
WANTED Meet attractive and affec- 
tionate Ladies and Men of all 










Motivated, roe individuals 
needed to sell fast moving 
product. Be your own boss. 
Earn $75-$300 a day. Call 
Auto-Sense inc. Bill White 





races. Many NE members. 
Discreet. For free applica- 
tion pg age or 
write ly iv Society, 

218-7, Chicago 




















1-800-427-7794 PO Box 811 Boston's 
sumenNele | Toman rer | | EASIEST Way 
Che dwick Meme Bailey, a | ational, occa all ages Oo Meet New 





Singles 


eEasy «Quick 

Fast Response 

«Completely 
Confidential 


Browse Thru Hun- 


Truly professional, 
courteous service. 
- Licensed, 100% 


full-service market research 
firm, located near South Sta- 
tion, needs phone _inter- 
viewers, oe & data 
coders. Good starting 
salary, flex day & eve hrs. 
Conv to T. Exp not 
necessary. Call 350-8922. 


SUMMER JOBS 


ROMANCE is back in your 
area. Don't just daydream. 
all 717-848-1 
PLATIME Dating Service 
POB 3355 York PA 17402 


Ladies a better way to meet 
Boston's most eligbie 
bachelors. Record r own 
personal ad FREE. Our voice 



















Inquire about free 
box delivery and 
usage! 





















































































CLEAN UP BOSTON mail es qusrentess ae TRUCK RENTALS 
privacy. Guys leave you SiZBS. 
Natonal tony camougn, | ‘Teseaes, oyu, Gen sonal’ 
Dositions Hours 21opme | 1-817-621-6052 near Central Sq.and 
$500/wk. For interview ff” Sateen ania B.U. e. 
pone ~ ee tee cae oa 661-1 22 
your person. It's 
NEN. Ro wk. and easy, 
Statewide citizens lobby hir- 
ing staff. Fight for fair taxes, 1 
environmental protection, (1-976- ) 
lower insurance. Sum- 
mer/permanent-training. 65 cents per min. 
2-10pm. 617-864-9813. $3 first min. ae job too small. Frequent 
HELP WANTED WE CAN TALK TO CLEANERS NLL PAYA OC 
Cali the Massachusetts 
county 42° line. YOUR HEART WE CLEAN EVERY- 
aun eb eet ariains bet aA cy A.R.S. Services, Inc 
jays, ee. 1- A.S. ; : 
wargnouse miter peta : Ssoen Gk Wie GN Gato 
anics, janitors, » Otc. ir 
guards a ‘al office REAL PEOPLE WITH a needs. One , 
, (some train). ONEE weekly, monthly. Bonded 
pf barat BASSE cents per insured. Free Estimates. 
EARTH DAY 731-6660 
HAS ONLY a. faithful Asian PaL 
ladies seek - mar- 
JUST BEGUN riage. Free photo brochure CLEANING 
We are now hiri for our 702-451-3070, ive address. COMPANY, INC 
5:30-10pm. $200-350/wk. | Sweet Dreams Are Made RESIDENTIAL & 
Boston call Ingrid ion Call: COMMERCIAL 














































































Sue 413-256-1439. (equal 999-8080 Dik 
opportunity employer) 24 HRS---$.99/MIN ny hh aoe I — 
GREENPEACE Adult Dateline Singles Con- work. Contact Pat at: 
ACTION nection. 289-4701 
1-900-786-RAPP HOUSE CLEANING: Re- 
Nationwide---$2/MIN ; : 
ADULT Nationwide—S2/MIN___ liable, Reasonable, HAUL ALL 
EMPLOYMENT RUSSIAN-POLAND-SCAN- Thorough. Boston area.Ref- the best and cheapest 
DINAVYA-SOUTH erences. Call Larry. movers in town. Local and 
OPPS AMERICAN, etc.: Worldwide 522-6420. long distance. Yours always 
- = a ge unatached, for careful, reliable and og 
e cate men/women. sonal service. Office, . 
DANCERS OVER 18 SCANNA INT'L. POB 4-BP. PAINTERS houses. No job too big, no 
WANTED PITTSFORD. NY 14534. 7 7 job too small. 322-1679, 
(716) 50 YEARS EXPERIENCE POU & fully insured. 
EARN $600/$1000 A.R.S.Services, Inc. : ; 
ASIAN W' N Brushwork our specialty. 
per week. Flexible hours Beautiful, sincere, English- Quality work, competitive 
1-800-869-7336 speaking women seek cor- rices. Bonded/insured. ISAAC’S MOVING 
pgp = ada ee 9 ~ ree estimates. 731-6660 Licensed and insured. Big 
DANCERS Soe Pe haan Ga, 30088 and small jobs. Local _and 
; WANTED 1-404-664-3664 SPORTS long distance. Call 
1 years or if Oo @x- as gas OF ap ee ga gol PO 617-254-0450 
ourtenes neccessary. Appi ose — party SPORTS 
at Naked Eye Cabaret 66 | Beautiful watertront ac JULIAN WRIGHT 
eemng426-7462. MOVING CO. INC. 
SPORTSLINE | c2020¢ 20 insured (tn 
__CHANCE FOR $883 _ B}  Lcgones ane newed On 

















FEMALE MODELS AND Latest Sports Local & long distance. Over- 

DANCERS. Scores & News | 1290! Now York: New Jersey. 

$600-1 per week. Local, : : ; 
national and international I- 976-1000 617-661-2958 
sca’? 8 Conatact S.E.P. CORDED 50¢ a call MDPU #24430 

1-800-342-SHOW WITH PHONE by ARISTIDE INC. cheat taeeeemntionaam 

PART TIME BY SINGLES WHO WANT 24 hrs 617+508 AreaCode | © Mighty man van & truck. Lo- 






cal or out of town, moving is 
our specialty. 783-5928 











Phone fantasy company 
looking for female to answer 





















































































carphone. Should live on the ‘ f - 976-2220 Seni aera MOTION MOVERS 
N 5 ae 
617-990-8045 for cetals. | |S aesapamameeme | MISCELLANEOUS ‘Siciontecnce. srrosss 
S - VEHICLE SOAP NOREEN 
STORAGE SHORT NOTICE MOVERS 
slogmoserieno Sica S78, Expnencea 
TO PLACE YOUR 
THE DEADLINE FOR 
CLASSIFIED AD, PLACING 
: ‘See ene eae: SERVICES 
CALL 267-1234 NI MOVERS CLASSIFIEDS 
DaTE DIAMOND ee ee ans AT 6:30 P.M. 
Sieben eet eit , Boe A ae 
SITUATIONS Fun, Felends, Homene MOVERS TRUCKERS 
WANTED Men Call 197602211 ‘eal — 
Exp painter also odd love, Women Call@1 °976°2233 Long Distance Van, solo/ duo From $20/30 
$12 er hr, tree estimate. Men .99/min Women .69/min Boston Based nw. per. can, punts 
Sim, 924-5951 ™ FY Alternate Lifestyles Experienced os. 
1¢976¢7676 @ .99/min GET MOVING! 
Man to Man 617-321-7037 The Phoenix Real Estate 
whee Gertiase, “nuchiony, 109762626 @ .99/min 1-800-649-6604 Classifieds will help you find 


dance, gigs, musical instru- your new digs. 


ments, musical instruction, 
musical services, tickets, 
rehearsal space, studios. 









MAY 25, 1990 








EER 
APARTMENTS 

ARLINGTON, mod, 38R, 
za, nawd fs, pe , $1400. 








working, etc. From $975/mo, 
inci all utils. 232-9488 


Aint 826-8900 26 2ba duplex nv hosps & DORCHESTER, 8 rms, SBR, 
BEA ' ceed Pio -sy 500} closets in all BRs, all new 
room, kitchen, liv rm, furn, mo-+utils. 2649 Srereh, ait Bs cists, 


avail June-Aug, $880/mo. 
Please call 623-1182. 


BOSTON, 2BR nr Hunt- 








BRIGHAM CIRCLE, 3 & 4BR 
apts. Good for rmmts. Avi 
now. Call 646-6135 eves 








~ d/d, w/d, hdwd firs. $950/mo 


ht incl. 442-7179 


DORCHESTER, s Hill 





ington Av, hdwd firs. Nr T. Irg sunny 5 rm/2BR, 6 
$750/mo. 277-4838 EN ON eer Swe Axi tm/3BR, porches, yard, 
en 9/1. 4 mo. 923-3930 patio, wd firs, dw, renov by 
BOSTON AREA, charming 5 pAb pve a nr T & park. 
rms, 1st fir, renovtd, in BRIGHTON, Nr Brookline /$675+ht. 288-5551 
ie. ‘ncone Ln Sa Bory mos M4 Fee, clean apts: studios ; 

P $475, 1BR $575, 2BR $725 DORCESTE 
Docket rag Cnelses §—_3BR $950, 4BR $1125. Also, Contemp renov and Wr apt, 
Owner 689-3370 Iv summer sublets & houses. quiet, owner occup, 3- 

. a Open 7 days decker, 1400sq ft, 17 win- 
Circle RE 7 dows, sanded oak firs, livrm 


BOSTON, Longwood/NU 
area, studios from +, 
1BR from $615. 2BR from 
$750+. 3BR w/loft, $1000+, 
3BR 2% ba twnhs, $1200+ 
DOME RE 277-0648 


BOSTON, Mission Hill, 2BR, 
ir, dr, e-i-k, d/d, $800. No fee. 











BRIGHTON, NO FEE!!, 
Charming seme. ae $550 
Sunn . 

Sac letes 2B, hwd 3570 
Beautiful renvtd 2 & 3BRs 
in house, from $9285! 


w/French drs, dinrm w/china 
cab. gy on ‘tons walk in 
pantry. . Study, entry 
hall, frnt & beck porches 
w/view, -—, garden, $750 
w/o utils, avi now. 1st fir 4 
as above w/out renov $7 

w/out utils, avi 7/1. 282-1919 





Avi 6/1. 244-9883 Many 4-7BRs availabie!!, 

. DORCHESTER, 2BR 
BOSTON, nr Harvrd Med, Wilk & Welch T2100 firs, nr T & bus. 
3BR mod apt. $700+utils. 825-0462 


$930/mo-+utils. 277-4838 








BROOKLINE, lux 1BR, pkg, 
ac, 24hr sec. Utils inc, pets, 
gym. Nr T. $1200 neg, avi 
/15. 739-0581. No Fee. 

















DORCHESTER 2BR apt nrv 
T e-i-k Ivwrm w/d prch yrd 











BOSTON/PARK prkg new crpt $750 
Loc, ne Longe Mod area, BROOKLINE, Nice arm stu- 749-6897 
be pu Becton. 14 NS dio on 2 levels. $525, no fee. DORCHESTER/Ashmont, 
do’ ye ores = t/hw 738-9812 walk to T, 2BR apt, ownr-occ 
inci. Parking avi. 3-fam, hdwd firs, w/d, ‘ 
— a nggth Seeman er that ats 2ba. 2 porches. $675. 436-271 
$650- xc loctn nr 5 
2BRs $900-$1450 no fee. Avi 6/15. 876-2660 DORCHESTER. “rg “clean 
Ww, drvwy. r is Onr 
NO FEE CAMBRIDGE, 3BR, sunny,  T. $056. Erik, 876-1646 
NO SECURITY cozy, no smkg/no pets. 
$960, avi 6/1. 499-1492 DORCHESTER, Irg 2BR nr 
THE COPLEY GROUP T, owner-occpd 3 fam. Quiet, 
7-3070 CAMBRIDGE, 3BR Jun-Sep, _ safe area, irg yard. $750 incl 
spacs, view of Charis Rvr at —_—ht/utils. 4367 eves 





BOSTON, SE, 2BRA, pvt rfdk, 
w/d, dw, hdwd firs. 6/1 or 
summer. $1100. 266-2191 


BOSTON, South End, Ir 
studio, $445. 1BR $535 2B) 
$775. Mod K & B loads of 








jlavrd Bus Sch. Pkg, appics, 
$1200/mo. 493-5450 








DORCHESTER, Irg Sunn 
3BR. Immac condtn, nr T. 
$700. No Fee. 265-7657 





Hill, sunny 2BR w/porches & 
ard, 10 min walk to T. 





sun, No Fee. 731-0895 pee mel ne Bi! high +utils. 969-1586 

ings. g E-1 kt w/ pantry, 
BOSTON, South End nr hos- id elec busline A RERONT 
pital, LOFT SPACE, live-in,  y4acy Sq (Smin @ ry 1st), EAST MOST all new 2BR 
450-550sf, $450-$550, aval $1000+, aval 5/15, call " T. pkg, s views. 
imm, 266-6429 Marcus 354-1286. Must ! $750+. 567-3112 





BOSTON, UMASS area, 





fil, new K&B, w/d use, nr T, 
Dvs, sm yd. . 576-2508 


CAMBRIDGEPORT, 4BR 


CAMBRIDGE, Ff 1BR, hwd 





EAST BOSTON, 1BR apt nr 
Té& pogan. No utils, 1st & 
last. $520/mo. 324-3762 





FRAMINGHAM, mod 1BR 





apt, 1% ba, 2 firs. nr T & — apt. $750/mo utils incl. Pets 
BOSTON, ist class 1&2BR “Vr. $1900/mo. 876-6925 Ok: 508-879-7489 
apts, mod kit, dramatically CAMBRIDGE, Watertown in, 
tall cots, a —_ Cd Fg ony HYDE rh nr ~ Bool 
mntntd, recently renov 3 ‘ ‘Ss, dw, § apt, lor profess: s. 
Pkg avi. Starting at $630/mo. mn Fiofommovutis, 277-4838 


Please call Chris, 442-1313 






$1050/mo incl ht. Avi 
508-349-9565 


CLASSIFIED LINE ADS: 617-267-1234 
CLASSIFIED DISPLAY ADS: 536-5390 





Fri. 8:30 a.m. - 5 p.m. 


FOR ADULT ADVERTISING 
PLEASE SEE THE 
ENTRE NOUS/ESCORT COUPON 
PRECEDING THE ADULT SECTION. 


] | 
7 : 
| information: Express, please fill out this section or call 267-1234 : 
1 \ 
i 1 
— — 1 PHONE #: CARD #: 
Classified Advertising Policies H H 
THE GUARANTEE 1 NAME: BANK: ; 
bar ors & pencomineis y  yiadeggaice aes ore 
weeks in advance and we will keep running the same ad free ng : 
as long as you call each week on Monday or by 6 p.m. 5 ee ‘tei 
‘ Tuesday to renew the ad. Missing a week voids the guarantee. || 1 
To begin renewing your ad call 267-1234 during the week of |! CITY: STATE: ZIP: SIGNATURE: ; 
- 's beeen appearance. ' ! 
LAIMS FOR ERRORS AND OMISSIONS i JARANTEED CATEGORIES |: 
The Boston Phoenix accepts no liability for its failure, for any |! The followi ies fall : 
: ; 1 ng categor' i 
reason, to print an advertisment and shall be under no liability |1 under the Classified Guorantee: | 
whatsoever for any error for which it may be responsible |} AUTOMOBILE H 
beyond liability to give the advertiser credit for so much of the i NONCOMMERCIAL COMMERCIAL ; ; 
linage occupied by the advertisement as is materially affected |; UNES 6.00 per line 8.00 per line $________ Domestic ' 
by the error, provided that the Phoenix is notified by the |! (4 line min.) (3 line min.) Foreign ' 
ie paar of such error in an advertisement within seven days 1 7 pt. light headline 8.00 per line 10.00 per line $ Vans & Trucks 
publication. 2 4 Cycles I 
COPY REGULATIONS 1 7 pt. bold headline 10.75 per line 15.00 per line $ ' 
The forwarding of an ad is construed as an acceptance of all 9 pt. bold headline 12.00 per line 16.00 per line i ae 
! a, ray Fegrmececd under which advertising space is at the 1 Copitalized words 1.25 per word # of capitalized words @ $1.25 each = $ REAL ESTATE 
The Boston Phoenix reserves the right: H "  %___ # of weeks = $______ Housemates 
*To revise copy containing objectionable phrases } Roommates H 
*To reject in its sole discretion, any advertisment on account of |! Sublets : 
its we or illustrations 
*To determine correct ca ry placement 
All advertisements ties accompanied by a full name, MISCELLANEOUS 
address and telephone number. ' Lost & Found ' 
CANCELLATIONS AND CHARGES ; Pets ' 
NON-GUARANTEED Advertisements: There are no refunds for |i : : Skii i 
cancelled ads. Advertising space credit will be issued for ads |} Print one letter in each block. Leave a space between words and a separate space for punctuaticn. 7 H 
— before P at pee ee in Advertisements |! HEADLINES: Travel ; 
will be accepted until 4 p.m. Tuesdays. GUARANTEED |i Wanted r 
Advertisements: There are no refunds or copy changes |} CILDIDIDIDODIo Prehna score an H 
aa {ODIO “reject or edit any FOR SALE 
1 : 1 
Music and the Arts... Wednesday, 6 p.m. 2 1 423 45 67 8 9 1011 12 13 14 15 advertisement. fetqeen & Eee Mare 1 
Real Estate and Help Wanted... Thursday, 4 p.m. 1 Appliances ! 
rs se all be Acree Yoana, 6:30 p.m. | TEXT: Bicycles 
leling... Wednesday, 12 noon ‘ 
Pactnne —— Tuesday 6 bing CIOL ll 
anges and cancellations... Tuesday 4 p.m. 
Changes epic | DIDI es | 
Mon. 8:30 a.m. - 6 p.m. Wed.8:30em.-7em ft [LILI rset Firewood 
Tues. 8:30 a.m. - 7 p.m. Thurs. 8:30 a.m. - 5 p.m. H ‘ { 
i Furniture i 
1 1 
i 1 
1 i 
i i 
1 i 
1 1 
1 1 
i i 
1 1 
i i 
1 1 
1 ' 
' i 
i i 
i ' 
i i 
i i 
i ' 
L 


APT. 


FINDERS 
Studios, 1-5 BR 
apts & houses; all 
prices; Boston, 
Brookline, Cam- 


bridge & all sur- 

rounding suburbs. 

Call Herb at Furst 
Venture Inc. 


617-738-0044 





quiet st, convt to T & shop- 
ping. Hdwd firs, frnt & back 


eo ie Avi 6/1. $875+. 
58-5810 M-F 9-2. 


JAMAICA PLAIN, 3BR, 
$1000. Avi 6/1. Nr Arbortm & 
orange line. 983-0728 


18 Son apts, 625-405, nr 


Forest Hills T, hdwd firs, sec 
& 1st req. Call 849-1090 














8rm, 4BR, , $1250 or 
5rm, . $900. Both w/ 
w/d, , 6/1; No Fee. 
Anytime! 
SOMERVILLE, Union ~ 











. $395/mo ht/hw incl. 
Paul, 424-1805 


SOUTH END, sunny 1BR w/ 
hi ceil, wd firs, , in renov 
twnhse. $650. 6/1 859-8881 








SOMERVILLE, red line, mod 
studio $500; 1BR $750 htd; 
2BR_ $700-800; 


w/d, dw, microwv, hdwd firs, 
deck, pkg. $835/mo-+utils. 





JAMAICA PLAIN, near pond 4. # 

stores, T, 3BR, 2 porches ©} LECTED, GSE7-2141 

$1150 heated, 4BR $975 

eee’. Saree BY FRIDAY, 

LONGWOOD MED Area YOU NEED 
THE PHOENIX 








Ocea } 
2 BR, largest unit, best fir. 
Pool, sauna. Rent w/opt to 
buy, $1075. 648-2222 


REVERE, 
beach & T. Pkg. $800+. 
Avi now. 581-0750 


ROSLINDALE, 2nd fir 6rm 
3BR. Ivg rm, din rm, cabinet 
kitch, tile ba, lots of closets. 
No pets. Avi now. $800+. 
Eves, 327-5568 


SOMERVILLE, clean 2BR, 
10 min to T, on bus line. 
$800. No Fee. 628-3206 


renov 3BR, nr 








5 rms. 1st fir, no pets, no 
smkg, no utils. $650/mo. 1st, 
last, sec dep. 643-0510 


SOMERVILLE, Davis Sq, Irg 
3BR, avi 6/1. 1 bik to red line. 
Asking $1140. 889-6109 








244-8151h 


ee ale 
APTS. WANTED 
Prot M 20 w/cat seeks to snr 


$ to shr 


AERA ET 
COMMERCIAL 
SPACE 


T, renovtd prof office, idea 
for therapists, etc. $375 inci 
utils. 354-1044 


NEWBURY St design office, 
sublet avi now, 300 sf. 
Equip/srvcs opt. 353-0450 


NEWTON quiet studio/offc 











r nr_ Pike, no light, pkg, 
at Ne ag :  $50-619st avi 9e9-48a6" 
ahet a . $700+util. AVI = So Boston-416 W Broad- 
now. 776-7480, 661-9151 (d) way. Office and loft space 





newly renovated, Hi ceilings, 
ez acceces to T, 1500 to 14k 


We cannot print your advertisement without the following 


THE BOSTON @8 


Mail to: 





The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


‘ 


“STIG T Ere cerry 





, Com- 
mercial St, prime watertrnt 
condos for sale or rent. No 


money down, an avi. 
Owner, 617-566-0330, 
brokers protected 








wi ocean vw, sny 
1BR. . T. Rent to own 
$700 508-283-2935 
HOUSES 

FOR RENT 





SOMERVILLE, Avi 9/1, 4BR, 
walk to Davis/ Porter, exc 


HOUSES 

FOR SALE 

HOMES available from $1 
without credit check. Your 


for repo list your area. 


WEST BOXFORD, 
rents, a 5BR on 2 
acres. 356-5631 


RETR LE 
HOUSEMATES 
re “ 


rms nr T 
util 783-1 254-6124 


ALLSTON, 4F sk F, 23-30, 
for huge Sbrm, 3fi hse, nr T, 
4 'd, aval imm, $345+ utils, 











ALLSTON/ Bri 1BR in 
Ig 6BR hse 4M/1F pref F 
w/d, nr Hrvrd Sq & Comm 
Ave 787-6957, 254-6670 


ALLSTON, hsemate wntd for 
5BR Vict hse in lower Aliston 
6/1 & 9/1. Creative hse F 
pref $300+ 783-5565 


ALLSTON 2wks free hsemte 
wntd Avail Now. nr Chries & 
Hrvrd $300/mo cin rm nr 
Red & Grn line. 782-3359 


ALLSTON 
M/F nded o ion Ave 
= phen oe et fous Aa 

ee pking nr Ss 
5/15 $290 789-0661 


ALLSTON Nr Hrvd Sq & T. 











a 


To place an advertisment using Mastercard, Visa, or American 











CILOICOODDO OO o ot 
COOOL 
CILIOILOILOLOOOOD 
DIODE) 


123 45 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


eee 2 ae 








SECTION FOUR, THE BOSTON PHOENIX 3 





————_____— 
ARLINGTON/MED, 1 M sks 


3F/3M ikng for 1F or cple. 2 M/F 30+, 3BR, 2 bth 
wivow. ress, yrd! Spee, noma’ No patsfsmng, $625" 
ba, * 5 . »  ndrhd. + 
2kits. - wee De ‘ or $300+ 
trampoline, computers 
more. St & drvwy , Se ARLINGTON, M-or F wntd 
cure bike shed’ "Bly rm __ by 2prof F (35+) for twnhse 
$400/mo+ for person w/high or Ari Res, shops, T to Hrvd 
& shared scien- Sq, Red line. Fai 

/ interests. Pis Coop, $380+utils, eves 
call 787-2831 for interview 
ALLSTON svri ARLINGTON nr T, 2F/1M sk 
Jul for fun nonsmkr ty | M/F for irg vict hse w/2firs, 
casual 5BR coop w cat w/d, d/w, hw firs, no , 





ARLINGTON 1M 31 sks 








'75+utils ASAP 643- 
patti 
ARLINGTON prof F 26+ or 


gmt at $975 oF $500 for col 05 SBE hand, 18-4313 
RRS Ss-par || ATTENTION 
dorm” apt nov amghe, ro RENEWING ALL 
eae CLASSIFIED ADS 
SEMEN ame ISTUESDAY AT 


dplx, grt prch, hdwd firs, lots 
of room, qt area, nr T, 
$310+, avi 5/1, 643-2530 


ARLINGTON, 2M/1F sk F 
25+ to share spacious 10rm 
hse near rte 2 & bus, nonsmk 
& no pets pls indepd hshid 
w/ off-st pkg, cleaning 
service, Indry, quiet, sunn 
rm, $425 inci all utilities, call 
Dan, Charlotte or Jeff at 
641-0444. 





es 
ARLINGTON CENTER: la 

4BR hse avail 7/1. 1M/iF 
seek + ee M & F 
25+. LR, DOR, . d-way, 


more ; $267+ & $306+, 
646-4757. Call eves 6-9. 


NS 
ARLINGTON CENTER, M 
30+ to stable indept co- 
op w/friendly Ms & Fs in 30s. 
Comfortable, neat, irg hse. 
Quiet st, close to T, pond. 

No smkg/pet. 646-6393 


ARLINGTON, F, 25+, 
wrkng/prof, non-smk, share 


shops. $375+ 646-8426 


————_——_—_—— 
ARLINGTON HEIGHTS 
Variable rates on rooms as 


or $350 private. Christian 
non-smoker. Call Alfred 
617-648-3827. 


—__ 
ARLINGTON Hts, 2M = 
sk 3rd stu/prof, spac " 


dpix, 1.5bths, w/d, d/d, 5 
a. avi 6/1, $400. gah obod 
pa nt atta Rites 
ARLINGTON, Lrg _ friend! 

semi-coop home. 2F/2M s 

3 respon nonsmoke 22+. Gd 
nbhd, pkg, yrd, W/D, frpi, nr 
T/bus/Rt 2/Spy Pond. $240- 
320+, Avi. 6/1 643-6952 











IN HOUSE 
BRIGHTON, 2M sk 1 non 


smk M/F, 25+ for 3BR on 
quiet resid str, frpic, ample 
pkg, nr T, strge in garage, 
bsmnt, cable, sm yard, 
$383+, Ise terms neg, avi 
now. Give us a call 254-6279 


BELMONT 1M/1F sk 3rd 
30+ shr our beaut house, 
non-smkr, no pets, w/d, dw, 
frpic, $367.50/mo+utils. 
484-0387 or 484-1940 


BELMONT, 3br apt. nds 2 
hsemts. Off-st Re, wshr, 
dwshr, nr MBTA 15/mo 
489-3027 /495-9440 Karen 











BELMONT 3F 2M 4cats sk 
nonsmkr M/F for semi- 
coop hse nr Buses & Com- 


muter Rail w/d, frpic, pkg, 
$275+. 489-4579 


BELMONT, hsemte wntd to 
shr beautiful hse on 1/3 acre. 
On bus line, 12min to Hrvd 
: laundry, dis- 
hwasher, fp, rd, and 
more. $600+ utils. 489-2855 


NS 
BOSTON Brigham Cir, 
w/cat sks nsmk F 25+ to shr 
big sunny apt nr T $325+. 
Fall opt avi. 232-2153 


BOSTON F seeks resp 25+ 
F for 2rms in ig sunny apt 
13+ w/d, nr orange & 
green lines. Call 445-5561 
eves, 864-2277 days. 


eoSPAN aM 3F 35-60 seek 


to share warm, handsome, 
co-op home w/ non-smoking 
M/F, 25+. Convenient, 
stable, neighborhood. Wood 


stove, friendship, 4 
$359 inc utils. +See? 
BRIGHTON 1M/F to shr 





a 


= 





rf 


Musical Instruments 
Odds & Ends 
Photography 
Records & Tapes 
Stereo/Components 
Video & TV 
Yard Sales 
See Classified Section headings 
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4 THE BOST ON PHOENIX, SECTION FOUR 


mention this ad 
* Twenty-four years serving 


* Offers computerized ond 


se» Sol 
Call. 


734-6469 
for details 
251 Harvard St. 


Brookline, MA 
(Cooli e Corner) 


Mon - Fri 8 
ee ¥ 
Sun 12 pm - 


BRIGHTON, 3M, 2F sk 1 
M/F for big house. Nr buses, 
w/d, cable TV, pkg, etc 
$250/ mo+utils. No Pots, Avi 
now or 6/1. 254-2051 eves 


BRIGHTON conv sublet M/F 


25+ 1BR in snny 3BR apt Ig 
kitch, pantry, lvrm, prch, pkg 
301bus to dwtwn or 57 to 


$316+utils/mo. Call 
Georgette (w)482-8260 ext 
554 (h)787-9724 


BRIGHTON Ctr sk clean, 


prof, M/F shr hse. Quiet, 
safe neigh. Walk to sh 
E, & T; BU, BC, Hvd, 1 
to Pike, 310+ 787-5454 


BRIGHTON F/M 1BR in ige 
3fi 3BR hse. Hdwd fis, big 
entry ktch, yard & bck deck, 
2 full bths. 1 mile to Hvd Sq 
$433+ 783-4051 





HUGE APT 
BRIGHTON F sks F prof 26+ 
to shr quiet, clean, sunny, ig 
2BR apt w/yrd. No smk/pets 
Nr T/bus. $450inci ht/hw. Avi 
7/1 783-2842 


BRIGHTON Oak Sq sk prof 
M/F to shr 3Bdrm house nr 
T/Pike. No pets/smkg avi 
7/1 $330+ 254-0208 


BRIGHTON, Oak Sq 1F pref 
to shr 4BR w/ 2M 1F 1cat, no 
more pets, WD, nr T, $300+ 
utils, 254-0655 


BRIGHTON, Oak Sq 2M 28+ 
sk 1 M/F 25+ to shr hse. 
Prkg w/d, dishw, —_. 
patio, — No cigs or 
pets. + util. 254- 


BRIGHTON, Oak Sq, . oe. 
to shr 4brm w/ 3Fs, 

w/d, frpic, aval 6/1, g425~ 
1/4utils, nr T, 254-0306 


BRIGHTON/Oak Square, 
gorgeous 3BR house to 
share, seekin: _ or 2 rmmts, 
summer sublet w/opt for 
lease, rent neg, 789-4034 


BRIGHTON — Oak Sq. M/F 
25+ for 3BR ‘eet Apt. in 





hse. Avail. 6/1. po | 

storage. $410+. Cal doui 

254-1342 after 5. 
BROOKLINE, 


St. Mary's st. Area. Large 
furnished room in newiy 
painted apt. Quiet, clean 
Desk, phone, refrig, adjoin- 
ing bathroom. Seperate en- 
trance. Near schools, 
resturants, hospitals, stores 
B. C & D lines. Non-smkr, 
$100+/week 


After 8pm weekdays, week- 
ends anytime, lv msg 


BROOKLINE 2F sk 1F 25-35 
non-smk, prof, clean, 3BR 
dupiex, w/fl, w/d, dw, 
wooded bk/yd, ya & gar- 
age inc! $400 Avi 7/1 Call 
277-1366, leave message 


THE BEST APT! 
BROOKLINE-30+ creative & 
pos. attitude sks same to shr 
rg apt & jazz in 3fam hse, 

50 incl pie, & all util 

232-3570 








BROOKLINE Beaut twnhse 
4 frpic, ig rms, great loc. Off 
beacon St. T, shops. 
$330-475. No Fee 734-4137 


BROOKLINE Cl! Cir 2M/1F 
sk M/F 24+ 2 shr snny apt. 
Neat, ind resp.No pets/ 
smoke $325+u+1 232-8620 


BROOKLINE, Ci Crn, sunny 
luxurious rms in beautiful 
l1rm victorian condo, flex 
lease, $450-$550, 734-4529 


BROOKLINE, Coolidge 
Corn, critically acclaimed 
hse of 3 sks 4th (30+), irg rm, 
pkg, grdn, prch, utils. No 
smkrs/pets/Republicans, 
$450/mo, 731-8538 


BROOKLINE hse sks F 23+, 
veg pref for non-smk, cozy 
semi-coop w/ big garden. 
We are 2M/1F music loving, 
playful, $362+, 739-6211 


BROOKLINE, M+F sk 1 F/M 

25+ for great hse sun fp w/d 
walk to T med area 

$450+ furn 566-3999 


BROOKLINE, prof/grad F to 
shr irg, sunny hse w/ 1F, 2M. 
24-27, indry, porches, 2bth, 
nr T, cable, no smk/pets 
6/1, $390+, 566-3727 














BROOKLINE F prof or grad 
25+ to shr big snny apt 
w/cpl. Qt, safe, nr T, Cool 
Crnr, prcoh, park. No 
smk/pets $333+ 277-5089 


cA Eee Hill 


spacious home, 14rms & bi 
ard, furnished. 2prof. M s 
VE: 15min to H Sq. $500/m 
inc! util, bot h20 & maid. 
Summ Sub w/ F O. 868-3369 





CAMBRIDGE 1F to share 
beautiful 5BR house, semi- 
coop no pets. $320/mo 
876-2243 avi June 1 


at Ports Sa nig indep 
coop vict hse, 2kit oar. 


den, no smk/ pets, $320 inc 
util 628-5468 wkdys til 9. 
wkends 10-6 


CAMBRIDGE F/M nonsmkr 
to share large condo 3BR 
1-1/2 bth hrdwd firs, prch, 
quiet nrbrhd $400+utils. Avi 
now Call Jeff 492-1826 


CAMBRIDGE/Fresh Pond. 
1F & 2cats sk hsemte, 30+, 
frndiy, indep, —: 
nonsmoker w/ good sen 

of humor, $475+, 354- 724° 


CAMBRIDGE 
Gay poet HIV+ asym- 
tomatichuadmin seeks rm 
6/1/90 3 biks fr Porter Sq 
large eatin kt, prch, _ 
Rent $525+ gas & , 
smoke. Call en wido5-4115 
354-5215 


CAMBRIDGE humorous 








semi-veggie to shr large 
sunny 2nd fir 7rm hse nr 
Porter with one other M 
or F, + 864-5294 


CAMBRIDGE, Hvd Sq, shr ig 
5BR indep vict hse w/grad 
stdnts, hdwd firs, w, es no 
pets/smkrs, $4554, 4 

125 w, o47-7404. Curt 


CAMBRIDGE, Hvd yrd area 
prof 29+ res area rm in Irg 
hse nosmok $350+ days 
491-5045 5-9pm 491-3108 


CAMBRIDGE, in Sq, great 
place. Lrg, nicely frnshd, 
quiet st. Cheerful nut, de- 
signs a little, cooks a lot, 
prefer frndly indpt woman 
w/sense of humor. 
$315+utils. 666-1313 


CAMBRIDGE, N. 1F/1M sk 
3rd for 3BR snny apt in Vict 
hse bet Davis/Prtr Sq avi 6/1 
$315+utils nosmk 776-2943 


CAMBRIDGE, nr Fresh Pd., 
M/Fipref) 28-35 sought for 
spacs 3BR apt. Hdwd firs, 
on-st pkg, back yard, w/d, 
dw, 2 pianos & more. indept 
& frndiy hsehoid, 10 min 
from Harvrd. Avi imm, 
$350+ util (negot), 864-5049 


CAMBRIDGE, nr Harvrd Sq, 
M/F to shr irg 3BR apt w/2 
others. $450. 576-2506 


CAMBRIDGE, nr Harv Sq 
M/F wnted to shr 2bd, 2bth 


$610, 547-431 


CAMBRIDGE NU music 
cmpsr sks creat M/F 3fir 
house 2 rms 285 15x25x7 
wrkspc 165 util nr T 
492-3957 


mean age nel nace MF 
friendly coop hse 

34-44 Iking for 1M/1F, 
term or sublet. Profs, 
stdts, gd cook favored since 
we shr meals, chores & con- 
versation. Rent reasonable, 
no smoke/pets. Call 
868-1891 


CAMBRIDGE/Som line near 
Inman Square, 1BR in 3BR 
apt, $275+, 628-7534. 


CAMBRIDGE/Som line 2 
mins to Davis T. Grt semi- 
coop (share some meals) in 
quiet nbhd. Fits 4F, 4M, w/d, 
yard. No smoke 629-2431 


CAMBRIDGE/SOM, seek 
roommate to share 4BR apt. 
Walk to Harvard, $305, 
661-0094 


CAMBRIDGE/SOM. Nr in- 











CAMBRIDGE-SOM/Inman 
Sq. Furn BR in Ig 3BR apt. 
Avi immed, $330+. A/c w/d 
2bth dw pkg. Nr T. 876-7746 


CAMBRIDGE Stop this is it! 
Renov colonial, 2Bik to Cntri 





resp M/F for relaxed home. 
June 1. $400-475 864-5559 


CAMBRIDGE, wik HSq, furn 
1BR for 1 or 2 in 3BR mod 
apt, off str pk, ig sundeck, 
2firs 2bth $480 625-5141 


CHELSEA-Pratville. Resp. 
M/F to share non-smoking 
hse w/1M prof & 2cats. Yard, 
porch, high ceilings on T 
$289+ 884-2826 


CONCORD, 2M 1F sk 1M/F 


CONCORD Center 2M, 1F, 
25-30 sk F for house. W/d, 
ceck, fireplace. Close to 
trains, stores. $365+utils, 
avail 6/1, 508-371-2109 


CONCORD, Ctr, share pool, 


Irg country 
home, a mature, compat grp 
of human service prof's, vry 


stable situation, no 
pets/smoking, $400 inci utis, 
508-369-232: 


DAVIS SQ- F/M 24+ for rm 
in beaut 5BR hse w/3F 1M 
2min to T 2bth w/d, dw Avi 
6/1 $340+ No smk 623-1767 


DEDHAM, group living in the 

suburbs, 30min So. of Bos- 

ton, 10rm vict nr 128, 1, 135, 

warm, loving, healthy en- 

vironment for profs, 

singles couples 30-60 
+ 326-5371 


DORCHESTER Lower 
Milis/Cedar grove 2GM sk 
nonsmkg hsemt to shr 12rm 
Victorian nr T, indry, pkg, yd 
$500+ 296-4666 


| 
DORCHESTER Great oppty 
to join fun dynamic coop hse 
in integrated nhood. Seeking 
2 F/M any race, sexual orien- 
tation, age (we're now 
31-56), to join us. 8 bdrm 
beaut hse, big rooms & yard, 
near T. Share chores, veg 


meals, hse meetings. 
Nonsmoking. $250+ 50 util. 
-7479 


EDGARTOWN, Vineyard, 
shr historic hse, yng profs, 
wik to town A beach, 
$285/wk, $650/mo 267-3316 


HYDE PARK-Prof GWM, 25 
to 35 pre, to shr eae 
Small rm w/water 

drgs or drink. Quite fam at- 
mops. Ref req. $250 mo. 


pike 4 bay to sh a 2BR 
hse, bk yrd, wae ae quiet 
residential area, 

smk, plenty of room, “wi 
now, $500, 4347 


JAMAICA PLAIN-Woman to 
join 3M 2W in spacious, 
quiet, well-run group house 
Share chores, cooking, din- 
ner conversation. Meat-eat- 
ing, non-smoking, no more 
pets. Parking, laundry. 
522-6227 


JAMAICA PLAIN Adult 
rmmte wnted to shr hse w/ 2 
others. W/d, dw, nr 
everyery. beautiful sunny 

$370+. Call Cari at 
bee. -3093 


JAMAICA PLAIN 1M/2F sk 
M 25+ for ige Vict hse nr 
Pond & T. Semi-coop semi- 
$280 No smkrs or pets. 
+ 6/1. 522-8916 


JAMAICA PLAIN F wanted 
for musical, non-smoki 
semi-veg household. $: 
incl ht Call 522-5721 


JAMAICA PLAIN 1F 1M sk F 
30+ prof artistic rye hshid 
on qt st, nr pond & T W, ~ > 
prchs, grdn Avi 7/1 

sec dep & utis 320/005 


JAMAICA PLAIN 

Cheap digs for 2 
2 Vy pvt adj rms w/M+F In 
artistic hsehid 522-5721 


JAMAICA PLAIN hsehid of 4, 
+ 2 cats sks 2 to shr ige 
home. Veg pref, no smkg 
$275-$340+. 524-6294 


JAMAICA PLAIN 1M/F for 
2BR, huge rms, beaut, w/d, 
sec alarm, full bsemnt, free 
pkg, access to T & Bus, 
nosmkrs. $425/mo 524-7827 


JAMAICA PLAIN/ROX 2rms 
avi June in big hse. Nr T, 
access to practice rm. 
$243+. 524-6734 


MAYNARD, NR RT. 2 





yard, 2-car 


Call Mike, 8897-4938 





MIDBLEBORO, tosh w) 2 


indep, liberal Ms, beaut, ru- 
ratioc, nonsmkg, Ze 
1/3utils, 508-94 


LEXINGTON, = indep, 
neat, quiet. Pleasant 
rm/hse/st. No pets, 2 acres, 
bus to T, $340+, 861-8737 


LEXINGTON 2M sk 2M/F to 
shr quiet i it hse nr 
rtes 2 & 128, $350+ 
862-0825 or 862-3536 


WAYLAND/Lincoin 
beaut home, landscaped 
rds, borders conservation 
land, conv to rts 20, 2, 126. 


Norm 508-358-1162 


MEDFORD, nr Tufts, 2 
hsmts 25-35 to shr 4BR btfi 
hse, WD, no smk/pets, semi 


yeg coop, avi 5/1, $325+ 


nero a eee 
s or si is Avi 
7/15 sa6F incl “No drugs. 
H hi OK 391-7796 


MEDFORD, West. 1M/F for 
4BR hse. Smoker ok, hdwd 
firs, w/d, dw, yard, off St 
akg. Avi 6/1 391-8739 ev 


MEDFORD W Prof F 3BR 
rouse w/d avail nr bus, 
Tufts, woods, pkg $475+ 
Jtils 396-9431 7/1 no-smkr 


W MEDFORD big old 3br hse 
F, dogs, cat, sk 2 M/F 30+. 
Sdn, prch, fpic, w/d, lots of 
sun & trees, nosm $330+ 
Kathy 491-5300/ 391-1803 


MELROSE: Hndsm frnshed 
rm in ige updated Vict home. 
Central air, w/d, cable, prkg, 
kit priv. Conv to T. No smoke 
Male. $395 inc utis 665-6082 


MILTON, 2F sk respons M/F 
25+ to shr beaut 3BR 7 rm 
nse, hdwd firs, frpic, garden 
Nr T. No pets. $350+utils, 
avi 6/15 or 7/1. 696-5658 


MILTON, prof GM to shr hse 
w/2GMs, Ig BR, liv rm 
w/fireplace, e-i-kit, w/d, rec 
rm, ig yrd, $450/mo incls all 
utils, 1 mo sec req, 698-2820 














NEEDHAM, hsmt wntd for 
3BR hse, 2 stories, pkg, 
dckyrd, $300+, quiet & con- 
sidrt only, ask for Steve or 
Peter days 964-7440, eve 
449-9219 


ee 
NEWTON Avi now arid 9/1, 
ge victorian, nr T/shops, 


ibths, mod kit,pk ard, 
porches $300-380 741-3364 


NEWTON Cntr 2rms in ig 
friendly, indep vict. W/d, nr 
lake & T, no smk/drgs, 25+, 
$375, $400+ heat, 965-6697 


NEWTON Cnr 2F prot/grad 
stdnts sk like 2 M/F for 4BR 
hse, pone nr xpress 
buses, $262.50/mo avail 
June 1, 332-8302. 


NEWTON CORNER, 4F, 3M, 
2 cats sk 1M, 25+, to shr Irg 
vict hse nr T w/ wshr, frpic, 
piano. aval 3/1. We are 
30-43, friendly, indep, prof. 
No more pets, no tobacco, 
$390 inc! utils. Call 
332-3549, 6-10pm wkdys, 
12-6 wkends, iv msg. 


NEWTON CORNER 2M/1F 
sk 2 nonsmkg M/F 24-30. 
6/1.for cin comfortable hse 
nr T $325/mo 244-5792 


ee 
NEWTON CORNER, 
friendly, semi-veg, coed 
coop, sks mature non- 
smkng M/F(+ school 9g 
child OK) to shr meals 

chores, reg hse mtngs. BR in 
Irg vict w/garden, w/d/dw, 
frpic, pkg, on bus line, nr T. 
No more pets. Rent $280, 
sec dep. 527 5476/827-3477 


SS 
NEWTON CRNR 3 prof F sk 
4th oe = 4BR 2bth hse. Lrg 
$503 of. No smk/pets 

, "52 7664 avi 5/: 


NEWTO! HGHLDS 
Prof nosmk 28+ to shr spac 
sonny 4BR = of the same 
Ivly res area rh Ir/dr 1.5ba nr 

ta it 9/128 no Pr 
yn — 1 
meg 


Pinese.. Pe 
NEWTON HGHLNDS Prof 
M/F to shr Vict hse nr T & 
128 Pkg, dck, hdwd fis, w/d 
No smk/pets $425/mo 
329-5760 eves 


9. No smk/dog. ey 
sunny kit, yrd, tennis, b 
piano, $450 shr util 527-1 


NEWTON/Highid F sks Prof 
F 28+ shr = 
Grt yd. Bus, T, 128,9& 

Wd. No s/pt $460+ 527- 1408 


NEWTON looking for prof 

non-smkng F for irg sunny 

group house. Quiet st, off-st 

iat w/d, hrdwd firs. For 
7/1. 964-1759 


NEWTON, M/F 24+ for 4brm 
hse, sunny, t. yard, pkg, nr 
T, Pike, 128, nice, no 
smk/pets, aval 6/1, also Fall 
sublet, $350+, 5 7-1830 


NEWTON, M/F prof or grad 
studnt for qt 3brm hse. Wik 
to T, nr Pike & 128, nonsmkr, 
aval 6/1, $300+, 964-3089 


1M sk FNESBS Otter, resp, 


ez going non-smkr for frndly 
Ig suny 7rm hse, oak 





$400+util Scott 
969-1969 


NEWTON West 2 prof F skg 
3rd resp nsmkr 25+ to shr 
3BR beautiful hse. Snny, 
spac $390 incl all utils, w/d, 
pkg. No pets 244-4182 


PORTER SQUARE hsmmte 
wtd to shr sin a fam _ _ 
adults, 1child, ny Pe 

furn BR w/hw firs skylite, 
Ig closet, sep bth. 1biock 
from T. Off St. pkg, “4 
$500/mo+ shrd uti 

625-9859. 


QUINCY 2F sk nonsmkr for 
quiet friendly hse nr T, 
beach. Nice yd $300+ No 
pets Sally 227-1612 M-F 9-5 


QUINCY, prof GM 30 seeks 
prog, socially aware & dis- 
creet M/F to shr ideas and 
interesting 6-rm hse, w/d, 
nice yard. a a - 


B. Hills, wa 
$425+utl. 773.9088 * 


READING, F nonsmok prof, 
Irg sunny apt, prch, +4 
storage/studio, train, 

sec req, 942-2203 


ROSLINDALE, 2 artists seek 
rmmt for irg single-fam hse. 
Bsemnt studio spc avi. Lrg 
yard, garden, pkg, Indry. No 
smkg/no = $450, mo+ 
utils. After 323- 





nr Arboretum, ‘ans, safe 
family nghbrhd, several 


nings coming, $289- 
$359 ing utis. 327-9647 
ROSLINDALE, prof M/F 23+ 
wtd to join 2M 1F in 4BR hse. 


Lndry, convt to T, more! 
$325+utils. 323-5344 


SCITUATE 1 M/F to share 

Cape w/1 prof. Quiet 

Hs yey near 3A & harbor, 
25+ 1/2 utils, 545-9978. 


SHERBORN, gd-natured, 
mature, nonsmkr (pref M) to 
shr qt country hse nr trails & 
rte 16, frpic, 2 full oo. 
piano, w/d, garage, no pets, 
am box stals aval, $500/mo+ 

1/3 utils, aval now, 
508-65 -7612 


SHIRLEY CENTER F/M for 
friendly, independent house 
in beautiful N.E. village set- 
ting. Attached barn, 3 arces, 
garden, piano, wood stove, 
conservation land. Nr Rte 2 
& commuter rail, 45min west 
of Boston. No smkrs/pets 
$350+utils 508-425-9168. 


SHIRLEY CENTER--hsmte 
wnted; friendly, indep 
hsehold; spac sunny home 
built in 1796 on 4 acres; gar- 
den space; piano. Nr comm 
train & rt 2. $350+. Call 
Catherine 508-425-4555 


SOMERVILLE F & M 28+ 
nosmkrs for ig coed hse on 
Prst Hill. Friendly, tesp. No 
pets. W/D, frp, 25/mo-+util 
623-1303 betw 12-10 lv msg 


SOMERVILLE 1blk Davis Sq 
T, easy going co-op, 4M/3F 
ages 22-53 sk non-smkg F to 
shr cooking & chores in our 
ig hse, w/d. 1cat but no more 
pets. $285+utils 629-2431 


SOMERVILLE 1F/2M sk 3 
M/F 30+ to shr food, mis, 
ewe | coop nr bus & T 
$3 incl util 
628-3538,776-8609 nosmk 


SOMERVILLE 1M/1F sk 3rd 
for spac 5BR. Nsmkr, sense 
of humor, progrssve. $300+ 
628-3265h 542-6887w 


SOMERVILLE 1M/1F _ikng 
for 1F prof 28-35 for 1BR e 
10 rm house, nr 

$340+utils. Laura 966.0222 


SOMERVILLE 1M 1F tcat sk 
nsmk M/F to shr irg Union 
Sq apt. Hdwd fis, frndly, in- 
dep $250 Avi now 628-6790 


SOMERVILLE, 2F seek F for 
femnst, non-smking, veg, 
hsehid. $265+. Avi 6/1 or 
6/15. 629-2227 


SOMERVILLE, 2 rms, $275+ 
utils & dep, avi 6/1. 1 rm, 
$240+utiis & dep, avi 7/1. 
Sublet w/opt. Sk 24+ repsbi 
prof, workg. Nr Davis Sq, 2 
ba, no pets. Call August, 

(e) 628-6921, (d) 495-2448 


ncQRAL,2°0F HSE, 
“4 

















SOMERVILLE 3M/1F seek 


M/F to share indep spacious 
2fir apt in 2fam house. W/d, 
ee. oe porch. Nr Davis & 

orter T, $275/mo-+utils, 
avail now 628-2592. 


SOMERVILLE 3rms avi in 
joy 3fISBR hse. 15min wik 
livn — No smkg Avi 6/1 


$280+ t ise opt 
*628-86 sore 


SOMERVILLE 3 women/ 
womyn sk 4th for indep 
hsehold, w/d “ud 02 nghbrhd. 
$325 heat incid, 628-4713 


SOMERVILLE, 6/15 M/F 
3br apt w/d dish prkg 
utils 776-7019 


SOMERVILLE, Davis Sq. 
June 1st. Sm Zen-like rm 
avail in sunny apt for 1 M/F 
prof. 26+, non-smoker (but 
smoker in Apt) $285+ utils + 
sec deposit w/d 625-1656 


SOMERVILLE groovey 
Davis Sq co-op 2F, 2M thep 
cat seek 1P 24+ to shr veg- 
gie food, progressive 
litics, chores, nosmkrs 
285+ 628-5585/ 623-6918 


SOMERVILLE Half hse sks 
2 for a 6Bdrm semi wd 
no smoke/pet June 1st 5 
incl util 629-2087 


SOMERVILLE, hsemate, 
F/M 25+ for cs frndly 
hsehid nr Davis Rf. a ¥ 
semi-veg,. smk, 
$250-273+, 776-1360. 


SOMERVILLE, inman/Harv 
, or T, 3Fs nd —_ nsmkr 
for rm in 4brm, oe soda 
asap, $325+ utils, 491-1 


SOMERVILLE/Medford line 
nr Tfts 2M/1F sk 2resp 
oo a semi- 
coop w/yd, light space. 
Sublet &/or term. 5/1 - 
or 6/1 $317+utils 396-27 


SOMERVILLE, nice location, 
10min from Porter Sq, 15min 
from Harv Sq, 3brm Ikg for 
1M/F hsmte, pkg, /mo. 
aval 5/15 or 6/1, 776-6037 — 


SOMERVILLE non-smkng, 
quiet prof M/F 24-31 for 











for 





2 


sunny 3BR, porch, w/d, 
pkg, yrd, nr Davis T, 
$275+utils, avi 6/1, 
629-2727 


SOMERVILLE, nr Davis T, 
2F sk 2 M/F 23+, 4BR, 
indep, no smk, clean, good 
friends + conversation, for 
6/1, $300+ 625-9876 

Hill 


SOMERVILLE/Winter 
quiet F 25+ for 2BR in 
gorgeous 3BR 2prchs 3ov- 
ens lighted closets for 7/1 
$280mo 776-3991 


SO. NEW HAMPSHIRE 

2 GM sk resp 3rd; sep kit + 
br, shr bath; priv setting. 
$300. (603) 382-4810. 


SOUTH END, semi-coop 
Start Jun&Jul/F pref 24+, 
huge rms, nr T, big twnhse 
w/character $350mo. incl util 
6pm-10pm call 247-3047 


SOUTH SHORE 2 GM's 
seek 3rd to share house, 


parking, la , $110, 
Bail Fgh 617-586-8826 on 


WAKEFIELD, , 48D 3B 2K 
lake, private, barnyard 
animals, yuppie, gup- 


powee , art, cheer, piano 
8400+ 46-1905 

WAKEFIELD M/F wntd to 
shr 2BR twnhse condo 


w/owner. Prof, nsmkr, no 
pets. $360+ Ted 245-1531 


WATERTOWN 1M sk 1F 
25+ to shir Vict d-pix on quiet 
St. You get 3rms, shr K&B 
wes nr T & tennis, $450mo+ 

it 926-0302 mornings 


WATERTOWN, 2F/1M_ sk 
hsemate for sunny 4brm 
hse, Smin from Harv Sq, 
d/w, frpice, hrdwd firs, no 
smokers/pets, aval 6/1 thru 
9/1 w/ opt to renew lease, 
$375+ utils, incl ht, calli Mark 
924-0333 or Bob 923-3896 


WATERTOWN, 2GWM prof 
sk resp rm (G/S) for sm sny 
rm in spac apt nr T avi now 
no smk pet car $250+ 
926-8569 evenings til 10 


WATERTOWN 2 people to 

share 5BR w/2F 1M in indep 

estab coop hse. Fp, yd, sun 

pch, nr T, cat (no more rd 
age 33+, no smkg, 

9 16-8933 


WATERTOWN avi Jun 1, 
spacious 2BR apt to shr 3rd 
fir hse, nr Pub trans pref F 
30+ nonsmkr, $362+util 
923-8922 Christine. 


WATERTOWN/Beimont 2F 
sk 1F 25-35 for large sunny 
3BR hse nr T, w/d, 2baths, 
frpic, Pre oos65 “ate 
avail 6/1, 629-365 


WATERTOWN Hsemate 
wnted, 3F sks 4th 24+ for 
spacious gee agg Hse 


w/irg yd & off-str peg 
Small rm $220+s, no smi 
no pet. 926-0009 


WATERTOWN-M+ F sk 2 

hse mates, 25 + to shr frndi 

4 br hse w/d pkng ce ss om 
pike. ig wooded yrd $33 

vf "924- 2620 avi 6/1. 


WATERTOWN, M/F to shr 
frndly 4brm hse w/ 1F & 2M, 
pkg, frpic, w/d, dw, 2bths, no 
smkr/pets, $350+, 926-1999 


WATERTOWN prof M late 
40's nonsmkr sks M/F 30+ 
to shr 2BR apt in hse nr T 
$300+utils 923-1282 


WATERTOWN $9 
3prof sk 1hsemte for 1-3rms 
on 3rd fir of large quiet a 
nr buslines, yrd, pkg, 

$450+sec, avi now 924- STS 


WAYLAND, M & F sk M/F 
nonsmkr for 3BR hse, w/d 
facil, $420/mo+utils. Nr 
Pike. 508-653-1795 


WAYLAND M/F to shr ranch 
hse newly renov, w/d, oil ht, 
20 min to Boston $450+ 
Tim (508) 358-7298 


WEST MEDFORD/Ari hsemt 

to shr gorgeous furn 3BR by 

nc lakes w/2SWM prof 
7mo avi 7/1. 488-3908. 


WEST MEDFORD, BiWM 
has furn rm M/F gay or strt. 
nonsmk. $365/mo inci mst. 
Be clean & neat, 396-5198 














WEST NEWTON, seek gay 


M/F to shr irg lux home. 
Beaut quiet ao ae 
Priv bth, pkg. indry, a/c, 
sndeck & sec systm 
244-815i1h 


WEST NEWTON 
responsible, clean F 
nonsmoker. Vict. near Pike & 
T, w/d, yard, off-St tt 
7/1 +. Wayne 

or Stephanie 244-7295 
WESTON, live in woods 
close to city, shr 3BR hse w/ 
frpic, w/d, piano, studio and 
friendly cat, $375 or $425+ 
Chris 94-8048 


WINCHESTER 1M/2F frndly 
indep sk M/F prof 25+ 
po mny| to shr comfrtble 


pkg pkg $2754 "V8 N60 ‘seo 





hrdwd firs, storage, 
$375+utils 254-4198 


ALLSTON 1BR avi in 3BR 
apt. 1 GM/1LF skng F of 


snny s $267incl 

Call 785-1107 

ALLSTON 21+ nsmk M for 

1BR in ig 2BR condo nr T 

$450inci ht/hw Avi 6/1 
783-5969 Barry 

ALLSTON, 4th M/F needed 

for 4br hse Nr Park, T, W&D, 


deck avi 6/1. $300 Todd w 
354-0700 H 353-1439 


ALLSTON, F, rg hse, ig BR, 














Nr T, sunny, area, avi 
6/1. $285+util Call eves. 
254-7366 





ALLSTON GWM 30'S sks 
resp M/F rmmte to shr beaut 
snny, off 2BR apt nr T, 
free Avi June 1. 
$425/rho sal Alan 254-2293 


ROOM AVAILABL 

ALLSTON, in 3BR 6/1 

per mo+util Convenient to T; 

Corner of Brighton and 

Comm. Ave. Call 782-6533 
Days/Eves 


ALLSTON, M/F for rm in 3 
story duplex art & music, 
humor no materialists $260+ 
1st & last 787-3295 


ALLSTON- M/F for 3BR apt. 











sunny, spacious, 
dant hse, avail, nr T, 
$300/mo. Call 876-8059 





ALLSTON, M/F for rm in 3 
story duplex art & music, 
humor no materialists $260+ 
1st & last 787-3295 


ALLSTON, M/F for 3br apt, 

pe, s sunny, free Cc must B 
ean, quiet, 

responsible Ez 

Inc, heat 566-65 





eik apt w/ hrdwd firs, pkg, 
shrt wik to bus & Harv Sq, 
$317, 6/1,789-4823 Charlie 


ALLSTON, N. 2GWM sk resp 
person to shr 3bdrm apt in 
furn hse. W/d, cable, piano, 
. yard, nr Harvard & T, 

+, 254-1955 


ALLSTON Need 4th for 4BR 


must be 30+ and srtr 
Call Terry 787-0390 ants 


ALLSTON, needed to shr Irg 
4BR apt ASAP. . 
Susan 783-3290, 254-6683 


ALLSTON, nonsmoking ~~ 
needed to share 3br apt 

$315+ utils. Call F 
782-6026 eves 


ALLSTON nr Camb skg M/F 
rmmte to shr nice apt, good 
location, nr bus & 
$260/mo, Gary 783-2327 


ALLSTON Nr Hvd. Respons 
neat quiet M/F 28+ for June 
1st, poss renew. Renovated, 
ques, prkg. $250-280+. 
44-2262 corre 9PM 


ALLSTON nr Store 24 & 
grocery store, need 3-4 
rmmts now or 6/1, Ir9 liv rm, 
$292.50/mo ht & utils incid, 
sublet w/opt, 789-5465. 


ALLSTON nr T, 2BR in Ig 
3BR apt. Mid-May/early 
June till 8/31, option to re- 
new. $330. 731-6195 


ALLSTON, rmmt for 3-per- 
son apt. June. Nonsmkr, in- 
dep, clean, nr T. $240+utils. 
787-3852 eve 


ALLSTON seeking rmmte 
for 3BR apt, new kitchen, 

w/d, off-st prkng, near T, 
$. 95, 782-0341. 


ALLSTON, Vegtrn rmmt for 
4BR apt, own BR. $350/mo. 
Call Kara, 277-9964 


ARLINGTON, 1brm_ avi in 


26yo+, avi imm, Vicky 
648-8304, 739-2003days 


ARLINGTON 2F sk 1F 
nonsmkr 23-26 hrdwd firs, 
frpic, yd, erage. $300+utils 
Avi 6/1 9 Iv msg. 


ARLINGTON 2M seek M/F 
for sunny apt. Lg dining liv. 
rms, sunporch, laundry grg 
nr red In & bus, pond, quiet 
nbd 390+ 641-1283 Tom 


ARLINGTON/ Camb. F 25+ 
wntd to shr irg snny apt w/ 











Peter 





_ 


























cpl & d Nr % a's ard, 
prchs. mk $285+ 
ea14429 


ARLINGTON, East. Avi now, 
long term or sublet to 8/31. 
Friendl “4 M/F 25+ for rm in 
nice 2BR nr T. $350+ & sec. 
Steve 648-8802 Iv msg 


ARLINGTON, EAST-Do you 
like films & have a sense of 
humor? See other ad. Avi 
now, M or F. 648-8802 Steve 








ARLINGTON, E. M prof 25+ 


for nice 2BR x, hdwd 
firs, yrd, pkg, to Alewife 
T, neat & clean se, avi 
6/1, $375+util, 1611 





ARLINGTON, F sks F/M 
25-35 to shr nice 2brm apt 


$400/mo inc! ht, no 
smkrs/pets, call Joan 
426-3750 ext 3249 





ARLINGTON Heights 2prof 
M_sk 2M/F to shr $br hse, 
incls w/d, pkg, prch, 
$300+utils 641-1849, ask for 
Dave or Rob. 


ARLINGTON HEIGHTS, 
beautiful, peaceful home for 
3rd ind M(30+). Vi — 


plete a ta 
ARLINGTON HTS-sks 1 prof 
F, 25 pis, non-smk, to shr 2 
bdrm condo, AC, Ht, > 
swim , No pets. 7. 
pls 1/2 elec. Avail ASAP or 
6/1 247-2541 


ARLINGTON HTS-sks 1 prof 
F, 25 pis, non-smk, to Shr 2 
bdrm condo. souks Ht, ‘Sar% 
swim pool, no pets 

is 1/2 elec. avail §/15. 
47 —2541 


ARLINGTON, Irg 4br hse sks 
2nonsmkg prof Fs, 2bth, 
2fis, nr T, pkg aval, frpic & 
prch, $350 all incl, aval 7/1, 
646-2417am, Beth. 


ARLINGTON/Medfrd, F 30+ 
sks same for spac 5rms, 
8598; nr express bus, 
+, 391-49: 


ARLINGTON, M/F rmmt 25+ 
wntd for 3BR apt, nr T, quiet 
te. eine en 
smi ngipets. mo, ca 
646-6201. 


ARLINGTON Need M/F 


— 26+ for Irg int all 
BR. W/d $450 htd 
Seve 646-460 


ARLINGTON Nr Cambrdge 


GWM 32 w/oider sks 
GM/F to shr snny 2! 
indept ivg. Sorry no 


pore 350+ 


ARLINGTON Prof nonsmkr 
2 1/2BR up/down d-pix, pkg, 
hrdwd firs, nr T $395/mo+ 
utils Jon 646-4900 


ARLINGTON, rmmt to shr 
Ige sunny 7RM 3BR apt 
WO nr Mass Av Alewife, 
pkg WD no smk i $317+ 

Avi now 643-32 
shr ha 


ARLINGTON, 
1.5bth, hs-apt w/ kit de: 
F 35+ & arch grad = M 4, 
nosmk, lovely, part fu 4 ae 
nr T, $350/mo, 646-312 


ARLINGTON Spy Pond M & 
F seek nny A respon 
nonsmkg rmmte for 3BR apt, 
hrdwd firs. frpic, full bsemnt, 
deck, nr T $340+1/3utils 
648-5442 Iv mess 


ARLINGTON HTS M/F Irg 
2BR sun rm, fpl, hwd fis, 
6rms, pkg, nr bus. Nice area! 
$390+ 8/1 Tim 646-2477 


ASHLAND wid to shr hse 
w/another GWM, located in 
the woods. 20min from 


1S TUESDAY AT 
6:00 P.M. 
BACK BAY A quiet rmmte 
nded to shr 2brm apt near 
Auditorium T station 
Call 267-0596 or 523-1552 
BACK BAY/Beacon St 
rmmte for 4BR apt, new kit & 


bth, skylites, working frpic, 
hdwd firs, w/d in bidg, $420 
avail 6/1, 26: -1197. 


BACK BAY F sks non-smkg 
F 20+ for 4rm apt nr 
Auditorium T, $393.75 incis 





BACK BAY,M 1 M/F to shr 
3bd on Newbury great lo- 
cation full floor $440/mo inc 
heat + hw 266-5231 


BACK BAY, M/F to shr irg 
2br betweeen D,E renov 
sunny elegant well furnished 
$750 incids ht hw 789-4894 


BACK BAY on Maribor 

St $364/mo incls ht&hw 1 

in 3BR, dw, w-w, red i 
Avi June 1 437-9431 


BACK BAY/S. End 1M/F to 
shr 5BR twnshse w/d, St- 
pkg, spac $400mo 1st, last, 
& sec. Avi now. 338-3025 


BACK BAY share spacious 
2 room apt with musician 
non smoker M/F artistic? 
$200/mo inc! heat 266-4936 


BEACON HILL 2M/F for 
3BR apt clean sunny safe for 
nonsmok adult $450 inc heat 
move in now. 523- 


BEACON HILL, Ig furn gar- 
den apt. Nr T, frpic, livrm, 
patio. Shr rent, —_ Call Os- 
car aft 4, 523- 


BEACON HILL M or F for 
sunny 3BR/2bath apt, w/d, 
$433 heat/hw_ included, 
great location, 367-6266. 


BEACON HILL, sk resp ry 
son to shr nice sunny ¢ 
no smkrs, $420, 1st/ist 
742-2260 Paul lv msg 


BEACON HILL to shr 3BR 
w/2F. Hw firs, balc, frpic, 
w/d. $433 incis a. Avail 
August 1, 523-4758 


BELMONT 2M _ lookin: 
M/F to shr in oan apt. 
prkg, nr we fi 


smok/pe' 
5/1- te 489-2825 


BELMONT 2M seek M/F for 
mainly veg semi-coop, park- 
ing, $305+utils, 8/1, 
484-9571 or 484-8768. 


BELMONT F/M to shr comfy 
































489-4284;489-2167 


Heor ac vay 
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— 
BELMONT F 35+ wntd for 8 
room apt in 2 fam hse. Prof, 
considerate, clean, asta 
Prch, gumwood, cl 

10min to Harv Sq. $4 

sec + 1/2 utils. Avi eis 
484-0433 or 276-4542 


BELMONT loc in quiet 
nghbrhd. Hrdwd fi, w/d, 
garage, near T. Avail 6/1 

lo pets. $348+ 484-0 85 


cae bara ‘nse fp, preg. a 
/F irg nice hse 

bus line $306 + ba8s77 
484-4764 

BELMONT spacious apt to 











shr, mod kit & bath, no pets 
Cali days 617-873-5547; 
eves 617-489-4348 





BILI. — M/F prof, non 

smk to sh ig hse, nr train, 

with $450+ util 
08-66 7-3562 


BOSTON. 2 nice bdrms aval 
in irg renov, Sbrm apt nr NU, 
hosptis ea-kt, mod bth; 
oe. ok, $250-$315 inc! ht, 





BOSTON across Prudential. 
F to share modern apt w/1F. 
own rm. Kitchen, ns ac 
laundry $550/mo, 5980 
BOSTON, Brig Cir, irg sun 
rm in indpt Rehid, a 
2cats, $325/mo+ ss 
731-9057 Mark or Linda 


BosTONPRIGHAM GIR, F 


sks F 25+ for apt. Must be a 
Strict vegetarian, nonsmkr, 
socially aware. $250+. 

Call 445-6024 


BACK-BAY. Your own 15 x 

25 x 11 ft rm w/ (oft. 

$475/mo. Artist Prefered 
267-3055 











o 
=. 


BACK BAY, Copley 

Summer sub. Opt for fall. 

21+ F for 1BR in 48R mod 

apt. 1.5 bath, w/d, Nr T. 
$395+. 536- 


BOSTON, dwntn prof F sks 
same, furn lux 2br, hdwd fis, 





241-5131h call Nancy 


BOSTON, exc location! 
Young, prof F wnted to shr 
beaut 3brm duplex on Ap- 
pleton st. Hdwd firs, rack 
frpic, priv grdn, mod kt 
bths, 5min wik to Copley Sq 
$450/mo incl utils. Cali 
426-8119 


BOSTON-F 25-35, 2BR 1/2 
min from train & bus —- 
ming poo! sec in 
over Iking Charles 
Boston skyline incl all utils & 
pkg $515/mo 254-0746. 


BOSTON Fens-med area 
GM 23-35 share nice twnhse 
hu furn rm w/pvt bath 
$350+ 232-5396 Iv msg 


BOSTON /Fenway 
nonsmkr to share small 2BA 





tor July 1 
$375/mo 266-2063 


BOSTON- F non-smkr to shr 
2BR apt, no pets, $425/mo+ 
utils, avi now. Contact Meg 
at 482-0364 or 227-2280(w) 














om oR id 
pity 2BR. dry, 
Red “Tawi £50 


pa AU os smk. nk. 282-8605 


BOSTON/ N.End GWM 29, 
ha M/F to shr 2BR apt, 
avi, nr T $500mo+utils. 

At bi Call Tom 227-2328 


BOSTON, St apt, 
1M/F for 1 irg sunny brm in 
3br, no oma ypete. ¢ aval imm, 
$533 inci ht/nw, 262-2226 











BOSTON nice, sunny, new! 
renovated modern B/2bth 
apt, near T, porch, $325/mo, 


566-5125 


BOSTON Prof nonsmkr 
25-35 to shr hse. Pkg, nr JFK 
Red 








t-pond view. Rmmte 


resp + $500mo/full apt 
$1000+utils Jim 848-5929 


BOSTON Prof F nonsmkg 
25+ for furn lux 2BR apt 
$550/mo inc ht/hw, sec dep, 
ac, d/d, w/w, Ind 367-6242 


BOSTON, rmmt for 3BR. 
$250/mo+utils. Summer 
sublet. 277-4838 


BOSTON, S.E. Dartmouth 











hse, hdwd e 
closets, $396, call 437-1510 





adults, nr schools, H 
$340/mo incl utils. 566-4090, 
527-0397 





BOSTON/South End, Prof 
M, sks sim 2 shr new lux 2 
bdrm, 2 bth w/w . = 
incl, 24hr sec, $600 m 

Call Scott at at 937- 3271 ad 


BOSTON, veg hsehold, GM 
28 sks GM rmmte, temp or 
jonaet. $331/mo+ utils. 
267-9061 








mer sub. Opt for fall. 21+ F 





BRIGHTON 1M/F to shr furn 
2BR apt, new kitch, w-w, 
indry avi, conv shopping, 
next to T, free prkg, 
$450+1/2utils 783-8099 


BROOKLINE, Cldge Crnr M 


nonsmkr 25-30 to shr ig 4br 
apt fpic, prch, balc, h/hw 
incl, nr T, $374/mo+ 1/4 util 
232-1327 


BROOKLINE, F nonsmoker 
26+ respons neat for 2br 
condo w/ 2 cats w/d hrdwd 
fir conv locat $525 277-9218 
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3BR apt Smins 
utils Frank 566- 
IGHTON 1 rmmte needed 
summer lease 
Spac 3BR twnhse in Clev 
Cre W/d $387.50+ 738-4878 


BRIGHTON, 2F for 3BR apt, 


nr T,no NO 4 6 
incl “utiles 741-6887, 
277-9731 


BRIGHTON, 2F looking for F 


to shr spac 3br 
23-32 non smoker 7! O72 


apt, w/d, d/w, Avi June- 
August, $358 incl utils, days 
-3475, eves 730-9367 


BRIGHTON, 2GMs_ sk 
responsble 3rd for irg, sunny 
3brm nr Brght cntr, aval June 
1, $250+, 782-6479 


BRIGHTON, 2M/F for 1br in 
2br apt, Clev Crc, B/C/D Ins 
$223.75 incl 


smokers no pets nr Clev Cir 
254-3195 Russ or Ed avi 6/1 


BRIGHTON 2 rms av! in nice 
3BR house. 2 bath & gar- 


$867 )mo 7 


BRIGHTON 3 prof F sk 1F 
22+ no smk for 4BR sublet 


sbit snny 1br in 2brm apt, 
wid, 2biks to T, $375inc! ail 


BRIGHTON CNTR, rmates 
wntd for irg 3br decks off st 
prkg ht included 323-4100 
Avail ASAP 


sk ro pmeyrooeny 
ige 28 apt, must like cats, 
in bsmnt, $435 inc! ht, 


rmmt to shr ig sunny 3BR apt 
nr bus, yap We to 
stay 330+ Desi 


27-38 to share 4BR 
1F/2M, $300+utils. Call 
787-2416 leave message. 


BRIGHTON, M/F 25+ prof 
2brm, front prch, bck yrd, 
conv, $375+ utils, 254-8645 


BRIGHTON M/F 25+ for 
ovr taggin amy 3 ——— 
workg, resp. Parking, grea 
rent. Call 254-6989 


BRIGHTON M/F to share Ig 
house w/2F1M /smkrs 
ok. Nr T avail imm $400/mo. 
Call 783-4377. 


BRIGHTON/Newton, M prof 
nonsmkr to shr 2br apt, nr T, 
w/d, aval, $340, incl 
utils, aval imm, 254-6046 


BRIGHTON nsmk M/F to shr 
huge 5BR apt. Nr T, 


rmmt_ wntd 
ASAP to share ig 3BR apt in 
hse w/ 1F & Cat. 
$350/mo+util. Free ng 
incl. rs ok. 7 1 


BROOKLINE 1GWM sk 1GM 
no smk shr spac rent contri 
nr Cldg Cnr on T. $400 for 
Suite, inc. ht. Ken 738-1952 


BROOKLINE, 1M/F 25-40 to 


share irg sunny, 3BR apt w, 
iF +1M- No smk/pets. Nr ’ 


prkng avi. $450/mo incl ht. 
34-4182 


BROOKLINE, 2 floors of 
hse on Babcock St, 3 skg 
4th, $312.50+ utils, no pkg, 
WD, nr Grn In, 738-7893 


BROOKLINE 2M seek 1M/F 
25+ for 3BR 2 floor sunny 
spacious apt. Near T lines 
and stores. Pkng Avail. 

heated. 


BROOKLINE-3 M Iking for 
4th, stud or Prof, to shr 


BROOKLINE Village 2 prof F 
sk 2F to shr beaut 4BR 


BROOKLINE 3 young profs 
sk 2 non-smkrs for 
sunny hse, 2 min walk to T, 
$380+, avi imm, summer 
sublet poss, 739-4869 


BROOKLINE Avi June 1 F 
trolled SBR $310/mo incl ht. 
pkg avi 731-5001 


BROOKLINE/BRIGHTON 
Wanted: M 35+ for 1BR in 


BROOKLINE/Brighton, F 
30+ nonsmkr to shr 


H 


7588 


Ss 
S 
j 


243/58 


23 
3 
: 


83 
z 
drs 
5 


a3 9|§3 2 


z 


5br, tree-line 


LH rhd, nosmkg, 
$340/mo+ utils, 731-9874 


BROOKLINE/Coolidge Crnr- 
Lg vict, frpic, porch, skyline 
view, no on Tiga a 
cleani service, July 
$525, 731-0076 


BROOKLINE C 


BROOKLINE, F rmmte 
wnted for 4brm apt, 
25+, nosmkr, close to 
$335+ aval 7/1, 232-1841 


scan oulat. SOF tat. 1 shr 
clean, quiet, . Ladry, 
nr T, avi 5/1, $440/mo 
heated. Paul 738-8498 


BROOKLINE responsible 

normal F 25+ Ang — 3BR 

apt w, ; smkg/pets. 
site. 731-9890 


Near C & D line & market. 
$363+ 734-4430 eves 


BROOKLINE, spac apt w/ 
hrdwd yp Ry d/w, 
pkg $41 2incl ht/hw 232-8976 


BROOKLINE BR in 
4BR condo 6/1-8/51 

opt, d/d, w/d, nr B & C lines, 
$410/mo neg, 232-4994 


BROOKLINE: , 3mm 
suite in apt. Share bath, kit, 
wt. 4 $495 incis 
heat. 7: A 2982" 


from prk, nr 

line & shops 

per bamany pw oe 27+ 

poe 2BR on 

aon st te W/D Porch 
. $383+ smk/pets 

Avi Tow. 232-3842 

BROOKLINE , 1M, 1F 

seeks M or F for small 

3BR nr T. No . 

no TV. Avail i 3 

734-7676 


BROOKLINE/Wash Sq. Shr 
} er apt w/1M 38. 
rand piano, baic, frpic, 
classical music, 2cats, no 
smk, $425incl, 277-6847. 


BURLINGTON Shr w/ oom. 
2BR apt w/ pool, ac $377+ 
utils Call anytime 229-6297 


CAMBRIDGE 1F&1cat sk 1F 


for cheery apt. Busy,indep. 


prof/student avi 
6/1 + Carol 4 


CAMBRIDGE 2BR in 3BR 
apt. Mod kit & bth. Nr Cntri T. 
Nsmkrs. 6/15 & 7/1. $300+ 
utils & sec dep 547-6670 


E 2F 25+ sk 
same to shr sunny 3BR. Nr 


Sat a SSO 


Single mom & son seek resp 
no-smkng M/F to shr apt 
with w/d, hrdwd firs, 2 


cKMBRIBOE Romeorvilic 


line sk considerate 
nonsmker rmmt shr 2br spac 
apt, mi to Davis Sq w/ 
male $375ils 661-0586 


CAMBRIDGE, 2F seek 3rd to 
share close to Harv, Cent, 


MIT, ind, essive env 

$350+ 9681986. lve msg 

CAMBRIDGE 2M seek 1M/F 
; smkr. Hwd firs 2 


CAMBRIDGE 3F wntd to shr 
cozy, — apt nr Cntri Sq, 
2rms avi 6/1, irm avi 7/1. 
Hdwd fir, 10min walk to T, no 
smkn ets, $325+, 
497-14 11pm lv msg 


FR I 
. mai 
seek 3 men to fill 6BR, 2 bath 
apt thru 8/31. Walk to 

Harvard or Porter Sq. 
of on-street parking. 
$380/mo. Call 864-9577. 


CAMBRIDGE, Avon Hill nr 
Radcliffe, 1 rm in 4 bdr 2 ba 


CAMBRIDGE, Central Sq, 
1BR in 3BR apt w/hdwd firs, 
wht wails, yaaa pkg. 
$340+. 491-6114 


CAMBRIDGE, Cnri Sq 2M & 
1 cat sk 3rd M/F for irg 3BR 
apt. $301+ & elec. 
Call Bill or Doug 661-4072 


CAMBRIDGE EAST, irg furn 


prof or grad stdnt mid 20's to 


hw ts, $360 864.3756. 


CAMBRIDGE, "9 BR, 
in 4BR, ac/, . 15min 
Harv/MIT; Nr Mass Av $475 
+elec neg. July; 876-9620 


CAMBRIDGE/mid. nt 
room in beaut renov 
house, 2 blocks from 
$495+, 354-5861. 


CAMBRIDGE M nsmk rmmt 
wntd to shr 2BR 


carpetd & BR 
Jan 491 Speen mssg 


Rae Sor stat 
elec, . 
Hy 354- 244 


CAMBRIDGE, nice loc seek 

2rmts for large sunny 74 

Hrdwd firs, eat-in-kitc, $4: 
876-0159 


ings, 661-6105 


ature $ . 
rmtes.Shr 3BR 2nd fir. No 
smk/pets $172+ 492-0478 


CAMBRIDGE, Spacs 46R, 
$356; Belmont 
frpicd Colonial, prvt 
htd; Boston, nr NU, 

spacs 5BR from $290. 

Sander RE, 864-8772 


CAMBRIDGE Nr Law Schoo! 
Affable hipster (M) sks same 
to establish 3rd fi of hse. Grt 


CAMBRIDGEPORT, at area, 
M/F to shr w/ mature, prof 
M, 2brm apt in Vict hse, frpic, 


6/1 Cat Tom 491 


tux Sq eet G er eek 
Hrvri 0 . 4 5 
$750 inci utils. Cail Joe 
354-3013 


CAMBRIDGE, skg ry M 
25-35 non smkr for apt 
btwn Harv & Inman Sq, png 
avi, no pets, nr T, avi 6/1, 
$400 inci utils 354-8251 


CAMBRIDGE snny spac 
condo on Tree-lined St. to 
shr w/prof F 25+, walk to 
Lech or Kendall conv to 
downtwn Boston. $550+ 
1/2utils 354-7158 


CAMBRIDGE/Som nr Hsq/ 

Un Sq, sk prof, no smk/pets, 

new * condo, . Pkg, 
oP, ’ 


for 4BR apt. 4 bik frm Davis 
Sq T. White walls, sanded 
floors. Current age range: 
20-25 No smokers, cars, 
pets $300 inci util 628-3999 


CAMBRIDGE summer 


CAMBRIDGE, superb 1brm 
in 3brm apt, area, 2bicks 
to T, $400+/neg, aval June 
1, 621-6016 


CAMBRIDGE. wik to 
Davis/Porter R/line 1sunny 
br in Sbr ort. $340+. No 
smk : Steve or Ju- 
dith, 

CANTON, Seeking GWM, 
30's, sober, prof, to shr 5rm 


ote. ne avi, $375+ 1 
. 821-2242 after 4pm R 


F Rone wited 10 ah abr, 
, Monument ave 


Dee. 


ing for M or F roommate in 5 
room apt, $300/mo, 
889-4748. 


CHESTNUT HILL, M 28 F 
sk non smk cat lover 23+ 


spac 3BR, pkg, yrd, frpic, 
$040 inc nt Soeises 

CHESTNUT HILL, roomate 
wanted M/F non-smoker 
$450/mo includes heat & 
parking Call 323-6034 

CHESTNUT HILL, 2F 1M sk 
M for sm rm in beautiful 


, Clean 
Green Line 


CLEVELAND CIRCLE 
Rmmte to shr irg 2BR. Pref 

. Pool, jacuzzi 
$425/mo Call Mike 731-2419 


COPLEY SQ;BOSTON 
Great renov twnhse 
apt. All mdrn & w/d & d/w. Nr 
evythng! Pref rmmt: M, late 
20s, quiet, res, non-smkr. 
$450+/mo. Paul 353-0377 


COPLEY SQ, M/F rmate for 

* 1br Apt $285 all utils, 
24 hr sec, excercise/pool fa- 
cilities w/d 437-914 


DEDHAM mature GWM to 
shr 3BR single fam col in 
quiet res area, irg BR w/ w- 
‘ 4 dun conen 


DEDHAM Y. prof sks 2 

rmmtes M/F for irg 3BR apt. 

W/d $350+ utils Avi P 
1-1473 


DORCHESTER F rmmte 


apt. . 
hdwd firs, w/d, nr Park & T, 
on Meetinghouse Hill. 
$300/mo+Yeutils. Avi 6/1 or 
poss before. 288-1163 


electric/parking avail. 
436-1808 Gene.- Seriou: 


s 
a 
DORCHESTER Ig rm w/frpic 
rah... areas, wshr, dryer] 

5 
Ig yd Avail ist $400 mo 
incids utils 126 


DORCHESTER M/F 20+ 
nonsmkg to shr ige clean 2fi 
apt nr is Crnr T $250+ 
utils Erik 876-1646 lv mssg 


DORCHESTER, M sks 1 or 
2rmmtes, M/F, for close 
to _— ery be Stn, 
aval June 1, 1person $350, 

, 436-7290eves or 
743-6527 work 


DORCHESTER, Mting Hse 
Hil. Nice 2BR Nr. Red line. 
$340+. M_ sks resp 
M/F 25+. 5968 


DORCHESTER nr Fields 
Crn nr Red T. Sk 2 to shr 
w/1. 5 rm new renov. Own 
rrm unfurn. Storage, bk prch 
$325/mo inci ht 7708 


DORCHESTER Pleasant 


DORCHESTER, Savin Hill 
UMASS area GWM seeks 
3rd tor 3BR non smoker 
$325.00/mo Tel 288-4138 


DORCHESTER/Savin Hill 
new 3BR centri 


air 
w/d on T +1 /Sutils 
9286 or 436-9009eves 


DORCHESTER SM 35 sks 

SM/SF, no children for 2br, 

nr T/B, smkr, must like cats 
+ utils 268-7648 


EAST ARLINGTON 2F 1M sk 


EAST BOSTON 2M seek 
3rd, on aoe. — modern, 
nr T, parking, $395+, 
587-0750 ™ 
EAST CAMBRIDGE Prof F 
sks prof F/grad to shr 2BR, 
1.5 bths mod apt. Dw, w/d, 
ac, st pkg, nr T 492-6632 


FENWAY F non-smkr 2 shr 


JAMICA PLAIN write r 
own lease 1-3 BR avi 6/1 in 


roup hse w/d yd nr T 
+utils Bob S188 


JAMAICA PLAIN Prod 38 & 


cat seeks nonsmoking, 


T $9500 522-0087 


HARVARD SQ; 15min wik, F - 
25-35 shr 3brm 


w/d, 1block nO - 
+ aval 1 


lesser-known, 


nghbrhds. W/d, porch, yard, 
5 min to T, 8 


JAMAICA PLAIN-F rmmte to 

share large sunny 3BR in 

house. Excl loc, nr T & Pond, 

w/d, no pets/smoking, 
+. Call 524- , 


JAMAICA PLAIN relaxed yet 
respons rmmte wnted to shr 
Irg, sunny, 2BR apt in 2fam 
hse. Qt resdnt! ng! . 
, f/> prch, sunrm, den, 
, hdwdfirs, w/d, d/d, 
2cats. $450+ 52 ‘ 


JAMAICA PLAIN 1rm avi in 
3BR apt, M/F non-smkr, 
porch, yrd, hdwd firs & 
attitudes, 6/1, $383/mo 
524-1381 


JAMAICA PLAIN F $315util 
i Ig furn rm hw 
kitchen bath near T & bus 


ment. irm in 3BR apt $350+ 
utils. Avi June 1st or 15th 
Steve 524-3662 


JAMAICA PLAIN, 


resp $275 inci neat 
Call Rick eves 522-2557 


JAMAICA PLAIN F sks F 
30+ prof, nosmkg or pets, nr 
Forest Hills, w/d, Irg rm in 
vict flat. $365+utils & dep, 
522-6703 


Forest 

t $250 ate ta And 

3 bdrm apt, ‘ . 
non, smk. 6/1. 524-6479 


JAMAICA PLAIN 2M sk 3rd 
M/F for luxury 2story — 


wid prone, off St pkg. nr 

wi . Off , or T, 

pond a Univerehies, Re- 

jaxed, musical, drug free, 
$375+ 522-7 


JAMAICA PLAIN 
Share large sunny apt on 
kit laundry, -pekngy $485, 

, law , i , 
534-6545 


F 2440 share ig Sor new 


ren in Vict hse on safe, gt st 
5min walk to T. Avail 6/15, or 
7/1. $400 524-5312 Ive msg. 


wr attr . $300/rm, 


Stony Brk T, fir, trees, 
pkg: no pets/smkg, 7/1, 
-7716 


en — oa wntd 
+ dep. nice 
in nice loc. Own rm 
w/baicony 524-9703 eves 


JAMAICA PLAIN, beau. 4BR 


JAMIACA PLAIN, Two 2rm 
suites in irg Vict hse w/d 
deck nr nice nhood 
$425/525+utils 524-0029 


KENMORE SQ 1M/F in 2br 
nr BU, 1/2bIk to T, va ba 
it/hw, 


ped, Hy 
$550 avi 3/1 262-7: 
KENMORE, sunny 2 bdrm 


apt, $440 call Melissa 
7 134 (work) 241-8564, 


* female preferred 


LEXINGTON, F shr 1600 sq 


LEXINGTON, skg — non 
smkg to shr 4BR apt, 
close to rt 2, 10 min to Alewt 
Stn, off 
Conserv 


DORCHESTER, 400 5a 


safe, cin, kit & ba, etc. Great 
views. $350/mo. After 3p. 
825-4455 


LONGWOOD, avi 6/1, 2BR 
nr hosps, NE & T. D/D, W/D, 


smkr, $50"s -1219 — 

LOWELL GM 33 seeks to 

quiet neignsorhood ets 
phone 508-454-3692 


\ facil, off-st pkg. Prtly 
frnshd. $460. 7/1. 321-6094 
cussttnioheasetitgahdanttinantietine 


MALDEN, sober young M 
‘of needs M/F prof to shr 
uge Sa that has dw, w/w, 
ac, . , tennis, 
baseball field, besnetball ct, 


Indry facil, off-st ‘ 

frnshd. $460. Th Sot 600d 
MEDFORD, 2 M sk M 
nonsmkr, w/d, d.w., plenty of 


pantie 345/mo+utils, 
convt to 93 & T. 391-8387 


ME! s M/F 
30s. Reliable NS: into 
arts/spiritual — re- 
covery. apt; comf 
9. nee clos space. 

fe/quiet/ res area. 
Nr major Rtes & MBTA, 
soo ane Avail now; Rent 

+. ARNE 391-8712. 


wyitkaeas M/F 25+ yy 
w, 7rms & 
irplc. Be resp & trndly, 
lovers welcome. Avi immed 
$550/mo 393-9106 


MEDFORD Nonsmk M/F 
22+ to shr modern 2BR mM 9 


Idry, offstr pkg, ba 
7+/mo. Holly 386-0480 

MEDFORD Nr Tufts 25-30 F 

to shr 2BR. Qt st, no smk, off 


35+ sks same to shr spac 
5rm_ in 2fam. Yrd, prchs, 
bsmnt, nr T. into music, gar- 
den. No drink, drug, smk. 
$315+ 391-2388 


BRIGHAM CIR, 2GM prof 
seek 3rd for 3BR apt. W/d, 
mins to T. $330+ Call Scott 
or Tim at 442-0679 


MELROSE, M/F 22+ Nsmk, 
for mod 3brm hse, w/d, d/d, 
frpic, pkg, nr T, comm ri, 
hwy, + 662-5442 


MELROSE M/F nsmkr for 
2BR w/prot M 25-30 $363 
incl ht/hw. 20 min walk to T. 
For 6/1. 662-7912 


MELROSE rmte to shr exc 
7rm mod apt, ig yd, nr Centr, 
Bus, MBTA & train $325mo 
Jim 665-4549 need gd rmte! 


MILTON, GM to shr Ir 
home, mins from 128 
dwntn, pkg, $350/mo utils 
incl, 696-1 lve msg 


MILTON, irg sunny, updated 

apt, 2firs, ( , 2 prches, 

wik to T, aval 7/1, $250+, 
1159 


MILTON, mature, straight 
30+ wnt to shr 2nd fir apt, 
smkrs ok, sunny BRs, 4 
5min walk to T, nice nbhd, 
$300+ 696-2681 mornings 


smoker to share spacious 

apt. Health club, tennis, 
. $390/mo+1/2 utils, 

avail now. 888-5703 


NEEDHAM M/F rmmte to 
share Ir home. 


aval imm, 


line 1BR 
in lux 2BR w/w dw ac pools 
walk to T 2min to Pike golf 
pkng ht/hw 7ft2tier closet 
ndry-Must see avi immed 
500+d 926-9600N 782-7029 


I 
NEWTON CORNER 1F 

sk 1F 25+ for 4BR hse 

png dw prch nr X-bus avi 
5/15 or 6/1 $300+ 965-3425. 


NEWTON HIGHLANDS, 
nonsmkg F for 2brm dupix, 


own bdrm & , 1.5bths, 
yrd, hdwd pag. own 
quality $525, 6/1, 1598 


NEWTON La gray’ 2rms & 
Summer or ing’ term 
lease aval in 4brm hse, $375 
each, on T, w/d, dispsi, off-st 
pkg, nr 128, 

ting, 


NEWTONVILLE large 
2bedroom prof 30+ 
nonsmkr, no ets 
$450+utils. 965-0858 


et (W), 

wntd for house w/driveway, 
1 bath, w/d. Close to x-press 
bus, T, Mass Pike & 128. 
$300+utils. No 
pets/smoking. 964-4701 


NEWTON, F 28+ to 
shr cin aya 


sks nonsmkg rmmt for 


26R, 
hdwd firs. Avi 6/1. 
5+. Mike, 723-1870 


NORTH READING, Reason- 
WM 


PORTER SQ.., prof F seeks F 
to shr 2BR apt Nr T, 
$375/mo+util. Avi 
summer or longer 77 


PORTER SQUAR 


lass cabinets, 
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QUINCY/Wollaston-Shr 
2BR, w/d, lots of room. 
Near T & beach. $375+utils. 
No smoking, no pets. 
617-471-3615 


RANDOLPH, gay rmmte 
wnted, clean irg 4Drm apt in 
2fam hse, on T line, mins to 


Gather asea 


ROSLINDALE 2prof GMs sk 
3rd for 3BR twnhse nr T/bus 
w/d, dw, no smk/pets, 
75/mo+ 1/3 util, 
640 6pm-or lv msg 
ROSLINDALE non-smk, tidy 
F 30-40's for sunny apt near 


tare eer 


ROSLINDALE Responsible 
mat F to shr frnshd apt. 
Close to T $240+ utils. Avail 
6/1 Call 327-8031 
ROSLINDALE, sober, 
nonsmkg rmmte nded to shr 
new 2brm condo, $450+ 
utils, Ive msg 469-4992 


ROSLINDALE/ W Roxbury 
F *.. sks same 27-35 . 
share spac sunn nr 
$300+ Avi ASAP 169. 9880 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
18 TUESDAY AT 


yrd, 


at 32mi_ from Boston, 


400+ Ji utils, eves 
17, ve 
home. 


avail in 3br wid, near quiet 


$37Bpfo, 623-5624 << sain 


BOreayeunye> 
tit Ue 
ge 
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MEDFORD, F nonsmkr for 
mod 3brm, also M for mod 
4brm, nr shops & T, 
508-881-8039 


SOMERVILLE Porter. 1BR 
in sunny 3BR. Non-smk, 
clean, indep. $350+. Avail. 
7/01-8/31. Fall option 
Joanne 666-4045 


SOMERVILLE 1F nonsmkr 


for 1BR in 4BR 2s hse. 

Must see! Sublet 6/1- 

see renewal. 
0006 Iv mssg 





SOMBAVILLE 1/M Sk 1F/M 
ig 3BR nr T/bus In. Paint/ 
hdwd firs +. No dep 
w/ref. ing/sht term 776-8581 


SOMERVILLE, 1M, 1F seek 


SOMERVILLE 1M/F non- 
— rmmte — = 
rg spacious sunny a 
w/3M, $300+utils, 176-8306 
SOMERVILLE 1M/F. non- 
smoker w/2M. Walk to 
Harvard, Porter, bus, pkg. 
$285+utis+dep, f fall = on. 
Dan or 
Greg G S47 280 


SOMERVILLE, 2brm apt to 
shr, $290 ht incl, avai 6/1, 
call Mavin, 625-2318 


SOMERVILLE 2F/1M/3cats 
sk M/F 23+ to shr Ig 

4BR apt, no drg/smk, nr T, st 
pkg, $270+, 6/1 625-7332 


SOMERVILLE, 2F sk 
progressive F 27+ for beaut 
oot Prch, WD. No pets pis 
$267+, sec dep 628-0044 


SOMERVILLE-2 M/F to shr 3 
bdrm apt, nr Davis T. Suny, 
Tt firs, living rm, dining 

rg kit, prking, Indry. 
625- A 

















SOMERVILLE - 2M prof sk 
rmmt. 9rm apt, d/w, w/d, 
2 bth, stor, cable, nr 
$330+ utils. 776-2073. 


SOMERVILLE 2M sk 





quiet area, ind 
$225+utils. 628-1769 lv msg. 


SOMERVILLE 1 rm avail 6/1 
in 4BR apt, hrdwd firs, frnt & 


bck porch, arden, sunny, 
623-7595 ° 


SOMERVILLE 3BR 2 bth, 
W/d, prch. Qt 2 fam hse nr 
shops & buses. Prk: 


m . No 
smk/pets. $265+. 776-4294 
SOMERVILLE 4BR for 2, 











sh F seeks same 27+, 
50+u, 350-8133 work, 
628-1037 tv msg. 





a Geasaie tr aoe eee 


line. Ri 3 
2BR apt w/F & cat, ist 
$375+utils, 625-3087 tv msg 


SOMERVILLE avi June 1, F 

ee ae Dee 

closet, w/d, yard. + 
628-4122 











SOMERVILLE, Davis Sq, nr 
¥, 86, SM. sk MM, 








ea Davis Sq 
tasteful 4BR, mod kit, LAR 
OR, hrdwd firs, prchs, WD. 
ig closets, wik to T, $350+ 
5024 


SOMERVILLE Davis S 
June 1 F sks F to shr apt nr 
pkg, sublet w/opt for full 


erssarred seo 


SOMERVILLE, Dvs Sq, spac 
mod twnhse a 1F, — 7/1 
no pets/smkrs please, 
$400+ 626-7485 











SOMERVILLE F 25+ nsmk 


fis, stained glass, gas stove 
$316.67/mo Call 169 


SOMERVILLE F & 2M w/cat 
seek liberal nsmk F 23+ for 
apt in Union Sq. $215+ util 
Avi June 1, 625-2263 


SOMERVILLE F 29+ to shr 
renov twnhse w/F 45 & 5yo 
daughter. Exp ork _ wils 

2bdths, dck, yrd, w/d. $325+ 
No pts/cigs Susan 666-0634 


SOMERVILLE, F 35 & cat sk 
1F/M for rm in 2BR apt nr 
Tufts, wik to Davis, $275+ 
avail 6/1, 628-1934 








for 9 sunny 5-rm apt wo-fi 
park storage MBTA 
$438+ 625-5046 


SOMERVILLE for rent 1bdr 
summer or 


SOMERVILLE, Inman Sq, 
2brm, cin, quiet, indep en- 
vironmnt, nonsmkg M/F, 
$362.50/rm/mo, 776-5067 


SOMERVILLE, Inman Sq/ 
Union Sq, 2F sk M/F 25+ 
nonhomophobe to shr irg 
3br apt. Avi 6/1-7/1, $325+, 
628-2615 


SOMERVILLE-large com- 
fortabie house (2 firs). 1F & 
1M sk 3 considerate M/F, 
24+, for creative, indep 
househid. No smkrs, $240+ 
util. Avail 6/1. 628-3452 


SOMERVILLE, Ig snny rm in 
Ig 3BR, nr davis sq T, prch 
w/d etc. $380+ avi 5/25 opt 
to renew Matt 666-8197 


SOMERVILLE, Ig 3br apt 
modern kitchen + bath non- 
smoker $317+utils call 
666-2418 


SOMERVILLE, Irg rm avail in 
lirm Vict hse, mid Smrvie 
imi from Davis, 2mi from 
Hvd. Shr chores, w/d. Seek 
respons mature M/F to shr 
w/ 2F 1M and 12 yr old 
50/mo incid ht 623-2799 


SOMERVILLE, M+ cat 
seeks 1F/M for 2BR. $375+ 
util. Nr Tufts. 10 min to Davis 
T. No-smok. Poss studio 
space. 776-2281 


SOMERVILLE/ Medford St. 
1F for snmv bigs 3BR 
apt. LR, 


2prch, on T $3674 : Bokas 4 


SOMERVILLE M/F to shr Irg 
3BR nr Porter T. Hd fis, sky- 


lite, baywndws, f & b baicny, 





Near orange T line 


SOMERVILLE No need for 
rmmtes! 3 room single $575 
inci utils. School St, nr ad 
Hall, on bus line 6: 





SOMERVILLE nr = Sq 
F to shr -. ven 7 
dw/dsp ac indry 

w/ hit & bw Freswree 
SOMERVILLE Nr Union Sq. 
1BR in 38R apt. June 1 or 
ASAP $191.50+ utils 
628-9422 or 776-1452 


SOMERVILLE Porter 
M/F nonsmkr for 1BR in 3BR 


ince he Ae ht Avi 6/1 ess 


SOMERVILLE Porter 2BR 
1bth mod, dw w/d ac ww 








28. 














SOMERVILLE, 
for 4/1. Hdwd firs, e-i-k, 




















sunny 3BR . / 
T/shop, pkg. 

smk/pet, immmed 7TO-415t 

SOMERVILLE sk 1 — 


prt/ cin 3BR 
=e seo 628-9620 
SOMERVILLE skng F284 10 


Prospect ti, vii, no no 
628-7397 Iv 

SOMERVILLE, = sane 
2rms in 3bd apt aval 6/1 & 


7/1, st pkg, spac, nr T, nsmk, 
$250/mo%, msg 625-2685 











w, 
3BR sunny apt nr T, pk 
$300+ utils. 628-7678 ° 


SOMERVILLE Union Sq 
3stdnts sk 4th to shr quiet 
- —, , Serege 0 $275mo inc 








SOMERVILLE/Union Sq 6/1 
2M Ikg for M Hv ogo in 
house nr T 








firs, bck prch, bck yrd, 
$400+ ht, 629-2554. 


SOMERVILLE, Winter Hill, 
1M sks M/F for rmmte in 2br, 
easy pkg, $350+ utils, aval 
6/1, 776-2142h 567-9719w 


SOMERVILLE, Winter Hill 
spacious quiet apt nr T | 
w/d sunrm 3rm avail 6/ 
$300/mo 629-2738 


SOUTH BOSTON, nr An- 








$380+. 6/1. 269-5360 


SOUTH BOSTON, nr An- 
drew Sq. F for 2BR apt, con- 
temp, nice. Walk to red line. 
$380+. 6/1. 269-5360 


SOUTH BOSTON, M rmmte 
wnted for irg apt, nr T, 
stores, prks, & beaches, 
$375, call 269-6250 


LOOK AT THIS AD 
SOUTH END, 1M sk 2F or M 
to share 3BR apt. Nr T 
(Copley & Back Bay), stores, 
chic resturants. Sundeck w/ 
view. Large eat-in-kitchen, 
—~ rm, Smoking Ok. $395, 

25/mo+util. Avi 6/1. 


426-2427 
SOUTH END, 3 GMs seek 











SOUTH END Mod sunny 
apt. Shr w/-2 musicians 
$360+ Tenancy at will. Be 
mature 267-9689 


SOUTH END Must Ive im- 
med! Will rent! irm in 
lux apt Steven or Brian (617) 

913 or (212) 645-8194 


SOUTH END prof M 27 sks 
similar for newly renov 2BR 
condo. Deck, w/d in unit, 
d/d, frpic, cable, hw firs, fy 
lots of closets, Jeff 536-10 


SOUTH END, tenant sks 
rmmt to shr 2br, 2bth dupix, 
hdwd firs, d/d, w/d.in 

exp brick, comm roof deck: 
$665, aval 6/1, 437-9283 


cei sunny, rose wd 
pep a ae baic & 


sk $400 or 
wt) peat 247- 1670 


SOUTH END Union Park. 

Prof F to shr 2BR a A 

hdwd fis, ht incl $525/mo 
451-9273 


SOUTH END-UNIQUE 

OPPORTUNITY. F seeks M 

or F for on duplex, pvt 
sours. 





Shader heat 247-1407 


SOUTH N.H. GM sks rmmt 
to shr 2bdrm 2bth twnhse 
cath —T ige storage w/d 
Derry off 93 Less hr N of 
Boston rent neg live nearer 
mtns takes skiing 
(603)432-0744 Iv message 


SUDBURY, nonsmkg rmmte 
to shr 3brm apt, 2 full bths, 
w/d, ac, | ya. on 
aval now 


WATERTOWN 2F sk 3rd 
pref F nonsmkg to share 


BBR hse nr bus, bckyd, pk 
Avi 6/1 $245+ 829-1800 PM 





WATERTOWN, bright clean 
3BR apt nr Watertown Sq & 
T bus. . low utils. M/F. 
2 rms & $300/mo, avi 
7/1. Must see. Call 924-8590 


WATERTOWN Camb _ in, 








WATERTOWN dupix, shr nc 
2brm apt, spacious, conv lo- 
cation, ikng fr prof person 
25-30, aval now,$425/mo 
926-8615 


WATERTOWN F sks F for ig 
snny apt w, . prkng. In- 
dep . Must love cats. 
2rms $425+ or irm 
$266/292+. 926-4012 


WATERTOWN yy for 
5th rmte to shr 5BR, 

clean apt. $275.+utils, oo 
line, avi 6/1 lv msg. 926-5864 


WATERTOWN Mature clean 

= M/F to shr yo duplex 
in to T no pets $2 

& utils. Mike & Bill 


WATERTOWN M or F for 
258: clean, gy FA house. 

5+, no cigs, more 
pets, 924-0481. 


pal le) 
WATERTOWN M skg rmte 
M/F 25+ to shr beaut 2BR 
apt. Pkg, back yd, deck, w/d, 
bsement $475 924-0808 














BOSTON Private room aval 
for summer. Some rent ex- 
change. Safe, downtown loc, 
minutes T, Park Sq, 
482-4553 


EAST BOSTON, Irg rooms, 
Irg bathrm, conv to T, kit to 
shr, Indry rm, deck. All utils 
incl, . 569-3880 


——_—_—_—— 
MEDFORD WEST, frnshd rm 
in hse. Shr kit & ba w/1 

person. No Any: dogs. 


pal ar Sao, seh-sat7 325/mo. 


ee nr Tufts, tirg 
rm w/ bth, summer sublet, 
June 1-Aug 31, $350, neg, 
577-8500 ext 3334 Terez 


SEASONAL 
RENTALS 


per nite (617) 576-9758 Iv 
mssg 

COTUIT, rm to rent in charm- 
ing farmhse, 1 bik to beach & 
water $500/mo 723-8434 


ONSET-3 bdrm, many ex, w 
to beach & cse, $450 wk 
pis sec. -0492. Lv mess. 


PROVINCETOWN, condo 
avi 6/9, 1-2 weeks. East- 
wood resort, 1 bik to beach. 
Pool, tennis. $650/wk neg. 
353-5616 Iv msg, Diane 


Ctr ATTENTION 


(@¥lleKil-xeks 
CUSTOMERS! 


In an effort to serve you better, we've expanded our office 
hours and our deadlines for placing Phoenix Classified ads: 


DEADLINES 


Music and the Arts... Wednesday, 6:00 PM 
Real Estate and Help Wanted... Wednesday, 6:30 PM 
Entre Nous/Escort/Modeling... Tuesday, 6:00 PM 
Copy for all other advertisements... Wednesday, 6:30 PM 


BELMONT, tbr for sum. 
Neg. Bus to Hrvd. shr beaut, 
furn, 2br, hrdwd firs, mod 
kitch, utils. $400 489-3007 


BOSTON 1BR wibath in 


ifx UMass. 


, 6/1-8/31, 


CAMBRIDGE 3BR, furn, 
sublet June-Aug, next to 
Harv Business School 
$1000/mo Brain 493-5504 


BOSTON, artist loft/apt; 
1e00eq A. * o ow 

t, y OP Fe 9/1, 
sageses 








BOSTON, 4* anh Sym 
IBA in 2BA. $050 


nog. was $092). Call Jon ‘Jen at 


BOSTON nr me wd 


2-3BR Fa Jun 1-Sept 1 
$600 firm. This is a great 
deal. 782-1178 


BOSTON on Park Drive F 


Escort telephone verification...Wednesday, 12 noon 
Guaranteed renewals... Tuesday, 6:00 PM 
Changes and cancellations... Tuesday, 4:00 PM 


SWAMPSCOTT, jebling AG Ted shr 
_ 5rm, 

conta view, $400+ 
tis, ‘ona imm, 593-6529 


avi 6/1 691-9540 


WALTHAM, 2M profs sk 3rd 
rmmte for 3brm apt, aval 
June 2, nonsmk, no drugs, 
$333+ 1/3 of utils, call any- 
time 617-894-1347. 


WALTHAM, 7/1 nonsmk 
prof F, for 3 BDR w/d, pking, 
centri air, ht incl, pool/tennis 
avi,$ 351.66+ 1/3 8938600 


WALTHAM, convt to Bos, Rt 
128 & Pike. Quiet, spacs 
frnshd single-fam hse 
w/xpress bus to Bos-and to 


neat, 
smokr/drinkr. No drug 
pets- seeks similar 27+ GM 
or LF to rent frnshd BR & shr 
maint. of Irg eA prvt — 
pool, house. 2BR, 1% ba, 
eat-in- kitch, Indry rm, finishd 
basemnt, a.c., wrkn 

alarm — $390+ht (eaayeg} 
+utils. Chuck, 893-6468 


WALTHAM nr 128 1M/F wtd 
to shr 5R apt w/1M prof, pkg 
hdw firs, storage nosmkg 
$400+ 647-3645 Lv msg 


WALTHAM shr 3 BR w 1F/ 
1M $500/m avail July 1 
heat/hot water incl master 
bedroom own bath call Anne 
981-7861 /893-5628 


WALTHAM sk 3rd rmmte to 
shr 3BR apt secur dep req 
$380 inc! heat and hot water, 
after 5pm 891-8696 


WATERTOWN, 1BR in spac 
5BR apt in Square, LR, den, 
EIK, 2baths, hrdwd firs, fire- 
place, nr T, $300/mo inci 
heat 926-4788, 244-7918 


WATERTOWN 1F & 1M sk 2 


frndly, responsi for 10rm 
clean hse. Porch, Ig ya. 
nr 


much storge, w/d, B wt 
no smk/pt, $375+ 926-0075 


WATERTOWN 2 prof 
women sk 3rd to shr apt nr T, 
Hrdwd firs w/d dw $370+ 
926-9891 GREAT APT! 


WATERTOWN 5+BR_ sks 
2-3M/F to shr semi-coop 
hse, nr buses. Call Lee 
923-8655 


WATERTOWN 6/1-9/1 1mi 
to Hvd Sq 1bik MBTA 2F * 
3rd very spac 3bdr s oy 
avail mod$350 926-483: 


OFFICE HOURS 


Mon. 8:30 AM - 6:00 PM 
Tues. 8:30 AM - 7:00 PM 
Wed. 8:30 AM - 7:00 PM 
Thu. 8:30 AM - 5:00 PM 
Fri. 8:30 AM - 5:00 PM 


Call us at 267-1234 to place your ad or visit our brand new office at 


126 Brookline Avenue 


near Fenway Park 


WATERTOWN nr Sq & T 


Bled nowmpets $445 


WATERTOWN, Prof F sks 
Prof F 25-32 nsmoker to shr 


peg, nr T $4d5+ 824-0181 


M 32 
re roomy 
2BR apt, pkg, nr bus line 

art furn avi immed 
+util 923-0578 


; 
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WATERTOWN super apt/ 
fpic, garden, parking- 
eta & therapist-friend 
M/F $420inc Kary! 926-57 


WEST MEDFORD avi immed 
1 needed M/F for 4BR 7 
located nr T, on-st 2 a.,' 

1/2bth, $210/mo, 483-3567 


WEST MEDFORD, M/F to 
shr Irg 3BR apt, easy access 
to T and City, $330 ht incl. Lv 
msg, Beth, 488-3103 


WEST ROXBURY, F sks 26+ 











i . smkg ok, plse 
call 617-327-6163 


WINTHROP Prof GWM 


dinrm prch attic 2bth storage 
$280mo avi now h 933-9398 
w 642-0174 ask for Jody 


WOLLASTON, M or F to shr 
Irg apt. 5 min to T, no smok, 
pets. $300/mo 472-7516 


ROOMS 
Li RENT 


TON, Somerville line. 
$70. 90/wk. Gay household. 
Share kit & bath. 1st week 
free. JC, 666-4130 


3RIGHTON CTR. Rm in 
house. Close to T, bus. Pkg, 
utils incl $258/mo 787-329 


om 





CAMBRIDGE, off Magazine 
St, 2nd fir, 3 rms, shr ba 


SOUTH BOSTON, City Pt. 
Area, frnshd rooms w/kit 
privileges, ac, on T line, from 
$80 to $130/wk, 268-6037. 








‘dwood firs, 
$700/mo, negot 787-7724 


ALLSTON/Boston subiet 
Jun-Aug. Furn 1BR in niga ~~ 


dishwr, 
$¢200/to0 Sandra 789-40 180-4061 

















pe Aug’ 31, non-smkr, 
$290/neg, 782-0481 


furnished 2BR, w/d, dw, no 
smokers/pets, $650/mo, 
avail 6/10-9/4, 646-7894. 


ARLINGTON, furnshd sublet 


see, $350+ 648-3468 


ARLINGTON sk M for bdrm 
in 4bdrm, lots off st pkg. 
storage, big rm, huge yard, fr 
& bk porch 7.50+ avi 6/1- 
9/1 646-6912h/661-1015w 


BACK BAY lux 2BR apt good 
for 3, hdwd fir, mod kit, dw, 
Indry in apt, partly furn, 
$400ea 536-7679 6/1-8/31 


\ving area & great built-ins. 
Lots of light, $540mo Avi 
June-Aug. 267-6913 


BACK BAY, Newbury St 3-5 
people, frpic, elevtr, hd wwd 
firs, grt view, 1bik from T, 


BEACON HILL, 1BR of 3BR 
apt to shr w/ grad stds, 
$327/mo, inc ht/hw, 
6/1-8/31 742-8907 


BEACON HILL large 2BR 
apt. e-i-k, avi June 
August, safe neighborhood 
$1050/neg, 367-3 


BEACON HILL, M/F for 1br 
in 2br apt, newly renov, a/c, 
w/d, dw, micrwv, hdwd firs, 
very cin, $525/mo YY June 
15(+,-) to 8/31, 227-455: 











BRIGHTON 1BR for sum- 
ideal f wd Oe An ert-8/31 
ideal for 5 

$650mo 566-3798 





par gph 3brm_ duplex, 
con 7/1, opt to renew in 

+ utils, pkg, nr T, 
call oat 762-4351 


BRIGHTON 5/25-8/26 beaut 

quiet attic loft in 4BR apt, 

furn, priv. Shr kit & bath, 

$325/mo+utils. F 23+ pref. 
Cali 254-0111 


BRIGHTON cleve cir 1F 26+ 
for sunny 2BR, $475 htd, 
Indry, pkg, avail 6/1 Fall 
option 1bik to T 787-0248. 


BRIGHTON F wnitd (Prof or 
grad nsm' me shr snny 2BR 
apt cls to B,C,D Green lines 
$325/mo inci utils Avi 6/1- 
8/31 783-8963 


BRIGHTON Lge 2BR on T. 
Avi 7/1- 8/31, option to re- 
new. Hdwd fis, st pkg, e-i-k 

$825 incl ht & hw. 739-1743 


BRIGHTON/NEWTON line. 
Lg BR in spacious house to 
share with 1 rmmte. $395+ 
util Avi 6/1 (617) 783-2805 


BRIGHTON/Nwt Super Sub 
sk nosmk F for July & Aug, 
Ig, sunny, 3BR hse nr trans, 
furn! 965-2576 


BRIGHTON Oak Sq. Subiet 
6/1- 8/31 Nice furn BR in 
spac 5BR hse. $240 
Call Caroline 787-8537 


BRIGHTON Oak Sq. ong 
M/F Furn room in spac 5B 
hse. Ample pkg, 1.5 bths, 2 
balcs $300+ 787-8537 


BRIGHTON sublet 6/1-8/31. 
1BR in 4BR apt furn or not, 
parking, 1 block to T, 
$350/mo, 782-4197 


BRIGHTON subiet 6/1-8/31. 
9 sunny 3BR nr B line. 

urnished, w/w carpet, util 
inc $1450/mo 730-8163 


BRIGHTON Sum sublet 1BR 
in 3BR apt. Mod kitch, wd fis, 
nr BC & BU June, July, Aug 
$350 Jerry 787-8509 






































BROOKLINE, 1br in 2br apt 
et 31 Uy 
lem 28+ n/pets + 
space toh 731-0007" 


BROOKLINE 6/1-8/31 funky 
& fun apt, 2BR, d/d, hdwd, nr 


Brookline Vill T, w/d in 

$975 w/opt. Kelly y'$39-0458° 

BROOKLINE 6/28-8/31 1rm 

in snny ayer BR apt 
-line 


hrdwd firs nr nosmk 
$300mo/bo 738-5795 


BROOKLINE beaut 3BR apt 
6/16-8/30 roof deck/view, 

e-i-k, hdwd firs, furnshd 
$750/mo negot. 277-8257 

BROOKLINE/Cig Corn $330 
sublet i ege y ut rm in 
2BR apt can be left furn. 
Smkr ok 738-0104 


BROOKLINE Free May rent. 


ious May-Sept 
/F furn w-w, $350mo 


Kimberly 787-4970 




















A 

AYE tecone 

3BR w . Ni A. Cc & 
‘erfect BU/BC 


stdnt. $300 neg 
508-927-5242 or 731-0377 


BROOKLINE nr Cool Corner 
goed F to shr BR in spac 

3BR apt, d/w, tls. Ivrm, 
dinrm, prch $250/mo utils 
incl. 730-9449 Avi now-8/31 


BROOKLINE nr public trans 
5th rmmte needed for snny 
furn 3BR apt $200. 78/mo 
387-1910 Michele 


BROOKLINE Summer 
sublet. Lovely 2.5 BR apt 
w/yard, front prch skyline 
view 731-0076 


BROOKLINE VILLAGE, 1BR 
i 4BR apt M/F nr T, wik 
to Med hy /mo (neg) 


: 

















Cntri Sq $325mo avi immed, 
1M/F nonsmkr to shr 4BR 
w/snny loft ivrm 491-6947 


CAMBRIDGE Central Sq. 
irm avi in beaut 3BR duplex. 
Hot tub, etc. $400/mo Avi 
6/1- 8/31 Cail 868-4155 


CAMBRIDGE Fresh Pond 
sublet 6/15-8/31 4BR 6rms 
fe nrbrhd 


, $a 
$1360m0 547-5616 


























CAMBRIDGE Porter 
3orms in renov car- 
nosmkrs Avi 6/1 625-3822 
greene Large upstair: 
, s 
R apt. , Quiet, close 
to > bus line, 


CAMBRIDGE/Somerville 
late Aug. Near T 8 shops, 
$775/mo, 3 . 
CAMBRIDGE/Som_ Porter 
Sq now-Ai 1 1BR in 2BR 

g F hrwd 
. Nordic track, $490mo 
avi immed, 776-8331 


CAMBRIDGE, Somerville 
line. 10min walk to Hrvrd 
pean avi now-8/31 in 


pig, Just $360 ~ Seon = 


CAMBRIDGE, summer 
sublet w/opt to renew for 1 
: Attractive 1-3BRs avi. 

fe quiet nbrhd nr Harvd & 





g8 
3 


-6235 
CAMBRIDGE Jun 15 Sept 5 
Sunny attractive artist nr 
Central & Kendall Sq. Whole 
top fi $750/mo 491- 


CAMBRIDGE, sunny rm in 
lovely rowhouse, shr 2BR 
apt w/ltalian artist. Jun-Aug, 
$350. Call Patrick or 
Alessandra, 864-2149 


CHELSEA WATRFRNT 
te By 5RM apt DW ind: 
AC full deck w, wy water 

omy vw, will take $700 if you 

feed cats, refs req 884-6403 


DORCHESTER 6/1-8/31, 
need rmmte to shr mod 
2BR/2bth. Lrg living, dinette 
& kit. 3 T stops to town, 
$475/mo incis utils, ac, pkg 
& health club. 288-1730 eves 


EAST BOSTON 2BR in 4BR, 
1 T stop to downtown, $320 
if one, $450 if two +utils. 
Now until 9/90. Call 
567-0704 Uta or Stu. 


E BOSTON Artist loft 

1600 sq ft, 12’ ceilings 

Nr T, parking, 6/1-9/1 
$730/mo + util 569-6585 


HARVARD SQ. Spac furn 
2BR w/ riverview. Pkg, safe 
area. Avi June-Aug $1100 
Call 493-8854 


KENMORE SQUARE 3BR 
avail in 4BR apt, spacious, 
sunny, prices negotiable, 
avail now-9/1, 266-3124 


MANHATTAN Mid-town 
2BR+ loft. Pkg space, roof 
access, dw, w/d $1220 Avi 
6/1- 9/1. (212) 581-3735 


pein 3BR, e-i-k, liv- 
rm, pkg, 2porches, w-w, 
$790)mo. iui 6/1-9/1 option 

to renew. Bruce 391-1755 


MEDFORD beaut condo 
summer sublet. 2 rms, nr 
Tufts, dishwshr, w/d, mod 
kit, $325, 617-483-3504 
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NEWPORT Ri, Summer shr, 
1-4 M/F for huge 2br. wik to 


beaches/town, $625/per- 
son, call 266-6823 or 
617-236-1293 





NEWTON Ctr summer. ren- 


lovely yard. Avail June 20- 
Sept 3, $825/mo, 969-3485. 


PORTER SQUARE spac 
aon 2or wid. 8050. or tr, a 4 


(ot. 1-9/ ) (829-5281 


ROSLINDALE June-Aug. 
Shr pe hme. Snny, safe, 
. pkg, access to T 
50 incl 327-5251 


Poteet Pro. in ~_ 


oa, stor, or, sale we 7 $700 Aw Avi 


1 w/opt to stay 776-5119 


SOMERVILLE 1B8R avi for 
prof F in 3BR hse. No 
smk/pets. Avi 6/1- 8/31 
$275/mo 625-6159 


SOMERVILLE 1rm in 3BR 

snny apt for 1 nsmk M/F. 

June-Aug. Nr T $275/mo 
628-2203 




















SOMERVILLE 2M/2F sk a 
avi 5/31-8/31 semi-coo 
5min walk from Davis Sq 
w/d $295+utils 628-8089 


SOMERVILLE 2 needed for 
2BR in Ig joptlon “$900 om 


6/1-8/31_ w 
nosmkg 77 5, 623-0627 











reine Sq 2 
prof F sk M/F 23+ for ige BR 
in mod 3BR apt nr 


Hep rte Me No y+ 
Avi 6/1 Ino 

SOMERVILLE convenient, 
acious, sunny sublet, 


R, LR, OR, e-i-k, more. 
Close to Porter, Davis, 


Ne 


- buses, avail immed-A 


opt to lease. Must rent, 
negotiable, 718-625-6174. 


SOMERVILLE Cozy room in 
3BR furn apt. Shr w/2F 1M & 
2cats. Nr Davis T. 50+ 
6/1-8/31. 776-2376 


SOMERVILLE/Davis Square 
sublet, share 6 room apt 
$350, June-Aug, 


845-1968 


ad sks M/F to shr ig sunny 

} 3bdr 1 min to T/Tufts 

nonsmkr avi 6/1 $375 heated 
625-1671 day. 
ae oath 

Sus Bee huge kt. on .T 

hed 
$1140 inci ht 6/1 1666-3004 


SOMERVILLE, nr Tufts, 1 

Sat ta ns 
june 1- . , . 

577-8500 ext 3334 Terex” 


5min to T, $350. 
776-7460. Avi 6/1- 8/31 


SOUTH END, 2BR mod 
pent. 2 min to T, firep!, skyts, 
sundeck, rent negot., call 
695-9083 








SOUTH END own rm in 4th 
fir brwnstne apt, w/d, i 
dw, cable, , June 15- 
Sept 15. Call Dan 267-5187 








(after 6PM and week 


WALTHAM 6/1-8/31 7 
in 4BR house, spacious k’ 
sunrm, liv & din rms, 1- 13 
baths, backyd, 5 min wik to 
Comm rail & bus. $215/mo. 
Ed or Carly 891-5184 


WALTHAM, Summer sublet, 
furn, $225, no dep, 899-1667 


WATERTOWN, 6/1 to 9/1 
aval earlier. in-law apt in Irg, 
4-person shr hse on qt st, on 
T, seprt kt, full bth, storge, 
off-st pkg, $455+, 923-0116 





pres: Bad hair? Lost your 
dog? Missing a shoe? place 
an ad under the lost and 
found heading in the 


classified section. Find your 
tuft, pup or sandal now! 





For 
classified 


line 
rates, 
please 

Call 


267- 
1234 













































































































































MAY 25, 1990 





PERSONAL CALL’ AD OF THE WEEK 


Specially Selected By The Phoenix for creativity and originality of Ad 


and Personal Call Greeti 


. Ads selected as “Personal 


| *Ad of the 


Week’ will be awa an extra free week's run in the Phoenix. 


Spirited tall bald professional, 49, seeks intelligent, 
energetic and positive woman also interested in a 
healthy lifestyle, and some of the following: travel, 
children, international affairs, sports cars, good 
food, all kinds of music, but especially jazz. @® 8752 
(exp 5/30) 





To respond to a Personal Ad 
with a § dial 
1-976-3366 


from a touch-tone phone 

(95¢ a minute) 

Before you call, please check expiration 
date shown at the end of each ad. 


MEN 
38 SWE attractive educated, 


liking travel, theater, water- 
sports, diningout, ~ seeks 
D/SWM. @® 8750 (exp 5/30) 


Androgynous, emotionally 
intense, artistic, spiritual 
woman 34 seeks to share 
tenderness and humor with 
creative man. @ 8776 (exp 
5/30) 


Artistic DWF 50, very attract- 
ive, sensitive, young looking, 
romantic, financially inde- 
pendent, well educated. 
Wishes relationship with 
SWM @® 3095 (exp 6/20) 


Wanted- one incurable ro- 
mantic, handsome, tall, non- 
smoker, successful DW 
businessman, 40's, who's 
ready for emotional sharing 
and a loving intimate rela- 
tionship. Me, 41, DF, very at- 
tractive who's passionate 
about life and love. @® 8563 
fexp 5/30) bate Sam 


ttractive SWF 36, with’a 
pape ie inquisitive mind, 
a sensual and playful _—. 
whose loves range from 
Bach to cooking, to the 
Celtics, seeks a friend with 
his feet on the ground, his 
heart open, and his mind in 
the stars. @®P 8874 (exp 6/6) 


Beautiful, intelligent, 
sophisticated professional 
30 loves —. music, 
travel. Looking for a tall 
slender (preppy) type, lvy 
League graduate, pro- 
fessional with similiar 
interests 29+ 5'11". @P 2290 
(exp 5/30) 






































‘classicaf pianist 


ADVERTISERS: 


If you have a success 
story to share please 
call us at: 


536-5390 
EXT. 800 


and leave us a 
rivate message of 
ow Personal Call® 
worked for you! 


Beauty seeks beast. Witty, 
charming, desirable woman 
seeks loving gorilla to 
capture my heart. @ 8827 
(exp 6/6) 


BIKE/RUN/DANCE! 
Athletic, bright, attractive, 
blonde, 30 seeks perceptive, 
alluring, humorous, out- 
doorsman for urban & out- 
door adventure. Only non- 
smoking professionals with 
photo/biography. @® 0) 3226 
(exp 6/6) 

Bright, attractive, articulate, 


athletic, warm, multi-facited 
DWF, 47, diverse interests. 


Seeks intelligent, emo- 
tionally open SM. @® 8769 
(exp 5/30) 


Cute adorable doll seeks 
high class sensitive ats 
successful friend. 

(exp 6/6) 


DJF extremely attractive, 
classy, petite, sensuous pro- 
peng oe Phe relationship 
with handsome counterpart 
40 to 50 5’6” to 59”. SP 3248 
{exp 6/6) 

DWF 5’9° 38'siim, attractive, 


jazz. 
Midwesterner in ston. 
Teacher, innovater, sense of 
absurd. Health conscious 
smoker. @® 5322 (exp 6/19) 


DWF, attractive, 40, looking 
for a.cultured, secure, 


‘progressive male, 32-48, ef 


hip & romance. 
8863 (exp 6/6) 


OWF, attractive bionde, 
seeks sincere Male for lover, 
friendship, longterm rela- 
tionship. @P 321 (exp 6/20) 






















































Exceptionally warm, open, 
empathic, spirituall 
centered, playful, beautiful, 
zaftig woman, 42, educator, 
musician, seeking soul mate, 
30's-40's, for loving, grow- 
ing relationship Box 303, 
Concord Ma 01742. @ 
8549(exp. 5/30) 
Exceptional woman 31yo, 
petite and very attractive, 
* looking for an all around 
great 2”, for fun and adven- 
ture. @P 3230 (exp 6/6) 


TO RESPOND TOA 
PERSONAL AD WITH 
A PHOENIX BOX 
NUMBER, MAIL 

_ YOUR REPLY TO: 


BOX ---- 
PHOENIX 
: CLASSIFIEDS 

126 BROOKLINE AVE. 
- BOSTON, MA 02215 





| love warm weather. Attract- 
ive. SJF, ae | for SJM 
40-50. @® 8739 (5/30) 


> Aiea 





i 
$ 
g 
i 


If you are 25-30, pro- 
fessional, sensual, ex- 
tremely ¥ 


; , upbeat’ 
and have a good sense of 


humor-This very attractive 
27 y.o. blonde, blue eyed 


female would like to meet 


you! 2 6528 


gets 
kick out of life and love. For 
closeness, passion, adven- 
ture and family. Kids fine. 
@ 8873 (exp 6/6) 


Maturely beautiful female 
artist-pyschologist seeks 
man for all seasons. ® 8839 
(exp 6/6) 


Metheny, Kenny G and 
... Very attractive 
DWF-40+ (look 30+), com- 
municative, athletic seeks 
non-smoker, SM 35-46 who 
aspires to Jazz Clubs, con- 
certs, theater, comedy, out- 
doors, No. Shore/Boston. 
POB 964 Andover 01810 &@ 
8801 (exp 5/30) 


My social life would make 
ou jealous, and | have 
hoenix Personal Call to 
thank for it. 


ORNERY WOMAN 
25, seeks partner in crime 
with ugly shoes & wit. 
8865 (exp 6/6) 


Pretty, SWF, 32 seeking 
yy looking, N. Shore, 
DWM into rock 


8768(exp5/30) 


Sincere, professional SWF 
34 seeks secure, warm 
SWM 34-39 to share time, 
interests, possible rela- 
tionship. @® 3253 (exp 6/13) 


SJF 35 seeks , frank, 
amusing, and re’ ive com- 
pany in an aquaintance es- 
tablished through the mails, 
where we're ever attentive, 
available, clever, and good 
looking. 0 6521 


SJF, 40, professional, at- 
tractive, ge = dynamic, af- 
fectionate, loves theatre, 
travel, romantic, adven- 
turous man. @® 8754 (exp 
5/30) 


SO. MAINE MOM-33 
Seeking: family oriented 
single man/dad. Let's do it 
together! 0 6526 


Somewhere, you are there- 
mature, professional male, 
seeking lady, attractive at 
46, lonely and still waiting. 
Providence Area. @ 22 
(exp 5/30) 























3229 (exp 6/6) 


Southern Belle recently 
moved to New England. For- 
mer model and ex-business 
owner. Unbelievably young 
looking 35, strawberry 
blonde, green eyes, peaches 
and cream skin, 5'4", mod- 
erately overweight. Seeks 
tall, dark haired, handsome, 
marriage minded pro- 
fessional man. Photo re- 
quired. SPC) 3249 (exp 6/6) 


_ 
SWF, 24, teacher, into road- 
racing, soccer, beaches, 
Bass Ale, dancing, pets, 
mountains, movies, whale- 
watching, and skiing-seeks 
wholesome SWM under 30 
to meet for a run. @® 0 5289 
(exp 5/30) 


PERSONALS 
RESPONSES 
ADDRESSED TO 
PHOENIX BOX 
NUMBERS ARE HELD 
FOR THREE WEEKS 
AFTER THE FINAL 
SCHEDULED 
APPEARANCE OF THE 

AD... 


SWF 27 pretty seems to 
have it all except one SWM 
28-34 handsome for 
summer fun and maybe 
more. @ 8782 (exp 5/30 


SWF, 29, 5'7", 116ibs, 
medical professional, seek 
SBM educated for friend- 


ool potent . P.O.Box 
Portland ME 04104 

SWF 30 intelligent, pretty 
seeks SWM 30-35 In- 


py aiid mature for dating 
@ 8778 (exp 5/30) 


SWF 31 attractive, in- 
telligent, professional 
(herpes) seeks easy-going, 
entertaining, man 
w/kindness, humor to enjoy 
friendship/romance(?) * 
8781 (exp 5/30) 


SWF 35 searching... Strong, 
sensitive, silly yet sensible 
suitor for sensational sum- 
mer. Slightly off-center 
sense of humor and sinceri 

surely satisfies. @@® 886 
(exp 6/6) 


SWF, 40, 5'3”, shapely, cute, 
brunette, educated. Enjoys 
canoeing, swimming, week- 
end travel to quaint places 
Seeking educated gentie- 
man mench to share sum- 
mer travel adventures. 

@ 8755 (exp'5/30) 


SWF, 5'9", blonde, blue, 
seeks SWM (26-34) attract- 
ive and educated for compa- 
nionship sharing theater, 
wines, ‘outdoors, travel. 
8803 (exp 5/30) 





) fun, mond- ** 
s:SWM 6, 40 


SWF, 
ies saiing. @ 8852 (exp 
6/6) 


SWF fe ete petite, — 
goodiooking, atistic, shy; 
wants gocdionking sswhi 
oor artsy, tall; age 
20-23. i 5324 (exp 6/6) 


Very attractive, slim, 
shapely, SWF scientist 
(PhD), 5'2"', 1-man woman, 
enjoys hiking, swimming, 
scuba, dancing, modern 
rock, ideas; seeks non- 
smoking S/OWM, 
mid-20s-30s, 5'8''+, fit, 
goodiooking, cleanshaven, 
capable, kind, calm, soft- 
spoken, engineer-type; 
wanting caring, giving, 
passionate, lasting rela- 
pong POB 685, Watertown 
0227. 


Voluptuous, brainy, ahs 

worldly, fun-loving WF 28 

seeks older, romantic, Euro- 

pean, intellectual. @P 8749 
(exp 5/22) 


Wild wacky nurse, 31 seeks 
enthusiastuc mogul basher 
for fun in the sun till snow 
falls again. 0 6524 


Wonderful SWF 29 tired of 
those Saturday nights rent- 
ng movies. Seeks SWM 
30-34 for fun and romance. 
W 3239 (exp 6/6) 


WOULD BE DAD 
Sought as donor, possible 
partner, for terrific pro- 
fessional, woman racing 
clock, You are tall, healthy, 
fit, white, attractive, 
educated, 18-45, sensitve, 
kind. POB 126, Newton 
02195 





MEN 
SEEKING 
WOMEN 


1959 SoM TURBO 
Standard options include 
champagne and roses, 
humor, intelligence. This ve- 
hicle equipped for adven- 
tues, local breweries, skiing, 
boating, outdoors, epaon- 
ing, skinny dipping? Go 
ahead, kick the tires and ar- 
range for a test drive today. 
@ (C5319 (exp 6/6) 


1 OF THE FEW 

reat potential mates 
crazy & lazy enough to hope 
he might find you through 
personals. Very handsome, 
fit, highly educated, SUM, 30, 
loving, multi-talented, adven- 
turous soul, emotionally per- 
ceptive, expressive. 
Tremendous compacity for 
balanced life partnership, 
fatherhood. Seeking re- 
silient, brilliant, radiantly at- 
tractive, fit, centered, warm, 
SWF ready to create joyful 





truly 


fulfilling lives ther, start- 
ing with_ light-hearted 
curousity. @P 5320 (exp 6/6) 


22, New to Boston from 
NYC, seeks female, friend- 
ship, relationship. @® 8795 
(exp 5/30) 


PERSONAL CALL’... 


NOW COSTS LESS 
PER MINUTE!! 
AND FEWER DIGITS!! 


YOU CAN RESPOND 
JUST BY CALLING 


1-976-3366 
FOR 95¢ A MINUTE. 


(Outside the 617 & 508 area codes 
dial 1-900-456-CALL,99¢ a minute.) 


23, SWM altruistic, in- 
trospective, attractive, in- 
tense, natural, philosophical, 
athletic, sensitive, agnostic, 
ps pg a similiar female. 0 
1 


24, SWM, grad student, look- 
ing to meet other SWF stu- 
dents. @®P 8829 (exp 6/6) 


25 SWM(J) not superman. 
Nice, normal, stable gu 
seeks sincere synergy wi 
‘unheavy’ SWF (not wonder- 
woman). @® 3257 (exp 6/6) 


27, SJM, professional seeks 
adventurous, woman to 
share life's adventures. &@ 
8761 (exp 5/30) 


31, DWM, professional 
writer, into guitars, books, 
and Macs. Seeks WF for 
friend, jam partner, and ? 
Box 4211BV, Andover, MA 
01810 @ 3246 (exp 6/6) 


34 Seeking intelligent 
spontaneous beautiful 


woman try art softball 
Sinead. 8791 (exp 5/30) 

35, gray/blue, spiritual, 
educated, artistic, athletic 
seeks F with swimsuit and 


beach blanket. @ 3235 (exp 
6/6) 


36,.SWM, counselor for the 
homeless, into guitar, 
poetry, meditation, peace- 
social justice, funloving, 
non-drinker-smoker, seeks 
sincere, intelligent woman. 
@ 8864 (exp 6/6) 


48, good looking, loving, in- 
telligent, seeking a woman 
30-45 for intimate rela- 
tionship. @P 3181 (exp 6/6) 


6'1", 26, SWM., intelligent, 
considerate, travelled seek- 
ing watm, slender SWF. 
8848 (exp 6/6) 


Active eldery - gentleman 
(5'5") ‘seeks Companionship 
of non-smoker woman who 
enjoys jong walks, rides to 
the country, dining out, etc. 
Description please. P.O. Box 
314 Brookline 02146 


AN EQUAL PARTNER 
Smart, fair, tender, straight- 
forward, funny, curious, 

‘nonsmoking ‘DWM, 44, 
seeks similiar woman for 
dynamite friendship 
embedded in Se ae 
term relationship. 0 
(exp 6/6) 








A 
NICE 
SITUATION 


SWM 29, very attractive, 
well-educated, affluent, with 
a great sense of humor 
seeks an intelligent, spon- 
taneous, unconventional 
and slightly crazy WF who 
would enjoy a lot of pamper- 
ing and adventure. Want to 
meet a woman who would 
never in a million years can- 
sider answering an ad. This 
time, however, | hope that 
you will as this is alli quite 
honest and sincere. @® 8652 
(exp 5/30) 


Antediluvian, SM, 37, CPA. 
Likes: music, sports, . art, 
literature. Dislikes: sexism, 
racism, beets. Want to 
dance again. 0 1529 (exp 
6/6) 


AOXOMOXOA 
Beyond ordinary artistic free 
natural woman, sought by 
man who...05321(exp6/6) 


Are you adventurous, caring, 
open, active, attractive, into 
music, people, fun, the out- 
doors? This SWM 27, Hu- 
man Services professional 
seeks SF for compa- 
nionship/romance, lasting 
relationship. @® 3245 (exp 
6/6) 


Are you human, an idealist, a 
dreamer, laugh easily? Call 
striking 6'3” 25 year old. @® 
(exp 6/6) 


Are you looking for ro- 
mance? | am! SWM, 26, 5'9”, 
200ibs, nonsmoker, roman- 
tic. Likes movies, sports, 
travel, slowdancing, kissing 
and hugging. Need SWF (Or- 
ientals welcome) 21-31 with 
same interests for love & 
marriage. Full figured 
woman sepeniey wanted. 
WO 8780 (exp 5/30) 


Are you selective and feeling 
unfulfilled? Cail this hand- 
some, athletic, caring, 
honest and fun-loving bong 
fessional. Non-smoker, 6'1", 
DWM seeks eer 
Female 28-37 @® 8659 (exp 
5/30) 


Artist/Designer/Builder, 
handsome, secure, 36, 5’9”, 
seeks intelligent, sensuous, 
slim woman for provocative 
discussion, romance and 
real life. Visuals required, 
SEMASS. NCD, Box 890 
Mattapoisett, MASS, 02739 


Artist/musician resembies 
Peter Weller (Robocop), 
Roland Gift (Fine Youn 
Cannibi@s) ® 8840 (exp 6/' 


Artist seeks nonsmoker, 
thin, professional or busi- 
Py woman. @® 8841 (exp 
/6) 





Attractive, athletic, amiable 
SWM, 27, 6'2", 185, 
dark/blue, professional. 

@ 8787 (exp 5/30) 


Attractive, e ing, pro- 
ps nay rg baaie 5 desires 
shai auty to romance. 
POb Bet Boston 02103. 

@ 8790 (exp 5/30) 


Attractive gg guy seeks ro- 
mance with cute, affec- 
tionate, SWF, 20-25. 
8834 (exp6/6) 


Attractive male, Italian, 31, 
seeks attractive female 
preferably bionde, thin. 

@@ 8786 (exp 5/30) 














5/30) 
Attractive WM wouid love to 


(exp 6/6) 


Authur, journalist DWM, 45, 
6’, slim, seeks articulate at- 
tractive woman for summer 
fun. @® 3182 (exp 6/6) 


Average medium height 40 
good job nonfat seeks com- 
patible nonfat woman. @ 
8771 (exp 5/30) 


Black male 29 seeks mature 
female. P.O.Box 1223 
Cambridge MA 02238 


BLACK MALE 
SBM, professional, 42, En- 
joy arts, theatre, dining gut 
interested in meeting a 
female who is sinere, and 
seeks new dimensions in her 
life, if you are interested in 
meeting someone quite 
special, call and we can dis- 
cuss the possibility, race, 
Children ok. O@® 8798 (exp 
5/30) 


pe a 
Busy attractive MIT student, 
25, emotionally available, 
seeks pretty, smart F. 
8625 (exp 5/30) 

















































the 508 and 61 
a minute.) 
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REALLY E GUY 
Cultured Professional 


Gentleman seeks pg 
Unencumbered 50, 
Andover area, for All Good 
Things. @® 8646 (exp 5/30) 


Curious loving unpreten- 
tious professional 24 seeks 
thinker for travel, romance. 
@ 8764 (exp 5/30) 


Cute, fun-loving, romantic, 
sensual guy 29 loves danc- 
w hiking, beaches. 

8866 (exp 6/6) 


Dark, handsome, romantic, 
, caring man, 40, 
loves older woman. @® 8740 
(exp 5/30) 


Decent looking guy. 39, col- 
$ fui 


=> 














lege grad seek: in loving 
woman. 0 1521 
Does astrology work? Seek- 


ing SWF born on or near 
these dates; 


8/11/60, 2/4/62, 2/17/62, 
2/6/63. Horoscope to 
respondance on request. 
0 8796(exp5/30) 


DWM 33, 145ibs, 5'7”, 
professional, attractive, 
affectionate, etc. Seeks 
woman who watches 
MacNeil/Lehrer and has nice 
legs. Kids a plus. | don't 


watch sports. @ © 5294 
(exp 5/30) 
DWM 35, 6’, handsome, 


seeks a pretty girl for dates. 
@ 8857 (exp 6/6) 


DWM, early 50's, slim and 
active, would like to meet 
female, yr: slender. and 
petite, to ings together. 
@ 8757 (exp 5/30) 


DWM late 30's good looking, 
friendly, warm, good 
sense of humor (dry), 
creative, very intelligent 
seeks smart attractive, femi- 
nine lady. @® 3244 (exp 6/6) 


_ EARCANDY | 
Brilliant eccentric bohemian 
seeks searcher, intense 
deep-hearted soul sister for 
conversation, wisdom, de- 
. discovery. @@® 8605 





Eccentric intellectual vol- 
uptuary seeks female of 
same species. @® 8837 (exp 
6/6) 


EUROPEAN 
Professional 39, 5'9'' 178ibs 
seeks warm, non-smoking 
orthodox professional SWM 
28 to 350y for serious rela- 
tionship. Send photo. 0 6523 


FABULOUS PRIZES 
can be yours... if you visit 
some stupid time share. 
SWM, 30, seeks SWF who 
can laugh. No purchase 
necessary. @® 3251 (exp 
6/6) 


Work nights & seeking pro- 
fessional, intelligent, 
athletic, nonsmoking lady. 
@ 8777 (exp 5/30) 





ta 


PLACING a Phoenix PERSONAL CALL ® ad: 


Personal Call® is a free service for Phoenix Personal 
Advertisers! When you place your Phoenix Personal ad 
you'll be given an easy to follow instruction sheet, your box 
number and your own private securi 

ou’ll immediately be able to call 617-742-FREE, which is a 
ocal Boston number to record your 60 second greeting 
message and start getting your responses. 


How fo use Personal Call® to immediately 


to a Phoenix Personal ad 


When you read a Phoenix Personal ad that has a small 
telephone symbol next to the box number, you'll know it’s a 
PERSONAL CALL® ad. First, check the Personal ad’s 
expiration date to make sure it’s still active. (Personal Call® 
ads remain on-line until 4AM on the Thursday after they last 
‘ appear in the Phoenix.) You can immediately respond to 
that ad by calling 1-976-3366 For 95¢ a minute. (Outside 
area codes, dail 1-900-456-2255 for 99¢ 


When the system answers, follow the easy instructions and 
enter the box number of the ad that interests you. You'll then 
hear the person’s 60 second voice greeting. (If the person 
has not yet recorded a greeting, you can still leave your 
response.) If you’d like to meet, you can then leave your 
own, private one minute response. Be sure to leave your 
telephone number and the best times to call. Then you can 
enter another person’s box number. 


Using PERSONAL CALL® to answer Phoenix Personal ads 
is fast and fun. Unlike other telephone services, with 
PERSONAL CALL® you don’t have to listen to one ad after 
another until you find someone you'd like to meet. Instead, 
you can kick up your feet and browse through the Phoenix 
personal section circling the ads that interest you. Then, at 
your convenience, call 1-976-3366 to meet that special 


The cost for using PERSONAL CALL® to respond to 
Phoenix personal ads is only 95¢ (within the 617 and 
508 area codes) and will appear on your monthly 

telephone bill under “BOSPHOENIX.” 


Having problems? Please be sure that: 1. 
a touch-fone 
fouch-tone phone is on TO. 


Personal Call, please feel free to call the 
Boston Phoenix Classifieds Office 
at 267-1234. 


PersonalCall) 


yeaetbvoeddiatdduventedsadl fiat ro//f) 


code number. Then 


hone. 
, not pulse. if 
questions or feedback about 





Fine wreck of a man, tall, 
, sensual, 70, seeks 

rate non-smoking woman 

} Fes and empathy. Box 


Foreign tieman SBM 28 
seeks S for love, friend- 
ship, relationship. © 8784 
(exp 5/30) 


French Irish Libra SWM 30's 
slim, very. open-minded. 
interested. #8770(exp5/30) 


Fun guy seeks fun girl, for 
fun times. @® 8843 (exp 6/6) 


Gentieman, 40, 6’, slim, non- 
smoker brown/biue loves 
Outdoors, animals, open to 
new ideas, seeking steady 
eee ee ae ae 
Providence area. @® 2270 
(exp 5/30) 


GENTLEMAN 

spontaneous, 
athletic Doctor, 6'3"', 33, 
adventurous, well-travelied, 
seeks very attractive, tall, 
slender female (21-28) for 
fun, romance and more. @ 
3193 (exp 5/30) 


Gentleman seeks lady with 
imagination, fantasy, play- 
fulness, comedy, 
epicureanism. @® 8460 (exp 
6/6) 


ILLY DEE LOOKALIKE 

looking professional 

SBM seek attractive SWF 

slender for dinner. | am tall 

sincere, caring with a sense 

of humor. Meaningful rela- 
tionship. @P 3259 (exp 6/6) 


Goodiooking SWM 26 en- 
joys tennis, cooking, movies, 
travel, music seeking older 
woman 35+ with similar 
interest. MP 3247 (exp 6/6) 


Good man wants good 
woman. POB 580 Boston 
02117 


GREEN EYED LADY 
—— or green eyed lady, 
disco lady, to sail slowly 
towards the sun. Green eyed 
lady, passion oa! to be my 
Sugarloaf. @® 8767 (exp 
5/30) 


HANDSOME DOCTOR 

SWM tall, dark, handsome 
doctor 6'2" 32 energetic, 
Outgoing, athletic, romantic 
seeks very attractive tall, 
slender beauty (21-27) for 
serious relationship @® 8802 
(exp 5/30) 


Handsome poet, 30's, seeks 

pretty editor, 20-30 for in- 

— fun. @ 8868 (exp 
/6) 


Handsome SWM _ seeks 
pretty black woman. |'m car- 
ing & romantic. @® 8779 (exp 
5/30) 


Harvard student, cute, 
talented, ambitious and car- 
ing, seeks attractive F for 
friendship. 0 3228 


























HEADLINE 
5'8” mid 30's. What can you 
Say in an ad? Let's see if we 
mix... @® 8808 (exp 5/30) 
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ARE MINE Passive SWM 31 seeks sin- SPONDING SHY LIBERAL SJM, 32, 
SWM, 36, area 6’ Well-educated sional cere take charge com- TO RESPOND TO A RE To by day, a respected, suc- seeks SIF 2 bor tend. 
160 considered successful, Oriental 32, handsome, passionate Lady for rela penenas an wiry PERSONAL CALL® cessful author/computer ship SP 8666 (exp 5/30) 
attractive, intelligent, sol- humorous, caring and affec- a WO 5290 (exp A PHOENIX BOX BEE scientist, 30’s (with hidden SJM, 32, seeks SF for 
saenal anton gacers. —— seeks A /30) R, ; peg . Ae a an — movies, margaritas 
herpes. ny | ee - interesting, sarcastic, un- NUMBER, MAIL seums, ; 
oh Be i phen beng tionship. i 8775 (exp 5/30) prownaows guy, 23, ant. YOUR REPLY TO: NOW COSTS LESS Rappy. ancae Oe erie ee 
JM 42, handsome, fit, smart, COO! seeks unconven }to share thé joy and =SJM, 38, just arrived, 
Pmt a, grergote, Wok: solvent, literate, ac- Hye gal. @ 3262 (exp = BOX ---- PER MINUTE!! exohement of He, me academic, no-smoking. at. 
4 's-30's. active, a sense o 
a AND FEWER DIGITS!! | seiatcns curiousity ‘and the absurd 
updgun downtown ay (08/0 socks slim’ pretty, realistic, 126 BROOKLINE AVE. Shy SUM 37 56" 140 likes iy ae at 





country arts music sports re- Manchiid, 34° professional seeks slim, pretty, realistic, ic, and care of the opposite sex 
laxation love and life. 3219 environmentalis at. noes SSseeae BOSTON, MA 02215 you CAN RESPOND Wonder Years, seeks SF. (90-46). & 6808 (exp 5/30) 


cuff’, WILD WOMAN ae bare, @ussee aang OE cooks JUST BY CALLING ® 8783 (exp 5/30) SUM attractive athletic 


a ye i jationt hi Real nice guy 40's busi Single woman 20 
; rturing relations versatile SWF 25+ for sum- Reali nice 40's busi- 
let your hair down of 8835 (exp 6/5) Woods Shore seeks female sim- 6/6 
woman for this cute, 27 year (exp 6/5) mer in the city. Great —_ secu seeks real nice 1 976-3 366 milar situation. @ 8845 (exp /8) 





























tee th ee 
dad, 30s, slim, South woman 20's. ® 8831 as 



































old, in great shape pro- Macrobiotic SWM 42 pro- x games, , a ee 
fessional that stands 5'10" _— fessional hendeome, oteks nights, th have 8 bang, on. and fun times. FO Bes ' ESS aR A atniatic, outdoors--S/DF, 
and never stays still. Adven- —girtfriend._POB Buri Let's talk, have »  Harwichport MA . FOR ONE A SJM 26 medical resident 30+, communicative 
ture, travel, thrills and sports — ington, MA 01803 ‘? 8773 ee sor tone 5 3214 (exp 6/27) MINUTE. 5'6" attractive,athietic. En- energetic, oxuettarion. ca 
keep me on the run Seeking —_ (exp 6/13) 8607 (xp 5/30) SBM 26, 6, 165, spending joys laughter, good con- 8686 (exp 6) 
Sees shone, ENED 24.29  Moth-like SWF, 43, seeks Prof boas — ta too much time at the office. (Outside the 617 & 508 area codes bar omg ity yo bey Wal. SUM 26 seeks pretty, fit, 
year old to keep pace with kind, adventurous, bookish ™uscllet non Needs attractive, funtoving: | dial 1-900-456-CALL,99¢ a minute.) | educated, who same. humorous, spontaneous, 
me. @PO 3250 (exp 6/29) individual, species. @ 8 Independent non-pro, = spontaneous. V5 8573 (exp5 adventurous, real, wild 
— 3252 (exp Py miscuous ee: -smoking nonsmoker for dancing, din- ir woman. @® 8657 (exp 5/30) 
Hopeless and incurable ro- athletic SF. C @ 3063 (exp — ing, conversation, movies, SJM, 27, 90's guy, comtem- 
mantic searching for sensual © _M seeks F for longterm rela- 5/30) etc. Let's paint the town red. porary . traditional SM, 26, attractive, artist 
soulmate. Me 39, hand- tionship. @® 3217 (exp 6/6) @ 8792 (exp 6/13) vatues, ont © piensa — compantenanty & 
some, independent, ca . 8832 (exp Scitua 
30-45 attractive. honest North Shore, SWM, 26 REALISTIC SBM electronic technician Seeking slender, pretty, en- SHY 02857 @ 2284 (exp 5 
warm. Providence ares. «Seeks ae = ae Also professional and Se ae romantic murtatly envio, raturo SWM, einokor 35, 6:3", SJM, 27, charmed by ee 
@ 2274 (exp 5/30) fun. PC 3236 (exp 6/6) philosophical. Seeking long har very muscular — jover for dancing dancing, dining, ro- 190, tall dark and handsome, —_ beauty. Please fit the bil. SM 45 athletic, active, 
el tens het SE term partnership based on 6 '2" 30 seeks mous mance, hiking, sailin broad shoulders, athletic 8763 (exp 5/30) progressive into dancing 
If it wasn't for Personal Cail, One SWM, 30, likes movies, equality, mutual respect, and relations with @ ne brating life's pve build, dark hair and eyes, in- i and swim seeks fit non- 
| would be alone. conversation. » SeekS fun. | am 38, enjoy hiking and wee independant SF. s. SWM, attractive, tensely romantic, nature SYM, 32, handsome athletic smoker late 30's or 40'S who 
Thank you Boston x. SWF, 26+, area. cross-country skiing, folk iP 8870 (exp 6/6) 6. cite 165ibs, pro- lover, looking for "friendship fessional, seeks attract- is active, sensuous, wise, 
a ee Paes inactive. nerpes. Are Scorpio man seeks Pisces wr 2088 | oe eae a Oe SS 'so'ereh tense totter, San, Sarvssea wenn 5/30" 
in Ss! \e . exp 
40 seeks female for sincere Ordinary attractive male, 45 ay introspective, active, woman, Summer fun etc.a2 © (exp 5/30) ed ry young lady. @ © 3231 @ 5326 (exp 6/6) 


relationship & compa to meet ordinary lady. South 27.4 able to commit? iP 8869 
nionship. @@ 8836 (exp 6/6) Shore @P 8748 (exp 5/30) (exp 6/20) 


PERSONAL AD*WITH PERSONAL CALL* 


IF YOU'VE EVER CONSIDERED PLACING A PERSONAL AD IN THE BOSTON PHOENIX, 
NOW IS THE PERFECT TIME TO GIVE IT A TRY. YOUR FIRST TEN WORDS ARE FREE!*JUST 
FILL OUT THE COUPON BELOW AND MAIL IT OR 
BRING IT TO OUR OFFICES AT 126 BROOKLINE AVENUE. 


oe eee i i_ *t#—t' t'¢_-'_' “_'_ 


} USE THIS COUPON TO GET YOUR FREE 
PERSONAL AD* WITH PERSONAL CALL : 
OPTIONAL HEADLINES 


"pee I JOOOUDDOODUOOoo 
ere (OOOO 


| 
i 
i 
i 
I 
'PRINT CLEARLY: (*First 10 Words Are FREE. Additional Words Are $1.25 ea.) 
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Anyone seeking a long-term, monogamous relationship 
may advertise in Personals. Abbreviations are permitted 
only to indicate gender preference, race, and religion. 
The Boston Phoenix suggests that ads should contain a 
self-description, age range, lifestyle, and avocations. Ads 
containing explicit sexual/anatomical language will not 
be accepted. The Boston Phoenix reserves the right to 
edit or reject any advertisement. Classified ads may be 
submitted for publication only by persons 18 years of age 


































































































I} or older. Also, no ads will be published seeking persons 
j under that age. 
DISCLAIMER 
¢ Boston Phoenix assumes no liability for the content 
i ! The Bo: hoe y for th 
i or reply to any personal advertisement. The advertiser 
I] assumes complete liability for the content of and all 
|| replies to any advertisement or recorded message and for 
| fj ny claims made against The Boston Phoenix as a result 
i | thereof. The advertiser agrees to indemnify and hold The 
, Boston Phoenix and its employees harmless from all 
i costs, expenses (including reasonable attorney fees), 
i I] liabilities and damages resulting from or caused by the 
i ]| publication or recording placed by the advertiser or any 
| i reply to any such advertisement. By using PERSONAL 
i C) YES!, I want the FREE Personal Call* Service OC NO, I do not want the FREE Personal Call® Service i CALL*, the advertiser agrees not to leave his/her 
I understand it’s FREE and I agree to record my greeting 0 YES!, I would also like my ad to run for FREE in the , telephone number, last name, or address in his/her voice 
immediately upon receiving my security code. Phoenix's NewPaper in Rhode Island greeting message. 
| a CANCELLATION OF PROMOTION 
| — ® Ads not appearing in issue requested will appear in next 
Perane] Gel/®...... FREE: CATEGORY available issue as long as the promotion is in effect. The 
i *FIRST 10 WORDS FREE! Please check appropriate box for category placement: classified promotion may be cancelled at any time 
i If you oi eeeeeereee ner Cee eee eeetereeees € the toll . oO WOMAN SEEKING MAN = MAN SEEKING WOMAN : without notice. 
+ ee ee oe Se ere MAN SEEKING MAN () WOMAN SEEKING WOMAN 
OPTIONS: whol || THE DEADLINE FOR PLACING YOUR 
| ADDITIONAL WORDS AT 3 1 ee D scacnpenalican C) Check here if you will let us read your Personal ad i wp nae aa pb 
I 7 PT. HEADLINE AT $8.75 .cccccsssssccesesssese $ _______ | and play your Voice Greeting on WFNX and other radio |! 
p 2 PT. HEADLINE AT $10.00...0rnnssrnnnnse $ ___ |] Sanne COO meeens WHE Se weed, caly Bem neebers) ' PHOENIX CLASSIFIED OFFICE 
| MATE BOX (G5) osccicssssscscstsacusoscorcovaccocececrsvesencsaus $ ——_____ |] SIGNATURE 126 Brookline Avenue 
RMIT OI icine isnssirnsisicnreierneinicats D cscemenie Boston, MA 02215 
| i 
FPP e eee eee eee eee —————— j 
seeciiis SUB TOTAL hee erin. Te eRtererNAMrRNRST Tn ped OR CALL 267-1234 
aguatibesanigénssCaseadevsabhasaisstvaconsee ait : THIS INFORMATION IS CONFIDENTIAL. WE CANNOT ACCEPT 
* Service fee is for mail-ins and ads placed Tuesdays, OFFICE HOURS: 
PERSONAL AD WITHOUT IT. 
peer pe — — Thursdays. There is no service fee for ads YOUR i os canidinicnescsenedetes 8:30 am - 6 pm 
Multiply by number of weeks ad runs xX NAME i TUCSdaY.......cccrrerscoreerersene coos am - : pm 
cage —— Wedinesday............0se0s0es00 od am -7 pm 
| (Two week Sieieund eGaneasnanapnapinesisers TOTAL $ PHONE ! Thursday.........-.s-s0-seser+00e8330 am - 5 pm 
To order using 0 MASTERCARD CIVISA CIAMEX, 1 DADE cissierscsnoriesiaseinnnss -+-0-8:30 am - 5 pm 
please fill out this section: ADDRESS I 
ACCT # EXP DATE : 
a © yy ae Se eee SY \ y pkey A few S a 
INATURE 








MAY 25, — 


SM soatn ete dt 4 long hair 
dinner relationship. rend 9s 
(exp 5/30) 


Social worker, 35, seeks F 
21-40 who enjoys the out- 
doors and world traveling. 
Box 1255, Cambridge 
02238. @P 3061 (exp 6/20 


Sturbridge MA 01566 
3223 (exp 6/6) 


Spirited tall bald pro- 
fessional, 49, seeks in- 
telligent, energetic and 
pos ae ne heen Wee 
interes: ina 

style, and some of the follow- 
ing: travel, children, inter- 
national affairs, sports cars, 
good food, all kinds of mu- 
sic, but ly jazz. @ 
8752 (exp 5/30) 


Successful executive, at- 
tractive, warm, financially 
secure, seeks pretty, trim 
wholesome woman,~ 

@ 8624 (exp 6/6) 


seeks warm perceptive, 
tractive SF with calm center. 
| like most music, comic nov- 
els, hy films, psy- 
chohis tuna wrestling, 
etc. #O (exp 6/6) 


SWM, 18, -_ va for = 
ey Po ny 
today! " SP 8851 {exp 6/6 


SWM, 24, non-smoker, gen- 
eral ooee kid in decent 
shape, intelligent seeks SWF 
with ‘similar qualities. 
Providence area. @® 2291 
(exp 5/30) 


SWM, 25, 140ibs seeks WF 
18 to 24 small & petite for 
someone to talk & meet, 
maybe a quiet weekend 
away sometime. GO) 8734 


SWM 25, likes music, going 
places, having fun, seeks 
SF. @® 8758 (exp 5/30) 


SWM, 26, very creative, in- 
telligent, handsome seeks 


smart, sensual, dari 
attractive woman, 1945. 
3241 (6/6) 

SWM 27 seeks attractive, 








@ 8744 (exp 5/30) 


SWM 27 tall handsome with 
beard looking for attractive 
slender SWF with herpes to 


friendship & romance? 
8872 (exp 6/6) 


SWM 28 attractive, lovi 
ca seeks attractive 
for relationship, Great Wood 
3243 (exp 





SWM 31 5'10” 230 
intelli . romantic Sow? 


24 a la 
tetionene. WO 5293 exp 
5/30) 








SWM 30 very attractive, well 
educated, ae ae 
dark eyes, ex- 

cellent sense of humor, 
eat shape, love the out- 
rs, beaches, sailing, 
great restaurants. Seeks at- 
tractive SWF, slightly adven- 
turous, sensitve, educated, 
pat fun summer Poe aye ny 


(exp 6/6) 


SWM, 31, 5'10” seeks per- 
sonable, sincere an 
25-35, for fun, > yrvaneny 

tionship. @® 8785 (exp 5/30) 


SWM 31, former Vermonter, 
seeks exceptionally in- 
telligent woman for movies, 
museums, outdoor trips. 
8861 (exp 6/6) 

SWM, 32, non-smoker, non- 
drinker, intellectual with 


ing, tennis, theat theatre. ats, 
gardening, outdoor wo 
unimportant to share life's 
adventure. Letter se. 
0 1520 (exp 5/30) 


SWM 32 seeks slim SWF 
25-40 for romance, outdoor 
fun, and a new_ friend- 


. PO Bo 
414. Topstield” MA 01983 
(exp 6/13) 


SWM, 34, attractive, 
momentarily incarcerated, 
seeking sincere woman for 
correspondence- no 

possibly more. 0 6529 


SWM, 38, 6'1", educated, 
athletic, , affectionate, 
fluent Fri smoker, 


oy 8849 (exp 6/6) 


pgs — 
trav cars. 
Progressive. Good listener 
pcre reflective. 
poneny cooutnentoay 

passionate, imaginative 
woman for friendship, 

red adventure. 0 
(exp 5/30) 


SWM 42 engineer 
nonsmoker tall handsome 
many interests seeks Latin 
woman. @® 8774 (exp 5/30) 


SWM 46 athletic, tall, brown 
curl hair, freckles, 
sensitive, compassionate, 
relatively attractive, loves 
outdoors, animals, travel, 


nionship, intimacy and 


sibly more. (exp 
Sa 
SWM 46 athletic, tall, brown 
curly hair, fair 
sensitive, compassionate, 
handsome, loves outdoors, 
animals, travel, ing, mu- 
sic and laughter. $ slim 


Caucasian or Oriental F 
30-40 with sense of humor 
who seeks sab aatie tae 


@ 3088 (exp 0/20) 





and possibly 
2 (exp 6/20) 


dependent. Providence 
area. @ 2285 (exp 5/30) 


bp looking for SWF 18-24 
walks on beach ar 3256 
(exp 6/6) 


SWM_ overweight seeks 
SWF 25-40 frienash 
romance and more. @ 8710 


(exp 6/6) 


SWM seeking friendship, 
major influences: Ayn Rand, 
Martin Luther King, Elvis 
Costello. @® 8751 (exp 5/30) 


SWM seeks woman of color, 
marriage, ac through 
harmony, roman- 
Bid lover of life 


SWM seeks woman of color, 
marriage, rythm oe 
harmony, 

tic, lover of life. 99 (exp 
6/13) 


SWM seeks woman 18-50 
for love. @® 3237 (exp Hae 


ANS. tal oar, Nan a kal 


doctor 6'2”, energetic, 
rs. nino, romantic, 

$ very attractive tall, 
slender beauty (21-27) for 
serious relationship. @ 
8802 (exp 5/30) 


Tall attractive 42 year old 
man, ee for ge 4 
progressive woman, 

likes to sail. POB 1196, con 
oon 02142 @® 3234 (exp 











PERSONAL CALL’... 


NOW COSTS LESS 
PER MINUTE!! 
AND FEWER DIGITS!! 


YOU CAN RESPOND 
JUST BY CALLING 


1-976-3366 
FOR 95¢ A MINUTE. 


(Outside the 617 & 508 area codes 
dial 1-900-456-CALL,99¢ a minute.) 





Tal, dark-haired. green- 

rs , poet, mu- 

sician seeks well-to-do 
for love. 


e760 (exp 5/30) 

Tall, SYM seeks black 
woman for romance, 
pessoas decease aie 


gg ao 
ae = ‘oomed, 


pro- 
seers ual relationshi 
8858 (exp 6/6) 


woman. 


sailing, music, food, 

, games, . 
Quiet " Seneual 
lover life, environmen- 
talist, scientist, independent 


thinker. Seeks adventurous. 


energetic, slightly crazy 
companion Could you love 
this unusual ?#oO 


8847 (exp 6/6) 


Tickle my fancy, I'll scratch 
=o I'm a WM 39. @ 
9 (exp 6/6) 


Very affectionate SWM 6'3” 
220 seeks black woman. I'm 
ae @ 3220 (exp 6/6) 


attractive SWM, 33, 
we fessional. Seeking: 
etractve, gg ae * 

WF, 24-34. All fonve By 
Providence area. @® 2280 
(exp 5/30) 


Aggressive, fit, female, any 
race, sought for binding rela- 
tionship with SWM, 47, 58”, 
ps J Tyg non slp en- 

creative and in- 
oaone. ont, a 8788 (exp 5/30) 


aan i oe ee 


listen. Be healthy. @® 8842 
(exp 6/6) 










Will this athletic, attractive, 


ti mbiguou (7) SBM, 26, 
ve, ai S , 26, 
6'2° og Ao an m 
athletic (hopefully 

SF 23-30 in this fine of 
ours? @PD 8833 (exp 6/6) 


athletic 
@ 8797 (exp 5/30) 
WM 50's 5'8” seeks Female 


PHOENIX 
PERSONAL CALL 
ADS FROM THE 
FOLLOWING 
AREA CODES: 
617, 508, 413 & 401. 





cold 

humor seeks similar 
SF 1 for laughs. SP 8871 
(exp 6/6) 


ot “communication SWM 


30's Tall, seeks F for 
tice. BP 3258 (exp 


er 
GAY 
LESBIAN 





smart, goodbody, spon- 
neous, man. @ 
Sino Sa 


Are So 

am IGWM 22 ‘10°; 160ibs, 

o- = a 4 
nows he's shys 

away from Bar snore. Vi ag 

Some oana 

ex 

only. & 3110 (exp 5/30) 


rrr a = 
Asian GM looking to meet 
GM friend and more. @ 
8609 (exp 5/30) 


Attractive 40 <= old man 
seeks same, Hingham area. 
@ 8742 (exp 5, 

Attractive GWM 25 6'2” 160 
brown/brown healthy 
Harvard educated nonfem 
seeks intelligent educated 


WM 23-35 for serious rela- 
tionship. @® 8799 (exp 5/30) 


page ay member wishes 
to share his experiences 

the Far East with other 

U mc 

members. Write Box 

3209 Beverly MA 01915 


GBM straight acting, seek- 
ing aleaiene ah bor 
friendship/relationship. ®@O 
3236 (exp 6/6) 











Goodlooking Asian "oO 
student, 27, 5’7", 1 
classical music, Sooke, 
sunshine. Seeks straight tra- 
dition-valued WM for one- 
one . Photo, 
appreciated. 5291 
page looking M to meet M 
for friendship and whatever. 
@ 8747 (exp 5/30) 


GWM sosks ‘travel compe- 


nion to share expenses/ in- 
sight. Must have intellectual 


of adven- 
ture. 8746 (exp 5/30) 


GWM 20 5'10° 145 
brown/green, Dron ge 


seeks 
tee come 16-22 for | 18-22 for the best 


summer fun; , khaki 
shorts, , the Cape 
and WFNX © 8804 (exp 
5/30) 
GM 24 a bionieygreen 5ft8” 160 
riaonshi. @ 8714 (exp 
5/23) 
GWM 29 involved, 
similar ® 8684 

r ; 6: 
5/30) ~ 


GWM 30 5’7” 148, cleancut, 
Boddy 25-30 seeks athietic 
25-30 GP 3240 (6/6) 
GWM 30's, 5’6’, 180 seeks 
special man, rela- 
times 


8758 foxp 5/30) 
GWM, 31, 5'10", 165, 
brown/biue seeks GWM for 
friendship, maybe _ more. 
Providence 2 


area. 2278 
(exp 5/30) 


GWM, 31, very attractive, 
5'10°, 145, sensuous, 
athletic, Straight ", 
(exp 


GWM, 38, educated, fit, at- 
tractive, 6'1", 160Ibs, seeks 
to develop friendship with re- 
lationship-oriented man. 


Providence area. @® 2283 

(exp 5/30) 

GWM, 42, 511”, 185ibs, 

Strawberry biond, clean cut, 

sy. reserved : 
N DRUGGIE! North 


Shore male 35+ to see on a 
steady long term basis . Pic- 
ture please. P.O. Box 2493, 
Lynn MA 01903 @PO) 3221 
(exp 6/6) 


GWM 42:sks GWM 18-26 
honest relationship. Box 705 
Hadley MA 01035 


a 49 oe a healthy 
professional seeks younger 
(18+) for relationship near 


Sue Corner 
@ 3242 (6/6) 











Sine 2 wth 


for tendship. 
Near rocton. @ 8762 (exp 


Haverhill GWM cute ert J 
looking 24 5'7" 
fun 


an 


brown/biue, hairy, 


loving carin rson 
or (exp 


Sietetensicersispaitiinnsmsipean 
Ameren for an Asian 


iyfooks looking or 


waleorn 
(exp 6/6) 

















SWM, 30s, 5’6”, 150, looking 

for gentile, patient, caring, 

roe man. Cape 
8844 (exp 6/6) 


THERE MUST BE ONE 
Handsome, intelligent, 
masculine, well-built GWM, 
28-38, who would enjoy 
meeting a young 5O0yo, 
clever, good-looking, trim 
professor to share theater, 
music, travel, good food, etc. 


re to pe sible) O 
(exp 5/40) 


140Ibs, 





5 int’, seeks 
similar. @® 3255 (exp 6/6) 


muscular, 
2 "straight of 
joe wd similar relationship 

guy. POB 3313 Bos- 
ton ton 02 01 


BOSTON PHOENIX CLASSIFIED ADS 


COME WITH A GUARANTEE AS 











wih nal 





a 





STANDARD EQUIPMENT. 


Whether you're looking to sell your car, furniture, stereo or musical 
equipment, The Boston Phoenix Classifieds has a great deal in store for 
you. We are so confident your ad will work, we'll guarantee it! If you place 
your non-commercial classified ad for two weeks and it doesn't produce 
resu.lts, we'll run that ad FREE until it does. Guaranteed. 





TO PLACE YOUR AD, CALL 


267-1234 








einineineiniaatiiamsapnitinasnntes 
WM 27, 6'2", 185, and at- 
tractive. Looking for a male 
for friendship and possibly 


pa (exp 5/30) 


WM 28 seeks policeman, 
fireman, construction 
for fun. ‘ee 8862 (exp 6/6) 


pn Hk. 











Discription, letter, 
photo. 3225 (exp 6/6) 


WOMEN 
SEEKING 
WOMEN 
professional, pretty, 
feminine, college-graduate 


seeks romantic, 
woman, 25-40 Phone, 
6533 


Attractive, tall, 
black 


tionship with attractive com- 
panion. @® 8860 (exp 6/6) 


Cute adorable doll seeks 
high class sensitive ca 
successful friend. @ 

(exp 6/6) 


It's May, hightime to open 
our untried “Sappho arms. 
Let us be waaee. and 
pioneers, and lovers of “2 
one discovery together. 0 


intelligent 
seeks rela- 











Professional GWF, tired of 
bar scene, seeks a sincere, 
autonomous woman to 
_— lifes pleasures. O 





This 25 is looking for caring, 
outgoing 
rela- 


® 22 


WF attractive seeks biack 
female for romantic times. 
WO 5323 (exp 6/6) 


Lonely days are gone, I'm a- 
going home. My oY just a- 
wrote me a letter. Care of 
The Boston Phoenix Per- 
sonais. 











AFTER HOURS: Boston's 
source for party services, 
caterers & delivery, limou- 
sines, and more. Only in 
The Phoenix Classifieds 


What the hell is 
Doesn't matter, you'll sell it 
in The Phoenix Classifieds 








MESSAGES 


L , gotta great ‘or 
‘ou to read: HOW TO RACK 
y ICAN'T BEATEM. Shack 



















10 THE BOSTON PHOENIX, SECTION FOUR 


ACTING 


THEATRE GROUPS: This 
could be ste! big break! 
Advertise in the Phoenix 
ee bar ‘ 


ARTISTS’ 
SERVICES 


& intermediates. Develop 
your comic & dramatic 
characters; enhance your 
Me & aa ills. 
earn exciting imprv —_. 
People frm all 

welcome. 


tc. E tape Cc 
neons. etc. Equipe Co. 
547-6163 


eo ae 
AUDITIONS 
VOICE LESSONS 


Create career possibilities, 


. ' ique 

the professionally 
minded. Sidra Cohn Bos- 
ton’s most - uished 
voice teacher. 4, 
BLUEKNUCKLE THEATRE 
NOW acts of all 


kinds. No limitations. 
728-1454 


617-244-0169 


Classes at The Lyric 
Acti techniques 
nell & 
8, 3-hour 
2. 2 free 
29 & June 4. 
Call 742-1 


Actors: — non-tra- 
ditional Hamiet, Fall produc- 
tion. Small Com- 
mon,/wealth Theatre Col- 
laborative. 864-0501 


Actor's scene study: Small 
classes. Individualized atten- 
tion. Elizabeth by, = 


mer Mai 
ley Theatre 66-6541" 


ACTORS 


WORKSHOP 
Register now Summer terms 
Start 5/21 and 7/9. -Basic 
and Advanced Stage: -Com- 
mercial Acting including 
Soaps: -Full-time program 
for high school students: 
Eve & weekend classes also 
startin Free brochure. 
423-7313. 40 Boylston St. 
Boston 


AUDITIONING 


Contenstants for live game 
show. 728-1454 


AUDITIONS-Private 
coaching and audition 
preparation for actors. 
Focus on individual needs 
and ongoing professional 
development. Elizabeth 
Appleby, Former Managing 
Director, Alley Theatre, 
868-6341 


BLUEKNUCKLE THEATRE 
Locking for a few good 
folks: Directors, Techies 
(stage, set, costumes, etc.) 
and actors/sses ‘ety 35+for 
membership. 728- 


Chamber Theatre Produc- 
tions Inc.-Nat'l tours, non- 
oa adaptations 
Century Lit. (Poe, 
Twain, Irving, Hawthorne 
etc.) Open call on Tue 5/29 
fror Spm-7pm at 2 Park 
Plaza, Boston. Rehearsals in 
Boston begin in late 
Aug/early Sept ($275/wk); 
Touring from Oct-Dec 
($394). Housing paid for 
while on tour. Prepare 2 con- 
trasting pieces (dra- 
matic/comic-1 of which is 
classical), 1 min each. 
Bring pix & resume. 


COMICS-As seen on CHAN- 
NEL 7, improve Your Stand- 
Up Performance and de- 
velop New Material. Private 
Coaching with Elizabeth Ap- 
pleby, Former Managing Di- 
rector, Alley Theater 
868-6341 


DINNER THEATRE! 
Off Broadway show needs 
M/F 20-65 auditions 5/31 
7pm 479-7363 appts 


GREAT HEADSHOTS 
Pkgs. Start at 5 
Cwntown studio. 482-0336 
Call today for appointment 


MIT Comm Players, G&S 
‘The Gondoliers’’. Directed 
by Ronni Marshak. ee 
prepared . June 5. 
7-9pm, MIT Kresge reh A 
253-2530 


Study acting, auditioning, 
on-camera techniques and 


directing professionals. —s 
faculty has years of 
ence casting actors in 
tre, cammercials, feanae 
films, and tv series. Let them 
help you grow as an actor i 
a sruail, challenging class 
environment -- now in our 
second year of workshops. 


Workshops begin june 4 


callfor information 


(617) 492-4212 


THE STUDIO 
J. Burns 


Casting, Boston's Only 


492-8688 


FEMALE LEAD 


VOCALISTS 
NationalProducer/ 
writer/promoter of 

music is now 

ing auditions for 
female vocalists for 
opening of three new 
groups to record and 


tn national tour. 


Working 


Professionals 


| BOSTON | 
| THEATRE | 


For info, call 661-0702, PMU | 


MODEL 
PORTFOLIOS 


HEAD SHOTS 
Fashion Photographer look- 
ing for new faces. Men 
women and children wel- 
come. Reasonable rates. 
Wardrobe, styling available. 


CALL 
STUDIO 23 
695-1976 


KING RICHARD’S 
FAIRE AUDITI 
Sat June 2, Whee e. 
Sun June 3, 12-5pm and 
7-10pm. Boston Center for 
the Arts. 539 Tremont St 
Boston. Actors, singers, 
sicians, dancers, fighters 
and viarity acts. Call for appt 
508-866-5391 between 
11:30am 6:30pm 


MODELS/ACTORS 


Learn about animal co-stars 
at 2 hour workshop June 24 
2pm, $25 FMI for more info 
508-356-7013 


NEW EHRLICH 


CONSERVATORY 
Auditions July 2, 7pm. 
intensive 9 month prof. 

theatre training program 
with a faculty of outstanding 
artists in a working theatre 
environment. For brochure 
call David Mold education 
director at 482-3569 


PO! 
MA 02181 ASAP 


STAND-UP 


taught y workin 
fessional comic 


pro- 
lor the 


“St. Joan” at the Back 


Theatre. casing, i 
‘multi-cult'l castin 


25-29 info Mary 547-394 


THE STARLINE ROOM DIN- 
NER THEATRE at the 
Sherwood restaurant, 
Stoughton. waiters 
and waitresses p; 

25 min from Boston 


accompaniment 
Ryansongs: 


GET EDUCATED 


per hour intro 
Cali 547. 
CHEATER SLICKS 
sks bass pla must 


e@ rnr serious only 
787-1378 


Drum/bass needed for 
orig band infil. St 
Green River, Nikki 

Call 566-3475 Paul/Hans 


DRUMMER 


Electric/MIDI drummer 


Country Western Jazz Call 
508-774-3552 


Exp Bass & lead guitar 
w/vocals sks band or other 
musicians. Played together 
10yrs, plenty of materials; 
Rock, Funk, Fusion, Blues. 
Paul 508-388-6171 or Vin 
603-437-7707 


Exp. blues/rock guitarist 

w/vocals seeks band or start 

up project, prefer originals. 
Call 448-2425 


FEMALE VOX & SAX PLAYR 
wntd for orig dance band. 
Have gigs, must be serious 
about music. Call 269-5345 


F vocalist avi for band or 

duo, also play Keys & 

Acoustic gtr, serious mu- 

sician, dedicated, stage & 

Studio experience. Prefer 

country, current Rock, R&B. 
Lee 232-7143 


Guitarist, Marrs-type, w/ vox 
a plus for orig bnd. Infi: 
Biondi, D goss B52's, — re- 
hersal & gigs, call Gr at 
265-8655 - 


GUITARIST 
singer with indie contact 
seeks guitar to form orig 
band. infl vary from Doors, 
Stones to Pistols, Church. 
Must be under 30, blues- 
based, experienced. No 
Metal Peter 625-3621 


BASS & DRUMS 
WANTED 
Songwriter seeks Bass plyer 
and drummer, C,S,N, Bea- 
ties, Elton type songs. Call 

Chris 5-7PM only 
Stoneham (617) 4 45-4247 


Guitarist with excint power 
Pop songs wants to join or 
form band w/ id vox, nee 
drms, keys. Str: bk uy) 
must. Mike (617)-337-11 7" 


Guitarist wntd. Est band sks 
hard rocking guitarist. Mst 
hve chops but know how to 
use them. ~~ vox & 


look a must 
need dedication 267-6332" 


1 MONTH 
FREE RENT! 


For a Limited Time 
Absurdly Low Prices 


Boston Rehearsal 
Studios 
* Complete! 
renova 
« In South End, nr T, 


X-pressway & Pike 
* Security gg 
Easy lo 


vocali: june 
18th, ‘Bristol tudios, 
522-71 


een Pree 


— 


~ for and 4 
269-2413 after 7/lv. 
messge. 


PRO SOUNDMAN 
pro Soundman & / or 

for hire. With exc. 
Processing rack. moe ans 


David David 603-699-6800.” 


SAVAGE GARDEN, seeks 


N.Young 787-0792 
bass and drums = 


SEX 7 BAND 


Needs nasty Fink. Brnce uitar. 
Sly _ Re 


Singer needed for tignt 
tee gare eam: band 

ve orignis space is 
serious Pate 767-5486 oe 


Singing ki rdist needed 
for Oithonttc 80's-70's 
oldies act, booked steadily 
up to and thru New Year's. 
Part-time committment, but 
must be avail for every 
weekend & 1-2 rehearsals/ 
wk on So. Shore. Would 
prefer someone over 30, but 
would consider — er. 
Leave msg 617- 


Spelicasting stand-up drum- 

mers for relentiess 

alternative pop carnival. 

Singing required; Women 

eagerly beckoned. 
Dan 491-3561 


Tanki Flip sks versatile M/F 
Bassist. Good attitude twds. 


ese nal 9 term Allan 
625-6807 Bill 472-5494 Joe 
738-7841 Album in the Fall 


-B/u vx help. 


THE DEADLINE FOR 
PLACING 
MUSIC & ARTS 
CLASSIFIEDS 
IS WEDNESDAY AT 
6:00 P.M. 


T.V. Dream sks Eliot Easton 
or exc gtr for recordings. 


gigs shopping label. 
7 3553, 859-29 


UNIQUE SOUND! 
Wa a challenge? 
Singer/songwritr/guitarist 

$s bass, drums, keys 
from diverse backgrounds to 
forge unique sound. Joe 

787-3861 Eves 


Vocalist sks Band or 
Guit/Bass/Drum/Key for 
band. Great voice, attitude, 
equip. R&B, Rock, Biues,etc 
Anne 508-371-1110 lv msg 


Vocalist wanted. Prof Metal 
band with shows in studio. 
Send resume or demo with 
phone no.to Pob 502 Federal 
Station, Worcester, MA 
01601. Ali inquiries 
answered. 


ALIST WANTED 
spine aven is holding audi- 
tions for a powerful seriously 
dedicated & experienced 
a bi 2 all _ 

javy metal w/major 
interest. Call S.R. Produc- 
tions. Joe 581-7725 


ovise, and by 
imited Nay regis- 


snare A STAR 
inging 

teacher in ay oF >. 
folk, mus theatre 

Caring voice teacher w/ 
degree today's begin- 
ners welcome 876-1489 


CREATIVE AR 
Fill your summer music! 
Lessons bn po Therrien, 

Grad! ALL 


Berklee 
MANY STYLES!267-8936 


Dante Pavone will accept 
stable vocal students. 
vocal and breathing = 


ages voces. 4237981 ae after 


DRUM LE NS 
Beginners to vanced 
educ. Instructor 10 


live/studio 

lesson free 

Classic Folk/Rock Guita 
ssi a ir 


4-Tayler/C.King/?.S mon 
Dylan/N. Young! 367-5067 


LEARN PIANO 
AND KEYBOARD! 
Beginners to advanced, 20 


Inrock, blues -R & 8, tusion, 


Bag Compo- 
Classical & Jazz 


Sel mocmmeteee 
oe ee, wore Call Alan 


Caan wasn oueanas 
atmosphere. wel- 
come. Maryann 
Protes. + 

sional guitarist offer- 
ing instruction in Guitar 
techniques and music theory 


in all styles. All levels. 
617-321-0731 


Free and info. 
508-475-2077 


617-738-0044 
Let us help make 


Private vocal 
instruction - 
taught by 

Nancy Adams, 
an uprising vocalist 
with years of classical 

& modern training 

working on a major 

recording deal with 

the producer of the 
lew Edition & 

Rebbie Jackson. 

She is currently 
availabie to 
enhance & 
your vocal skills. 
levels welcome. 
Call JD Furst 738-00446 


Dance 


intensive at the 
Leon Collins Dance Studio 


1636A Beacon St., Brookline 
+ Six weeks starting June 13 


* Classes meet 2 tmes weekly 

+ Beginner through professional levels 
+ Performance opportunity 

+ Register by June 1st for price break 


617-532-0105 


wolby GUITAR | 
With Berklee Graduate. 
— & levels welcome. - 
senna gree esi en 
61 71146 


pa A lessons w/ highly 
. All levels. 


Gon tre travel, call Roxanna 
617-229-1515. 


VOCAL ARTISTRY 
Develop power expand 
breath —. Avoid vocal 
blowout. Students w/ band 
label credits. 491-6733 


VOCALISTS! 


GUITARS 


FOR SALE 
Les Paul Gold Top -1968, 
Les Paul Spec.-1955, F 
V-1958 yg By >> 
Chet, 12-String 
Strats, Teles os 329-8081, 
267-6077 


INKSPOT DECEASED 
vou HX Ig keybd organ, 
compit w/disc drive, 2 amps, 
& bench. Like new, used 2 
mos. $19,000 will sacrifice, 
$10,000. 603-267-8108 


MRK2c simulciass hard 
wood cab, rev, evm, spk, rd 
case. F/sw ex con, $1200. 
—— pont mix. 6 ch, ex 

n 83 — 731 -5612. Lv 


Korg electronic piano 76 
keys dynamic touch, tone 
variance built-in stereo 
speakers, like new, best 
offer 323-7044 


Kustom-88 elec piano in an- 
vil flight case touch sens, 88 
full size keys, portabie. 
a for pro or beg $650, 


LE 
Left handed Gibson ES- 
Wainut Finish. $600 or best 
offer. Bill 508-521-0393 


Lefty Yamaha acoustic w/ 
case, $250. Lefty black Les 
Paul oe case, $400, Tom 


Les Paul standard 1984, 

cream color, very good 

cond. Best offer, Call 
Sharon, 269-1013 


Marshall 4212 Tube Combo. 
Like new. A steal at $650. 
828-5363 


Mixer, audio arts 2000 mod- 
ular 12X2, mon plus FX, 4 
free slots. PA/REC. w/case, 
100’ Snake $1200 864-5439 


Pearl Electric Drums 5 piece 
set. Great condition. $450, 
Call A.J. 647-7916 


Pwr amp crown 1000-$450 


Ensoniq Mirage sam - 
keyboard w/ discs $, s 
Tascam 388 8track w/ DBX 
noise reduction & mixer 
$1900, call Pete 665-1027 


Roland Juno 106 synth 
$350, KMX midi thru box 
$60. Also other Atari gear 
and software, b.o. call 
247-3109 


MUSICAL 
INSTRUMENTS 


Grand, ag 
JD. Furst & Sons Piano Co. 
185 Corey Road 


(off the 1700 block of Beacon St.) 


617°73890044 


PIANOS 


Lowest Prices 
Over 200 Models 
in Stock 
JAPANESE, KORE- 
AN, AMERICAN 
New Grands.....$3988 
New Consoles..$1595 
LONDNDERRY 
ORGAN & PIANO 
Channel Plaza, Rte, 1 
Portsmouth, NH 
603-436-3336 
Rte. 102 
Londonderry, NH 
603-434-9026 


DRUM CITY 
617-770-3837 


PAUL Sa 
tix good seats che 
917-400-0000 


TICKET TO RIDE 


(617) 235-7386 


YOUR CONNECTION TO 
ALL MAJOR CONCERT 
AND SPORTING EVENTS 


* Delivery Service Available 


CALL NOW! 

ERIC CLAPTON MADONNA 
NEW KIDS ON THE BLOCK 
PAUL McCARTNEY 
AND MANY MORE 
Office hours are 10am-10pm 
(617) 235-7386 


TICKET WORLD 
The best tickets to all con- 
certs, sports and theatre 
anywhere in the world. Mon- 
Fri 9:30-5:30 Sat 10-3 

203-249-1000 


Fone TROBE 
REHEARSAL 
SPACE 


up, convenient & se- 
cure location, plenty of park- 
ing, on trainline. 364-1400. 


RECORDING? 
High quality 24 track record- 
ing does not have to be ex- 
pensive. Call Innercity 
Sound 426-8078 


MAY 25, 1990 


NATIONAL 
REHEARSAL 
STUDIOS INC 

“ YOU'VE TRIED THE 
REST, NOW TRY THE 


ST.” 
best rehearsal rooms in 
Boston. 


BOSTON 
(617)423-4858 
Ansurdly Lower Prices 


ane Wee Ang Ye 


prices. Boston Rehearsal 
Studios - renovtd, 


in So. End, sec rd, ea: 
load-in, free pkng. 569-9004 


BRAND NEW 


EMPIRE 
REHEARSAL STUDIOS 
Fenway area close to 

24hr access AC. 


a caoat anaae best 


secure ramped 
175 and bh} 
butang 7 Ft 566.4 ee = 


MODELING 


modeis wntd. 


CENTER. 731 Harrison Ave, 
Parking and utils incl. $477 
per month. Cali HOME, Inc. 
(617) 266-1386 


CHARLESTOWN loft, 3 mo. 


photographers, wood- 
working, etc. From $975/mo, 
incl all utils. 232-9488 


att OW Rg Ro nor-ive 


Call 


STUDIO SPACE A00 
Rehearsal work space, 1 
sq. ft., great natural light, ae 
ft. ceils., re-sanded fir. 5 
mins from So. Hog oli 
Monthly rate re" a 
for info, 876-10 


Rehearsal Snace 
Available in Brookline 
-SAFE- 


24 hr. access 
24 hr. ue 
Free off-street ing. 
Call Sef 
738-0044 


If rockin’ till’ the break ot 
dawn is your thing, you need 
agig adin The Phoenix. Bos- 
ton’s Arts and Entertainment 
Authority can get you jam- 
min’ quicker than fast! Call 
267- 1334 to jam. 


Looking 
to lease? 


Look to The 
Boston Phoenix 
classifieds. Call 

267-1234. 





: 
t 











MAY 25, 1990 





Fe eateeseaiaeealael 
LIMOUSINES 


SOPHISTICATED 


L SINE. 
For the elegant evening of 
discreet luxury, chauffeur 
driven Lincoin stretch 
limosuines. Airport service 
available p ) 846-2000 or 
7’ 1 


FOOD 


BOSTON & MAINE 





overni anywhere in the 
country, Authentic New Eng- 

land Clambakes & more 
are available for that u 


make your 

For cooking instructions, 
questions or our free catalog 
call our toll free number 


1-800-6-BOSTON 
COFFEE OF THE 


I've sea 1 countries to 
find my favorite coffees, now 
you can find them in your 
mailbox, whole bean only, 
free grinder with 6 and 12 

subscriptions. Free 
brochure, call 


On-Hudson, NY, 12520. 
CHEF PAUL 


PRUDHOMME’S GIC 
Magic soning gad 
(formerly Cajun Magic) have 
a new look but the same 
great taste, to spice up any 
kind of cooking. The all- 
natural blends have.no MSG, 
sugar, or preservatives, and 
all seven are just $19.95, 
including a 28-page 
cookbook. Free catalog with 
SASE. MAGIC SEASONING 
BLENDS, PO Box 770034 
New Orleans, LA 
70177-0034 by 
or (800) 4-K-PAULS 


TAKE ROMANCE FOR 
ARIDE.... 
Sentt"sptne's_Jo0 

a 
choose. Perfect picnics for 
two...Gourmet Baskets. 
CALL 617-731-1363 


Ravenna 
DELIVERIES 


or y 
ONE.DAY SERVICE 
SEALCO 


adr on Your Pst load 


-Com clean & 
anol *Quality cents 


*Business & —— ac- 
counts -Visa/Mastercard 








ASTROLOGY 


ASTRO LIBRARY 
Non-profit astrological 
library needs donations: 
* Books, tapes, magazines. 
The Heart Center Library 
315 Marion, Big Rapids, 
MI 49307 (616) 3940 


ASTROLOGY AND YOU 

Compatibil eports + Birth 

Charts + 3 Month forecasts « 
Gift Certificates Available 


1-800-869-1691 


ASTROLOGICAL 
CONSULTATIONS 


BY MARY JANE. 
All Services Confidential. 


508-966-0782 M/C VISA 


ASTROLOGY EAST 
ering a complete 
line of astrological 
charts and interpreted 
reports for the amateur 
and professional astrologer 
Natal + Relationship + 
Progressions & Transits 


CALL 617-323-EAST 
FOR FREE BROCHURE 


ASTRO WEATHER 
What kind of day is it? 
Is the moon void of course 
right now? 


1-900-420-5959 


EXTRAORDINARY 
PSYCHIC 


COUNSELOR. 
Randal Clayton Bradford. 
Enorst enhance- 
ment/hea! .. Phone con- 
sultations. Visa/MC/AMEX. 
(213) 820-5281 or 
(213) REALITY. 


Free personality test 
your personality 
determines your happiness 
Know why. Call 
1-800-367-8788 


= wk i RH 
INTERESTED IN 
start with OR-PAE EDGE. 
Complete Birth Chart inter- 
pretation available. ony 


at $40. 354-094 
ME Bt os HE 











FOOD 
DELIVERIES 
AND TAKEOUT 
AKU AKU 
Chinese Polynesian Food 


Take out & Deliveries all day 
11 am to 1 am. 536-0420 


A STEAK IN THE 


NEIGHBORHOOD 
39 Dalton St at the ‘aton 


Boston Hotel & Towers fea- 
tures real food, | eed tunes 
and great times! Reasonably 
priced hearty servings of 
old-fashioned American 
food available for take-out 

J -1Gde 
or order by fax at 236-6012 


BACK BAY TAKE 
AWAY 
Gourmet Take out 
443A Boylston St. (Corner of 
Berkley and Boylston), Bos- 


ton. Same owner/location as 
L'Espalier Great Food Store 








BLUE 
Serving late nite Thurs 
till hore nes Mi 
and 1 oe 
also Deliver Dinner Till 10pm 


BOSDELI 
Pizza and Subs. 267-3354 
493 Beacon St, Boston, 


1685 Beacon St Brookine 


Marinated Rotisserie 
Chicken, hot vegtables, 
soups and salads. 

Del 11 ae 5-9pm 

livery 11: 5 
home or office, 7 days. Back 
Bay, Brookline, Chestnut 
Hill, Allston and Brighton. 


CREMALDI’S 
Thirty-one Putnam Avenue 
Cambridge, Massachusetts 


HOP TOO’S 
GREAT CHINESE FOOD 














NEW YORK BAGELS & 


0: 
Saturday Moning. You're 
tired. Wouldn't you love the 
taste of New York delivered 
to your door in minutes? Call 


THE LOXSMITH 





‘S$ KIT 

sot Harvard St Sroomine 

We DELIVER ¢ Glatt Kosher 
Oriental, Traditional and 

American cuisine. Sun-Wed 
10-8, Thur 10-9, Fri 9-2 

Call 734-9810 


Start E New Day! ask' 
your Lucky Star! Your Daly 
Horoscopes $1/min 
1-900-230-STAR 


All Signs Nationwide 


SUPERB ASTROLOGY 


SOFTWARE | 
for IBM compatibles. Prices 
from $35 to $1000. Free 
Catalog. Cosmic Patterns, 
P.O.Box 14605, Gainsville 
FL 32604, (904) 373-1504 


RP 
COUNSELING 
ind? Spirit? 
Are You? 
Call 1-800-367-8788 








for epider cS nual up- 
i . 

lift, peace of mind. Send 
stamped, self-addressed 
envelope for free booklist to: 
Primbooks, P.O. box 216, 
Dumont, NJ, 07628. 


Dear Friend, 
Why do so many of us feel 
unhappy, unloved and no- 
where to turn? Well at last, 
no need to fear. With just 
one call you can prove to 
pee peace of mind can 
restored once again. Call 
Jeanna for your'one free 
question }-359-2319 


Do you blame God? Do a 
know what cause and effect 
mean? Free information; 
Universelies Leben, Post- 
fach 5643 Ab. 3/6 D-8900 
Wurzburg, W. Germany. 


— 
Exp. caring therapist dealing 
w/ relationships, sexuality, 
personal probs., etc. Modest 
fees. Dorothy 491-6408 


HOLISTIC 


Sy ane for 
individuals, coupies and 


oper prowes. For info call 
ent Robertson M.Div. 
(617) 862-6106 
individual IN? Harvard at 
a 


Cam . Nr Harvard 
Gatien “Ghangra, c 
497-8284 





SORENTO’S 


Pasta, Pizza, Calzone, 
Sandwiches. Delivery & 
Takeout 424-7070 


VIDIGO 
Delivers from 4:30-11 pm 
7 days a week 
Chicken, 





Cleaners, Film Processing 
and Video Tapes. 


247-7000 


WING IT 
Boston's best chicken wings 





AD a BRS) 
PARTY SPACE 


GREAT PARTY 
SPACE 


Corporate or Private Affairs 
Accomodates 


90-160. 










Obsessive-Compulsive 
disorder? (Can't stop 
worrying and/or can't stop 
compulsive rituals) Ongoing 
12-step support group for 
persons with OCD. Free and 

anonymous. Meets 7: 

wednesday in the hail of St. 

Cecila’'s church. 20 

Belvedere St, Back Bay. Ac- 

cess to T, Mass pike. For 
info call 499-9577 


PERSONALITY ANALYSIS 
Find out what's preventing 
you from successful rela- 
tionships. Personality test 
and evaluation $4.95. 
Dianetics -counseling, 1134 
Beacon St. Brookline, MA 
02146 


aerenamaebIi 
INSTRUCTION 


VING TO WRITE/ 
riting that moves: 
Authentic Movement, writing 
& drawing to enhance heal- 
ing & creativity Call Katie 

Singer at 876-9656 ~ 


REDUCE STRESS 
Learn how to transform 
negative emotions into 
goate energy. Send $2 to 
ao Healing mae POB 
935 Andover, MA 01810 








YOGA Ms 
at the THEATRE “ Hathalini 
style. Get yourself in shape- 
inside and out. Great 
motivator for daily home 
actice. Guidance with ton- 
ing , energy and presen- 
tation awareness. Classes at 
the BLUEKNUCKLE 
THEATRE 18 Peterbor: 
St, Boston. Call 728-1454 for 
reas. price/schedule 


pain. Swedish, sports 
massage. Deep tissue, 
energy work. AMTA 
certified, licensed. Steven 
Cordoza, LMT 787-5316 





There's nothing more impor- 
tant than your Education. 
From Language to Medita- 
tion It's all in the Lifestyle 
Section. 








COMMONWEALTH 
BREWING COMPANY 


Boston Poy ™ local 
draft 1989. Delicious food, 
unique Tap Room at- 


mosphere. Perfect for next 
function 


FRIAR TUCKS 
Up t 100 People 
p to 
Prv Room 523-9417 


AR 
Ad ston Tob cepeety trop- 
ical paradise featuring 


authentic caribbean 
architechture. The 100 Ca- 
pacity Crescent Club, has 
pocket billiards, CD 
Jukebox, antique seating 
and a mahogany bar. .Com- 
plete bar and kitchen 
services throughout. One 
Boylston Place, Boston, 
02116 (617) 451-1955 





PARTY 
SERVICES 
CATERING 


GAIL BLOOMER 


ns cf ions 
eanrenoene 


Available 
(617) 738-9812 


CERTIFIED MASSAGE 


THERAPY 
Set your oe at ease and 
be at home in your body. 
Come to an island of calm in 
the jungle. 495-route 20 
location. (508) 460-9393 


CHINESE HERBS 
Quality Chinese Herbs for 
better Health & Stamina. 
Hawaii Import-Export, Box 
190-BP, Kailua, Hawaii, 
96734 








GIVE YOURSELF 
“ A gift of health ". Pamela 
Jones, Massage therapist. 
Day and ae appoint- 
ments available. Low rates. 
Leave message 923-4054. 
WOMEN ONLY. 


FEEL THE POWER 
Therapeutic -“hands. on” 
bodywork with or 
without oil. Revitalizing, 
Relaxing, Stress Reducing. 
Relieves aches & pains. 
$40/hr. Student discout. 
Green line location. 
By appointment, Licensed 


734-8182 








MASSAGE 
Bob Waddington-Licensed 
Therapist. By epeomeners- 
Newton Center, 1787. 


Massage and relax;1 hour 
full body. Various techni- 
ques. Men & Women Cali Bill 
617-871-4319 MT/Exercise 
physiologist. 


MISS MAGIC 
Crystal Ball readings FREE 
by phone. Reader & Advisor. 
Help in all problems of life. 
Where other psychics have 
failed, she will help you. Do 
not fail to call this gifted lady. 
Will help you with marriage, 
sickness, health, luc 
numbers and the lottery. Cail 
Toll free 1-800-759-7013 


Relieve body-mind stress 
through massage therapy. 
David Perez 629-2518 





RICH SHARE | 
Professional swedish 
masa by appointment 
266-8470 certifeid massage 
therapist 


SMOKING-W' Loss 
New Russian Treatment. 


Highest success(TV-Bos 
Mag)1 visit erases smoking 
or overeating w/out h 

nosis. No wait $50. 566-0169 


Swedish body massage 
Incalls $40, Outcalls $65. 
Nonsexual. Lash . 
$15. Avail in P-town May thru 
Tim: In 


call 522-0626. In P-town call 
508-487-6672 Certified. 











APHRODISIAC 
CATERERS 


Spring into 
romance! 
Impress your date with The 
special lunch, dinner, or pic- 
nic cooked in the privacy of 
your home by a professional 
chef! Pa under 20 
weicome. Call 


FOOD-A-RAMA 
A Caterer 


Quality Catering with a 
creative flair for any 

The Most romantic proposal 
dinner inable + Tra- 
ditional and Non-traditional 
weddi * Theme. parties 
for ys +* Corporate 
breakfast, luncheon, dinner 
and cocktail parties. 


623-0725 
MAKE YOUR NEXT PARTY 
AN 
EXTRAVAGANZA! 
Select 


Entertainment 
Productions 


1-800-342-SHOW 

MAKE YOURSELF THE 
STAR 

Why just remember the good 

times when Pn can relive 

them poe 3 y? Videotape 

your | event at your 
location 


508-799-7481 















THERAPEUTIC MASSAGE CENTER 

















Hour long total 
body massage 
Cail for an 
appointment 
Newton open 
7 days, 9 - 10 
(617) 965-1066 
(617) 965-5535 











WHOLISTIC 


MASSAGE 
Nurturing-Caring Bodywork 
Stress Reduction 
Hot Tub Mineral Soak 
Private Wooded Setting 
TA! SUMMERS CMP 
508-358-5507 
508-358-4863 


TERRI 
SELF-HELP 


1-25 year olds interested in 
talking about issues such as 
anger, love, parents, rela- 
tionships. Self-help group 
forming. Call Carrie 
776-1328 


etn ae em 
DIVORCING FATHERS 
with young children. 


Set-nete group sag. 


Family Members: Transform 
hurt, blame, defensiveness, 
and anger into openness, 
humility, compassion and 
forgiveness. Experience the 
joy and inner peace of open- 
ing your heart to deeper 
levels of understanding and 
unconditional acceptance. 
For further info: 
Mordechai Kramer 932-5518 


MUSIC 
AND THE 
ARTS 


acting, artists services, audi- 

tions, dance, gigs, musical 

instruction, musical instru- 

ments, musical services, 
studios 








Re CATER GUA 


KOSHER cali 734-9810 


a te ) ae 
Professional help for your 
parties. Call for our rates. 

666-3493 


MUSIC AND 
ENTERTAINMENT 


AFFORDABLE 
Prot vocalist/: rist; pop, 
oldies, folk original. 
Affordable. 738-8436 


BELLYGRAMS 
TELE 
Ali Baba's ws 
Great for Families 
646-4700 


ASTROLOGICAL 
CONSULTATION 
BY MARY JANE 














AROUND 
Magic, music & makeup for 
childrens parties & other 
happy occassions. Call 

508-238-8535 


“DEBBA & DAVID 
Seeeres y 
with style. 617-739-1596 


Years of research and tes- 
ting have made our tapes 
powerfully effective. We are 
one of the leading com- 
panies in the field of psy- 
choacoustics-the study of 
how sound, language and 
music can be used for Ac- 
celerated Learning, Self- 
healing, Addiction Recovery, 
Altered States of Conscious- 
ness and Meditation. Our 
tapes are a meg or 
our money back for a free 
Brochure call toll free: 


1-800-736-3077 
or write to Acoustic Brain 
Research, Dept T. 100 
Europa Drive, Suite 430 
Chapel Hill, NC 27514 


co teiramana 
READINGS 


TAROT READINGS 
WITH MELANIE 
Fridays 2-7pm. Seven Stars 
Bookstore, 58 JFK St. 
Cambridge MA 


EXTRAORDINARY 
PSYCHIC 
COUNSELOR, 
Randal Clayton Bradford. 
AA enhance- 
ment/heal ing Phone con- 
sultations. Visa/MC/AMEX. 
(213) 820-5281 or 
(213) REALITY. 


PSYCHIC READINGS 
BY THE PHONE 

as featured up in Camden 

Herald, Belfast Republican 
Journal and Preview 

peagonne. Phone readings 
$30 for 1/2 hr, $50 for an hr. 

New England References 
MC/Visa Dorothy 

207-445-4309 











TESSA’S PSYCHIC 


STUDIO 
Card & Paim reader & Ad- 
visor. Also specializing in 
Crystal & Past-life readings. 
Also spintual readings. S) 
can advise on ail matters of 
life. 734-0807 


a reece 

Your Future in your hands! 

Call Tarot Readings 
24hrs/day 


1-900-230-SEER 
$3/1 min $1 Add min 


MISCELLANEOUS 
BECOMING YOUR OWN 


HEROINE: Women's 

explori Female ident- 
ity/Self-empowerment 
bere May 3ist . 8 Thurs- 


call T arks, Arlington, 
817-646-2692. Brochure; 
Box 252, Arlington, MA 
02174 
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occasions. Musical, 
com 


and variety 
acts. Dancers and 
more. Complete 
party services 


BACHELORETTE 
PARTIES 
617-585-8181 
1-800-342-SHOP 


AUDIO 


COMMOTION Dy's 
Music for all 





DIGITAL DISC 
JOCKEY 
Great sounds: :. price. 
Your music played pro- 
fessionally & 50's-90's. 
M.C./P.J. Call 773-9823 


DI KEY 
eat Rates 








HAVING AP 
or show? Invite the 
the clown. 





SERVICE 
Parties, office 
Parties, all occassions! R- 
rated. 24hr answering 
service. We have beaut- 
iful ladies! 617-561- 


SELECT 
ENTERTAINMENT 
PRODUCTIONS 


Quality Professional enter- 
tainment for ali occasions. 
Musical, comedy and variety 
acts. Dancers and more. 
Complete party services. 


BACHELOR/ETTE 
PARTIES 617-595-8191 
OW 
The sky opened 
crescent moon shattered 
fell in droplets 
a billion streaking 
diamonds glimmered 
fell round you 
shimmered gorgeous 
against Gre husrneng 
midnight 
APOEM THROUGH ME 
FROM YOU TO THEM - 


SAPPHO 524-5057 


PARTY. 
Bachelor 








FIND GOOD TIMES 
AFTER HOUR 
Limousines, Caterers, 
Games, Deliveries & 
Takeout, Party Space, Party 
Services, Music & Entertain- 
ment, Gifts, Balloons. All in 
The Phoenix Classifieds. ~ 





—————— 
THE QUESTION IS _ NOT 
CAN THEY TALK, BUT CAN 
THEY SUFFER? CAN THEY 
FEEL PAIN? 


PEOPLE FOR THE 
ETHICAL TREATMENT 


Forint cal SOT AO P44 
PIERCING 


Ladies; Expd prof offers 
nose, ears, and exotic body 
piercing. Completely safe, 
sterile, comfortable & pri- 
vate. By appt only. Call 

Dave. 277-3522 eves 











ROMANCE IN THE 
STARS, 
3 Month Forecasts 
Compatibility 
ASTROLOGY AND YOU 


1 1 
cin Garnncates Available 


fear’ Qachory  veudy 

Bears, Floral Baskets ... 
BASKET ODYSSEY 

KATHI 547-5752 


NEED A GIFT? | 

We sing wild, personalized 
songs on tape. Send Vic- 
tim’s name, occupation, 
hobbies, and your special 
message along with $10 for 
a 6-minute tape to 

PSYCHOTIC MEN'S CHOIR 
P.O. Box 1160, Old Chelsea 
Sta, NY, NY 10011 


SAME DAY 


Jeane Ca 
in ein S! 
Flowers, fruit baskets, 
plants. Major credit cards 
accepted. 1-800-262-7560 


SANE 
FLOWERS 


a 


112 South Street 
Boston, MA 02111 
617-426-5665 


INN OF THE 


FLOWERS 
Gift Baskets 
Fruit Baskets 

Flower Arrai its 
delivered na’ 


469-4115 


‘cram 
BALLOONS 














animals. Deliver in Boston & 
surrounding area. Credit 
cards accepted. 567-9114 


YES!! 


TALKING BALLOONS! 
Blow me up, Rub my string, | 
say the cutest things. Send 
$1 for printed with name, ad- 
dress and telephone no. to: 
Balloon-R-Fun, 314 Wash- 


ington Ave, Chelsea, 02150 








MUSIC 
AND THE 


ARTS 
acting, artists services, audi- 
tions, dance, gigs, musical 
instruction, musical instru- 
ments, musical services, 
studios 


ATTENTION! 
THE DEADLINE FOR 
RENEWING ALL 
GUARANTEED 
CLASSIFIED ADS 
IS TUESDAY AT 
6:00 P.M. 





RECYCLED PAPER 
By Mail. We make beautiful 
recycled paper products, 
note cards, stationery, gift 
wrap and many printing, 
copy and computer papers. 
Compared to virgin paper, 
producing one ton of recy- 
cled paper uses half the 
energy and water, saves 17 
trees, results in less air and 
water pollution, and saves 
landfill space. Send for our 
32-page color cones SS 
and ty it. (608) 256-5522, 
Earth Care Paper, Box 3335, 
Dept 84, Madison WI 53704 










PUBLIC 
NOTICES 


U HOUSING IN 
WASHINGTON ODOC, 
furnished apts with kitchen, 
bathroom, air conditioning. 
Weekly rates, utilities, in- 
cluded. Washington Center 
(202) 624-8040 


WILL NEGOTIATE ANY 
DEAL for you. Car, Hse, 
Business, etc. Free 
consultation. Fee on results 
only. 617-784-7840 or write: 
THE NEGOTIATOR. POB 
661 Avon, MA 02322. 


PETS 


LOST: Max, a Biack-& white 
cat, irge male, 4/13 from Elm 
St, Nr. Somerville Ave, 
Somerville. White collar, call 
Janet 628-1577 or at 
work225-6000 x7057 


SKIING 

e skis: 195 cm, 
woodcore, sol 347 bind, 
$225. Univega itul Sport, 
20", cam parts, gray, 
$300. 646-8421, eves. 


TRAVEL 
* 


$250 One Way 
$450 Round Trip 
617-269-8292 


Driving to LA, Memorial da 
wk, looking for F to shr 4 


nses, stor: space aval, 
57-1924 1” 


* 











Driving to San Diego F sks F 

to share expenses & driving. 

Leaving 5/28-6/15 neg 
354-2669 





Free apartment in 
Amsterdam this summer? 
Trade places with Dutch 
musician 7/1-8/15. For more 
info, call Amy -9904. 


Leasurely driving across 
USA, So rte-Seatie dest, sk 
M/F to shr cost, driving, 
the fun, Iv soon, Lucy 
492-3507 


MONTREAL Have car, need 
driver for June 9th or 10th. 
Share expenses. 445-5082 


MOVING TO SEATTLE 
Have extra space willing to 
move furniture in exchange 
for shared expense can drop 
off furniture en route. 


N.E. Outdoor Tours. Bicycl- 
ing, hiking & camping tours. 
Free brochure 61 9196 


San Francisco 7 days R.T. 
air, hotel $ 





Traveling cross country, 
Northern route, begin ap- 


Reward for info and/or 
purchase of top 101 songs 
of the decade broadcast 
New Years eve, write re- 
quirements first letter IN- 
eo, POS 161 Reading MA 
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ilver Lake, 
DE’ sete fal ai Leasing] 


% 


4 —_ 
\y ** apes | d f 
P\S | Herb pained BIRTHD AY f 
| rade” SELL-A-THON 
CHRYSLER GUARANTEED * 
ADVANTAGE REBATES 


If the ae goes up anytime prior to the 1991 announcement, Chrysler will send you a — for the difference! 


a» ® % UP TO$2000 * 
Cy’ &. . connate & 


cs 
< 


= rivancina as Low as 0.0%... 
_plus Silver Lake's Birthday Discounts @ 


Wi (Guaranteed Rebate on all domestically-built Dodge cars, pick-ups & full-size vans) 


1 It's our 30th birthday, but we're u the presents! Now til 
g May 51s 31st, we're givin out party Paes & blowers. And if you pur- 
chase a new vehicle after May May 25th and take ues onor Mf, 
before May 31st, we'll give you FREE The Chrys oN 
grote Protection Package, which includes Mastershield 


I 
: salle for Prof $845 but you receive this absolutely FREE! e 


Please present this ad . 
1990 COLT 


11990 MODEL | BUY | LEASE 


with only $1 DOWN 
Chryster Rebate $750 


°6566/ °139° 


DELIVERED | PER MONTH 


Sa ae ~- 


1990 SHADOW* 


SLD discounted price $8999 
Chrysler Rebate $1000 


with only $1 DOWN 


*8299| °169° 


DELIVERED PER MONTH 
#AS496001 


1990 DAYTONA* 


mae SLD discounted price $10198 
Ese Chrysler Rebate 0 
é —“Chehe E 


with only $1 DOWN 


; 199 


Ras © OSM Ge 35] DELIVERED | PER MONTH ‘ae 


#4R6 


©1990 DAKOTA PICK-UP 


SLD discounted price $86 
Chrysler Rebate $2000 SS 


6 fect bed, rear step — —_— ——, 


with only $1 DOWN 


power brakes 


DELIVERED PER MONTH# 
aN 
with only $1 DOWN Sax 


12499 | °229 


£283 peLiveReD | PER MONTH 


#77101 


1990 CARAVAN* 


SLD discounted price $12, . = 


We have a large selection of new Dodge 
Dynastys and Spirits with a variety of options 


SAVE UP TO $3000! 


) ~EXCLUSIVELY AT SILVER LAKE DODGE- 


FREE LUBE - FREE O1L CHANGES - FREE OIL FILTERS 
Including all Labor for thess items fos for as eong as u_own any 


GVER $1000 CASH VAL 


“* INTRODUCING THE LUXURIOUS, NEW 
inciuding: 1990 RENEGADE VAN CONVERSIONS Vi, 


front & rear air conditioning/heating, power EXCLUSIVELY AT SILVER LAKE DODGE 
windows, power door locks. speed control, tilt wheel, ....1: 

infinity cassette, 318 cid v/8 4 speed 

automatic uarismission, 2-tone paint, vista bay 

windows, 4 captain's chairs, rear sofa/sleeper, rack & 

ladder, and OVER 50 STANDARD EQUIPMENT ITEMS! 


DELIVERED FOR 
SLE dicount $25, Ss 5 LEASE WITH $1 DOWN 
CHRYSLER REBATE 5300 17, SHE $399 —* 


¢ — OR — FINANCING 
| AS LOW AS 2.9% A.P.R. INCL. p Pepe 


"28 mo. closed ord lease($139x480S6672) with purchase option at lease ond wth approved credit Lease price based on 60,000 miles & ree- 
saree asa & tee’. Purchase option prea icS18936, Taxes, insurance & rec. < edditonal. 1st 70 & Reh undeble sac de of $200 required ff} 


(SilversLa e\ 


ea Dodge & Leasing 


&, Rte 9 - 1/2 mile west of 128, te 
Open M -F 9-9pm, Sat 9-5, Sun 12-5 


235-6666 


169 4 


MAY 25, 1990 


= OF 


pili 
FOR SALE 
BICYCLES 


must sell e! 
$500 or b.o. Shim Deore 
DBL-butted cro-mo araya 
Rm20 rims, sweet bike! 
859-7231. 


NORDICTRACK 
1-800-328-6888 *5 


Act now Free shipping 


Sailboat Vega 27 (8.5 m) 5 
sails, wheel, fay ous: 

pingear, equ. 
eves 401-272- 9. 


coated, sleeps 2, 
TLC, only askii ow $700 “Cal 
for more info, 


GLAREWARE FOR THE 
snp onel 

EN ID EYE STRAIN! 

lare screens y your eyes, 
In the shape of glasses, 4 
r prescription! Starting at 
$a" 95 Call Now! Your pair is 
waiting! Baby Blue, Inc. 


566-5900 


aueneeoumaRSL ARES F520 > 
FURNITURE 


Ii like new. 
6pc sofa must see 
or by pc; Bose 10-2 
spkrs ex cond teak $800; fs 
Bed; RCA 12” B&W TV; 
Wick/Swiv Chrs. 277-5589 


Kitch table ca 1965 w/4 chrs- 


$200. Wood dining table, end 
table, book case, bed sleep 

Soma. fan, ua Sar Re- 

asnbi prices! 367-4734 Jim 


MOVING must sell futon, nite 


Nakamichi 550 portable 
cassette, 3 mikes, all the ex- 
tras. Excellent cond. 
$600/BO, 661-6373 eves. 


REEL TO REEL 


channel 
best offer 


FISHER STEREO 
Rack system w/ CD player 
100 Watts cabinet tape desk 
reciever phono 787-1831 


ODDS & 
ENDS 


SS RNR er am EE em ST 
VERMONT MAPLE 


SWEET Ll LIFE 7. 
Barton, Fane oe 05822. or 
call 802-525-3944 9am to 
9pm. 

GOT A BEEF? 
Will write 


consumer com- 
plaint letters, problem let- 
,» employment cor- 


re . It's All Write 
(617) 641-4994. 


NEED CASH?| 


We buy used 
paperbacks 
HARVARD BOOK 
STORE 
1256 Mass. Ave. 
Cambridge 


COLLECT AUTOGRAPHS. - 


i ae By 

resses, 

(10 issues on $25 U.S., $30 

Canada/Mexico. The Auto- 

graph. lors Magazine, 
55328, Stockton, CA 


FAMOUS REVOL- 

. UTIONARY 

RUSSIAN SMOKING 

AND WEI Loss 
Treatments. Highest suc- 
cess. One time individual 
treament erases a 
food desires without hyp- 
nosis. $50. No > 
Brookline 617-566-0169 


COLLECT 


All fielder areas: Subscr 


tions S year) $25 
US., Canada/Mexico, 
$35 all other countries. 
Autograph Collector's 
Magazine. Box 
Stockton, CA 95205 (209) 
942-2131 days. (209) 
473-0570 eves, wkends. 


anytime! Boxed or aranged 

person of 
scours, is waiting. Call 
286-272 


25 ft customized bar, dark 
cherry, four pedestal sup- 
port, 3 stained glass arches, 
apprasied at $11K, asking 
$4500. Call for 
info-628-4947 


Lifecycle ol oy Aig nes 
new! pe & 


booklet. 31200. Cat ‘Charles 
451-5442 


Holiday Spa lifetime Seo. 
membership, value $1 
asking . 508-475-1634 


1978 CHEVROLET 
CUSTOM NOVA 


Fantastic car for A to 
point B driving! blue 
with crimson i Ex- 

workii condition. 
Superior $500 Pioneer 
sound system. Asking $800. 
Call 536-5390 ext 


qqumneditnniaedtnteiienetmmadtnation 
78 merc Bobcat, 61k, jana 


parridse se. $150 or bo. can jn 
24-5951 (7 to 9 pm.) 


84 Dodge Colt 60kmi. 4dr 
4sp. Great cond. New: 
clutch, tires, exhst, etc. 
$1800/B.0. (508)587-4957 


Chrystier La Baron 1989 
convertable, Reduced, Must 
sell. Driven last summer 
only. 6K. Mint 2 


DODGE COLT '78, $400 or 
bo, new muffier, ae go gt | 
oil & oil filter, aval end o' 
May, Michel 617-621- 1745, 


5 AO, CEE OS LE a RR 
JEEP WRANGLER, 87, 6 cyl, 
5 spd, 18K, loaded, navy 
w/bik hrd & soft tops. Mint. 
9K or b.o. 617-647-0409 


SEIZED CARS, turcks, 
boats, 4wheelers, motor- 
homes, by FBI, IRS, — 


Available your area now. Cal 
1-805-682-7555 ext C2183 


SeREREKEREEEI 
FOREIGN 


1 aprice 

vertible. Power steering, 
windows, brakes, door locks 
and seats. A/c, tilt wheel, 
new top, paint. Nice summer 
car. $3500 254-8484 


pattie 
1980 AUDI 5000 silver, im- 
maculate, excellent con- 
dition, loaded, auto sunroof, 


etc. Call Steve O. 
864-7360. Eve. 8, oye 
$1,500 or B.O. 

1982 Subaru GL 4dr, 90K, 


. New brakes, auto, sunrf 
Needs s } oaens reper. $190 $1300 


= Honda CRX = 
AM/FM/Cass. - my 
Exc. cond. U 


p to 
Well- maintained. See00. 
Matt ——< 


Corolla 102K mi. 





Nagel art posters com- 
memoratives no.1 $1000, 
no.7 $500 no.8 $500 call 
730-9539 


~ SHOOT POOL! 
= a Pe ite IN 


$3 single saaeer til 6.pm. $6 
» ers after 6.pm. 


At Fenway Park 
267-8495 
64 Brookline avenue 


tell'em Charlie Parrots 
sent ya 


1-303-352- 


eaEESETREBE SNE TS 
RECORDS & 
TAPES 


BING CROSBY COL- 
LECTION FOR SALE 
ports, 45's 


536-5390 x368 


VIDEO & 
TELEVISION 
Camcorder, Panasonic, 
complete digital effects a 
case and car 

New! $1000 or bo 36Y-8307, 


ONE EERIT 
YARD SALES 


E YAR » SA E 
sathe un 27, , anti- 
ques, prints, oils. t in and 
old. Household goods, 
draperies, furniture new and 
old. Large selection of pic- 
ture frames, 12 spd bike, ex- 
cercise bike, complete water 
couch & much, much more. 
16 Foster Dr, Framingham, 
rte 126 to Old Conn Path, 
tage nay Ao ~ ge N 
lage, then t right. Rain 
Date June 2 & 3. 


RX7 GSLSE, 1985, 25,500 
loaded, excellent condition 
garaged in winter $8500 
17-729-6564 


Subaru GL ‘82, red, auto, 
am/fm/cass. 75,000 mi. 
Needs work. $350 or BO. 
492-1085 eves 

Volkswagon Beetle 1969, no 
rust, runs great, 25,000 on 
rebuilt engine, in Lawrence 
$950 508-687-3740 

Volvo 1966 122S. 4 dr, 4 spd. 
1 owner for last 18 yrs. Nwly 
rebuilt, nice ovrall cond 
$1850 Call anytime 491-4823 


VW, 1980 Rabbit conv, green 
w/ bik top, 83k mi, exc cond, 
$4000, b/o, 617-643-7454, 
Ive msg. 


VW Rabbit '81 ds! 2dr 89kmi, 
good cdn, $500 or bo, sale, 
by orig owner 617-367-8582 


VANS & 
TRUCKS 


1987 Chevy Astro Van 
56000K Mint cond. Mov 
abroad. $8000. Call 208 
766-2442 anytime 


1987 Isuzu Trooper I! 42k 
a/c 5-speed Blaupunct ex 
warranty $7950 call John 
383-6822 or 383-9580 


TERRA E eee 
CYCLES 
Excellent 


, New 
engine, 2 helmets and cover. 
$1600 598-6616 


HONDA CX500, 1983, mint 
cond, CA bie, 12000mi, = 
access, all papers, $900 bo, 
782-9786 


Suzuki GS 550L ‘83, 
condition, 4500 miles, 
$1200/BO. Helmet/cover 
neg, 449-4118 


AUTOMOTIVE 

SERVICES 
FREE! FREE! 

FREE ESTIMATES 


“SERVING THE 
GREATER BOSTON 
AREA FOR 22 YEARS” 


We Fix 

22 Fordham rd, Aliston 
(2 blocks from the bend) 
254-8484 ASK4 HERB 


TIRE 
For sale: 4 Eagle GY tres, 
ie 


. Lve mag. 

















Tt te tr 
5 " as = Ry ror 
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ATTENTION “$76" information Providers: 


Here’s how we can help: 


m@ T-1 ACCESS with 
channel banks to “900” 


carriers 


@ T-1 ACCESS with 
channel banks to “800” 


carriers 
@ SPACE Rental 


m SOFTWARE AND 
HARDWARE: Complete 
Service Bureau 


m@ PROGRAM DESIGN 
@ MEDIA BUYING 


@ PRODUCTION: Print, 
Radio and Television 


@ REVENUE 
SHARING Plans 


@ FACTORING 


@ Complete 
CONSULTATION 


Services 


Phoenix: 


CLAIMS FOR ERRORS AND OMISSIONS 


COPY REGULATIONS 


The forwarding of an ad is construed as an acceptance of all the 
rates and conditions under which advertising space is at the time 


sold by the Phoenix. 
The Boston Phoenix reserves the right: 


*To revise copy containing objectionable phrases 
*To reject in its sole discretion, any advertisment on account of its 


text or illustrations 
*To determine correct category placement 


No advertisment containing a private phone number and/or 
address will be accepted in the Entre Nous columns. Only Phoenix 
box numbers or Post Office box numbers may be used 


All advertisements must be accompanied 
and telephone number. 
CANCELLATIONS AND CHARGES 


There are no refunds for cancelled ads. Advert 
be issued for ads cancelled before 4 p.m. 
Advertisements will be accepted until 4 p.m. Tuesdays. 


DEADLINES 


Entre Nous/Escort ... Wednesday, 12 noon 

Escort telephone verification.. Wednesday, 12 noon 

Changes and cancellations...Tuesday 4 p.m. 

A $25 late fee will be added to Escort and Entre Nous line ads 


placed after 12:00 p.m. on 


Non dadem-som Was gapen-7om = TT PTET LLL] «= = “weaorearey 


commercial advertisements only. 


iser. 


BOX NUMBERS 
advertisement. 


advertisements, and the like. 


Entre Nous/Escort Advertising Policies 


The Boston Phoenix accepts no liability for its failure, for any 
reason, to print an advertisment and shall be under no liability 
whatsoever for any error for which it may be responsible beyond 
liability to give the advertiser credit for so much of the linage 
occupied bythe advertisement as is materially affected by the error, 
provided that the Phoenix is notified by the advertiser of such error 


in an advertisement within seven days of publication. 


Fri. 8:30 a.m. - 5 p.m. 


- ADVERTISEMENTS WHICH MUST BE VERIFIED 

Telephone numbers will be printed in the People Section in 
numbers printed in the 
Escort section must be verified by the advertiser. The deadline for 
verification is Wednesday at 12 noon. If a line is not verified, it will 
not appear in the paper. Failure to verify a display ad will result in 
automatic assignment of a Phoenix box number and charged to the 


















Advertisers may pick up box number replies. at the Phoenix 
Classified Office between 9 a.m. and 5 p.m. Monday — 


Friday. Replies are held for 3 weeks after the last insertion 


The Phoenix is expressly authorized, but not ed to open and 
ocho Po yatc Hyrtens pay Ne wocak i acer 


discard or otherwise dispose of, any flyers, unsolicited 





MAXIMIZE 
YOUR 
PROFITS 


WHY LIMIT YOUR MARKET 
to calls from the 617/508 areas? 
We can offer you ALL of NEW ENGLAND 
or NATIONWIDE coverage. 








"Ia lpAd 
Ni nA 





We cannot print your advertisement without the following 
information: 


PHONE #: 
NAME: 


LINES 
ADDRESS: 





2: eee ORE a) RY. 







To place an advertisment using Mastercard, Visa, or American 
Express, please fill out this section or call 267-1234 













p BANK: 
by a full name, address 
DATE: 
ising space credit will 
ens. Changes in SIGNATURE: 











OS SEER 





Print one letter in each block. Leave a space between wo! 
HEADLINES: 
















123 465 6 7 8 9 10 11 12 13 14 15 





TEXT: 
















SLL LS OLS SSD OD LS LS SS SD SS SE SS DS SS SS DD SD SS SD SS SS SS SE SD SD SD SD GD SD GS GD GD GD DS GD ED GD cD cD ed eum” uD cD eD eum =D Es as es ess en ems os es OD aD Em He a Or oo om eo Oe enon 
—— oe oe oe 


r 


C Pick-up: $15.00 


rds and a separate space for punctuation. 


Lier LI TTT TT) | 1. te temen thot 


DIODIDOLOOOLUL OOo 
DOOD 
DIOOIDOILDOOILODOL IIo 
DIOL 
DIDO 
DODD 
DIDI 


123 46 6 7 8 9 10 11 12 13 14 15 16 17 18 19 20 21 22 23 24 


THE BOSTON GB 
Mail to: PReenIA The Boston Phoenix, 126 Brookline Ave. Boston, MA 02215 


Tele-Publishing, Inc. can help 


We have DIRECT T-1 
ACCESS with channel 
banks to “900” and 


“800” national telephone 
carriers. And, we have 


DIRECT ACCESS to 


976 service. 


You can RUN BOTH 976 


AND 900 lines into 


ONE computer. 


TELE-PUBLISHING INC. 
is a full service bureau 
located here in Boston. 


For more information, call Andy Sutcliffe at (617) 536-2340. 
Tele-Publishing is a Phoenix Media/Communications Group Company. 


USE THIS FORM TO FILL OUT YOUR 
ENTRE NOUS/ESCORT ADVERTISEMENT 


ENTRE NOUS 
15.00 per line 
(4 line min.} 


7 pt. light headline 16.00 per line 

7 pt. bold headline - 17.25 per line 

9 pt. bold headline 18.50 per line 

Capitalized words 

# of capitalized words @ $1.25 each = $————. 
x _—# of weeks= $ 


I BOX NUMBERS (weekly) 
Applies to line advertisements in Massage and Escort Sections. 

CO Mail-out: $25.00 
COST:# of weeks x 


Ses SK 








ESCORT 
15.00 per line 
(3 tine min.} 


16.00 per line 
17.25 per line 
18.50 per line 


BS. ~ 





| 
| 
{ 


= $ 





$ 





$ 
$ 
$ 

















ee we we ee ne oe ee ee 























= 
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- MAKE THE 
BOSTON 
CONNECTION! 


VOICE MAIL BOX 
617-494-1020 


PREFERENCES 
BOSTON'S PREMIER SINGLE'S LINE 


wa ma) 
1-900-646-4646 


VOICE PERSONALS 
SELECT LIFESTYLES & 
HEAR HUNDREDS OF 


QUALITY SINGLES! 


1-976-SNGL 


99¢/min from 617/508 
FIND THAT SPECIAL SOMEONE 


e Listen, or Record Yours 

¢ For Dating and Friendship 

¢ Categories for Every Lifestyle 
a ¢ Voice Mailboxes Ensure 


Privacy 
¢ Not a PARTY LINE! 


$1.45/min. Free info: 
(305) 565-4455, Ext. 9127 


SINGLE? 


Looking for Mr. or Ms. Right? With Talking 
Personal Ads, you can find that special someone, 
today! It’s easy and only a phone call away. Here's 


how! 

1. Just dial 1-900-860-1020 

2. You'll hear Talking Personal Ads from eligible, 
successful people in your area who would like to 
meet you! Each ad is recorded in the person's own 
voice, so you can really tell what they're like. 

3. Then record your own Talking Personal Ad. 
There's no need to give out your phone number 
because your private voice mailbox within hours will 
be filled with replies from other exciting singles. 
Take your pick! Have a date tonight! Your search 
stops here. We're here to help. 


Cindy: It was so easy! Robert 
sounded like the kind of guy 1 could be 
comfortable with. 

Robert: ] was hoping someone like 
Cindy would answer. We made a date 
that night! 


the ral Connection 


1-900-860-1020 


? Ist min/$1 ea. add'l min Adults only 


o- ) 
YOUR PRIVACY GUARANTEED 


And Unhappy? 


Dial into quality intros right now! Place your recorded 
personal ad-—in total privacy. Totally on the level. All personals 
are real, and in caller's own voice. No videos. No letters. No 
Pressure! Meet other eligible singles today! Calls are sorted by 
area code, too! Get your pencil and paper ready. 


1-900-999-7100 


$2 per minute 


j/),One phone call | Oa 
™% could change / jy 
’ yourlife.. /£ 
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ATE*BYePHON 


Nation's Largest & Newest Dating Service 
24 Hour Service 


~~ 
7 aoe. 3 





2 1-900-226-2003 
1-900-988-3135 

7 1-900-988-3139 
ies Q 1-900-226-2007 
fant 1-900-988-3136 

: 1-900-226-2004 
1-900-226-2006 
1-900-988-3137 

© 1-900-226-2005 
Cy 1-900-988-3138 
FREE!FREE!FREE!FREE!FREE!FREE!FREE! 


Leave Your Name & Message Call 1-800-388-8274 
$5 per min. (3 min. program) 


D 








The Singles Connection! 


The Exciting New Way For Singles To Meet. 
For Direct Contact In Your Area Call Today! 


_\(4 ay al 
1(900)250-DATE 


$2.00 1st Minute, $1.00 Each Additional. 


PREFER 
.-OR THIS? 


Men with Integrity 
Candlelight Dinners 
for Two 
Dating the Man of 
Your Choice 
Being in Control of 

Meat markets Your Lovelife 
Letina /Vo Nonsense Intros 


Take control NOW. In total privacy. In your home. Meet the 
man who could change your life. You make the choice. 


call 1-800-888-8039 


to record your personal ad and get your private voice mailbox 


ys or, if you’re really busy 
Rex 
NS 


DO YOU 
THIS 


Going out with phonies 
Blind Dates 
Friday night bar scene 
Going out with girlfriends 
Video dating 
Singles parties 
Chance meetings 


cal 1-800-777-7769 


To record your personal ad and your phone number. 
Callers and replies are sorted by area code. 
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tT? PHONE SERVICE 4? 


ORIENTAL YOU CAN CALL NOW! 
PLEA SURES WHAT 1-900- er 


YOU SEE? 
230-3500 


Oriental Women Seeking 
Men for Special ules 


$1 a min., $2 the first. 




















Now make new friends and lovers from 
around the world. We can put you in 
touch with sexy, exciting ladies who 
are anxious to meet American men for 
romance, fun or marriage. Meet Nordic 
blonds, hot Latins, exotic Asians .. . 
Aciting women of your choice from 
around the world. Try romance the 
International way. 


CALL 1-900 


250- 
230-1300 | | 3000 


You must be over 18 
$1 a min., $2 the first. 
$1 a min, $2 the first 


FOR LADIES ONLY 


Ladies, place your personal 


ad FREE on the Love Line 


Dial 1-800-255-5590 
TO PLACE YOUR FREE AD 
LADIES ONLY PLEASE 


2000 | Via tease iat 


ADULTS ONLY 
Hae iag| You must be 18 or older 


$1 a min., $2 the first 













3 Great Ways To Find... 


ROMANCE 
BY PHONE! 


A HARD MAN IS || mr PRIVATE 
GOOD TO FIND | . én INTIMATE 


ALL REAL 


o7 1 @ & 


MEN ee a ’ 
Te) , eS . 2 is 
ACTORS ae — 1-900 


230-LIVE 


That's 1-900-230-5483 
Loving ladies to 
discuss your private, 
es nll 4 , personal desires. 
HOTTEST & he a : 24 HOURS A DAY! 
LIVE ' ay ‘Nios vont be ene 
Pema lel. ' 


oF E L | -900 7 Hear the anonymous phone calls from 


real people as they reveal their most 


| personal secrets for the first time in 
their oe =. unload all the secrets 
# you have been hiding and free your 
(THAT’S 1-900-535-4865) * conscience forever. 
$1 a min., $2 the first. be 
Real Confessions 


1-900-370-9300 
LADIES HOME NUMBERS 
TO MEET LADIES BY PHONE 


1-900-370-9400 
REAL DREAM DATES 

1-900-370-9500 
SOUL SINGLES LINE 


Stamin 
$2 the first. 
Adults Only. 


CALL TODAY AND 
MAKE A DATE! 

















| 1-900-454-0600 
MEN WHO WANT TO MEET MEN! i Confessions for Soul Sisters & Brothers 
ONE-ON-ONE CONNECTIONS ats ain 2 ne 1-900-230-1313 






1-900-535-2637 


$1 a min., $2 the first 





Record your own confession FREE. Just call (212) 753-8377 


pO) OO AOU TOR | SECRET 
a OAD BTR | Romantic | ee 


a 4Ke) SHARE Intimate confessions 


srecAL al HOT-LA py 


SRE | 230-3333 (THAT'S 1-900-468-5239) 





$1 a min . $2 the Ist 
Adutis only 












WOMEN IN JAIL 


Seek Boyfriends and Husbands 


Introducing daca most exciting dateline—for women 

who will soon be released from jail . . . and men who want to 
meet them! 
They're young and attractive. They're sorry for what they've 
done. And they haven't been with a man in a long, long time. 
Can you help them out? Do you went to meet a woman who will 
really. appreciate being with you? 


CALL NOW—WOMEN IN JAIL 


1-900-535-JAIL 


THAT'S 1-900-535-5245 
THEY’RE GETTING OUT SOON 
AND THEY NEED YOUR COMPANY. 


$1 min., $2 the 1st. ADULTS ONLY 


Dceiiiiaa GOOD THINGS COME 
They're not always together with mature Ss & IN SMALL PACKAGES!! 


ready to admit it, but men who can give them 

many younger women _ what they really need in . 1-900-454-0 700 
are turned on by older an adult relationship. ney my : 

“experienced” men. This is your chance to So a. Call now for the real names 


Now you can call the meet the younger gal of < and home numbers of petite 

line that brings honest, your dreams, so call “og ae ? ! 

sincere younger women now! 3 ladies who want to meet you! 
. thre fast Adults Only 


fanmun 
















$] per min., $2 the first. Over 18 only please. 


OVERWEIGHT MEN WANTED GUYS/GALS MEET BY PHONE 
GOOD LOOKING LADIES WANT YOU! ONE-ON-ONE CONNECTIONS 






CALL I- 900-230-4000 Ei by ST 


mi, 2 the first: Achalts only $1 a min., $2 the first 


GAY ONE-ON-ONE CONNECTIONS 

















1-900-939-6969 


amin, $2 the first. 
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Announcing: 
PHONE sex )eENU 


NEW LOW PRICE-$19.99 













41 Yrs., 5'8", blonde hair, brown eyes, 
Divorceé 





22 yrs. 5'3", black hair, hazel eyes, 38FF, 
dominant, but Flexible 






32, ye EY Cond red hair, —_ aaa 
s, VERY oral and subm 








26, 5'7", = brown hair, brown eyes, 38DD, 
132 Ibs, Htalian, dominant 
JENNIFER 


35, 5'5", brunette, hazel eyes, 38C-25-35, 
submissive 














||| NOW THE ADULT 
1-900 DATE LINE IS 


454-0500|| FREE! 
1-900-463-FREE 


(THAT'S 1-900-463-3733) © 
Try America's hottest $15 loveline with the first minute free. 





24 years, petite,busty.blonde, biue eyes 
§'3", 120 Ibs, ANYTHING GOES! 










5'7", 135 lbs, blonde hair, green eyes, 36” 
chest, 29° waist, 8° cut, muscular, smooth 
body, 19 years YOUNG! 












Gay Chat Line 
(617) 262-0040 


AVE VAR KI. Nenana Bll Cantor Fae 


24 Hour Service MC/VISA BOSTON'S ORIGINALS Information. Be 18. 








6'2°, black hair, ice blue eyes, 190 Ibs, 46° 
waist, 9° cut, Dominart27 yearaid 


chest, 34” It’s your one-on-one 


Love Connection 


$1 per min., $2 the first. You must be over 18. 














THE SWINGERS LINE 













lo FO KR oes v Swapping 
: 3 v Couples 
6699 sing! 
5 GIRLS vd E Women Alone; @ vMix & Mach 
Bxelasive : 1900 950 2999 : PER MIN. 
ALL ADULT # 
a aguitmessagesto | Up AU Night ff nestor 











courtesy of: fill rf n i 
siplraglrns: iecomu 4900 990 4444 (Limited time only FREI 


THE DENMARK DIAL COMPANY $2 per nin courtesy line 275.0556) 
U.S. DEBUT | Over Excited , 
1-900-988-4988 aM Gite | 4900 990 3999 


NEW MESSAGES EVERY TIME I Peeping Tom Survey Line 


WARNING:ADULTS ONLY! \ | ee 1 -BAD- ASF 
SPECIAL AFTER _ All For You : 


MIDNIGHT PF * \\ 7 1900988 278 | oot 1c pe abe he estat 


MESSAGES TOO j cE : | 
HOT TO RUN Sc CHM | on souns ar ADULTS OMY 

BEFORE TWELVE! | ‘ “\f 1.900.988 28n | (Limited Time Only FREE 
P 4 i Qweem courtesy tine 494-0401) 




























PRIVATE 
PERSONAL 
INTIMATE 


CALL ME NOW... 








A cen 


EAE i pt 
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DATING QUICKLINE 


age - 


Li nes It's fun and easy. 
by Telware 1-976-FUNN 


at naete car 
Change Your Life! |} | rol abl 


Make New Single Friends 


I-976-1515 


TALK TODAY — MEET TOMORROW 
50¢ per minute (75¢ the first) 


1-976-FEEL 
(1-976-3335) 
REAL PEOPLE WITH 
REAL CONFESSIONS 


1-976-3200 95 cents per min. 
$3 first min. 


Santarsters 


ALL ADULT MESSAGES 
$2 PER MIN 


) p 1-900-226-0001 4 


1 1-900-226-0002 


Lessons 

1 -900-226-0226 
Cover 

1-900-226-1 526 


MAN-TO-MAN 
CONTACTS 


TALKING PERSONAL 
ADS ARRANGED BY 
AREA CODE 


YOU DIAL IN 

YOUR AREA CODE, 

YOU GET ADS 

FROM MEN IN 

YOUR LOCAL AREA - 

MOT FROM ACROSS 
COUNTR 


RECORD YOUR OWN AD AND OPEN UP A PRIVATE VOICEMAIL BOX INSTANTLY! 
LISTEN TO LOCAL ADS IN YOUR AREA ¢ MEET MEN IN YOUR AREA NOW! 
RECEIVE MESSAGES IN YOUR OWN PRIVATE VOICEMAIL BOX TONIGHT! 


MEN FOR MEN 


ADULTS 
sce. $ (900) 234-3500. “3 


Increase the odds -¢ finding your ideal person. 


WE CAN TALK TO YOUR HEART 
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BOSTON BABES $19.95 


Mistress Victoria 
28 5'10", 36D-26-34, Get down on 
your knees & SUBMIT to your desires 


Raquel 
Horny housewife, likes rear deliveries 


Amanda 
Kinky co-ed, she'll try anything once 


Maura 
36-26-36-9, very accomodating 
Bonnie 
18 & very naughty, needs you to 
spank her 


Nurse Nancy 
Blonde & busty, emerald eyes, 
submissive & always in uniform 


Josh 
6'3", 185 Ibs, loves younger men 


617: its 


MC/Visa - 
Unlimited Time & Discreet Callbacks 
Billed to your card as Shades/Insight. 


GALS ARE WAITING 
CALL THEM ALL! 


1 -447 THE HOT 
” DATELINE 
NEW 
” - on WORKING GALS 
1-900-HOT-LADY 23:2:2" 
” 3 ” CONNECTION 
(THAT’S 1-900-468-5239) 
1-900-230-0500 =: 
ALL NATIONS 
1-900-230-3333 =:2c20" 
FROM REAL PEOPLE 
1 -900-454-0600 MIDNIGHT CONFESSIONS-THE 
NIGHT MAKES THEM TELL 
1 -900- 230-1 31 WOMEN’S PRIVATE 
DREAMS 


$1 per min. $2 the first. Adults only 
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DIAL NOW GUYS ARE WAITING! 


Vw. 
TALKSLIVE €WITH THE MOST 
BEAUTIFUL GIRLS IN AMERICA 


1900-654 MEET 


ALSO TRY N.Y. PARTY GIRLS 


1-900-USA-4LUV 
DIRECT ONE-ON-ONE 


Si - i 7 
CONNECTIONS—NO CALL BACKS 4 , VOICE MAIL!’ J-900-LOVE-MEN 
pan 1- 900-999-3131 TALK Live! 


95c PER MIN - $2.00 THE 1st MIN » YOU MUST BE 18 OR OLDER + ©1990 REAL PEOPLE. LTO 


19 Years seein 


The For Those Who 


Dress The Part” 


Fenn. ya EGSIASY 


Crossdressers, Pre-ops 2} ; : 
& admirers thle ? When whips 
3 Area code 617/508 dial ‘ | ‘ and chains 
p 1-550-5465 | Ga@Y excite you 


All others dial 
/ The National Venus Line 


(617) 62™ eer 


1-550- -9000 


\ 
10¢ ea min’: 10¢ ea min/20¢ Ist min/9min S$! , [9O¢ en ember 206 | st mi 


Q 0 “Express 
ye -R Voubsalt 
Se 


New England’s Only Exclusive 
Gay /Lesbian Voice Dating Service 


Dial 617-494-0008 


To Listen & Respond 
(It’s Free) 


Dial 617-577-8870 


Subscriber Information 


Peon ote OLet’s Talk 
Gay Voice Personals | a 


40¢ ea min/20¢ |st'min/Imin $1 





MAY 25, 1990 


2 exquisitely Dominant Fs sk 
submissives M and/or F. 
Letter w/ SASE to Bx 23, 

89 Mass Av Bos 02115 


44 WM on hvy side, gdik 
wares ¥ tor o cote ef eriter 
must recieving oral 
sex front & rear. Chubbies 
weicome. (Maggie from 
no 


a! 5 
POB 179 Nahant, MA 01908 


for the early qe! live phone 

fantasy. Call 617-930-8045, 

adults only. MC, Visa, 
pre-pay $20 now. 


BACHELOR & 
BIRTHDAY 
PARTIES 
FEMALE/MALE 


TIC D is 
AS'BEEN IN LOCAL CLUBS 
R- & X-rated strip-o-grams 
for bachelor, birthday & 
SPORTS PARTIES. Satis- 
faction guaranteed. 

Also: January 1990 


PENTHOUSE 


CENTERFOLD 
Stacy _— now available! 


Over 70 girls available. 
1-800-869-7336 


ADULTS ONLY PLEASE!! 
Talk to a beautiful girl, Ken- 
dal & Lily are hot as ever. 
$1.69/min, 695-RIDE(7433). 


Attr MWC sks 3rd prtyfem 
for fun&fantasy ph&ph 
POBox 101 Islington 02090 
A Pleasurable experience 
BIWM 33 5'7” 140ibs 
submissive, seeks employ- 
ment and/or an intens 
erotic relations with an 
older man. Box 


Dominant Mistress. 
Live phone domination. 
Take your . Call me 
NOW. Call 617-930-8045 

MC Visa prepay $20 


MALE, FEMALE 
foros D. ERS 
1990 Penthouse Cente 


t 
617-499-8678 


SM. ary race age 18.7 sel 


description to 
Mass Ave Camb 02139 
:) € 





for 
Box 189 Chestnut Hill MA 
02167 
GUYS SPANKED 
‘our bare bottom 
& consoled by a 
722; MA 02139 


Handsome educ gntimn 
W35 _ lady 


fun 
ee 1418 Wi im 


SS 
Ladies needed for 
Striptease. Private and in 


LEATHER CLUB 
Man to man 
- Serious Only! -7196 


Lking for athletes & 
body builders for easy laid 


discreet. Box 1528 


LOVE LINE 
LIVE PHONE FANTASIES 
All credit cards/discounts 


516-422-2404 


Mistress wanted:SWM36 VG 
Sub Slave,shaved sks Dom 
Mis /spank,enema, GS+Tol 
cont ig term rel No Shore pre 
POB 85 Pea MA 01960 


MWM 40 generous straight 
kind seeks slim sexy & very 
busty SF for wkly sessions in 
western Mass Box 973 E. 
Granby CT 06026 


MWM, 45, writer, available 
for affair with MF. Epistola’ 
& conversation PO Box 24! 
Boston 02258 


MWM 58,refnd.well ed., 
seeks SWF,MWF,CPL for 
discrt mtngs.Avail,day,eve. 
Box 5142 01822 


PARTY SERVICE 
Bachelor Parties, office 
parties, all occassions. 

X-rated. 24 hr answering 
service. We have only 
beautiful ladies. 

617-561-7996 


_ PLAY DRESS-UP 
Live conversation for cross- 
dressers. Call 
617-930-8045. Adults only, 


iilerica,M. 


| billed discreetly to your MC, 


Visa. Prepay, $20. 


PLUMP SUB WF 
Needed by Dom WM for very 
strict training sessions send 
note + phone no. POB 254 
Dedham 02026 


Prof MWM 5’8” 175 sks att 
petite adventous MWF for 
afternoon delight Phone # 
Box 81 Medway MA 02053 








an 


scree Seta 
East Anington iA 02174. 


ROMANCE 
LIVE ONE ON ONE 
BECOM treRRED 
CUSTOMER, $2.00 

303-233-114 


SECRET DESIRES 


ADULT 


PY eta) days rol aos 
Amex, 303-797-6301 


ted. Box 6532, 126 
Brookline Ave Boston 02215 


Ss ONE SPECIAL 
DWM 6'2" wouid like to meet 
WF 40-50 who enjoys golf, 
dining out, televised sports 
(especially football) and is 
bisexual. intelligence and 
cleanliness a must. A 
serious, fong-term rela- 
pen is a Lt pee hn 
possiblity. Photo and phone 
rronse, BOX 8675. 


SUBMISSIVE 
29 yr old SWM cin trim attr 


WOMAN AS 
MUCH AS MEN! 


STAND CommctsS 


drawings, vintage comics, 
movie more! 


Shadow Lane-x, 
Box 1910 Studio City, 
CA 91614-0910 




















WM yng 50 cin attr omy 
sks F/cpl love to eat & drin 
at the Y, POB 45, 284 Some- 
rville MA 02145 










DISEASES 
Confidential testing & 
treatment of VD & AIDS 
in private medical office 







Dr. Robert , 
1755 Beacon St. * Brookline 
617-232-1459 





HY) Interested in 
meeting 

’ other singles? 
CALL 1-900-786-RSVP 
For recorded personals 


$2 each minute 


Fantasies 
Fulfilled! 


UVE Female Talkers 
24 hrs. 


CALL 
1-800-526-0069 
MC/VISA/WESTERN U. 
1.50 per min/18 older 





Prof SWM 42 bop a rela- 
tionship w/ a any race 
on sional 















WOMEN! 





96745 
(808) 325-7707 





Sunshine Pen Pais 
Box 5500-HX, — 
Kailua-Kona, Hi - 


Executive 
Sweets 


$29.00 for 30 
min 
Visa/MC 


LIVE 24 HRS 
(303) 761-6552 


Come fantasize 
with us 


Telephone Erotica 
$24 per call unlimited time 
Direct Callback 


ry 
Kim- 19, lender, 
and saet 
ey * Great bottom, 
kes to lick. 


617) 621-024 
MC/VISA/AMEX 
24 Hours 





Le French 
Connection 
by Gigi 
ear 
ny sexy 
gentleman. 
MC/VISA $20 


617)377-033 


24 hours 





messages 
1-800-729-2806 
y “NOW? & 
Valentina's 
Leather & > 
¢ Lace 
Montreal's \ 
Naughtiest 
\ Ph mates y 


v4 Hours , 
4 (514) 


\ 364-2996 7 


A MAAN) K 


Y 99¢ PER HALF 
re TOUCH 





MINUTE, BILLED ON VISA & MC AS IWM COMMUNICATIONS. 
TONE PHONES ONLY. ADULTS ONLY. 





Lac : 
VISA/MC/Amx 24 hrs. 
1-800-462-4395 


SWING! 
HOT LI 


61762163523 


“KS 


Ads by Men 
6179621635524 
Ads by Couples 
617°621¢5525 
To ad call 
617-621-3526 © Vise, MC, Amex 
‘Women & Cpls Advertise Pree! 








PRIVATE MAILBOXES 


TWO a) cf 
COMPAN} 


Introduction 


{n- your area 
traight, 
lesbians, gay & 
bi couples & 
threesomes. 


Internationally known 
M.O. accepted 


oo = 
Most confidential 
& discreet 
Serving all 
SN Sale lE-lare, 


COUPLES MEET COUPLES 
SINGLES MEET SINGLES 
COUPLES MEET SINGLES 


(508) 224-7339 


anytime est.1978 















Y 






9 
FREE 
DATE 

v LINE v 


FOR LADIES 
ONLY 


1-800 
93-5236 











=| BAD 

= GIRLS 

m LIVE 

3 CONVERSATIONS 
ei Forthebest ff 


= workout of 
= your life! 


=) We'll blow your 

= mind! 

=) 24 Hours 
MC/VISA/AMEX 


3 (512) 





DIAL-A-MISTRESS | 
PHONE PHANTASY LINE 


so THQ 










DIAL-A-HUNK 


Mea 


1-800 
DeleAclL, 
SeE*X 
1-800 342-5739 
It's Your 
Fantasy 
and, 
It's for 
Adults Only ! 


24-hour 
"Live Talk' 


5min $17.90 

10min $20.70 

15min $25.90 
VISA-MC-AMEX 
Money Order 
"No Card Club' 








a ee I Ne ren 
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WANTED: | Miariiassa , Youre Not | 
DOMINANT ; Aloneat 






















aeassauam 1 VERNON'S:| — 


1 SHOP INCOMFORT I 


I Misses-Women's 



































FEMALES 


to moderate 





B&D Talk Lines on | Fa ue weer. i 
: s3- 
Call Patafier7 p.m. aia te size aww. 
Please leave josserestets 1 Highly discreet. | 
name, number & * Girls, Guys, Gays I Prof. make up. 
best time to call I ies ee 8 
room intment. 
617-494-8557 | MOCWDMPNER | Sisiornow ard! 
edition catalog or stop I 
i 28S sedan 
yNO ICE: Visit our new 


leather & latex room & 


, VISA/MC/AMEX 1 “adult novelties. | 


Coli-teid:t > Melliliales 386P M St. 
I watram: tan bonse 
I (617) 894-1744 I 


er | 


LIVE 
PHONE 
SEX 


24 HRS 
JUST 

$19.95 
617 


621-3861 


VISA-MC 
FREE CALLBACK 
ADULTS ONLY 





{ Jelaundt 


Join our HOT 
sensual girls 


Liberty 
Breve). 






ote for the most 
ee ratifying live 
faders antasies you 






Now 


STUART 
STREET 
VIDEO 


Located at 
53 Stuart St. 


can imagine. 










A pleasurable 
getaway for the 
mind and body. 










Boston FRI credit cards 
Reutt Vesess FREE caliback 
Rice Darel Discreet Billing 
stn oii cae $2 per minute 
LIGHT UP Over 18 only 













YOUR LIFE 






back. 411", 98 Ibs., 38 D. 
Kinky and sbmiv. 

Lady Avalon - 

British born-European 






ED TO YOUR 
TELEPHONE 




























Chynna « Long 
aubum hi/gr. eyes, 124 
Ibs., very sbmsy, rear, 
loves to please. 
Melissa -18y.0. 
Bid./gr. eyes, tight muscle 
control, likes being on top, 
also loves 3-ways 


Madam 
Natassyia « 24 yo., 
Russian born,5'10*, 135, 
black hair/or. eyes, 38D- 
26-37, loves to punish 
American pig-dogs. 

Hot 35 y.0., porn queen, 

5'6", 110 bs., dark blonde 









Sweet 


Talk 


61 7- 738-7570 











ALLISON ¢ 5'10°, Busty 
blonde, Secretary. Loves 
dic-tation... 
































ig 
to be your little girl! 
SHANNON © S'S", 38C, long 
auburn halt, loves to be 
spanked 

























REX © 5'11°, brown halt, brown 
eyes, 32° waist, 46° chest, 
muscular bulld, Ex-Marine, very 
dominant. 
































= = hrfor. eyes. She's done it 
Phone sex for on film-now let her do it just “an, 
the for you. CAROL « 
discriminating Naughty Nicole Auburn ha ren 9 3 
gentleman s 57", 127 bs., Ing. blonde Jedeenecertoeee 
PV Ss hairfolue eyes, 42 y.0.. very | COUPLES CALLS 


exp., sensitive tile. $45 PER CALL 

















Decsienl Large lovely Linda - UNLIMITED TIME 
mistresses always Knows how to please men REX & CAROL 
available — ‘ STEVE & ALLISON 






WE CAN ayy YOUR (Out of State) 
Ww 
$20 PHONE FANTASIES 617-621-0244 
24h 
MC/VISA INMA CALL 617-577-7440 (hn, 
OUTSIDE MA 1-800-395-5585 
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Fulfill Your Personal 


Fantasy! 


Call 1-976-3278 


PHONE 
MASSAGE 


Just close your eyes and listen| 


EXOTIC & AMAZING 
Guaranteed to turn you on... 


-.l0 Massage! Just close 
your eyes and let our ex- 
pert masseuses hypno- 
tize you with their soothing 
and sensual voice sugges- 
tions. You'll be amazed & 
thrilled at how your sensu- 
ality can be aroused and 
fulfilled in minutes. Ses- 
sions change frequently. 
Toll free. 


1-900-568-9467 


$1.95/minute + Adults only, please. 











No Other Phone Line Like It! 


Designed for 
18+ Please! 












It's Amazing How Your Call May Help You 
Turn Your Fantasy to Reality! 
#1 Source @-TCA 617/508 
6 cents per minute, $2.95 the first 





VIDEO EXPO ny 
ve 


ONLY 10° PER MIN FIRST MIN #« ADULTS ONLY ¢ ALWAYS HOT * GAY OWNED & OPERATED 


Adult Video Blowout! 


100's of titles in stock! 
Prices start at $7.99 


Boston 628 Washington st (Corer of Washington & Essex) 
Cre 8:30am - midnight « Sunday noon - 11pm 
Waltham 465 Moody St 








AND 


XXX AMATEUR VIDEOS 


0) 210) <1, iO) oe a IN N.Y. ONLY 
1-800-222-0140 516-589-0173 


HOT X-PLICIT AMATEUR VIDEOS 








COUPLE 





ADULTS ONLY/10¢ MIN/ 20¢ FIRST/$1.00 FIRST 9 MIN/24 HRS 





PHONE FANTASIES 


WILD WOMEN WITH STORIES TO TELL 
MEMBERS ONLY 


Any 
1-900-988-4874 


PLEASURE PALACE 

















PREVIEWS 
0 SUPER SAMPLER 1 
Featuring 58 Videos-Solo 
SO-128-BP2 120 MIN $29.95 
O SUPER SAMPLER 2 
Couples-Group-Lesbian Etc. 
SO-175-BP2 60 MIN $29.95 


GIRLS ALONE 
O SKIN DANCER 
S-168-BP2 60 MIN $29.95 
O IRISH FIRE-MSTURBTN 
S-159-BP2 60 MIN $29.95 
CO WINDY'S SOLO 
SO-171-BP2 60 MIN $29.95 
O CHANTEL’S SOLO 
SO-169-BP2 60 MIN $29.95 


0 VOL.36 CHRIS,MORGAN & JULIE 


NW-134-BP2 60 MIN $29.95 
O UP THEIR SKIRTS 
SO-161-BP2 60 MIN $29.95 


OVOL.43 MELODY'S HOT SOLO 


NW-141-BP2 60 MIN $29.95 


O VOL.54 TRUDY’S BIG BREASTS 


NW-159-BP2 60 MIN $29.95 
OLYN’S DEBUT 

The Perfect Body 

SO-137-BP2 60 MIN $29.95 
O NANCY'S SELF SERVICE 

SO-132-BP2 60 MIN $29.95 


SENIOR CITIZENS 


0 GRANDMA's SOLO 
SO-173-BP2 60 MIN $29.95 


AMATEUR ORAL 


0 VOL.56 DEINA’S ORAL SPECIAL 


NW-161-BP2 60 MIN $29.95 


AMATEUR FAT 


O HEFTY HUMPERS 
SO-162-BP2 60 MIN $29.95 


LESBIAN 
0 WINDY AND CHANTEL’S 
LESBIAN ADVENTURE 
SO-170-BP2 60 MIN $29.95 
0 ASIAN LEZ LOVERS 
SO-172-BP2 60 MIN $29.95 
0 PLAYFULL NEIGHBORS 
SO-128-BP2 60 MIN $29.95 
O WINDY AND CHANTEL’S 


LESBIAN ADVENTURE PT.2 


SO-174-BP2 60 MIN $29.95 
O MARY LOU & RENEE 

SO-155-BP2 60 MIN $29.95 
O EBONY & IVORY DELIGHT 

SO-111-BP2 60 MIN $29.95 


0 VOL.17 MINNIE AND PEARL 


Their first girl/girl affair 
NW-115-BP2 60 MIN $29.95 


O VOL.61 ROBERTA & ROLANDA 


NW-166-BP2 60 MIN $29.95 
O VOL.27 JUICY JULIE 
NW-125-BP2 60 MIN $29.95 


SHAVED 


O HORNY SHAVERS 
SO-162-BP2 60 MIN $29.95 

0 TABITHA’'S WET NIGHT 
SO-176-BP2 60 MIN $29.95 


ORIENTAL 
0 CHINA GIRL 
SO-120-BP2 72 MIN $29.95 
OC VOL.46 JAMES & TIE 
NW-151-BP2 60 MIN $29.95 


O HORNY THREESOME 
SO-153-BP2 60 MIN $29.95 
OVOL.19 2 HOT COUPLES 
NW-117-BP2 60 MIN $29.95 
O VOL.41 HOT CPLE./SOLO 
NW-148-BP2 60 MIN $29.95 
O VOL.59 HOT SEX 
NW-164-BP2 60 MIN $29.95 
O VOL.8 BRENDA & TOM 
Super Hot Looking Couple 
NW-106-BP2 60 MIN $29.95 
0 VOL.30 DOREEN & TED 
Good Looking-Great Oral 
NW-128-BP2 60 MIN $29.95 
O ERIKA’'S JUICY AFTERNOON 
SO-177-BP2 60 MIN $29.95 


PECIAL 
0 VOL.26 NAKED CITY 
NW-124-BP2 60 MIN $29.95 


LINGERIE 


0 VOL.35 DONNA & LINDA 
NW-133-BP2 60 MIN $29.95 


BACKDOOR 
0 BANG MY BUTT 
SO-163-BP2 60 MIN $29.95 
0 VOL.28 KEE & KONRAD 
NW-126-BP2 60 MIN $29.95 


SUBMISSIVE 
0 BEAUTIFUL BOUND BEAUTY 
Hot blonde in ropes 
SO-164-BP2 60 MIN $29.95 
O SUPER BONDAGE TECHNIQUES 
SO-166-BP2 60 MIN $29.95 





SUPER X-PLICIT "PROFESSIONAL" 


BACKDOOR 


0 MAXIMUM PENETRATION 
VX-427-BPT 75 MIN $34.95 


O BACKDOOR IS EVERYTHING 


VX-426-BP2 60 MIN $29.95 
0 A TOUCH OF BACKDOOR 
VX-424-BP2 60 MIN $29.95 


ORIENTAL 
C ASIAN AFFAIRS 
VX-431-BPT $29.95 
C0 ORIENTAL ORGSMS 
VX-287-BPT 60 MIN $29.95 


BOY/GIRL 

0 TINY BREAST 

VX-419-BPT 30. MIN $24.95 
0 FACE SQUATS 

VX-418-BPT 30 MIN $24,95 
0 GIRLS WITH HAIRY BUNS 

VX-422-BPT 30 MIN $24.95 
O FLAT GIRLS DO IT BETTER 

VX-417-BPT 60 MIN $29.95 


0 SUPERSTARS OF VIDEO NO.14 


VX-436-BPT 90 MIN $29.95 
O FANTASY FU——— 
GV-509-BPT 120 MIN $34.95 


0 PLEASE SEND ME YOUR 


LESBIAN 
0 ANGELA BARONS ALL 
GIRL ADVENTURES 
VX-410-BPT 120 MIN $34.95 
OHOT LICKIN’ LEZZIES 
VX-408-BP2 60 MIN $29.95 
O LEZ LESSONS 
VX-411-BP2 30 MIN $29.95 
0 SN---- SMACKING 
VX-413-BPT 60 MIN $29.95 
0 ALL GIRL CLASSIC 
VX-414-BPT 75 MIN $29.95 





O PLEASE SEND ME THE 130 





PAGE STUDIO ONE CATALOG 
ONLY. I'M ENCLOSING $5.00 | 


CATLOG OFFER 130 PAGE CATALOG FREE 


z WITH MY ORDER 
STUDIO ONE 





Name 





P.O. Box 599 


Holbrook, NY 11741 Address 


City/State/Zip 
Enclosed is myO} Check O Money Order OVHS OBE 


e New York Residents add 7.5% 











TA *% 00 postage & handling 
$1.00 each addtional tape. . 


1-900-980-0009 | 


ADULTS ONLY! 


MasterCard/VISA # Exp. Date: 


| am over 21 years of age 





| 





















Oungoene & Dragone Ladies Great massage by hand- 
S&M, B&D Equipped exp uscular uy. 
gorgeous stim discreet Cpls wicm 617-489-0766 
pine bai dims « taen a a. GWM gee 
standing, intelligent, likes 
DYNAMIC DUO fon Sere 


gentiemen 35+. Complete 
service with sensitivity. 
Reasonable rates. Serious 
only. Lee at 617-254-5756 


a & Nat blonde. 
‘wo ber one! 
10am-1 017-859-7086 


















































lll take you on! 
Call 617-241-2917 617. 9 


Dynasty escort service “GWM italian Call Mark 2 
dietrent ahd > on GWM, Italian. Call saan 
occassions 617-561-5690 617-397-8696 : 
EBONY & iVORY *, 

1988 Miss Hawallan Tropic — Oe Trg Dn 017-882-2081 More st wet 
iss Hawaiian Tropic ooo, 4 - rs. Di ° d 
Katrina. Call 617-328-7106 ATTENTION Cnhocue Christe ht, Soe tare. tah, son, Also hiring female escorts.  §17-546-5804 Leave your # 
1989 Contertold | Bridgett BODYBEAUTIFUL 1-800-395-5759 sexy Suzanne 393-0257 eenhanting TV mistress Enchanting TV mistress HOT YNG JOCKS 
juctivi ynesi: ’ ee ried 
1M am-9:30pm 617-328-7106 red hair, big bust, beaut BLACK BEAL ITY Cute slim bi blonde coed onewene Stiletto 24 Mg080. Muscular hung fiesty ext 
wl eat eT, Conanies in? Cpls. Dom. Discreet. Ashley — Enjoy erotic movies mie & Genero, (617}243-4964 
1990 BLACK LACE legs into my parior. Beaut- 617-424-9181 relaring meseage wih Ob BF 
Most escorts o! 125, 38D-24-36, available iful, class, discreet. Bx 6150 ing We iF YOU ARE DIALING AN 
Boston 1-800-649-7399 | appointments. Escort incalls * * & Danielle x * * oe ory Pattee .C./privacy. ESCORT AD. PLEASE DIAL 
Lingerie. Verf incalls only. | love fantasies. BLONDE Pre-op bionde/blue 5'7"' 135 2. im-Spm -Sat CAREFULLY. 
.- 617-286-0851 Blue ~ a slim and pretty. Bt34 Wil endowd 2 Erotic ma: by muscular , 
Gutageous Andrea —————————=_Outcalls only, willing 19 ar 496-4903 for outcal Greek bodybidr. Videos. INDIAN BEAUTY 
Heavenly Heather IF YOU ARE DIALING ————————=  w/Sexy Hawaiian Girl or in/out. Jason 617-643-7637 Visit with a beautiful, 
N Shore-M-W 508-689-4858 AN ESCORT, PLEASE YBUILDER Foxy Brunn will travel ESCORTS ¢ ar oa irl from —_ 
36C pre-op Crwie genio DIAL CAREFULLY! aaa — Dial 81 Tase-1211 for an Mysterious exotic Erica. = Ln 
— : enpt 617-437-6201 cnoal wafony yng biue-ey ‘ JEFF IS CLASS 
sane - = blonde Ask for April Incalls Only 1-800-649-4459 Sexy & ing. Revel 
6 ft tall shapely blonde. Ax Oriental Mi BUILDE DIRTY GIRLS WORCESTER HN anager pee gl ge 
Toam-10pm Injout Ji beng 19 aie woke, Bp Call 617-825-9790 for a Exotic hot oi! body ‘ril'& frills ofa great 
s noon-1 Sun closed 776-8121 for out or incails. good time Outcallls 24hrs massages daily by 2 lovely sensual massa amidst 
TR RAMAZONA A ® 617-354-8927 Good Only All calls verified. escorts in Worcester area. Ht rs sy A a . 
: ee arn Discreet clean GWM built for Mon-Fri 9-5 Call f t jen omen 
Bik female for submiss AYSTATE ESCORT CALIFORNIA GIRLS fun InjOut call Air ri 9-5. Or appl 
mates. Cal 617°208-4001 PEmale escorts needed North Andover dependable 617-236-1781 ot apd gh node | 
ee SS eee for escort. Discreet. 
Blonde, blue eyes, 5'6" 134 APE COD Distinctive and Would Dom, X-dress, leather, 
SS See Sophisticated lady wishes to is tor wsat few ee lace, garters. Outcall LET ME UNLEASH 
APPEALING meet some discriminating ntiemen 617.731.4147), _617-576-8807 Lv message the wild animal in you! 
FUL BRUN entiemen. Box 461 Dennis 5 tliat crt SSA Outcall 61 7-776- : 42 
Personable, blue-eyed brun. oo ert i Ri ocumnrent FAS male escorts Also avail: exotic, 
Outcans, 6 173 7323 Outcall only. 508-7 Fa-9952 CLASSY BEAUTY Mstrss Azril and Nicole from Discreet sensual oe AMAZON WRESTLER 
——_—___—_—_——_——_ NY. True Dom yng beautiful 


Areyoulonelyandontherun Beautiful, trim, sexy, student — Located in Cambridge. Con- — sim equipped. This week 
has appts avail for nice - only. Discreet. 617-345-9698 


Need some old fasion venient location. Incalis For an outcall w/ sex 
fun. Jodi 617-247-2726 Out |p ay Safe, private fun 1-800-255-1578 oe «NGS dial 617- 89-1061 LISA 
ea 17-536-1424 (Will verify) —————"__ Dom Mistress. Escort by Melanie or Strawberry Lovely Ebony girl. Long hair, 
Tenaty aboreehn reaiiotige BIG & BEAUTIFUL COMPETITIVE ayy oO EO on 1400-253, er ots. 
S. " rs 7 da’ ‘ 4 
by Jake 617-720-0031 Very attractive Italian escot ##§ BODYBUILDER ee COL Re une etud All calls contidntl, Vert out: 
40DD a. Big tool-buffed bod Danny 617-267-4502 Hand- for health-conscious men calls only. Serving Worcestr 
ile Sigs Dave McVises 70077868 for hotmentomen ta a” only. Matt (617) 424-0054 County, NH, Fil, MA 
617-230-5266 


“If you deserve 
the best” 


PASSION S 
PARADISE 


ESCORT REFERRALS 
“Our seductive and discreet 
young ladies are sinsational!” 


1°800¢564¢5959 
InCalls/OutCalls 


*Janet-busty, brunette w/ long legs 
“Chrissy,  Seset & Sexy student 
and friends 


W]) We're always ready to 
go anywhere, anytime! 


24 Hours/7 Days 


Ask about our 1 and 2 
hour Specials for the 
Summer Season 


Confidential & Discreet 
Verifiable Outcalls Only 
Serving NH/Worcester 

County/All of MA 
Available 7 days 10AM-Till... 


8 Limos * All Calls Verified 
, oO. @. 2.0. 0.0.0.0.0.0,.0.0,.0.0,5 


Female Escort openings for all shifts! 
Call Britteny for discreet interview!! 





AN 
MAH 










S 






ready with 
prompt service 
7 days a week/ 
24 hours 


is, 












SS 










All calls 
confidential 
and discreet 










verifiable outcalis Only 


617+250-1759 


Serving MA/NH/Worcester County 





& ‘AR: 1S yo 


OYA 0s 
SSA 








Let a pretty escort 
ion and Camb. Sut call 
only 617-262-2299 


2 





Lovely blonde pre-op, 
transxi. Garters, nylons 36C. 
Conv loc. In/Out 247-2870 


Massage for women by 
sensitive, handsome man for 


the sure deserve! 
nie 7)78) 0622 


Mas Gail. 
inca Oureal. 
617. 7133 











fullbody. 617-547-8672 


MICHAEL 
Avail 24hrs, 7days. GWM 


1-800-395-5759 
MONIQUE 


Classy black escort 
617-789-4854 -24 hours 
Outcalts Only 





New in town Stacey 
Hot/ . All calls 
verified 782-6385 


Nick. Hot hung 22 yr 
The rest does match. 


1-800-395-5759 
NORTH SHORE 
ESCORTS 
24 HOURS 
1-800-212-4657 
ESCORTS NEEDED 
N.U. IN TOWN 


Pretty, Brunnette Freshman 
Tall and Petite... 
12noon-9pm 617-536-3969 


Oriental beauty. Slim petite 





insatiable nymph. in/out 
Jasmine 5: Dom Avi 
Outcalls with Tina. 


Just call 617-592-3518. 
Busty redhead!! 
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Perfect toned centerfold 
body. sooner blonde 
beauty. Heidi 617-536-6898 





Personal touch massage by 
handsome. Leave message 
617-868-5973 Jimmy 


PREFERENCE 
Is a voluptous natural bionde 
Ri for ? Yes! in/out 
617-859-7! 10am-12mid 
VERIFIED OUTCALLS AVL 


PRETTY WOMEN 
very special treat 
24 hours, free gift. Outcalls 
508-584 8998 
CLASSY ESCTS WNTD 
Pretty young writer 
wishes > meet a few 
S| ‘ 
Gir-arfarse om 
Reach out and touch some- 


one. Greater Boston area 
GWM 617-723-8269 


Real massage by muscular 
full grown adult masseur 
Out only 617-864-3837 MAX 

Rob & K 
Avaiable 24 hours 
1-800-395-5759 





SE 
Lovely preop 
awaits your call. 
In/outcalls 598-7174 


only. By appt only. Servi 
Worcester Cooae NH, MAP 


617-230-5264 


Wild, sexy, sultry dancer 
Great Ss. Beautiful, slim 
Diana 617-424-9181 


Young Marilyn M. bionde. 
Tall curvy 3800-24-34 
Shiela 617-737-0010 


Veronica 


Cordially invites 
you to her 
Male and Female 
Park Avenue 
Companions 


Time: 24 hours 
Place: Outcall 
RSVP: 


1-800 
395-5759 


Serving NH, RI, the Cape 


and the islands 
-A Division of Evening in Paris- 
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Sensual male massage by 
handsome muscular escort. 
Call Greg 782-4499 


Sensual massage by hot 
Italian man discreet 
serious Calls!! 364-7936 


Shapely "Ole to a@ glint in 
ed ho men only 
17 1424 11am-9pm 


ELA 
tee Bisel pre-op, 
transx!. Garters, nylons 36C 
Conv loc. In/Out 247-2870 


Slim neon intel girl 
outcall escort greater 
Boston area 617-437-9090 


jooe Devoid wil- —_ Aa col- 
lege i's you a 
hot time. GUY ¢ 617-789-6085 


So. Shore Girls looking for 
adie we eed iki, 
ath 


BT as 713 7137 


SOUTHERN CON COMFORT 
Big or 
The eee toe BD. SM x/D 


Spend an evening with a hot, 

imaginative B.U. boy want- 

ing to fulfill r desires. 
Cory 617-859-7212 


Tantalizing, pretty, sexy, 
young blonde. 38 D-24-34. 
in/out Wendy 617-662-6217 


THE DEN 
Mistress Leg 4 t — 
Jasmine S-M X-D, 
fantasies. 617- 846-8885 
Very = busty blonde! 
Very attractive sensitive! 
Oucalls only! 617-945-7236 


VOLUPTUOUS 
Discover Victoria's secret. 
40DD-28-38. 546-4449 Enter 
# after tone. In/Out 24hrs 





Luscious 


Lacey 







499-7731 
vortiabl ute ingerie 


ye 4 only | 







Service 


7 days, 


10am-2am 


617/261-0553 
Escorts needed 


617-267-2205 
New! Daytime Hours! 
ll am-3am 
Escorts Needed 








MAY 25, 1990 


The Talk of 
the Town 


NICETY 
ESCORTS 


Sensual 


A classy woman who 

Bare to be we ss 
Whatever your fotish 

Whatever your desire 

women of ? 

color for the _— 

discreet * 

gentleman. 


INCALL/OUTCALL 
24 HOURS 
(617)289-3873 





Discreet Lucious 
Scandinavian 
36D - 25 - 36 


LISA 


Magic Touch 
Verifiable outcalls only 


617-323-2700 






(617) 576-9745 
7 enjoy couples, 


(617)286°5463 
Incall/Outcall 





24 hour service 


617-887-5789 

























MARTINIQUE | | At your door in Looking for| ¥¥¥¥rers 
We have the 30 minutes a little extra MS ~ 
island beauties- i fo mo ney? REFERRAL ESC 
all 10's! denen: tad bab Premiere has full AGENCY. 
Blondes, able to be accomplished by and part time 
brunettes, all employees. openings for 617-593-3037 
redheads. a is paid geo te cioge outcalls only 
ice. me co 
advance insure hal any saat par Be rcs esr am preferred. female escorts 
sped apace ting or eee deamatodurden, ‘confidential needed 
( 6 / 7, ) Verifiable outcalls only! a college 18+ 
943-0776 welcome 
PPEVUSEYY 





PEYreIrirciiciiwe 


ESCORT 
OPENINGS 
* Great income 
+ No Experience Needed 
* Days/Evenings- No late nights 
or weekends 
+ Must be altractive w/ weight in 
proportion to height 
+ Must be reliable 


617-065-8558 


For discreet interview 





aGIRLS 


NATIONWIDE PARTY LINE 


ifr = fete ri }-}- Biff =f = 
KICK BACK AND PARTY 
1-900-999-4-PLAY 
MEN © WOMEN COUPLES 


1-900-234-BI-BI 


MEET PEOPLE COAST TO COAST 


1-900-999-4444 
9dFFF}F}dIId39d 


THERAPEUTIC MASSAGE CENTER 


Hour long total 
body massage 


Call for an 
appointment 








Sensuous & 

anthro aay 
Beautiful, bus 

brainy. For ty 
preferred 


€€66€66666€6666EES< 
2d99993939399d9dd9d>d 


gentleman. 
Candace 
617-762-4125 


ODAC 
















ESLER ICEL Y € ‘. 
Dining, Bis ~ All calls verifiable 
Dancing, Etc. RR pee Outcalls on! 
Now taking 
applications 
(617) 739-2729 
verifiable 
outcalls only 
e Our escorts 
are handsome, 
engaging and 
fun. 













Sexy blonde. & 
26's, come uel + oursecusiyis RUSE 
tration, clean, & rss ee \ | invites you to 
Fantasy also. Escort more pleasure protection of and F emale 
617- Referrals than you get from yours. Park Avenue 
your lawyer for the A 
576-8446 "Pretty same hourly fee. ° We offer Companions 
Verifable outcalls 0 only uly Playgiris ee poling aces 
for the Charming Time: 24 hours 
discriminating Athletically built ae Place: Outcall 
0 Catering 2 the 6 <i ° RSVP: 
memorable eve- 
617 po of a discreet 267-4191 1-800 
Discreet- usinessman 
ee clientele. (after 4) 395 5 15 Y 
Must be attractive Please call John 
and rellable- after 4 pm at Accep 
si or —- (617) 437-7425. Applicatio 
Nice young men: for Escorts 


Work for Boston's 
most trusted 
agency. 


















SEABROOK] 





SPEC TA 
(THE STORE WITH NUCLEAR CAPABILITIES) 


ome and save 20% off 


our entire inventory 
(with this ad) 


Special introductory offer! — 
Try the Nuke Kit The Best on the Block 
60% Savings off regular value 











i x Me Y # Memorial Day Weekend Only 
is “1 May 25th through May 28th 
Open Daily 10 a.m. to 6:00 p.m., Friday - Until 9:00 p.m. 


Saturday 8 AM - 7 PM, Sunday 8 AM- 6PM 
(Call for expanded hours in June) 


692 Lafayette Rd. Seabrook, N.H. 03874 


1-800-283-BANG 


Directions: Rte. 95 North to exit 1, turn right on Rte. 107. Half a mile to 
traffic signal, turn left, 200 feet on right to Lafayette Commercial Park. 
Wholesaler is invited to visit our factory warehouse for quantity 
discount. 
VISIT OUR SHOWROOM - THE LARGEST VARIETY OF 
CLASS C FIREWORKS AVAILABLE IN THE NORTHEAST. 
CALL OR WRITE FOR OUR CATALOG. 


that the same.will be used strictly in accordance with the laws of the state of destination.” 























"This merchandise sold & shipped on presentation of the buyer 









ACHIEVE VOCAL 
EXCELLENCE 


Anyone can develop a good voice. 
Learn to sing in tune, increase range, 
strength and confidence. Also, guitar 

and songwriting. Karen DeBiasse. 


437-5141 


5 REHEARSAL SPACE 
NORWOOD LOCATION 
CONVENIENT TO RTS. 1 & 128 
15X22 $330/MO. 469-0483 


West End Bike 
Tune-up $29.95 
Call 227-4616 


LAS VEGAS NITES 
Inventions, fund-raisers 
since 1958 
337-1367 


WING IT 


Best Buffalo Wings in Boston 


783-BIRD 


Say “Q” & get $1 off Fast, free delivery 


BAD CREDIT? 
NO CREDIT? 
Want VISA/MC? Call for info 
212-368-3261 9 to 5 


. FREE! 
Hottest LP, CD, radio show | 
list anywhere! 
1-303-352-5390 


FREE ESTIMATES! 
We fix Foreign, Domestic 
ARCBM Repair Agency 
254-8484 Ask for Herb 


Make your next pa 
AN EXTRAVAGANZA! 


Select Entertainment 
id Productions. 


1-800-342-SHOW 
$CASH$ 


For your cellar and attic items (old 
furniture, china, paintings, rugs, etc.) 
784-4619 


ACTORS SCENE 
STUDY 


Small classes, individualized attention. 
Elizabeth Appleby, former managing 
director, Alley Theatre. 868-6341 


BOSTON VEGETARIAN 
SOCIETY 
617-424-8846 


BULLETIN BOARD 


PUBLIC NOTICE 


AUDIO COMMOTION DJS 
617-641-0204 


WILL NEGOTIATE ANY DEAL 
Car, house, etc. 
Call 784-7840 
Free consulation 


$50,000 TO INVEST? 
Share proceeds of invention with inven- 
tor. Make millions? For details 


508-679-2741 


BRAND NEW 
EMPIRE 
REHEARSAL 
STUDIOS 


Fenway area close to 
Berklee. 24 hr. access AC, 
clean bathrooms, best 
sound proof, secure 
ramped building. $175 and 
up. 100-600 sq. ft. 566-4200 


NEW EHRLICH 
CONSERVATORY 


Auditions July 2, 7 p.m. Intensive 9 month 
professional theatre training program with 
a faculty of outstanding artists in a working 
theatre environment. For brochure call 


David Mold 
Education Directory 
482-3569 


COMICS-AS SEEN ON 
CHANNEL 7 


Improve your stand-up 
performance and develop 
new material. Private coach- 
ing with Elizabeth Appleby, 
former managing director 
Alley Theatre 
868-6341 


EVENTS 


COORS Boston International 
Rugby Tournament 
Saturday through Monday, May 
26-28, 1990, Monsignor Daly Field 
Boston Mass. 


COLLECTIBLES SHOW 
Coins, cards, comics and more 
June 24, Essex Junction Vt. 
For reservation call 


(802) 879-5249 


On Sunday June 3 
Let hope triumph over heartache. 
Participate in : 





From All Walks of Life 
Pick up a pledge sheet at the Phoenix 
Classified office or call 266-6906 for 
information 


2ND OPINION 


Health food store. 
Will ship anywhere. 
708-544-9719 
Ask for Betty 


NOVELTIES 


EXOTIC BIRDS! 
S.E. Bird wholesalers! 
Cockatoos, parrots, etc 
1-504-367-7423 


MAGNUM FIREWORKS 
779 Lafayette Rd, Seabrook, N.H. 
603-474-2729 
Firecrackers, M-760s, Roman 
Candles, bottle rockets, etc 


CAJUN GIFT BASKETS 
Sm $30, med. $35, Ig. $40 
Call 381-367-8437 


ASTROLOGICAL CONSULTATIONS 
by Mary Jane 
All Services Confidential 
508-966-0782 M/C VISA 


NEW YORK NEW YORK 


Wouldn’t you love fresh NY bagels, lox, 
cream cheese & coffee delivered 
straight to your door? 

For details call The Loxsmith 


937-4112 


EXTRAORDINARY PSYCHIC COUNSELOR 
Randal Clayton Bradford 
Energy enhancement/healing phone 
consultations VISA/MC/AMEX 
212-820-5281/213-REALITY 


TRAVELING CROSS COUNTRY 
S.F. bound 643-9298 


AUDITIONS 


Private coaching and audition 
preparation for actors. Focus on 
individualized needs and ongoing 
professional development. 
Elizabeth Appleby, former 
managing director 
Alley Theatre 
868-6341 


RUSSIAN WOMEN ARE WAITING 
Call 716-586-3170 


RESPONSE 
SOFTWARE 
738-8929 


TO PLACE YOUR AD ON THE BULLETIN BOARD, CALL 267-1234 
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Reviews 


The Book of Evidence 
by John Banville 


Ah, Sweet Mystery of Life 
by Roald Dahl 


The Last World 
by Christoph Ransmayr 


Tehanu: The Last Book 
of Earthsea 
by Ursula K. LeGuin 


NONFICTION : 


The Disappearance 

of the Outside: 

A Manifesto for Escape 
by Andrei Codrescu 


What’s That Pig 
Outdoors? A Memoir 
of Deafness 

by Henry Kisor 


Seduction 
by Jean Baudrillard 


Doyennes 

In arms 
Simone de Beauvoir 
by Deirdre Bair 


Practicalities 
by Marguerite Duras 


ee ce 
Party lines 


What I Saw 
at the Revolution 
by Peggy Noonan 


The Worst Years 
of Our Lives 
by Barbara Ehrenreich 


The 
Reading List 


Literary calendar 





















| The Search for 

| Modern China 

| by Jonathan D. Spence 

This book tells of terrible 

| struggle, of exhilarating 
dreams and crushed lives, and 
above all of the sheer capacity 
of the human spirit to endure. 
It recounts four centuries of 
Chinese history as one of the 

| world's oldest cultures 

| struggles toward the future. 
Norton, $29.95 


JONATHAN D. SPENCE 


> by Dominick Dunne 
Dominick Dunne, best- 





! Us and The Two Mrs. 





eye ta Los Angeles high 
society in this novel of 
manners and morals, 










rich exert their power. 
Crown, $19.95 









Indecent Behavior 
by Caryl Rivers 
Sally and Jack are like a ee 
modern-day Tracy and : 
Hepburn or Nick and Nora 
Charles, wisecracking their 
way through high-tech 
intrigue and terror. Caryl 
Rivers is a professor of 
journalism at Boston 
University. This, her fourth 
| novel, is funny and appealing. 
Dutton, $19.95 


The Dark Romance of 
Dian Fossey 

by Harold T. P. Hayes 
Since her mysterious murder, 
the life of Dian Fossey has 
attracted considerable attention. 
This book recounts the great ad- 
venture of Fossey's years among 
gorillas in the jungles of Africa 
and brings her strong, complex, 
driven personality to life. 
Simon and Schuster, $21.95 


a wpewesse 


Mind of a Manager 
Soul of a Leader 
by Craig R. Hickman 


| The Tongues of Angels 

by Reynolds Price 

In his eighth novel, Reynolds 
Price takes his readers back to 
summer camp in the decep- 
tively tranquil '5Os. His hero, 
now an adult, muses on the 
meanings of life he thought he 
learned for good that summer 


AGE 


THE 


company, a manager or a 


says the skills of both are 


ONES 


| and how they look to him in 


management/leadership 


maturity. 
Atheneum, $17.95 





0 
ANGELS 


Wiley, $19.95 


Reservations Recommended 
by Eric Kraft 

Matthew Barber, a middle- 
aged executive with a toy 
company by day, reviews | 
restaurants for a Boston 
magazine by night in this 
funny, sexy, sardonic parody | 
of reviewing. A darkly comic | 
novel about a man who loves 
well, if not wisely. 

Crown, $18.95 


The Shattered Bloc 

Behind the Upheaval 

in Eastern Europe 

by Elie Abel 

The 1989 revolutions in Eastern 
Europe were the most dramatic 
political events of a generation. 
This is an introduction to the 
new players on the world scene 
by a distinguished journalist who 
first covered Eastern Europe as 
it went behind the Iron Curtain. 
Houghton Mifflin, $20.95 





An Inconvenient Woman 
selling author of People Like 


| Grenvilles, turns his sharp 


mistresses and murder. A 
richly woven story of how the 


tNOECENT 


i 


‘BEHAVIOR 


CARYL-RIVERS 





Which is more important to a 
leader? Craig R. Hickman 


needed. He suggests innova- 
tive ways of thinking about 


environments in organizations. 











Justice Not Vengeance 

by Simon Wiesentha! 
Singlehandedly, Simon 
Wiesenthal has brought 
more Nazi war criminals to 
justice than have some of 
the countries that fought the 
Germans in World War II. 
Now, at the age of 80, he 
tells the complete story of 
his remarkable life. 

Grove Weidenfeld, $22.50 








The Great Terror | 

A Reassessment 

by Robert Conquest 

The definitive work on 
Stalin's purges, The Great 
Terror was acclaimed when 
it first appeared in 1968. 
With the advent of glasnost, 
new material was made 
available for inclusion in this 
substantially revised edition. | 
Oxford, $24.95 





sa! Mother/Father 
™| edited by Harry A. Wilmer 

| This fascinating collection of 
| autobiographical and 
| biographical essays examines 
} the many roles of mother and 
7| father, both personal and 
@ cultural. Contributors include 
| John R. Silber, on leave from 
| the presidency of Boston 
| University while running for 
governor of Massachusetts. 
Chiron, $14.95 





When You and Your | 
Mother Can't Be Friends | 
by Victoria Secunda 

This book tells how to | 
overcome painful and | 
seemingly hopeless mother- | 
daughter relationships. It | 
draws on more than 100 | 
interviews with daughters | 
co and years of research on the | 
giles subject. 
Delacorte Press, $19.95 | 





Charlesbank Bookshops 


67 CENTRAL STREET, WELLESLEY 
M-F 9:30-9, Sat 9:30-6, Sun 12-5, (617) 237-2837 
Major Credit Cards Accepted At Both Locations 


B.U. BOOKSTORE MALL, KENMORE SQUARE 
M-F 9:30-7, Sat 10-6, Sun 12-5 (Sept-May), (617) 236-7442 
Free Parking on Deerfield St, MBTA Green Line to Kenmore 
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BOOKMARKS 


FICTION 


THE BOOK OF EVIDENCE, by 
John Banville. Scribner’s, 220 
pages, $17.95. 


The rite of confession is one of 
the earliest forums for the 
burgeoning writer. The challenge 
it poses remains the same 
throughout an entire career: how 
best to render into words one’s 
profoundest dreads and 
transgressions for an unforgiving, 
invisible, and sometimes non- 
existent audience? When a mature 
and inspired artist dusts off this 
atavistic form it can result in a sly 
masterpiece like Vladimir 
Nabokov’s Lolita. The award- 
winning Irish novelist John 
Banville is no Nabokov, though 
he clearly had Lolita in mind 
when he wrote The Book of 
Evidence. It’s a lesser, derivative 
work, but still a stylish, 
compelling tale driven by its own 
logomania, its own love of 
invention and metaphysical play, 
and the compulsion to turn into 
words the desired and forbidden 
flesh. 

Like Nabokov’s Humbert 
Humbert, Banville’s hero, 
Frederick Charles St. John 
Vanderveld Montgomery, begins 
his confession post facto from his 
cell, luxuriating in the squalid 
prison conditions and in the 
notoriety of his evil deeds. For a 
while, the specific crimes are 
unknown, unless they are fey 
arrogance, self-loathing, and a 
taste for the high style. “I hada 
vivid, queasy sense of myself,” he 
noies in one of many loving odes 
to his sullied flesh, “not the 
tanned pin-up now, but 
something else, something pallid 
and slack and soft. I was aware of 
my toenails, my anus, my damp 
constricted crotch. And I was 
ashamed.” And well he should be, 
a conscientious confessor might 
add, not so much for his physical 
repulsiveness as for his sheer 
delight in describing it. Enough of 
that: what, pray tell, are your sins? 

But Montgomery’s failing is not 
a simple one, and as his arch, 
meandering, and supremely self- 
conscious narrative makes 
apparent, his lapse is more 
metaphysical than criminal. He 
suffers from a malaise not 
unknown to modern literature — 
a bad case of narcissism 
compounded by the suspicion 
that he does not exist. “Other 
people seem to have a density,” 
he observes inaccurately, “a 
thereness, which I lacked.” This 

existential anemia, this lack of a 


fe Re 
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Brief reviews 


center and a driving force, 
becomes, paradoxically and 
predictably, the center and driving 
force of his life. He drifts into 
science, hoping that the 
concreteness of that discipline 
will rub off onto his own being. 
He drifts into marriage (with a 
somewhat vegetated woman 
named Daphne, as befits this self- 
styled Apollo), suspecting that the 
imponderable otherness, the ever- 
elusive corporeality of his wife, 
can give form to his voidness. 
Nothing seems to work, and so he 
and his wife and infant child drift 
to the sunny futility of the Greek 
islands and into the crisp and 
predictable structure of a 
crackerjack crime novel. 

A purely nihilistic whim 
compels him to extort Randolph, 





John Banville 


a flashy but seedy American drug 
dealer, for a large sum of money. 
Inevitably Montgomery has to pay 
the money back, not to the 
pathetic Randolph but to the 
cooly malignant old mobster from 
whom the money had been 
borrowed. Ostensibly to get cash 
from acquaintances, he returns to 
his native Dublin. In fact, though, 
it’s a journey into his past, which 
he unravels for us in luminous, 
ripe, and increasingly poetic 
prose. 

There is the requisite ineffectual 
and now defunct father, and of 
course a monstrous, devouring, 
and still-living mother. And there 
is also another woman. Not Anna 
Behrens, the wealthy, beautiful, 
and remote daughter of a Dublin 
art dealer with whom 
Montgomery and Daphne had 
long ago enjoyed a brief ménage 
a trois. Though she may have 
been on his mind when he makes 
the unexpected, fatal encounter, 
the true object of his desire and 
downfall proves to be a creature 
far more rarefied and unattainable 
than this former flame. “You have 
seen the picture in the papers,” he 
harangues his imagined jurors. 
“She is not beautiful ... The 
darkness behind her is dense and 
yet mysteriously weightless ... She 
does not want to be here, but she 
cannot be elsewhere ... Yet I put it 
to you, gentle connoisseurs of the 
jury, that even knowing all this 
you still know nothing, next to 
nothing ... You have not held her 
in your arms, you have not seen 
her asprawl in a ditch. You have 
not — ah no! — you have not 
killed for her!” 

“She” is Portrait of a Woman 
with Gloves, a fictional painting by 
an obscure 17th-century Dutch 
master. In the course of stealing it 
Montgomery bludgeons to death 
an all-too-flesh-and-blood 
chambermaid. His desire has 
focused at last on a fetish, an 
image as thin as the page of a 
book, a work of art. In the futile 
effort of making it his, he has 
destroyed the life that the image 
represents and achieved what he 





has sought all along, exile from 
the human race. 

It’s an ingenious conceit, and 
it’s unfortunate that Banville 
doesn’t do more — or less — with 
it. Whenever his hero ponders the 
next-to-nothing of that beloved 
image, his language passes from 
the brittle brilliance of an ersatz 
Nabokov to something akin to the 
harrowing bleakness and bitter 
glee of another confessional 
writer, Samuel Beckett. It’s a 
glimpse into the null heart of 
things that can never be uttered, 
but gives life and form to the 
shimmering warp of words meant 
to conceal it. 

— Peter Keough 
AEE ETRE 
AH, SWEET MYSTERY OF LIFE, 
by Roald Dahl. Knopf, 179 
pages, $18.95. 


Anyone who recalls the fate of 
the nasty children (and who can 
forget the hideous girl who turns 
into a blueberry?) in Roald Dahl’s 
Charlie and the Chocolate 
Factory won't be a bit surprised 
by the stuff that he metes out to 
deserving adults. Dahl's feel for 
human cravenness is coupled 
with a focused eye and a sick 
sense of humor. At its most 
entertaining, his writing moves 
like a movie camera circling in on 
a doomed film character. (It 
follows that he was Alfred 
Hitchcock’s favorite author.) 

His new book is a collection of 
stories written in the 40s and 
published in the New Yorker and 
Colliers and now gathered into 
one volume for the first time. 
Assembled, they make up 
something of a small novel, one 
that illustrates not only the 
suspicious goings-on in a small 
English farming village but the 
entire Dahl universe in which bad 
intentions beget not just desserts 
but a Divine kick in the arse. 

A case in point is Mr. Boggis, an 
antique dealer who travels around 
the countryside dressed as a 
clergyman, in the story “Parson’s 
Pleasure.” In this guise he gains 
entry to farmhouses, which, as 
he’s discovered, often contain 
priceless furniture that may be 
procured at a fraction of its actual 
value. At one particular 
farmhouse, Boggis has the great 
fortune to discover a Chippendale 
dresser, which has been covered 
over in white paint. After a great 
deal of windy chatter about how 
the piece is a shameless imitation, 
perhaps suitable for replacing the 
legs on another table, Boggis buys 
it from the farmer for 20 pounds. 
Beside himself with glee, Boggis 
goes off to collect his van, 
returning a few moments later to 
discover that the farmer, thinking 
to be helpful, has taken an axe to 
the piece, removed the legs, and 
made firewood of the thing. 

As it happens, the seven stories 
in Sweet Mystery of Life take place 
in a village where the chief 
amusements are to be had at the 
greyhound races or in the barn 
when the rat catcher visits. If fun 
can be had at someone else’s 
expense, it will. 

People who seem harmless at 
first turn up later in less innocent 
guises. The farmer Rummins, who 
figures in a great deal of the book, 
first appears in a droll story about 
a unique way to get either male or 
female offspring out of his famous 
bull; later it turns out to be the sly 
Rummins who knows just what 
sinister object is concealed in a 
local hayrick. 

And while many of the stories 
document ordinary farm life 
(albeit told by someone with an 
eye for the seedier aspects), 





Roald Dahl 


sprinkled among the ordinary folk 
are strange characters who live at 
the intersection of the sinister and 
absurd. A champion poacher 
discovers that sleeping pills may 
be employed to capture record 
numbers of pheasant. A rat 
catcher not only physically 
resembles a rat, he shares with his 
ferret the thirst for rat’s blood. 

In one particularly rich story, a 
woman brings her fiancé to meet 
her father, hoping the young man 
won't mention that he supports 
himself with his earnings from the 
dog track. Mr. Hoyd, who 
happens to be a squeamish 


grocer, is particularly aggressive in 


his inquiries about Claud’s 
livelihood. Eventually Claud can 
no longer parry the question nor 
can he resist giving a particularly 
provocative answer about what 
his business really is. “It’s 
maggots,” he says. Soon Claud is 
off and running about the maggot 
industry, gushing with details 
about maggot breeding, how 
much one fly can lay, what 
maggots do in the winter, and so 
on. It is a perversely funny story, 
fueled by the huge enjoyment 
gleaned from another’s 
discomfort, and hilariously 
unsettling. 

As it happens, Claud really 
plans to make his fortune in the 
exploit that’s told in the book’s 
finest story, “Mr. Feasey.” This tale 
takes place on the day Claud and 
his neighbor Gordon arrive at the 
dog races with Jackie, a sure 
canine champion, and another 
dog, one that is barely fit for the 
glue factory but is a dead ringer 
for Jackie. The gamble, it seems, 
involves not merely the proper 
placing of bets but getting the dog 





past Mr. Feasey, who can spot a 
ringer in his sleep. 
This is a story that’s dripping 


with suspense and humor, but 
that’s not all. As Dahl explains in 
the preface, the stories in Sweet 
Mystery of Life were written while 
he was living in a small farming 
village near a flapping (i.e., minor 
league) greyhound track. 


While there, he picked up the 


knowledge of the devious 
behavior and seedy atmosphere 
that is so deliciously re-created 
here. From the veritable 
encyclopedia of dog-track tricks 
to the description of the crowd, 
Dahl evokes a world replete with 
heretofore uncharted human 
foibles: “Sharp-nosed men and 
women with dirty faces and bad 
teeth and quick shifty eyes. The 
dregs of the town. Oozing out like 
sewage from a cracked pipe and 
trickling along the road through 
the gate and making a smelly little 
pond of sewage at the top end of 
the field.” 


Wholesome events can hardly 


take place in a place like this (nor 
would they make good stories). 
And what eventually transpires jn 
regard to Jackie’s race involves a 








reversal so startling and funny that 
it not only flummoxes the 
characters, but knocks the wind 
right out of the reader as well. 

— Robin Dougherty 


REL TALE REAR eT 
THE LAST WORLD, by 
Christoph Ransmayr. 
Translated by John E. Woods. 
Grove Weidenfeld, 246 pages, 
$18.95. 


Imagine a writer whose words 
provoke a leader with near 
Godlike stature to banish him 
from public life, prevent all but 
the most tenuous contact with the 
readers he needs, and cause the 
break-up of his marriage. When 
the leader dies, the writer hopes 
fervently but in vain that his harsh 
sentence will be lifted. Long 
before Salman Rushdie there was 
Publius Ovidius Naso — Ovid, the 
greatest Roman poet of his time. 
In 8 AD, at age 51 and at the 
height of his fame, Ovid was 
banished to the remote Black Sea 
town of Tomi (now the Romanian 
city of Constanta), where he died 
10 years later. 

Ovid's banishment and its 
consequences for the poet’s wife, 
his friend Cotta, and the town to 
which he is sent are the 
foundation of Christoph 


Ransmayr's second novel. It isn’t 
difficult to see why he was drawn 
to rework the story. The Rushdie 


affair, as well as the lives of 
Sakharov, Solzhenitsyn, and 
Kundera, to name a few, give 
contemporary resonance to the 
age-old struggle between artists 
and state power. Indeed, 
Ransmayr, an Austrian who has 
spent time in East Germany and 
Romania, laces the novel with 
purposeful anachronisms — 
buses roll through Imperial 
Rome's piazzas and Augustus’s 
apparatchiks converse in Iron 
Curtain doublespeak. 

The exile’s afflictions — 
separation from the native 
language, audience, and home — 
were for Ovid especially acute. 
No pastoralist, Ovid required the 
smart literary set and power- 
wielders who served at once as 
the target of and audience for his 
urbane wit. Leaving Rome for 
Tomi meant exchanging the 
capital city for the wilderness; the 
glories of Latin for an obscure, 
nonliterary tongue; and the 
reason and culture of civilization 
for the madness and barbarism of 
the uncharted world. 

The official reason for Ovid's 
banishment was the perceived 
obscenity of his erotic poetry. But 
another, more mysterious cause 
was an unspecified “error” that in 
some way Offended the Emperor 
Augustus. In Ransmayr’s version, 
Ovid's is a sin of omission. ~ 
Standing before “a bouquet of 
shiny microphones” to address 
the opening of a grand new 
stadium, he neglects to first make 
the necessary rhetorical 
genuflections toward the 
Emperor. This is interpreted as 
sedition by the court 
functionaries, who engineer the 
culturally sophisticated but 
politically ingenuous poet’s exile. 

Like Umberto Eco’s The Name 
of the Rose, the last European 
novel to ride across the Atlantic 
on such a wave of critical praise, 
The Last World is told as a 
detective story with a text as the 
missing corpse. Hearing rumours 
of his friend Ovid's death in exile, 
Cotta sets off to find out for 
himself, and to search for the 
manuscript of the poet’s most 
famous work, Metamorphoses. But 
Continued on page 4 
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Continued from page 3 

once Cotta arrives in Tomi he is 
gradually drawn into the strange 
life of the former iron-mining 
town that has “corroded to the 
color of rust.” The townspeople 
have the names and Protean 
qualities of the mythological 
figures who inhabit 
Metamorphoses. They include 
Echo, the beautiful whore Cotta 
falls in love with; a wandering 
projectionist whose arrival each 
year is eagerly awaited; and 
Arachne, the mute weaver of 
tapestries depicting scenes from 
Ovid's stories. 

As other characters appear and 
disappear, or turn into animals or 
stones, many readers will be 
reminded of Gabriel Garcia 
Marquez. But it is worth 
remembering that a rich magical- 
realist.vein has been mined in 
Central Europe by writers from 
Kafka to Grass. Ransmayr’s 
operative magic includes 
alchemical transformation and the 
transmigration of souls, but he 
also conflates two different times: 
ancient Rome, with its court 
intrigues and disdain for the 
uncivilized, and modern 
totalitarian societies, with their 
use of the media and bureaucracy 
to perpetuate their power. 

If there is any single flaw in The 
Last World, it is that the subplots 
and tableaux glossed from 
Metamorphoses at times distract 
from rather than advance the plot. 
However, Ransmayr’s narrative 
skills are more than sufficient to 
keep the reader entranced to the 
very end. An “Ovidian Repertory” 
at the end of the book 
summarizing the characters and 
their mythological significance is 
helpful, though not really 
necessary. The Twin Peaks-like 
townspeople are so convincingly 
evoked that their classical 
associations become secondary to 
their roles in the story. 

It is unlikely that Salman 
Rushdie, for one, will find more 
than cold comfort in this tale — 
after all, Ovid died alone in exile. 
But there may be a glimmer of 
hope. When a Romanian 
periodical attempted to print an 
excerpt from the novel last year, 
Nicolai Ceacescu, seeing his own 
features in Ransmayr’s unflattering 
portrait of Augustus, blocked 
publication. Now that the dictator 
has died Romanians will soon be 
reading The Last World. “In 
Eastern Europe, like Augustan 
Rome,” Ransmayr told the New 
York Times recently, “they were 
trying to make people believe that 
power could be eternal.” Exiles 
everywhere would do well to 
remember the credo of Ovid’s 
Metamorphoses. “Nothing retains 


its form.” 

— George Kane 
ap RSIRRna ys Sas aaa Bain. 
TEHANU: THE LAST BOOK OF 
EARTHSEA, by Ursula K. 
LeGuin. Atheneum, 226 
pages, $15.95. 


In his essay “The Storyteller,” 
Walter Benjamin distinguishes 
between novels built on isolation 
and a final “divinatory revelation,” 
and those “for which the question 
as to how it continued would not 
be legitimate.” In Tebanu, Ursula 
LeGuin, storyteller par excellence, 
continues the story she began 20 
years ago in her award-winning 
Earthsea trilogy. Extracting a 
thread from its closing tableau, 
LeGuin weaves a new story 
containing, in Benjamin’s words, 
“intelligence from afar.” 

Like many fantasy writers who 
avoid exotic action-adventures, 
LeGuin tends somewhat toward 
the didactic. Throughout her 
work she abstracts two of the 
major crises of our time — 
exploitation of the weak and 
alienation — and embodies them 
in evil or merely weak characters 
who then enact a universal drama. 
LeGuin is too thoughtful and 
imaginative a writer to allow the 
lesson to obscure the story; 
however, her narrative is 
disciplined and taut, satisfyingly 


rife with ambiguity. 

LeGuin’s islands in the sea have 
both a Greek and a Celtic tinge — 
a sense of immanence, quick and 
guarded inhabitants, songs that 
carry common identity, wisdom, 
and tradition. But Tehanu, unlike 
the trilogy, offers no wide-ranging 
journeys through the strangely 
familiar beauties of Earthsea’s 
charted and uncharted islands. 
Rather than sweeping across her 
archipelago, as she did in the 
previous novels, LeGuin roots 
Tehanu in a small outpost of 
Gont. The island is the birthplace 
of many wizards, but its culture 
rests on the ordinary seasonal 
round of farmwork, herding, 
crafts, and family. For LeGuin, 
simplicity and domesticity are 
deep and serious matters. 

Tehanu explores the 
irreducible elements of human 
experience — love, death, 
growth, loss, evil, recovery — and 
the struggle to assimilate them 
and carry on. Tenar, who in The 
Tombs of Atuan had twice to 
rebuild her life, now lives quietly 
on Gont, as a respectable 
farmer’s widow. Her faith in the 
life she has chosen is shaken 
when a hideously abused, 
abandoned child, a girl of seven 
whomtenar calls Therru (“the 
flaming of fire,”) comes under her 
care. 

She must care, too, for Ged, 
hero of the trilogy, grieving and 
bewildered by the loss of his 
mage’s power. The mage-forged, 
male-dominated order that for 
centuries had stabilized Earthsea 
is dissolving. Tenar’s skills as wife 
and mother — making, 
preserving, nurturing, healing — 
coupled with those she learned 
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as priestess of the tombs, give 
her the insight and strength to 
transcend sex-role limitations 
when these prove inadequate 
to confront and overcome 
evil. 

Ged has restored a king in 
Havnor, Lebannen, who 
immediately begins to eradicate 
piracy, wanton destruction, and 
abuses of sorcery and other 
power. It is the beginning of 
peace, but peace built on power, 
not trust. Gont still harbors men 
maddened by greed, hatred, and 
fear, like Therru’s abusive father 
and the evil sorcerer, Aspen. And 
no Archmage can be found to 
replace Ged. The Master 
Patterner says to look to “a 
woman on Gont.” It seems 
meaningless. The mages all agree 
that a woman cannot be 
Archmage; woman’s power lies 
elsewhere, although none can say 
precisely where. 

Whether they want to or not, 
Tenar, Ged, and Therru must 
oppose disorder and evil and 
actively search for peace and 
wholeness. “In time nothing can 
be without becoming,” Tenar tells 
Therru, weaving the lesson into a 
story about how dragons, wild 
and free, and humans, skilled and 
learned, were once one people 
but grew apart. Tenar sees the 
wild strength in the hurt child 
Therru; but she sees, too, in the 
house of an old weaver, a painted 
silk fan that, held to the light, 
reveals “men and women [who] 
were winged, and the dragons 
looked with human eyes.” Tenar, 
Ged, and Therru, each weak and 
alone, grow strong together, a 
family forged by pain and loss 





and the grace of love. 

LeGuin has written that she 
doesn’t like print because it 
doesn’t change, whereas people 
and minds do. The trilogy, 
written for adolescents, addressed 
the need to know oneself and 
the world and to accept 
the limitations and beauty of 
both. 

Tehanu, not for children, goes 
deeper, exploring underlying 
strata, the dark attraction- 
repulsion of family and home, the 
perversion of personality that 
comes from the alienation of men 
and women and relations that rest 
on power. Although she tells a 
compelling, coherent story, 
LeGuin offers no solutions for the 
problems she poses, only patterns 
of hope. “All changed,” the mage 
Ogion said, dying in peace. His 
words of affirmation echo 
throughout the book, and with 
them echo the words Yeats added 
to the same phrase: from ordinary 
men and women “a terrible 
beauty is born.” 


—Susan Lee Boulanger 


NONFICTION 


THE DISAPPEARANCE OF THE 
OUTSIDE: A MANIFESTO FOR 
ESCAPE, by Andrei Codrescu. 
Addison-Wesley, 224 pages, 
$17.95. 





In 1956, at the age of 10, Andrei 
Codrescu sat beside a fire in the 
Transylvanian Alps. An ancient 
shepherd was telling the story of 
Mioritza, a sheep who once 
wandered the earth giving names 
to the stars, and as the night wore 
on, Codrescu drifted off into the 
tale. When the shepherd finished 
talking, Codrescu looked out from 
the western side of the mountain 
and suddenly “saw the flares and 
heard the rumble of tanks and felt 
the heat of burning villages from 
neighboring Hungary.” The story 
was over and so was his 
childhood. 

Since that moment, Codrescu 
has devoted himself to recovering 
the magic of Mioritza. In some 15 
volumes of poetry — not to 
mention several each of fiction, 
essays, and memoirs — he has, 
like the shepherd of his youth, 
delivered us into strange and 
engrossing new worlds. Almost 
desperately, he has tried to wrap 
us (and perhaps himself) in a 
cloak of imagination and thereby 
keep us safe from the ‘real’ world 
of flares and tanks and burning 
villages. Yet, as the 10 
interdependent meditations of 
The Disappearance of the Outside 
show, Codrescu is not, despite the 
book’s full title, an escapist. He 
isn’t Out to give us sand to stick 
our ostrich-like heads in. Rather, 
he simply hopes to remind us of a 
part of ourselves we're rapidly 
losing. 

He calls that part “the Outside” 
and explains that it has both a 
physical and a metaphysical 
dimension. “In its physical sense,” 
he says in the book’s title essay, 
“it is the place where the human 
creature is equal to other living 
things, where it operates 
ecologically in order to balance 
(create) the world, where it 
speaks with animals with or 
without shamans, where indeed it 
can forget itself. In its 
metaphysical sense it is that place 
of dreaming, accessible by 
imagination and poetry, where we 
have stubbornly insisted on going 
since we began as a species. This 
is the place of the original creative 
gesture, the apex of fertility where 
there is no difference between 
mind and matter.” 

In other words, Codrescu’s 
Outside is Eden before the Fall. 
It’s childhood before puberty or, 
in Codrescu’s case, the fairy-tale 
world of Mioritza before the 
Russians hit Hungary. As he 
laments the disappearance of this 
perfect world, it’s hard not to hear 
in Codrescu’s voice the lonely 
exile looking back over his 





shoulder toward the world of his 
past, a world grown rosy with 
nostalgia. But at the sarne time, 
it’s hard not to recognize in his 
lament a piece of our own private 
innocence, a bit of our own 
childhoods that we've let go 
because, we thought, we had to 
grow up. 

As we read, we recollect that 
there really was a time in our lives 
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when we thought we could talk 
with animals, a time when the 
whole world seemed “accessible 
by imagination and poetry.” Only 
by remembering that time, 
suggests Codrescu, can we hope 
to remain full human beings. 

As things stand now, people 
around the world are in danger of 
being sucked into what Codrescu 
alternately calls the “inside” and 
the “Mechanical Center.” Although 
never as specifically defined as 
the Outside, Codrescu’s 
Mechanical Center seems to be 
the opposite of all things Edenic. 
It is a rational consumer 
Westworld, ruled by a sinister 
“military-industrial-entertainment 
complex.” 

In order to keep the cycles of 
production and consumption 
rolling, the powers behind that 
complex are quietly replacing our 
thoughts with images and our 
feelings with urges to buy and 
sell. We are becoming passive 
viewers rather than active 
readers, and as we do, we are 
splitting off and forgetting those 
parts of ourselves that imagine 
and feel. We are leaving the 
mountain of the shepherds and 
heading down into the 
mechanical maw of the Russian 
tanks. 

Occasionally Codrescu does 
sound a bit like Chicken Little. 
When he quotes a psychoanalyst 
friend in “The Shipwreck of Dada 
and Surrealism,” for instance, who 
claims that all his probes into his 
patients’ psyches produce 
nothing but television jingles, it’s 
hard not to just chuckle. But then, 
in the era of George Bush, 

Dan Quayle, and the Home 
Shopping Club (not to mention, 
on the highbrow front, what 
Codrescu calls the “new Mandarin 
Age” of the professor-poets), 

who wouldn't think the sky is 
falling? 

As Codrescu explains in “The 
New Map,” “We live moments 
from the integration of the planet, 
but these are a dying man’s 
moments: life passes before our 
eyes with a clarity never to be 
found again.” That clarity is 
precisely what makes The 
Disappearance of the Outside 
so compelling. Like the boy on 
the mountain he once was, 
Codrescu stands between the 
past and the present, observing 
both. But this time, like the 
shepherd, he can tell us what they 
mean. 

— Fred Turner 


WHAT’S THAT PIG 
OUTDOORS?: A MEMOIR OF 
DEAENESS, by Henry Kisor. 
Foreword by Walker Percy. 
Farrar, Straus and Giroux, 288 


pages, $18.95. 


“Worse, I began to stop talking. 
At first my voice departed; I'd 
move my lips normally, but no 
sound came from them. Then I 
stopped doing even that and 
withdrew into utter silence.” 





So writes Henry Kisor of his 
initial reaction to deafness in his 
gentle and often moving 
autobiography, What's That Pig 
Outdoors? The victim of a nearly 
fatal combination of meningitis 
and encephalitis, Kisor suffered a 
total loss of hearing at age three. 
Yet today he’s the book editor at 
the Chicago Sun-Times, is married 
to a hearing woman, and is the 
father of two hearing boys. More 
than simply inspiring, Kisor’s life 
story provides persuasive evidence 
to support the still-controversial 
concept of “mainstreaming”: the 
assimilation, to the greatest degree 
possible, of a deaf person into the 
hearing world. 

This reader has never so 
appreciated the gift of language 
and the importance of sound as 
imperatives of communication, as 
upon finishing Kisor’s book. 
Unlike the film Children of a 
Lesser God, which, for all its 
dramatic impact, allowed us only 
to observe the world of the deaf, 
What's That Pig Outdoors? places 
us within that world. After all, we 
read in silence. 

Although these sentiments may 
appear trite, Kisor is anything but. 
It is one of the great values of this 
book that it elucidates any 
number of social dilemmas facing 
the deaf without resorting to 
heavy-handed polemic. He’s 
especially lucid when discussing 
the opposing schools that 
promote incompatible 
approaches to the manner in 
which deaf children are taught 
to communicate. One is “oralism” 

— that is, lip reading and speech 
— and the other is signing. 

Lip reading is inexact, and 
speech is extremely difficult, in 
some cases impossible, to learn, 
but those who do, can participate; 
to a great degree, in the world of 
the hearing. Signing, by contrast, 
is specific and easy to learn, but 
those who sign are generally 
restricted in their communication 
to others who have mastered the 
skill. While the arguments are 
valid on both sides, the polarized 
debate threatens to create two 
large contingents of deaf people 
who cannot communicate With 
each other. 

Kisor, an oralist, owes his self- 
reliance and general facility with 
the world of the hearing to the 
tenacity and intelligence of his 
parents. (“Mother is of a type well 
known, and much disliked, by 
educators of the deaf,” he writes. 
“One who, they say, refuses to 
accept the reality that her child is 
deaf and will not allow her child 
to accept his deafness.”) 

A healthy disrespect for 
authority, and a strong desire to 
foster independence led his 
parents to reject the advice of 
experts, and turn instead to a 
virtually unknown and highly 
eccentric teacher named Miss 
Mirrielees, whose name they 
came across by chance through 
an advertisement in a magazine. 
Rejected by virtually every 
authority in the field, Miss 
Mirrielees’s views on educating 
the deaf nonetheless made sense 
to the Kisors. As it turns out, she 
was a visionary who rejected 
conventional wisdom that held 
that the deaf could never keep up 
with the hearing, the innovator of 
a ground-breaking home- 
teaching system whereby a child 
was taught the relationship 
between the written and spoken 
word. 

“She read in the biography of a 
famous author,” Kisor writes, “... 
that he had improved his work 
‘by taking paragraphs from great 
literature, cutting the individual 
words apart, and then trying to 
reassemble the paragraphs.’ It 
was a quantum leap backward 
from a professional writer whose 
aim was lapidary prose to a deaf 
child who hadn't even a crude 
concept of language, but Miss 
Mirrielees made the jump.” 

Thanks to Miss Mirrielees’s 
home-teaching program, Kisor 
was reading by age five, and so 
was allowed to attend grade 








school with the other children. “I 
had an advantage, Mother recalls, 
in that the principal and his 
teachers knew little or nothing 
about the deaf.” Not that Kisor’s 
mainstreaming was a snap. His 
progress was slowed by 
adolescence, during which he 
became acutely conscious of his 
speech and developed a shyness 
that stayed with him for life, as 
well as an aversion to speaking 
before large groups. 

Kisor’s narrative is honed, his 
Style inviting, and his prose 
elegant. Although the major 
events of his life — falling in love, 
embarking on a career in 
journalism — are handled deftly, 
it is the attention to smaller 
episodes that makes this book 
special. An inability to 
communicate with a substitute 
printer in the composing room of 
the Daily News under the 
pressure of a deadline leads 
quickly and powerfully to the 
exposure of prejudice; an 
experience as innocuous as a 
customs inspection becomes a 
lesson in frustration. 

But, fortunately for us, Henry 
Kisor’s frustration becomes our 
enlightenment. And, oh yes, for 
those of you who were 
wondering, “What's that pig 
outdoors?” is a lip reader’s 
misread of “What's that big 
noise?” Look in the mirror and try 
it yourself sometime. 

— Nancy Goldstone 








Eric. 
Kraft 


follows the sunny warmth 
of his critically acclaimed 
Herb ’n’ Lorna with the 
sexy and darkly comic story 
of Matthew Barber—meek, 
unfulfilled toy executive by 
day, hard-hearted restaurant 
reviewer by night. 


“Eric Kraft has a moral 
vision. His target is those 
who take nothing seriously 
but themselves, and his 
artful, bitter portrait of a 
man without compassion 
makes the best possible 
argument for that quality.” 


—Newsweek 


“Wit by the forkful.” 
—The Plain Dealer 


“A shrewd, adroit, 


and spirited novel... 
[The] dining scenes are 


hilarious.” —Booklist 
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ON ce aa eee 
SEDUCTION, by Jean 
Baudrillard. 


Brian Singer. St. Martin’s, 181 
pages, $19.95. 


As the lunatic fringe of 
intellectually marginal groups 
moves closer to the mainstream of 
the American university, 
academics — the very people one 
would have expected to place a 
high premium on cogency, clarity, 
and common sense — are making. 
a religion out of the state of 
confusion, as others have made 
one out of the state of grace. 
Rather than questioning the 
value of what they don’t 
understand, our scholars and 
professors fear it and, accordingly, 
admire it. 

Demoralized by their blind 
servility to celebrated masters of 
evasion like Derrida, Lacan, and 
Baudrillard, they quickly learn that 
they can conceal their failure to 
understand what everyone else 
seems to have effortlessly grasped 
by giving quid pro quo and 
frightening their colleagues into 
bewildered submission with the 
same faddish argots that their 
colleagues used to intimidate them. 
Bullied, they bully others in turn. 

The current culture of suspicion 
in the university breeds a 
permanent sense of subordination 
and inferiority that leads 
academics to use aggressive, even 
predatory tactics to immobilize 


The Search 
For Modern 
China 

By Jonathan D. 
Spence 


their prey with the terror of 
incomprehension. 

Despite appearances, French 
social critic Jean 12:34 PM most 
recently translated book, 
Seduction , is not a real book at 
all. It is a cunning trompe !’oeil in 
which the reader is constantly 
slamming against the walls of 
ideas that create the illusion of 
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reality. In Seduction sentences 
form paragraphs and paragraphs 
chapters, without a glimmer of 
sense emerging from this black 
hole of exclamation points, 
splashes of italics, and rhetorical 
questions. 

How uncanny and categorical 
its meaninglessness can be is 
reflected in the phrases about 
cosmetics: 

¢ a “triumphant parody, a 
solution by excess, the surface 
hyper-simulation of this in-depth 
simulation that is itself the 


symbolic law of castration — a 
transsexual game of seduction.” 

e “the game’s recurrence 
proceeds ... not as a death drive 
or tendential lowering of the rate 
of difference, resulting in the 
entropic twilights of systems of 
meaning, but as a form of ritual 
incantation.” 

e “indeterminacy, dissociation 
or proliferation in the form of a 
star or rhizome only generalize 
meaning’s sphere of influence to 
the entire sphere of non-sense.” 

Baudrillard is a kind of 
collective hallucination that we all 
experience as we are swept into 
this escalating spiral in which 
intimidation leads to confusion, 
submission, humiliation, and 
ultimately — for those discerning 
enough to understand the rules of 
the game — reprisal. 

If I don’t describe the content of 
his book, it’s because it has no 
content other than his empty, 
obfuscating gestures and his 
naked impulse to domineer and 
frustrate. It is as a mysterious 
cipher that we can invest with 
whatever meaning we choose, a 
Rorschach blot that Baudrillard 
made by spattering the leaves of 
the pages with ink and then 
pressing them shut to form a 
design with a suggestive and legible, 
if utterly accidental, symmetry. 

American academics unfailingly 
respond to this gambit by gazing 
at these spots and projecting on 
them the shapes and inchoate 
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forms of their fears, manias, and 
ambitions: their dread of being 
caught not “getting it,” of being 
passé. As they free-associate 
about their nightmares and 
fantasies while peering at 
Seduction’s erratic patterns and 
murky configurations, they 
imagine that they see images of 
tenure, their book published, an 
article accepted at Glyph, the 
begrudging admiration of their 
colleagues — all of the attenuated 
varieties of a university 
instructor’s 15 minutes of fame. 

Seduction also titillates its 
readers (and thus camouflages its 
essential emptiness) by massaging 
their presumptions that they are 
part of an incendiary sect of 
nihilists busily shuttling back and 
forth between the front lines, 
swapping passwords and cracking 
codes. 

This illicit thrill and false 
bravado, the insinuation that they 
are all members of an elite group 
of the initiated, provides a 
soothing anodyne for the bruised 
academic ego that is increasingly 
anxious about its own cultural 
irrelevance. The arcane self- 
involvement of the contemporary 
theorist is nothing more than the 
internalization of our culture’s 
contempt and indifference — a 
pervasive malaise into which 
academics have burrowed like 
hamsters to lick their wounds 
with riddles and cryptograms. 

— Daniel Harris 









































































With unsurpassed 
learning, imagina- 
tion, and passion, 
Jonathan D. Spence 
tells a story of vast 
struggle, of exhilarat- 
ing dreams, and 
crushed lives. 
$29.95 


A domestic comedy 
about the big issues: 
how to find yourself; 
how to be true to 
Mi Sain how to act 
ike a real person 
and still boogie in 
your soul. 


$18.95 


Paperback $9.95 
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out Leaving By Lisa Alther 
By Laurie Colwin Lisa Alther's most 




















Rich in craft and vari- | 
ety, this collection 
includes classic and 
beloved stories by 
Raymond Carver, 
Joyce Carol Oates 
and Russell Banks, 
as well as short fic- 
tion from exciting 
newer talents. 
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Magician 
at large 


Nabokov’s kingdom 
of opulent paradox 


by Bill Marx 


he arms of consciousness 

reach out and grope, and 

the longer they are the bet- 

ter,” notes Vladimir 

Nabokov in his autobiogra- 
phy Speak, Memory. “Tentacles, 
not wings, are Apollo's natural 
members.” For Nabokov, as for 
many/modern writers, experience 
is not authentic until it has been 
‘transcribed by way of language. 
Yet Nabokov’s imagery also 
betrays an anxiety about finding a 
home, a sense of rootedness. In 
this Russian expatriate’s case, the 
imaginative enterprise is linked to 
a paradoxical sense of exclusion. 
As he informed an interviewer 
late in his life: “The type of artist 
who is always in exile even 
though he may never have left the 
ancestral hall or the paternal 
parish is a well-known biographi- 
cal figure with whom I feel some 
affinity.” 

The intense isolation of 
Nabokov’s most memorable 
characters reflects the traumatic, 
peripatetic life of their creator, 
who was born in Czarist Russia, 
was educated in England, and 
spent 15 years in Berlin and Paris 
before coming to the United 
States, where he taught at 
Harvard, Cornell, and Wellesley. 
In the early ’60s he moved to 
Switzerland, where he died in 
1977. Intimate expressions of the 
predicament of exile, his novels 
are imaginative inquiries into the 
ambiguity of identity, the 
whirligigs of self. Such cultural, as 
well as personal, questions 
invigorate the novels of the ’20s to 
the mid 50s __ their 
disappearance after Lolita’s 
success in 1955 sadly diminished 
Nabokov’s reach. In his best 
work, Apollo’s tentacles are 
comically, but heroically, grasping 
at thin air. 

Up through Lolita Nabokov’s 
novels directly, or indirectly, 
reflect on the states of mind of 
those who have no choice but to 
acquiesce to their imprisonment. 
Like many Slavic and Eastern 
European writers, Nabokov is 
haunted by a sense of enclosure 
— he envisions society as a 
barrier the artist has to leapfrog, 
mentally, if not physically. He said 
that the inspiration for Lolita was 
a story about an ape who after 
months of coaxing produced the 
first drawing by an animal: “this 
sketch showed the bars of the 
poor creature's cage.” It’s a 
pregnant and revealing anecdote 
for a writer whose work is full of 
prisons of all kinds, political and 
psychological, social and personal 
— the lonely hotel room, the 
claustrophobia of an obsession, 
the senseless farce of an 
authoritarian state. His characters 
find bars where they had looked 
for windows, and, like the poor 
ape, take these as the necessary 
limits of perception. 

But Nabokov’s specimens are 
more than helpless inmates. 
Humbert Humbert, who is 
effectively in prison, and 
Cinciniatus C. in 1938's Invitation 
to a Beheading, who's really in a 
totalitarian slammer, do not limit 
themselves to describing the bars 
of their cage. They refuse to 
accept the conditions and terms 


of the world as it is defined for 
them; their bars are all but 
banished by their compulsive 
resourcefulness, their plangent 
self-involvement. The artist’s 
imagination becomes an imperial 
realm, a transcendental home 
away from home. 

It is only when Nabokov’s 
figures look for windows and find 
mirrors, which happens 
increasingly in later novels like 
1962’s Pale Fire and 1969's Ada, 
that their quests become self- 
indulgent and hollow, a wily, 
dazzlingly solipsistic game 
between omnipotent writer and 
humbled reader. Maybe because 
these books fit comfortably in a 
self-reflexive niche they, along 
with the masterly (and crowd- 
pleasingly erotic) Lolita, garner 
most of the attention, mainly 
among academics who see the 
writer as a precursor of 
postmodernist shenanigans. 
Fortunately, Vintage’s ongoing 
uniform reprint series of all of 
Nabokov’s novels in paperback, 
which will be completed in the 
next few months, will make his 
earlier work more available. 
These volumes, the bulk of which 
were written in Russian, show as 
much affinity to Gogol and 
Tolstoy as they do to Borges, 
exploring the response of the 
isolated artist to the mounting 
constrictions of politics and 
culture. Despite their 
impressionistic meanderings and 
structural indulgences, they are 
more rewarding than the cerebral 
conjurings in such late works as 
Look Out For the Harlequins 
(1974) and Transparent Things 
(1972). After Pnin (1957), 
Nabokov fell prey to what poet 
Czeslaw Milosz in his volume The 
Witness of Poetry calls the 
disabling side of classicism, the 
“temptation to surrender to 
merely graceful writing.” 
Ornamentation, albeit dazzling, 
replaces new perceptions — 
consciousness isn’t growing so 
much as lovingly describing its 
tentacles. Language floats free of 
the landscape of fact. 

It’s not that the earlier novels 
escape the writer’s overweening 
ego — he always lorded over his 
narratives with a tyrant’s 
ruthlessness. But in these books 
that iron grip can be seen as an 
expression of the artist’s sense of 
entrapment, of being mercilessly 
pushed by forces beyond his 
control. 

Ever the autocrat of the writing 
table, Nabokov reduces his 
figures to playing cards to 
facilitate the impeccable progress 
of the perfectly played game — 
it’s his version of historical 
determinism as well as an attempt 
to create a self-contained world. 

Like Eliot’s shell-shocked 
Prufrock, Nabokov’s powerless 
characters are “formulated, 
sprawling on a pin.” In Glory 
(1932), the author says working 
out the protagonist’s personality 
reminded him of solving a 
particularly stubborn chess 
problem. In 1933's diabolical 
Laughter in the Dark, the 
excruciating endgame is a blind, 
middle-aged man sadistically 
See MAGICIAN, page 9 


Lion in winter: Nabokov in Montreux 
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Toasted by Time upon the publication of Ada 


Nabokov (right) with his brother Sergei, 1906 


Lolita at 35 
by David Barber 


ike many a baby boomer, 

Lolita has by now settled 

into a life of becalmed 

respectability. The novel 
that turned an obscure Russian 
émigré into a majestic literary lion 
has been sentenced to live out its 
days as a landmark and a classic. 
The concupiscent tale that palsied 
the knees of publishers and knit 
the brows of censors sits 
imperturbably on our shelves as a 
reproach to our not-so-distant 
elders’ unfashionable 
squeamishness. Today’s prurient 
souls, fresh from the riper 
titillation of the Sunday morning 
lingerie spreads, no doubt find 
Lolita a tepid cup of tease. 

That much is well and good. 
Lolita’s scandalousness, as 
Nabokov himself was at pains to 
drive home, was from the 
beginning willfully misjudged and 
dreadfully overblown. Its darts 
are aimed at the heart, not the 
loins. “Lolita,” the badgered 
author declared in a letter to a 
friend in 1956, “is a tragedy. 
Pornography is not an image 
plucked out of context. 
Pornography is an attitude and an 
intention. The tragic and the 
obscene exclude one another.” 

Wise and measured as those 
words may sound, they were 
written at a moment when 
Nabokov had practically resigned 


- himself to never seeing an 


American edition of his 
masterpiece. The book he 
claimed began as a “little throb” 
when he was living in Paris in 
1939 had been completed some 
15 years later after a summer of 
butterfly-hunting in the western 
US. The hunt for an intrepid 
publisher, however, proved 
infinitely more maddening than 
stalking lepidoptera. The honor 
fell by default to Paris’ Olympia 
Press, which delivered Nabokov’s 
nymphet into the world in 
September 1955. It was a mixed 
blessing: Olympia’s notoriety as 
the last refuge of the literary 
libertine tarred the novel with 
another coating of salacious 
disrepute. 

For three years Lolita see- 
sawed in a curious limbo 
between stigma and glory, a 
weathervane for the contentious 
moral drifts of the day. Its 
champions were many and 
eminent. Graham Greene, writing 
in the New York Review of Books, 
heralded it as one of the best 
books of 1955. Edmund Wilson, a 
longtime Nabokov confrere, 
worked the back channels in 
hopes of landing a US publisher 
for the book. Favorable reviews 
written from bootleg copies piled 
up. Still, the prominent houses 
remained leery, spooked by the 
likelihood of a costly court fight 
and adverse publicity. Putnam 
finally took the plunge in 1958 
and came up smelling like roses 
as Lolita sparked fulmination and 
consternation but no prosecution. 
The sizzle was on: the saga of 
Humbert and Lo was a hardcover 
bestseller in 1958 and by 1960 
had sold 3.5 million copies in 
paperback. 

Sex sold, as it will, and Lolita 
proved candid and carnal enough 
not to disappoint. But it’s difficult 
to imagine even those original 
readers having to lay the book 


aside to towel off their sweaty 
palms. The taboos Nabokov 
pricked were rapidly metabolized 
by a culture that was beginning to 
raise its hemlines, let down its 
hair, and lap up the priapic 
romans of Philip Roth and Henry 
Miller. The highbrow view that 
Lolita was less consumed with 
sex than with language and 
aesthetics, a novel more likely to 
amuse than to arouse, had filtered 
down to the mainstream even 
before Stanley Kubrick’s 1962 film 
treatment domesticated it for 
good. And by the time of 
Nabokov’s death in 1977, to 
insinuate that the book gave off 
an odor of unwholesomeness was 
to betray yourself as an 
irredeemable yahoo. 

But at 35, Lolita has arguably 
been overtaken by a different sort 
of ignominy — one that may 
prove harder to shake than the 
taint of moral turpitude. Call it the 
curse of canonization, the 
debased kiss of all-purpose 
approval. Refracted through three 
decades of advancing jadedness, 
new waves of raunch and shlock, 
and gobs of undergraduate term 
papers, Lolita’s now saluted as 
high-toned, super-refined, archly 
satirical, card-trick slick. See what 
an elegant entertainment the 
Master crafted for our delectation, 
a grand farce marinated in 
allusion and pickled with puns. 
See what an affectionate send-up 
of postwar America our 
supremely ironic émigré pulled 
off, see how he gooses form and 
convention and popular taste 


Original paperback edition, 1959 
with foxy comic stealth. 

True, all true. What’s too easily 
overlooked, however, amid all 
the winks and nudges the book 
now elicits, is how ruthlessly 
Nabokov cross-examines the 
erotic imagination. Lolita’s about 
sex, all right. But it’s precisely 
Nabokov’s lucid tenacity in 
tracking the erotic back to its lair 
in the psyche rather than 
ambushing it in the flesh that 
makes the novel more deeply 
disquieting than in the days when 
the mere rustle of scanties caused 
the censor’s bloodhounds to bay. 
No amount of en flagrante 
perfume ads or talk-show coffee 
klatches on the inscrutable 
orgasm can antiquate the novel’s 
soul-wrenched rendering of an 
imagination tormented and 


deformed by the object of desire 
it’s obsessively created. Sex seen 
through Nabokov’s lens is no 
amorous sport but a ferocious 
auto da fe. Talk about down and 
dirty — he makes smut merchants 
look like samaritans. 

Does this mean, contrary to the 
well-steeped conventional 
wisdom, that Lolita isn’t at bottom 
a meditation on love? That 
depends. It’s fine to nod along 
with Lionel Trilling’s farsighted 
early assertion (“Almost every 
page sets forth some explicit 
erotic emotion or some overt 
erotic action and still it is not 
about sex. It is about love.”) as 
long as we don’t catch ourselves 
in the act of briskly ennobling or 
sentimentalizing Humbert’s 
plight. Loving not wisely but too 
well condemns him, no less than 
Othello, to utter ruin. The 
difference — and this is one 
reason Lolita remains so up-to- 
date and disturbing — lies in 
Humbert’s farcical 
hyperawareness, his very modern 
talent for acutely dissecting his 
foolhardiness while packing 
himself off on a fool’s errand. Like 
the rest of us, Humbert has Freud 
in his bloodstream: he’s 
got that whole raft of 
compulsions and complexes and 
syndromes down cold. And for all 
that, love, true love, a love that 
surpasses all reason and 
understanding, cuts him to 
ribbons. 

Defilement and pleasure, 
arousal and anguish, sex and love 
— in Lolita they're blurred and 

scrambled with almost 
unbearable conviction. 
A more remorseless 
exposure of romantic 
illusions and sensual 
thralldom is scarcely 
conceivable. Nabokov 
knew what he was 
doing when he made 
sure that the scene 
where Humbert and 
Lolita are locked in their 
first act of intercourse 
(page 134 in the Vintage 
edition for those dying 
to grub at the keyhole) 
went by in a blink. It 
was as a sworn enemy 
of cliché, not carnal 
honesty, that he did so 
— his aim wasn’t 
tastefulness but 
truthfulness. Humbert 
himself knows full well 
that his appetite for 
nymphets can’t be 
explained away by anything quite 
so trite as lechery: “it may well 
be,” he confesses late in the day, 
“that the very attraction 
immaturity has for me lies not so 
much in the limpidity of pure 
young forbidden fairy child 
beauty as in the security of a 
situation where infinite 
perfections fill the gap between 
the little given and the great 
promised.” Awash as we are in 
escapist lubricity and insipid 
lasciviousness, Nabokov’s 
anatomy of desire only grows 
more indispensable as time goes 
by. Having long ago entrusted 
boilerplate Venuses and sirens to 
cruder hands, Lolita remains one 
of those rare, unnerving works of 
art that restores Eros to us in all its 
beauty and terror. oO 
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B NEW FROM PRINCETON 
Cries for Democracy 


Writings and Speeches from the 1989 


Chinese Democracy Movement 
wer Edited by 


Io TERK Han Minzhu 
Preface by Yan Jiagqi 
Introduction by 
Jonathan Spence 
Here Is a vital look at 
the powerful and tragic 
story of China’s 1989 
Democracy Movement in 
the words of the partici- 
pants. Its rich collection 
of translated writings, 
speeches, and docu- 
ments—posters, hand- 
bills, poems, movement 
articles and govern- 
eT ment statements— 
1989 ch : chronicles the unrest 
+ gt Se ae and determination 
nme Mam emiyaemmme behind the scenes in 
he | i ae dg Si, Tiananmen Square. A 
+ EES descriptive history of 
a 4 fF A) : recent social and 
el eid political life in China 
weaves the writings 
‘ w My into a compelling 
de” a Bae AN ae narrative. 

( / rag ie eis” Cries for Democracy 
e = movingly evokes the.idealism and courage of 
a movement that captured the imagination of people through- 

out the world. 
Paper: $12.95 ISBN 0-691-00857-4 
Cloth: $35.00 ISBN 0-691-03146-0 


On Being Mad or Merely 
Angry 


John W. Hinckley, Jr. and 
Other Dangerous People 


| James W. Clarke 
| In American Assassins: The 
| Darker Side of Politics James 
| Clarke told the often bizarre 
| stories of sixteen political 
murderers from the would-be 
, assassin of Andrew Jackson in 
| 1835 through the infamous 
| Lee Harvey Oswald, James 
_ Earl Ray, and Sirhan Sirhan. 
| Now James Clarke turns his 
_ attention to the Hinckley 
| case. Who was this strange 
. young man who sought 
| fame and the love of a 
_-——-- movie star by his attempt 
= on the life of the president? This new 
‘study has fascinating insights for all readers who wonder 
what kind of person would kill the president. 
Cloth: $14.95 ISBN 0-691-07852-1 
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BY pAMES w. CLA 





With a new introduction by the author 


American Assassins 


| The Darker Side of Politics 


James W. Clarke 
This book examines the lives 
of sixteen individuals who tried 
or did kill our presidents and 
other prominent politicians. 
Classifying the attackers into 
four psychological types, 
James Clarke introduces 
evidence of real differences 
among men and women 
who until now have been 
lumped together as 
delusional or deranged. 
“Certainly a suggestive 
| and rewarding book.” 
| — Michael Kammen, 
New York Times Book Review 


_, Now In paper: $12.95 
| SBN 0-691-02221-6 
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by Robin Dougherty 


Nabokov at the Agassiz Museum, 1947 


f you happened to be among the 

Cornell students enrolled in 

Literature 311-312 in 1948, you’d 

have been treated to a short but 
extraordinary discourse on how Gregor 
Samsa (of Kafka’s Metamorphosis) has 
been transformed — not into a cockroach 
as is commonly accepted, but rather into a 
large, full-bodied beetle. “A cockroach,” 
the professor noted, “is an insect that is flat 
in shape with large legs, and Gregor is 
anything but flat; he is convex on both 
sides ... and his legs are small. He 
approaches a cockroach in only one 
respect: [his] coloration is brown. That is 
all.” The observation, infusing the Kafka 
work with a quirky new texture, was 
uttered by Vladimir Nabokov, poet, 
novelist, and professional entomologist — 
who knew a coleopteron when he saw 
one. 

Casting his eye over Kafka’s text, as he 
did for 10 years as an English instructor at 
Cornell, from 1948 to 1958, Nabokov not 
only re-imagined Gregor Samsa but also 
showed his students how a scientific 
concern for detail could be applied to 
works of art. If Nabokov’s reading doesn’t 
actually change the meaning of the story, it 
surely encourages a more intense 
visualization, a renewed intimacy with the 
work. And it allows the reader indulgence 
in a few delightful particulars: Nabokov 
was able to calculate that, standing 
upright, Gregor would have been about 
three-feet high. And he notes that while 
walking on the walls and ceilings of his 
bedroom, the hapless Gregor “is at the 
height of the meagre bliss his beetlehood 
can provide.” 

Beyond the printed page, it wasn’t 
beetles and cockroaches that held 
Nabokov in thrall. An amateur 
entomologist since childhood, Nabokov 
wrote in Speak Memory that he “hunted 
butterflies in various climes and disguises: 
as a pretty boy in knickerbockers and 
sailor cap; as a lanky cosmopolitan 
expatriate in flannel bags and beret.” And, 
soon after his arrival in this country in 
1940, the émigré novelist supported 
himself (while also teaching Russian 
literature at Wellesley) as a research 
assistant in lepidoptery at Harvard’s 


NABOKOV THROUGH 
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Butterfly days 


A novelist’s net gains 








Museum of Comparative Zoology. During 
his tenure there, he wrote the novel Bend 
Sinister, as well as a number of short 
stories and pieces of criticism. But a 
review of the literature Nabokov produced 
from 1942 to 1948 must take into account 
some 20 scientific publications, all 
documenting the taxonomic anomalies of 
the Lycaenidae family, small butterflies 
commonly known as “blues.” 

“Incredibly happy memories,” he wrote, 
“quite comparable, in fact, to those of my 
Russian boyhood, are associated with my 
research work at the MCZ.” In a story now 
legendary, Nabokov procured his position 
there by complaining about the condition 
of the museum’s butterfly specimens to the 
department chair, who at that moment was 
reading the novelist’s paper on Crimean 
lepidoptery. He was offered a job. 
Installed at the museum, he set about 
distinguishing among the various 
subspecies of the genus Lycaeides, one of 
which is now known as Lycaeides 
argyrognomon sublivens Nabokov. 

As it happens, blues come in a variety of 
shades, from powder blue to violet, which 
greatly hinders the taxonomist’s task. 
Thus, Nabokov’s labors consisted largely 
of examining the most distinctive feature 
of this species — the genitalia. This detail 
was not lost on those who, soon after the 
publication of Lolita, were determined to 
find salacious details in the novelist’s past. 
(No doubt the suggestion that he pursued 
his perversions at the writing desk and 
laboratory table alike greatly tickled the 
author.) There still exist, housed in 
Nabokov’s old laboratory cabinet at the 
MCZ, numerous test tubes of butterfly 
privates, excised from the insects and 
preserved in amber liquid. 

But those searching for prurient 
connections between Nabokov’s scientific 
concerns and his art might better note, as 
one MCZ curator reportedly did, that the 
names of the towns inked in on the 
collection’s labels are the same towns that 
Humbert and Lolita visit as they drive 
through the West. And the alert reader of 
Lolita will see the taxonomist’s eye at work 
as Humbert assesses the innkeepers he 
encounters: “the reformed criminals, the 
retired teacher, and the business flop, 
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among the males; and the motherly, 
pseudo-ladylike and madamic variants 
among the females.” (For the curious, 
there’s a book called Nabokov’s 
Lepidoptera, by Joann Karges, which 
charts the insect references through 
Nabokov’s fiction.) 

Crossover tendencies notwithstanding, 
Nabokov’s MCZ colleagues thought of him 
primarily as a scientist. And today that 
impression lingers. “It’s impressive that 
someone who was such a precise scientist 
could also write books,” says Ed 
Armstrong, the research associate who 
now sits at Nabokov’s MCZ desk. Trays of 
blues, pinned and labeled in Nabokov’s 
Old World penmanship, make up much 
of the museum’s specimens. And the 
novelist’s care in his scientific work is 
recalled with awe by his successors at 
the museum (where a New York Times 
article on the 30th anniversary of Lolita 
has been hung on the wall). Notes 
Armstrong, “The Lycaenidae are still a 
difficult group.” 

Has Nabokov’s scholarship held up as 
well as his fiction? Armstrong notes that 
while Nabokov’s scientific papers are still 
(and will always be) part of the literature 
of lepidoptera, much of his research is less 
pertinent than it first seemed. Although his 
childhood interest evolved into a passion, 
Nabokov came to science the way other 
sons of European aristocrats took to fossil 
hunting — as a learned amateur. And 
coming from a scientific tradition with 
roots in the Victorian era meant that 
Nabokov used methods that were largely 
descriptive. “There’s a lot of hairsplitting” 
in Nabokov’s taxonomical decisions, and 
what may have been subspecies to 
Nabokov are no longer regarded as such, 
explains Armstrong. 

Indeed, as Lolita reaches her 35th 
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dreamt he found himself transformed in his bed into a mesbu 
gagameic insect. He was lying on his hard, as it were 





birthday, Nabokov’s status as a 
professional entomologist grows more 
dubious. Armstrong suggests that 
Nabokov “didn’t understand the species 
concept.” And those who seek to debunk 
his scientific attitude generally turn to a 
passage in Speak Memory, in which the 
author tosses the theory of natural 
selection to the wind — in exquisite 
prose. Nabokov remains something of a 
hybrid, a unique creature that both 
scientific and literary communities claim 
for their own. A scientist who wrote 
novels. An English instructor who 
illustrated his lecture notes with sketches 
of insects (in lateral and dorsal views). A 
writer whose most celebrated novel can 
be read as a passionate butterfly hunt. 

After he left the MCZ to teach at Cornell, 
Nabokov spent less time at the laboratory 
table. But he never entirely put down his 
insect net. In response to a review of 
Lolita that referred to him as a biologist, 
Nabokov wrote back: “Although I do not 
teach biology at Cornell, I am in touch 
with the admirable entomological 
museum here. Moreover, I discuss in detail 
beetles and their parasites every year 
around April, when in my literature 
course, we get to Kafka’s Metamorphosis, 
after which in May, I annually attempt to 
identify the noctuid moth that circles 
around the lamp in the brothel scene of 
Joyce’s Ulysses. And there are three 
butterflies in Madame Bovary, black, 
yellow, and white, respectively. So you 
see that your making me a professor of 
biology was not only very much to the 
point, but warmed a cockle which no 
success in comparative literature can so 
exquisitely prick.” 

Ed Armstrong of the MCZ and Alfred 
Alcorn helped with the research for this 
article. 
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Nabokov’s teaching copy of his favorite beetle story. 
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Continued from page 6 
taunted by his young money-grubbing 
mistress and her lover in an isolated 
chateau. In 1930’s The Defence, a chess 
master becomes so absorbed in the board 
that he loses his sanity — consciousness 
clownishly contracts even while it 
expands. Some of his narrators flirt with 
psychosis, eventually swallowed up by 
their own grotesque mind-games. In 
1936's Despair, a man plans to switch 
places with his physical twin; at the end of 
the book it’s revealed that there was no 
resemblance to start with. The allegory is 
prophetic of Nabokov’s transformation 
from anxious exile to trickster God, 
insisting that his fiction creates a 
semblance, rather than a resemblance, of 
reality, an inky curtain that he can draw 
back at will. 

Despite his cranky pronunciamentos 
about his artistic omnipotence, Nabokov’s 
novels aren’t always playing narcissistic 
tricks — the tender sensibilities of his 
central characters often bang up against 
the bars of real cells, no matter how 
ornately Nabokov curlicues this century’s 
barbed wire. Invitation to a Bebeading 
and 1947’s Bend Sinister (which was 
written while he was living near Harvard 
Square, and was his second novel in 
English) are hallucinatory pictures of 
totalitarianism as a state of mind as well as 
a state of incarceration. The former is 
more successful because the author’s 
magic wand doesn’t hover maternally over 
the grim farce — its humor is frighteningly 
absurdist rather than blithely linguistic. In 
these two black comedies, Nabokov’s 





strategy of wishing away “brute fact” 
resembles the techniques of Eastern 
European and Slavic writers who insist on 
the independence of the imagination 
while sensing the futility of trying to 
separate it from history. The late 
Yugoslavian novelist Danilo Kis calls it 
“ironic lyricism,” and despite his 
imperious disclaimers Nabokov often 
worked in the same vein. His writing not 
only witnesses the author’s refusal to lose 
his or her cultural memory but also 
testifies to the continuing efficacy of art 
itself as a necessary and fundamental 
human act. The artist is both a king and a 
pawn. 

Thus in these novels, artfulness isn’t just 
ornamentation or a means of escape, but a 
survival tactic that can falter at any 
moment. The messy facts of life may be 
temporarily repressed, but they eventually 
take the upper hand. Giory’s quixotic 
émigré hero is jilted by a capricious girl 
and goes home to Russia in an effort to 
test himself, choosing oblivion over 
separation. And in one of his most 
delightful novels, 1938's The Real Life of 
Sebastian Knight (1938), Nabokov uses 
the storyline of a biographer searching out 
the secret of his dead subject, an English 
writer, to explain the necessity of fostering 
creativity in the face of banal society: “The 
keynote of Sebastian’s life was solitude 
and the kindlier fate tried to make him feel 
at home by counterfeiting admirably the 
things he thought he wanted, the more he 
was aware he didn’t fit into the picture, — 
any picture. When at last he thoroughly 
understood this and grimly started to 
cultivate self-consciousness as if it had 
been some rare talent or passion, only 
then did Sebastian Knight derive 
See MAGICIAN, page 12 
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The Medicine Men 
‘ Oglala Sioux Ceremony and Healing 
= By Thomas H. Lewis 


“The Medicine Men makes a valuable contribution 
==. to the descriptive literature on Sioux medicine and 
-’ ¢ — feligion and deepens our understanding of the 
"dynamics of Lakota ritual.” - Raymond J. DeMallie, 
~ editor of The Sixth Grandfather: Black Elk's Teachings 
oe “Given to John G. Neihardt. A volume in our series, 
~ Studies in the Anthropology of North American Indians. 
Available in June. $19.95 


~~ 1 Tell You Now 


Autobiographical Essays By 
Native American Writers 


Edited by Brian Swann and Arnold Krupat 


“| do not know of any book quite like this one. Not only does it 
gather 18 eloquent autobiographical essays in one place — a rarity 
in itself — but they are the life stories of some very significant 
Native American writers. The combination is unique, and for the 
Anglo reader, the effect is something like gate-crashing a family 
reunion and finding oneself welcome.” — Washington Post 
Book World. $21.00 cloth, $8.95 paper 
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The University of Nebraska Press - 901 N 17 - Lincoln 68588-0520 









ISABELLA GARDNER: 
THE COLLECTED POEMS 


*.. includes 30 unpublished or previously 
ungathered poems (and readers) will be 
happy to discover or to re-discover Isabella 





















Poems by Peter Makuck 


“Makuck’s poems derive.from the sharings 
and of human relations -- but 
with a Particular grist 
ica Walls vabincotd serhiins Wo 
imagination’ grasp” 

--A R Ammons 


Cloth $18.00 Paper. $9.00 
Photo by Ric Carter 



















AWAKE 

Poems by Dorianne Laux 

Foreword by Philp Levine 

“Donianne Laux's poems are sassy, 
voice is 
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is an astonishingly mature first book, the 
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SIMONE DE BEAUVOIR: A BIOGRAPHY, 
by Deirdre Bair. Summit Books, 718 


pages, $24.95. 


n the afternoon of March 7, 1986, 
Simone de Beauvoir impulsively 
embraced Deirdre Bair. Both 
women were taken aback: though 
they had been meeting in Beauvoir's Paris 
apartment on and off for almost six years, 
their long talks warmed by shots of 
straight Scotch, nothing of the sort had 
ever happened before, and Bair walked 
away worried that the uncharacteristic, 
one-sided gesture might compromise her 
objectivity. As it turned out, that first 
embrace was also the last. Beauvoir took 
to her death bed within the week, and 
Bair, her objectivity apparently unscathed, 
went on to write an illuminating and 
eminently dispassionate biography of the 
renowned writer known to her friends as 
Castor, to her detractors as “Sartre’s 
girlfriend,” to her compatriots as “our 
Sacred Monster,” and to feminists the 
world over as “the mother of us all.” 

In a 1953 review of The Second Sex 
Elizabeth Hardwick described Beauvoir’s 
masterwork as “madly sensible and 
brilliantly confused.” The same might be 
said of Beauvoir’s character. Bair, author of 
an acclaimed biography of Samuel 
Beckett, wisely makes no attempt to 
reconcile the contradictions that were 
apparent in Beauvoir's personality even in 
early childhood. Baptized in 1908 as 
Simone-Ernestine-Lucie-Marie Bertrand de 
Beauvoir, the first child of Catholic baut 
bourgeois parents down on their luck, the 
young Simone was logical and curious, 
“never accepting without first asking how 
and why.” She took pride in her father’s 
conviction that she possessed the “mind of 
a man,” and by her early adolescence she 
had already decided that she would earn 
her living by teaching and writing. 

Sexual double standards struck Beauvoir 
as grossly unfair well before she had come 
to terms with her own sexuality. Yet, for all 
her precocity, she could be intellectually 
rigid and emotionally immature. Bossy, 
prudish, and pig-headed at times, she was 
drawn to moral absolutes and generally 

insisted on being the center of attention. 
Until the beginning of her storied 
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relationship with Jean-Paul Sartre, she 
seldom deferred willingly to anyone other 
than her adored friend Zaza, who shared 
her determination to avoid the the staid 
and stifling life that awaited most girls of 
their station. 

ZaZa’s sudden death at age 21 occurred 
just as Beauvoir was finishing her degree 
at the Sorbonne and falling in love with 
Jean-Paul Sartre, whom she called “the 
genius who opened up the world for me.” 
At the haunting close of Memoirs of a 
Dutiful Daughter, she confessed that Zaza 
“has often appeared to me at night... 
seeming to gaze reproachfully at me. ... I 
believed that I had paid for my own 
freedom with her death.” 

At the Sorbonne, Sartre was a notorious 
character, famed for his arrogant brilliance 
and rakish ways. Before he and Beauvoir 
actually met in 1929, he had sent her a 
scabrous drawing of Leibniz, the subject of 
her thesis, and she had heard reports of a 
roof-top escapade in which he and a pal 
had dropped water bombs on unwitting 
passersby while shouting “Thus pissed 
Zarathustra.” Appalled, she nonetheless 
longed to be accepted into his clique of 
maverick intellectuals. Having 
distinguished herself by completing her 
four-year course in only three, she 
eventually was asked to explain Leibniz to 
core members of the group when they 
were boning up for the upcoming oral 
exams. Nervous though thoroughly 
prepared, she showed up at Sartre's filthy 
digs. But almost as soon as she began her 
spiel on Leibniz, the assembled scholars 
pronounced him boring and turned the 
stage over to Sartre, who belted out a few 
songs parodying various philosophical 
works before launching a riveting 
discussion of Rousseau. Thus initiated, she 
soon became an insider. 

“How was it that I managed to fit in with 
them so quickly?,” she later wrote in her 
memoirs. “I was still, in many respects, the 
dupe of bourgeois humbug; they jabbed a 
pin in every inflated idealism, laughed 
high-minded souls to scorn. . . . [A]ll they 
asked of me was that I should dare to do 
what I had always longed to do: look 
reality in the face. It did not take me long 
to make up my mind to do so.” 
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orals, he taking first place and she a close 
second, Sartre and Beauvoir made their 
fateful pact — founded “on truth, not on 
passion.” As Bair tells it, the lifelong 
relationship that ensued was skewed from 
the start and stayed that way. Convinced 
that Sartre’s was the superior intellect, 
Beauvoir bowed to him in most matters of 
the mind, put his work before hers, and 
endured his love affairs with little 
complaint even when they pained her. 
Although she made half-hearted efforts at 
teaching and tried intermittently to write, 
Sartre and a small circle of friends 
consumed most of her time and attention 
between 1929 and the advent of the war. 

By 1941, as the Nazis were consolidating 
their control over Paris, Beauvoir was, Bair 
explains, seen as “ ‘only Sartre’s girlfriend.’ 
Her primary identity came through her 
relationship with him, and because of it 
she was tainted by association.” During the 
war years, Sartre occasionally wrote for 
German-controlled media — as did 
Beauvoir. To the end of her days, Beauvoir 
angrily denied persistent charges that she 
and Sartre were in some sense guilty of 
collaborating with the occupation forces. 
Bair, unable to gain access to the key 
archival material, winds up hedging on 
the issue, concluding that “their record is 
not scrupulously clean, but neither is it 
clearly soiled.” 

Bair offers a much more elucidating 
account of how Beauvoir came to write 
The Second Sex, a wildly ambitious work 
in which she brings the tenets of 
Existentialism to bear on her expansive 
examination of women. In 1946, having 
finished a philosophical work (The Ethics 
of Ambiguity ) and a novel (All Men Are 
Mortal, Beauvoir was on a roll and 
looking for a new project. She'd far from 
exhausted her favorite subject — herself 
— but was reluctant to begin another 
autobiographical novel and had serious 
qualms about writing a personal work of 
nonfiction, which she feared would draw 
irksome public attention to her 
unconventional way of life. So she took 
her quandary to Sartre, who suggested in 
his oblique way a number of probing 
questions having to do with women in 
general. “She thought it all very 
See BEAUVOIR, page 15 
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PRACTICALITIES, by Marguerite 
Duras. Grove Weidenfeld, 143 pages, 
$15.95. 


he French edition of this volume of 

one-sided conversations by a 

woman many regard as one of the 

most important literary figures in 
France is called La vie materielle (“The 
Material Life”). For men, talking means 
talking about sex. Duras writes. For 
women, it means talking only about the 
practicalities of life. But for Duras herself, 
it means both. What's more material than 
sex, after all? Here her thoughts on love 
and death, desire and passion rub up 
against her rather exalted opinions about 
such mundane and disparate “material” 
matters as running a household, keeping a 
pantry well stocked, thinking about Lech 
Walesa’s wife, and contemplating the 
beauty and disorderliness of Paris. 

Marguerite Duras is best known to 
American audiences for her film script 
Hiroshima mon amour (1961), and for her 
short novel The Lover (1986), an intense, 
erotic tale of her adolescent love affair in 
Indochina with a Chinese man twice her 
age. But for all the attention given to the 
lushness of her novellas, and to her lyrical 
descriptions of intense states of passion, 
Duras writes the most minimal prose. It’s 
not just restrained or muted; it’s 
deliberately deadened, even toneless. 
Perhaps that’s inevitable in a writer who 
admits she’s more interested in silence 
than in speech. 

Inevitable, but not exactly practical. In a 
one-paragraph entry entitled “The 
Motorway of the Word,” Duras writes that 
“you can’t get away from the road itself 
and the way it’s going; you can’t not go 
anywhere; you can’t just talk without 
Starting out from a particular point of 
knowledge or ignorance, and arrive 
somewhere at random amid the welter of 
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Between the silences 


Duras brings it all back home 


other words. You can’t simultaneously 
know and not know. And.:so this book, 
which I'd have liked to resemble a 
motorway going in all directions at once, 
will merely be a book that tries to go 
everywhere but goes to just one place at a 
time; which turns back and sets out again 
the same as everyone else, the same as 
every other book. The only alternative is 
to say nothing. But that can’t be written 
down.” Clearly Duras regrets having to 
admit to such limitations. 

One piece in the collection, “The Cutter- 
off of Water,” elaborates on this superior 
significance of silence, and presents us 
with Duras the journalist, who wrote 
prolifically in French newspapers and 
magazines for more than two decades. In 
it she very coolly and poignantly reports 
the story of a poor family in a village in 
eastern France whose water is cut off, in 
the middle of a very hot summer, when 
they can’t pay their bills. The parents lie 
down with their children on the rails of a 
high-speed train and all die together. 

That’s the story, that’s what we know, 
she writes. But then she goes on, “I take 
the story I’ve just told and all of a sudden I 
hear my own voice.” Then Duras becomes 
fascinated with getting inside the story, 
with trying to understand the mother’s 
silence when her water was cut off. Why 
didn’t she argue, Duras wants to know. 
What didn’t she say? In this way Duras 
claims to restore the silence in the story 
and thus to restore also “the profound 
silence of literature.” If the woman had 
talked, had explained herself, Duras 
acknowledges she wouldn't be interested 
in her. Silence, she purports, “isn’t a 
masculine thing. From the most ancient 
times, silence has been the attribute of 
women. So literature is women too. 
Whether it speaks to them or they actually 
write it, it’s them.” 

But despite dwelling on nothingness 


and silence and anti-literature, at the heart 
this book is all talk. It’s a collection of 
miscellaneous, one-person conversations, 
of “spoken texts” transcribed one winter to 
help pass the time, Duras admits. In one 
entry she observes that a “real letter is 
moving because it’s spoken, written with 
the spoken voice.” Agreed, but most of the 
time the spoken voice in which Duras 
chooses to write here has very little affect, 
and even less sense of irony or humor or 
self-knowledge. It’s, rather, the voice of 
officious pronouncements and self- 
important speeches — on men (“You have 
to be very fond of them to love them. 
Otherwise they’re simply unbearable”); on 
women (“Perhaps women secrete their 
own despair in the process of being 
mothers and wives ... perhaps women and 
martyrdom go together”); on writers 
(“They're sex objects par excellence”); on 
alcohol (“Alcohol doesn’t console, it 
doesn’t fill up anyone’s psychological 
gaps, all it replaces is the lack of God”); on 
accessories (“I don’t carry a handbag 
anymore . . . It's changed my life”); on 
children (‘Motherhood means that a 
woman gives her body over to her child . . . 
they devour her, hit her, sleep on her, and 
she lets herself be devoured”). 

The longest entry, “House and Home,” 
includes the existential, intellectual Duras’s 
very domestic confessions. She’s had a 
deep desire to run a house all her life, she 
tells us. Furthermore, no house should 
ever be without, among other things, 
garlic, tinned tomatoes, window cleaner, 
Ajax, and steel wool. She asserts that only 
frivolous women neglect household 
repairs, and that a dirty home signifies that 
a woman is in “a dangerous state, a state of 
blindness.” A man, on the other hand, “has 
a terrible tendency to think he’s a hero if 
he goes out and buys some potatoes,” but, 
all the same, she feels “slightly repelled by 
a man with such a strong sense of duty” 
around the house. 

For all the amour and langueur that 
Duras is supposed to be so good at, when 
she writes of her books and readers that 
“they weep and grieve together,” it’s hard to 
believe. Perhaps one cannot bear down too 
heavily on so slight a volume. But it’s 
difficult to avoid the suspicion that there 
may be even less here than meets the eye.O 
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Magician 
Continued from page 9 
satisfaction from its rich and 
monstrous growth.” 

The fecund fancies of 
Nabokov’s solitaries interweave 
the opulent and the grotesque — 
the imagination can't escape the 
violent irony of history, the 
ignominious impasse of exile. For 
Nabokov, the imagination has to 
be monstrous — virtually self- 
destructive — if it’s to be rich. The 
artistic loners who battle 
homesickness in Berlin by re- 
creating their charmed 
adolescence in Russia in Mary 
(1923), Glory, and The Gift (1937) 
suffer from a Hamlet-like 
dithering, a near-hysterical 
romanticism that suggests a vision 
of the self wafting over an abyss, 
cut off from an idyllic past. In The 





Gift, his last novel written in 
Russian (and a book that deserves 
to be as well known as Lolita), 
Nabokov simultaneously spoofs 
and pays homage to the 19th- 
century novel in eccentrically 
chronicling the rite of passage of a 
young poet, Fyodor Godunov- 
Cherdyntsev, who comes to terms 
with his separation from youth 
through his art. Speculating about 
visiting the old manse, he says, “I 
shall definitely not find there 
awaiting me — the thing which, 
indeed, made the whole business 
of exile worth cultivating: my 
childhood and the fruits of my 
childhood. Its fruits — here they 
are, today, already ripe; while my 
childhood itself has disappeared 
into a distance even more remote 
than that of our Russian North.” 
Here, for once, the author 
loosens, though he never cuts, his 
narrator's strings, and makes clear 


Start a new chapter 
in someone's life. 





his motive for metaphor, the 
subterranean connection between 
the longing for intimacy and the 
impulse for art. What brings the 
two together is the need to make 
something permanent out of love 
(in this case of the fruits of 
childhood) even though the 
object of desire is hidden or has 
vanished, or, as in the case of the 
exile, was left behind. The need 
for some kind of human tie 
haunts most of the émigrés in his 
Russian novels; the narrator in his 
first, Mary, luxuriates in the 
memories of his first crush even 
though he refuses to reunite with 
her in Berlin out of a fear of 
disappointment. Art’s tentacles are 
a means of embracing that which 
stirs the writer’s heart, a fetishized 
object that promises to be a 
resting place, an escape from 
escape. Yet the desperate 
yearning for a safe haven in a 
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kitschy world often ends tragically 
because of his characters’ isolation 
— dislocated and bereft, they’re 
consumed by their gloriously 
romantic but perverse fantasies. 
This move toward the beloved, 
writing’s courting ritual, is 
haunted by a sense of limits, a 
sudden glimpse of the bars of the 
cage, whose keepers are those 
Nabokovian villains, men and 
women of lesser imagination, 
who punish those who see 
beyond the banal but necessary 
constrictions of life. Though the 
author often referred to himself as 
a magician, every sentence 
offering evidence of his glorious 
powers of prestidigitation, he was 
also a bit of an escape artist, 
transcending the world by 
popping outside of its prosaic 
confines, ingeniously discovering 
flashes of surprising hues, spying 
evidence of pitiless love and 
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JUNE 1990 
violent comedy amid the uniform 
gray of everyday life. Iridescent 
with what he refers to as 
“harlequin colors,” his famous 
style conveys an old-fashioned 
delight in the luscious undulations 
of consciousness. 

Another modern exile whose 
exacting style was a response 
to a pervasive sense of isolation, 
Samuel Beckett, describes the 
art of private solace in Molloy 
as relinquishing to “the within, 
all that inner space one never 
sees, the brain and heart and 
other caverns where thought 
and feeling dance their sabbath.” 
But Nabokov isn’t content, like 
Beckett, to do a two-step across 
life’s cell. Instead, his best 
books execute waltzes and 
boogaloos, fox trots and hoochie 
coochies — the mind tripping 
the light fantastic in solitary 
confinement. QO 





—NY. Times Book Review 













—Philadelphia Inquirer 






—Madison Smartt Bell 








—Kirkus Reviews 
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WHAT I SAW AT THE 
REVOLUTION, by Peggy 
Noonan. Random House, 353 
pages, $19.95. 

THE WORST YEARS OF OUR 
LIVES: IRREVERENT NOTES 
FROM A DECADE OF GREED, 
by Barbara Ehrenreich. 
Pantheon, 275 pages, $19.95. 


t was 1980, a Reagan 

campaign stop in El Paso, 

and a wide-eyed Martin Amis 

found himself suddenly lost 
“among the Skips and Dexters, 
the Lavernes and Francines, 
admiring all the bulging Wranglers 
and stretched stretch slacks.” The 
young Brit, filing a story for the 
Sunday Telegraph, knew exactly 
what he’d found. “This felt like 
Reagan country all right,” he 
pronounced, “where everything is 
big and fat and fine. This is where 
you feel slightly homosexual and 
left-wing if you don’t weigh 
twenty-five stone.” 

That Ronald Reagan could woo 
all folks big and fat and fine was 
never particularly surprising. You 
sort of ceded him that vote. What 
was startling about the “Reagan 
Revolution” was all the other 
people it rounded up. These 
others included not only many. 
among the working classes and 
the disenfranchised, who stood to 
lose the most during Reagan’s 
tenure, but also a healthy slice of 
the best and brightest of the baby 
boomers. The people like, say, 
PJ. O’Rourke and Peggy Noonan. 
The people you thought should 
know better. The giddy defectors. 

Noonan, who was Reagan’s ace 
| speechwriter during his second 
term and the scribe for Bush’s 
nomination acceptance speech 
| and inaugural address, isn’t 

exactly one of O’Rourke’s frisky 

Republican Party Reptiles, who 

look and think like conservatives 

but “drive a lot faster and keep 
| vibrators and baby oil and a video 
| camera behind a stack of sweaters 
on the bedroom closet shelf.” 
What she is, though — and this 
must go a long way toward 
explaining the bestseller success 
of her prosy White House 
memoir, What I Saw at the 
Revolution — is the most 
accessible personality to emerge 
from inside the beltway during 
the Reagan era. In interviews 
she’s honest, funny, and 
endearing; hey, you think, an 
ordinary person! And after wading 
through the glut of Punch and 
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If the 1970s were marked by enormous 
progress for women, the 1980s have been 
a slide-back decade. Lawyer and writer 
Wendy Kaminer, in this brilliantly argued 
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aggressive, and interested in success, 
while women are naturally more 
compassionate and nurturing has harmed 
the cause of women. Doubting their own 
ability to compete in the marketplace 
while being responsible for child care, 
many women, including some feminists, 
have taken what Ms. Kaminer calls the 
"protectionist" view, asking for child 
custody laws and workplace benefits 
favoring mothers--instead of for equal 
rights. 

This fascinating and bracing book raises 
once again the banner of equality, 
combining clear-sighted legal analysis 
with history in an eloquent story of 
sexual justice. 
Addison Wesley $18.95 hardcover 
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inside and out 





by Dwight Garner 





Judy insider books that crowd 
bookstore shelves like badly 
damaged fruit, you pick up 
Noonan’s with at least one great 
expectation: not that it will be, as 
advertised, the poet’s turn to 
pencil in the era’s subtler sights 
and smells, but that it will explain 
how Ronald Reagan managed to 
win the heart and mind of Peggy 
Noonan and all those others like 
her. What did they see in him that 
we couldn't? 

Noonan graduated from 
Fairleigh Dickinson University in 
the early ’70s “with a degree in 
English lit, a journalism minor, 
and a desire to expose injustice 
like Ida M. Tarbell and Lincoln 
Steffens.” She settled for a job 
with CBS radio, where she 
eventually became a scriptwriter. 
for Dan Rather. (“I Am Often 
Booed Because of Who My 
Friends Are” is one of her chapter 
titles; that controversial friend is 
Rather, not Newt Gingrich.) But 
Noonan’s heart wasn’t there. She 
had long since discovered that 
William F. Buckley’s National 
Review “sang” to her, and she 
came to feel at CBS the same 


Citizens: A Chronicle of the 
French Revoltion 


Simon Schama 


"...Schama does not merely write 
brilliantly about people, about 
events, about the use or abuse of 
rhetoric, and about festivals and 
executions. He also begins his 
chronicle with a dramatic burst of 
poetic imagination...The very great 
virtues of at this book [lie] in the 
coruscating brilliance of Schama's 
style, his dazzling display of 
erudition and intelligence... His 
chronicle is, after all, a stunningly 
virtuoso performance." 


--Lawrence Stone, The New Republic 
Random House $16.95 paperback 
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unease she’d felt on her way to 
those antiwar demonstrations: 
“What am I doing with these 
intellectuals or whatever they are, 
what am I doing with this — this 
contemptuous elite?” 

For Noonan it was the 
Republicans — those who felt that 
“America is essentially good ... 
the answer to every social ill is not 
necessarily a social program, 
when you let a government get 
too big you threaten your own 
liberties — and God is as real as a 
rock” — who were the people’s 
party. But it took Ronald Reagan 
to crystallize those inchoate 
yearnings. Noonan can be pretty 
straightforward — and 
occasionally silly — about 
Reagan’s appeal. “He moved us,” 
she says simply. “We loved him.” 
For her, he was the big-hearted 
“Emperor of Ice Cream” who 
“wasn’t in it for ego; he was 
actually in it to do good.” Noonan 
was never completely blind to 
Reagan’s deficiencies. She is 
capable of writing, as she does 
near the close of her memoir, that 
“the battle for the mind of Ronald 
Reagan was like the trench 





Mother of God 
Michael Downing 


"Here is an intricately plotted, 
demanding, and deeply rewarding 
novel written with stylistic grace, a 
powerful narrative drive, and a deep 
theological concern. Is a young man 
who claims to be Jesus insane, or is 
he a prophet born out of time? 
Michael Downing has worked these 
questions into a family drama at 
times disturbing, at times funny, and 
always profound.” 


--Richard Marius, author of 
Thomas More 


Simon and Schuster $18.95 hardcover 











warfare of World War I: Never 
have so many fought so hard for 
such barren terrain.” But she 
chose to believe. 

Noonan’s job at the revolution 
was to turn each of her speeches 
for Reagan into a kind of “tone 
poem,” a watercolor word mix 
that would play along all the right 

‘buttons. She aimed for just the 
right mix of fact and fancy, and to 
the degree that she could keep 
“the mice” — the mindless 
bureaucrats — from her prose, 
she was extraordinarily 
successful. (She’s wonderful on 
what it was like to hear her 
words, rapped out in a small 
office on a lime-green computer 
screen, amplified throughout the 
free world.) Her speeches for 
Reagan on the 40th anniversary of 
D-day and on the day Challenger 
exploded were indeed models of 
the genre — warm, wise, and 
thoughtful. It’s too bad, really, 
that Reagan didn’t write a word of 
them himself. 

Noonan succeeds in making 
What I Saw at the Revolution the 
book she wants it to be, namely, 
“the human one, the one that tells 
you what it’s like to be there and 
lean against the pillars.” But 
there’s a problem. Her prose, 
friendly to a fault, has the same 
frictionless quality of many — 
most — of Reagan’s public words. 
It’s an often charming voice, 
relentlessly confident and friendly 
(her sentences run on and on, the 
cheerfully disconnected thoughts 
tied together with Hemingway’s 
connective “and’s”). But she 
makes few demands, intellectual 
or otherwise; each chapter could 
fold cleanly out into a Reader's 
Digest feature. Darker shadings 
aren’t to be found — there’s never 
a sense that unexpected 
revelation is waiting around the 
corner, or that the book is 
anything more than a series of 
well-turned anecdotes. In 
Noonan’s sunny prose it’s always 
morning again in America. 

Ronald Reagan may or may not 
be, as Noonan suggests, “living 
proof that the unexamined life is 
worth living,” but it’s a shame that 
her book is similarly shy on 
introspection. What I Saw at the 
Revolution seems not undigested 
but entirely too well digested; it’s 
hard to believe everything went 
down so smoothly. 

Barbara Ehrenreich, on the 
other hand, whose collected riffs 
on the Reagan era have just been 


AN EARLY SUMMER'S READING 


I Shall Not Be Moved 
Maya Angelou 


A brilliant and dynamic artist gives 
us a new volume of poetry. J Shall 
Not Be Moved captures the pain and 
triumph of being black and tells of 
history and heartbreak and love. Ms. 
Angelou's voice is distinctive and 
powerful and is one of our most sig- 
nificant cultural influences. 


Random House $14.95 hardcover 
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published under the title The 
Worst Years of Our Lives, could 
stomach almost nothing set on her 
plate during the ’80s. Although 
her words didn’t have Noonan’s 
conspicuous wattage — most of 
her pieces were tucked into the 
pages of Mother Jones or Ms. — 
Ehrenreich’s crusty voice also 
became one of the era’s most 
readily identifiable. While Noonan 
floated such era-defining sound 
bites as “a kinder, gentler nation,” 
“1000 points of light,” and “read 
my lips,” Ehrenreich gleefully 
helped subvert them. 

The Worst Years of Our Lives 
follows closely on the heels of 
Ehrenreich’s 1989 book, Fear of 
Falling, and like the earlier book 
it focuses largely on how the 
middle and lower classes got 
squeezed during the Reagan 
years. For Ehrenreich the “Reagan 
Renovation” was nothing more 
than a “finely balanced mix of 
cosmetic refinement and moral 
coarseness” in which, put simply, 
the rich got much richer and the 
poor plummeted from the 
agenda. It was a time — on Wall 
Street and everywhere else — 
where “you didn’t even have to 
be a player to lose.” 

The 50 or so pieces that make 
up The Worst Years of Our Lives 
are a toothsome, if widely 
variegated, lot. On one hand there 
are the whimsical Russell Baker- 
like commentary pieces 
Ehrenreich publishes regularly in 
Motber Jones. On the other hand, 
and perhaps more notably, there 
are the kind of think pieces and 
book reviews undertaken at the 
behest of publications like the 
New Republic and the New York 
Times Magazine. 

This makes for a weird brew. 
Ehrenreich’s Mother Jones 
columns are often screamingly 
funny — in one piece about the 
much publicized man shortage, 
she suggests women take jobs on 
missile-bearing nuclear 
submarines because they’re 
“underwater for months at at time 
and represent the closest thing we 
have to canned men.” In another 
she quotes a mouthful of 
hopelessly clipped George Bush- 
speak and responds: “Atta boy, 
George! I love a man who can 
stand up to those ‘English-only’ 
freaks and say exactly what’s on 
his mind.” They are also full of 
oddball insight and charm. Why 
do we watch so much television? 
“The answer, by now, should be 

























History of South Africa 
Leonard Thompson 

A fresh and penetrating exploration 
of South Africa's eventful history-- 
from the earliest known human 
inhabitation of the region to the pre- 
sent day--focusing primarily on the 
experience of the black inhabitants 
rather than those of the white minori- 
ty. Written by one of the premier 
scholars of South Africa, it is essen- 
tial reading for anyone wishing to 
understand the historical patterns 
that set in motion the conflicts that 
rage in this troubled land. 


" A history that is both accuraate and 
authentic, written in a delightful literary 
sty le. ” 















































-- Archbishop Desmond Tutu 
Yale University Press $29.95 
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JUNE 1990 
perfectly obvious: we love 
television because television 
brings us a world in which 
television does not exist. In fact, 
deep in their hearts, this is what 
the [couch potatoes] crave most: a 
rich, new, participatory life, in 
which people walk outside and 
banter with the neighbors, where 
there is adventure, possibility, 
danger, feeling, all in natural 
color, stereophonic sound, and 
three dimensions, without 
commercial interruptions, and 
starring ... us.” 

Too many of these columns, 
though, seem merely tossed off — 
they feel like deadline doodlings, 
full of lazy hyperbole and glib 
leads. “Out of my way, Tracy 
Chapman, I gotta get a fast car” 
begins one such exercise — a 
piece about (I think) the 55 mph 
speed limit. Another essay, an 
ostensible call for socialized 
medicine, includes the conjecture 
that “the fat removed in 
liposuction ... may have 

_something to do with the texture 
of the french fries served at 
McDonald's.” These are forced 
moonshines, not-quite-ready-for- 
Dave Barry lines. 

The best pieces in The Worst 
Years of Our Lives tend to be the 
straightforward — if still cranky 
and polemic — journalism and 
book reviews. Here her news 
hooks seem to help Ehrenreich 
focus, and her biting wit finds 
more judicious employment. In a 
book review for the New Republic 
she zeroes in on Nancy Reagan, 
whom she refers to as “a 
senescent bimbo with a lust for 
home furnishings.” My Turn, 
Ehrenreich writes, “is the distilled 
bathwater of Mrs. Reagan’s life. It 
is for the most part sweetish, with 
a tart edge of rebuke, but 
disappointingly free of dirt or 
particulate matter of any kind.” 
She’s not just taking target 
practice. Wanton vanity is one 
thing in a first lady, Ehrenreich 
notes; making “steady advance on 


Beauvoir 


Continued from page 11 
interesting,” Bair writes, “but 
could not see that it applied to 
her.” After Sartre insisted on how 
exceptional her own experience 
was, she had what she describes 
in her memoirs as a “moment of 
true revelation” in which she 
realized that “the world was a 
masculine world” and that her 
“childhood had been nourished 
by myths forged by men.” 
Excited by her new 
undertaking, which she originally 
conceived as merely an “essay on 
women,” she began studying 
myths of femininity. Her research 
was interrupted by her first visit to 
the US in 1947, where she found 
“poetry in the drug stores” and 
passion with the writer Nelson 
Algren, whom she described as 
“this crazy loner, this shy boozer, 
this gentle wild man.” In Bair’s 
view, the confusion bred by the 
tension between her ardor for 
Algren, “a machiste man,” and her 
attachment to Sartre, who took 
her on her own terms, led her to 
see the “essay on women” as a 
forum in which she could try to 
explain herself to herself while 
creating a work suitable for 
publication. Published in 1949, The 
Second Sex was both a sensation 
and a scandal, and Beauvoir 
became “the most loved and the 
most hated woman in France.” 

In assessing Beauvoir’s 
contribution to feminism, Bair 
acknowledges that The Second 
Sex defined “the central issues 
which are still the focus of 
international feminism today” and 
states that “as a historical fact, her 
importance should be 
unquestioned and undeniable.” 
But Bair has qualms about the 
feminist views that Beauvoir 
developed later, asserting that she 
offered “no concrete answers, no 
specific model of plan for action, 
no coherent theory on which to 


the presidency” is another. We’re 
warned that My Turn “may 
represent the Reagans’ last 
campaign: an effort to prove that 
Ronnie really was president after 
all.” 

A good deal of Ehrenreich’s 
journalism, such as “Profile of a 
Welfare Cheat,” a 1985 New York 
Times Magazine piece, is 
sophisticated and earthy all at 
once. She spins a fine web of fact 
and feeling, and she’s not afraid 
of a good declarative sentence. 
“Lori {a welfare recipient] is no 
more demoralized by welfare than 
I am by an unexpected royalty 
check,” she writes, adding later: 
“The worst problem with [welfare] 
is not that it causes 
demoralization, atrophy of the 
work ethic, or craven 
dependency. The worst problem 
is that welfare doesn’t pay 
enough.” At her best, Ehrenreich 
is easily the most interesting and 
important popular female social 
critic we’ve had since Nora 
Ephron roamed free at Esquire. 
She glides easily from Karl Marx 
to Géorge Carlin, and she’s got 
1001 ways to say fuck the rich. 

Peggy Noonan fled from 
liberalism because, she says, it 
churned up an unsavory. "culture 
of resentment.” But resentment 
certainly isn’t the first thing that 
comes to mind upon reading 
Ehrenreich; try instead a strange 
kind of embattled elation. 

The ’80s may have been a time 
when “all the dangers [Ehrenreich] 
had been alerted to as a child 
were suddenly realized,” but the 
’80s also coaxed out her best 
voice — it got her vital juices 
flowing. 

Noonan is the one who invokes 
Ida M. Tarbell, but it’s Ehrenreich 
who cheerfully insists that 
“Descent, rebellion, and all- 
around hell-raising remain the 
true duty of patriots.” That’s why 
it’s her sinus-clearing view of the 
revolution, ironically enough, that 
seems wrapped in the flag. QO 


build new forms of feminist 
behavior.” To her credit, Bair 
seldom allows political or 
theoretical differences to color her 
account of Beauvoir’s life. 
Nevertheless, the book is 
marred by its tacit but tediously 
insistent criticism of Beauvoir’s 
lifelong devotion to Sartre. Bair 
seems unable to accept the 
evidence, which she herself cites, 
that Beauvoir spent most of her 
life with Sartre not out of some 
kind of twisted insecurity but 
rather because she deeply 
respected and dearly loved him, 
squat, wall-eyed speed freak that 
he was. Although never faithful as 
a lover, Sartre was a steadfast ally, 
a challenging colleague, and an 
engaging companion. When he 
finally finished his long decade of 
dying, which she so poignantly 
describes in Adieux, Beauvoir 
cradled his gangrenous corpse 
until it was taken away, and then 
she drank and took downers for 
days. But eventually she pulled 
herself together and put in several 
more years of work, mostly with 
and for women, before she was 
laid to rest beside him in 
Montparnasse Cemetery. Bair 
finds it “ironic” that Beauvoir died 
of the same causes as Sartre, on 
almost the same day of the year. 
Far from ironic, the circumstances 
of her death were so apt that they 
seem almost uncanny. 

The biographical record will 
always seem less than complete 
because Beauvoir died when she 
did. The last time she met with her 
biographer, they decided that the 
book would include her own 
commentary on the text — along 
with Bair’s commentary on the 
commentary. It was their plan for 
this “biographical Hall of Mirrors” 
that prompted the embrace Bair 
found so unsettling. It's too bad 
Beauvoir didn’t live to respond to 
the fine book Bair wound up 
writing. And after reading the 
biography, it’s easy to see why Bair 
didn’t hug Beauvoir back. oO 
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Literary calendar 





FRIDAY\25 

STAGED READING of a work-in- 
progress by playwright Cynthia 
Jahn begins at 8 p.m. at New 
Ehrlich Theatre, Boston Center for 
the Arts, 539 Tremont St., Boston. 
Sponsored by New Voices. 
Donation $5; call 357-5667. 


SATURDAY \ 26 

STAGED READING of Drinking 
Abroad Against Lies and 
Propaganda, a work-in-progress 
by playwright Stanley Richardson, 
begins at 8 p.m. at New Ehrlich 
Theatre, Boston Center for the 
Arts, 539 Tremont St., Boston. 
Sponsored by New Voices. 
Donation $5; call 357-5667. 
FRANZ KAFKA: READINGS 
FROM THE SHORT STORIES, a 
staged reading, takes place at 8 
p.m. tonight and tomorrow and 
June 2 and 3 at the Blacksmith 
House, 56 Brattle St., Cambridge. 
Sponsored by the Artists’ 
Collaborative. Admission $8; call 
828-7034. 

POET WALLY BUTTS reads from 
his work at 8 p.m. at the Gallery at 
the Piano Factory, 791 Tremont 
St., Boston. Free; call 437-9365. 


SUNDAY\27 

STONE SOUP POETS sponsors 
an excursion through Franklin 
Park in honor of Ralph Waldo 
Emerson at 10 a.m. at 
Schoolmaster Hill Overlook, 
adjoining the Franklin Park Golf 
Courses. Reading will take place 
on site where Emerson lived for a 
time. Free; call 227-0845. 
FRANZ KAFKA: READINGS 
FROM THE SHORT STORIES. 
See listing for Sat. the 26th. 


MONDAY\ 28 

STONE SOUP POETRY presents 
readings by Miguel Letto and 
David Scondras at 8 p.m. at 
Charlie’s Tap, Green Street Grill, 
280 Green St., Cambridge. Cover 
$3; call 227-0845. 


TUESDAY\ 29 

NEW WRITERS COLLECTIVE 
sponsors a reading by poets from 
Wail magazine at 8 p.m. at 
Community Church Bldg., 565 
Boylston St., Copley Square, 
Boston. Open reading follows. 
Free; call 267-8624. 

POETS LISA ROSENBERG AND 
CATHARINE SALMON read from 
their works at 7:45 p.m. at the 
Boston Center for Adult Ed., 5 
Comm Ave, Boston. Admission 
$2; call 267-4430. 


THURSDAY\31 

SUSAN MILLER AND DENISE 
BERMAN read from their fiction 
at 7:30 p.m. at North Cambridge 
Branch Library, 70 Rindge 

Ave., Cambridge. Free; call 498- 
9086. 





Two weekends of Kafka readings kick off May 26. 


by Robin Dougherty 





KATE MILLET reads in 
celebration of her new book The 
Loony-Bin Trip at 7 p.m. at New 
Words, 186 Hampshire St., Inman 
Square, Cambridge. Free; call 876- 
5310. 

ANN SEXTON ’s works are read 
by members of the Winter 
Company at noon and 1 p.m. in 
the Atrium of the China Trade 
Center, 2 Boylston St., Boston. 
Free: 

“THE KING’S ENGLISH,” a 
weekly program of reading aloud, 
features selections from How to 
Become Extinct and The Decline 
and Fall of Practically 
Everything, read by Will Cuppy, 
John Montanus, and Dorothy 
Schultes, at 12:15 p.m. at King’s 
Chapel, School and Tremont Sts., 
Boston. Free; call 523-1749. 


FRIDAY\1 

POETS JIM CARLISLE, 
FONTAINE FALKOFF, AND 
BARBARA WINNE read from 
their works at 8 p.m. at the 
Newton Arts Center, 61 
Washington Pk., Newtonville. 
Admission $3; call 964-3424. 


SATURDAY\2 

POET RICHARD MARTIN reads 
from his work at 8 p.m. at the 
Gallery at the Piano Factory, 791 
Tremont St., Boston. Free; call 
437-9365. 

FRANZ KAFKA: READINGS 
FROM THE SHORT STORIES. 
See listing for Sat., May 26th. 


SUNDAY\3 

NEW ENGLAND POETRY CLUB 
sponsors a reading by Irish- 
American poets at 3 p.m. on the 
grounds of the Longfellow 
National Historic site, 105 Brattle 
St., Cambridge. Program 

also features Irish music 
performed by Maddens. Free; 

call 876-4491. 

FRANZ KAFKA: READINGS 
FROM THE SHORT STORIES. 
See listing for Sat., May 26th. 
KOFI NATAMBU reads from 
Intervals and Patrick Sylvain reads 
from his work at 5 p.m. at the 
Dark Room, 31 Inman St., Central 
Square, Cambridge. Free; call 876- 
2781. 


MONDAY\4 

STONE SOUP POETRY presents 
readings by Binghamton, New 
York, Community Poets, featuring 
Richard Martin, at 8 p.m. at 
Charlie’s Tap, Green Street Grill, 
280 Green St., Cambridge. Cover 
$3; call 227-0845. 


WEDNESDAY\6 

SCOTT TUROW reads at 5:30 
p-m, at the Meetinghouse of the 
First Parish in Cambridge, Church 
St. and Mass Ave. Reception 
follows. Free tickets are required 








and available two weeks in 
advance from WordsWorth Books, 
30 Brattle St., Cambridge. Call 
354-5201. 


THURSDAY \7 

POETS DANIEL STERNE AND 
ELLEN STONE read from their 
works at 7:30 p.m. at the Central 
Square Branch Library, 45 Pearl 
St., Cambridge. Free; call 498- 
9081. 

MAUREEN AND TONY 
WHEELER talk about their new 
book Travel with Children at 6:30 
p.m. at First Parish Church in 
Cambridge, 3 Church St., Harvard 
Square. Reception follows at the + 
Globe Corner Bookstore, across 
the street. Admission $3, $1.50 
students and seniors; call 497- 
6277. 


MONDAY\1 1 

STONE SOUP POETRY presents 
readings by Glen Pettit and Chris 
Casner at 8 p.m. at Charlie’s Tap, 
Green Street Grill, 280 Green St., 
Cambridge. Cover $3; call 227- 
0845. 

“RIZZOLI CELEBRATES NEW 
ENGLAND?” is a group book- 
signing featuring 11 New England 
authors, including John Kenneth 
Galbraith, Leslie Linsley and Jon 
Aron, Jasper White, Eric Kraft, 
Michael Downing, Dennis 
McFarland, Kathryn Lasky Knight, 
Gabriella De Ferrari, Dominic 
DiMaggio, and Roger Swain, all of 
whom sign copies of their new 
books, from 5:30 to 7 p.m. at 
Rizzoli Bookstore, Copley Place, 
100 Huntington Ave., Boston. 
Free. 


SUNDAY\17 

THE DARK ROOM READING 
SERIES presents readings by 
novelist Terry McMillan and poet 
Danielle Legros-Georges at 5 p.m. 
at 31 Inman St., Cambridge. Free; 
call 876-2781. 


MONDAY\18 

STONE SOUP POETRY presents 
readings by Guyer Barn Poets, 
with Sheila Whitehouse, at 8 p.m. 
at Charlie’s Tap, Green Street 
Grill, 280 Green St., Cambridge. 
Cover $3; call 227-0845. 


THURSDAY\21 

HARVEY OXENHORN reads 
from Turning the Rig: A Journey 
to the Arctic at 6:30 p.m. at First 
Parish Church in Cambridge, 3 
Church St., Harvard Square. 
Reception follows at the Globe 
Corner Bookstore, across the 
street. Admission $3, $1.50 
students and seniors; call 497- 
6277. 


~ 


MONDAY\ 25 

STONE SOUP POETRY presents 
an open reading, with Celtic and 
American folk music by Atwater 
Donnelly, at 8 p.m. at Charlie’s 
Tap, Green Street Grill, 280 Green 
St., Cambridge. Cover $3; call 227- 
0845. 


READING IN REAL LIFE 
COMMONWEALTH LITERACY 
CAMPAIGN is seeking full-time 
VISTA volunteers to work on a 
variety of literacy projects in 
Massachusetts communities. For 
information call 727-5717 or write 
Commonwealth Literacy 
Campaign, 100 Nashua St., rm. 
946, Boston 02114. 


DEADLINE INFORMATION 

PLS CALENDAR is published on 

the last Friday of each month. a 
Send or bring your listing to PLS 
Calendar, Boston Phoenix, 126 
Brookline Ave., Boston 02215, by 

5 p.m. on the second-to-last 

Thursday of the month. 











Get Booked Up For Summer At The Coop! 


Summer's a great time to catch up on your reading. And The Coop is a 
great place to catch up with all the latest fact and fiction in hard cover and 
paperback. Here are just a few of our suggestions for your vacation reading. 






B A. Bound To Lead - 3 

The Changing Nature Of American Power 

By Joseph S. Nye, Jr. 

In this important new book, Joseph Nye argues 
persuasively that Americans are right to be concerned 
about our changed position in the world but wrong to 
see this change as decline. He demonstrates that, by 
most conventional standards, the United States 
remains the dominant power in the world today, with 
no challenger to its ition in sight. $19.95 
Published by Basic ks, Inc. : 


B. Living At The End Of Time 

By John Hanson Mitchell 

In this fascinating, intelligent and homey book, the 
author of Ceremonial Time and the editor of Sanctu- 
ary, tells us of his year spent in a cabin in suburbia 
without running water or electricity. During his time in 
this cabin his closest neighbors were owls, foxes, 
deer and an assortment of local people who turned 
out to be as uncomfortable with the modern world as 
he was. $19.95 

Published by Houghton Mifflin Company 


C. The Gift Of Asher Lev 

By Chaim Potok 

Deeply felt and beautifuly realized, The Gift of Asher 
Lev is the work of a master storyteller. It is a gener- 
ous, extraordinarily insightful evocation of the life of 
the spirit-in both its religious and artistic impulses, the 
moving tale of one man who must negotiate a difficult, 
demanding, and, ultimately exaulting balance 
between the two. $19.95 

Published by Alfred A. Knopf 


D. Great Plains 

By lan Frazier 

Nowadays most travelers only fly over the Great 
Plains, but lan Frazier is not your average traveler. 
Taking us on a journey up, down and across the vast 
Great Plains, Frazier shares his many and diverse 
adventures. From the site of Sitting Bull’s cabin to a 
house once terrorized by Bonnie and Clyde, Frazier’s 
expedition surely reveals the heart of the ‘American 
West. Paperback $9.95 

Publis’ by Penguin 
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E. Family Pictures 
By Sue Miller 
From the author of The Good Mother, comes a novel 
- that's major in every way: in scope, strength, ambition 
and pleasure. Sue Miller's subject is the tug and 
tension of family relationships in our time. It spans the ~ 
a forty years in the life of a large Chicago family. 
is novel stimulates the mind, catches the imagina- 

tion, and touches the heart on virtually every page. 
Reg. $19.95 SALE $15.96 

Published by Harper & Row 


F. Red Horizons 
By Lt. Gen. lon Mihai Pacepa 
Former Head of Romanian Intelligence 
This is the true story of Nicolae and Elena Ceauses- 
cus’ crimes, lifestyle, and corruption. What you'll read 
in this book appears to be the fruit of a sick fantasy 
and yet, every word is true. The publication of this 

‘ book played an uncontested role in revealing the true 
face of a dictatorship, which with diabiolical 
oe had managed to outfox apart of the 

; world. hak pig $12.95 
Published by Regnery Gateway 


G. Solomon Gursky Was Here 
By Mordecai Richler . . 

decai Richler’s first work of fiction in a decade is 
the most lavish outpouring yet of his extraordinary 
noveiistic gifts. Here, in addition to inventiveness and 
inspired humor, we have a wonderful opulence of 
character, scene and story, of secrets discovered and 
plots resolved. Beyond his whizzing shafts of satire, a 
‘ whole new world and society takes shape. $19.95 
Published by Alfred A. Knopf 


H. The Progress Of The Season 

Forty Years of Baseball in OutrTown 

By e@ V. Higgins ; 
Here's the perfect book for every true fan of baseball 
and collector of baseball nostalgia. George Higgins 
fun and fact filled book takes us on a warm a 
sentimental journey over, under and behind the 
shadows of Fenway’s Green Monster left-field wall. 
His graceful memoir, of baseball and more, is 
refreshingly traditional yet innovative. 


een 95 
Published by Prentice Hall 


J. Travels in erreall 
By Umberto eon” ” . 

is novelist and cultural critic extraordinary - displays 
here the same wit, learning, and lively intelligence that 
delighted readers of The Name of the Rose and 
Foucault's Pendulum. This collection of essays ranges 

from pop culture to sah from the People’s 

_ Temple to Thomas Aquinas, from Casablanca to 
Roland Barthes, from mass media to mass sports. 
Paperback $8.95 
Published by Harcourt Brace Jovanovich 


HARVARD SQUARE MIT COOP AT KENDALL COOP AT LONGWOOD STRATTON CENTER 


CAMBRIDGE 3 CAMBRIDGE CENTER yn Lonawoge AVE. - — = 
“ M-SAT 9:20-5:45 M-F 9:15-7 THUR ‘TIL 8:30 -F 9:15-7 THUR "TIL 8:30 _——e 
THRU ‘TIL 8:30 SAT 9:15-5:45 SAT 9:15-5:45 
DOWNTOWN 
1 FEDERAL ST. 
M-F 9:15-5:30 ~ 
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the murder of a neighborhood girl for which 
Hire is the chief suspect. Leconte is more 
interested in poetic stasis than thrills; his 
direction is etiolated, rhythmic, and 
meditative. The film is at times more 
mannered than eloquent; at it’s best it is like 
chamber music clouded with irresolvable 
sadness. And Blanc is luminous. Seldom in 
recent films has an actor expressed so 
much without words or gestures. Nickel- 
odeon, Harvard Square. 

*& kk KMY LEFT FOOT (1989). The story 
of Christy Brown, a working-class Dubliner 
born with cerebral palsy who became a 
writer and an artist, belongs to the genre of 
movies about the victory of intelligence 
that’s been incarcerated by physical or 
environmental forces. But its tone — fierce- 
souled coruscating tragicomedy — belongs 
to the work of O’Casey or Synge. The thick- 
skinned, ferociously independent Christy — 
played by the marvelous child actor Hugh 
O’Conor and then by Daniel Day Lewis — 
has only one working limb, his left foot, a 
stinging irony that he turns into a triumph of 
spirit and creativity. The work of director 
Jim Sheridan and his co-scenarist, Shane 
Connaughton is bracingly unsentimental, 
and Sheridan’s imagery resonates; he has a 
fully formed sensibility that isn't like anyone 
else's. And Day Lewis's performance is 
sheer genius. There's an interplay of wit and 
passion in what he does and he invests 
Christy's feistiness with a sly jokesterism. 
It's a Beckettian kind of mischievous humor. 
He's ribbing the universe, fully knowing 
who's going to get the last laugh. With the 
intuitive, understated actress Brenda 
Fricker and the late Ray, McAnally, in a 
superb send-off performance, as Christy's 
mother and father. Charles, Arlington, West 
Newton, suburbs. 


* PRETTY WOMAN (1990). Starting from 
a premise as familiar as Cinderella (and if 
you don’t catch the resemblance right 
away, a dozen coy references in the 
dialogue will clue you in), this romantic 
comedy stars Richard Gere as a corporate 
raider who hires an inept hooker (Julia 
Roberts) to be his love bunny for a week. 
But when the two extremes of the free- 





enterprise system come together, sparks fly . 


and they fall in love (ie., Gere stares into 
space while Roberts chirps Prince songs in 
the bathtub). Then they face the old 
bugaboo about whether he can respect her 
after paying for it and she can ever believe 
he'll see her as anything other than’ a $50 
whore. Let’s hope she’s sharp enough to 
get a better deal than Ivana. Directed by 
Garry Marshall. Cheri, Fresh Pond, Chestnut 
Hill, suburbs. 





cetprmemecniistehenenenemmmmamensiesat 
kKKRQEGA (1990). Structured like a 
police thriller, Sidney Lumet's film takes on 
the spiritual sickness brewed from years of 
garden-variety racism and political corrup- 
tion. Nick Nolte plays a bruising New York 
cop who shoots a man in front of a Latin 
social club and makes it look like self- 
defense. Timothy Hutton is the young 
lawyer assigned to investigate, eager to 
believe the case is cut and dried until it 
becomes clear Nolte is guilty and someone 
in power is protecting him. At the heart of 
the movie is Nolte, who gives a simply 
crushing performance; he’s the embodi- 
ment of the poisoned city. Hutton isn’t 
particularly strong, but then the part isn’t 
written with great depth. Lumet's 
screenplay, neat and focused at first, 
becomes less economical as it expands. 
But small, comic moments abound, and it’s 
easy to get caught up as Nolte and Hutton 
both pursue the one crucial witness to the 
shooting. With Armand Assante in an 
exhilarating performance as a Puerto Rican 
drug dealer. Fresh Pond, Circle, suburbs. 





**k*A SHOCK TO THE SYSTEM 
(1990). An air of mordant amusement 
hangs over this satirical thriller. Michael 
Caine is an advertising executive who finds 
his way out of a mid-life crisis by eliminating 
the obstacles in his life: his nagging wife 
(the wonderful Swoosie Kurtz) and the 
young turk (Peter Riegert) who got the 
promotion he was expecting. Caine, who's 
affecting and frightening at the same time, 
has a scrappiness that keeps disrupting his 
image of a composed executive. And 
Riegert, as the brash but not-so-shrewd 
yuppie, is his perfect tormentor. Director 
Jan Egleson knows how to juxtapose 
scenes wittily, and though Andrew Klavan's 
screenplay (from Simon Brett’s novel) 
could have been more Americanized, it’s full 
of nasty little tweaks. Elizabeth McGovern, 
as the co-worker Caine falls for, matches up 
nicely with him. And though the last 20 
minutes feel misdirected, the movie sug- 
gests an Ealing comedy with teeth. Copley 
Place, suburbs. 

**x*SPACED INVADERS (1990). 
Writer-director Patrick Read Johnson's sur- 
prisingly witty spoof concerns an Illinois 
radio station that airs a 5O0th-anniversary 
rebroadcast of Orson Welles’s War of the 
Worlds that’s picked up by a ship of 
Martians who think they're hearing instruc- 
tions to attack Earth. When they land, 
they're mistaken for trick or treaters. You'll 
have to pay attention to catch all the 
throwaway sight gags and tossed-off refer- 
ences to other B space operas. And not 
only are the Illinois locais all funny, the 
Martians themselves are more expressive 
and distinctive than that other team of 
mean, green warriors, the Teenage Mutant 
Ninja Turtles. Copley, Fresh Pond, suburbs. 
&*KSTRAPLESS (1990). David Hare 
revamps the woman's picture with this 
melancholic sob story which, with.its wistful 
_ celebration/condemnation: ' sof: | seduction 


YR Te WOO TEAS RMS S THON” 97S fd 





and surrender, is about making liberals feel 
good again, about fighting the good fight. 
Lillian (the incurably apple-cheeked Blair 
Brown) , is an American doctor who, while 
on vacation, meets a mysterious en- 
trepeneur (Bruno Ganz) whose obsessive 
courtship draws her out of her drab, useful 
life. This ethereal lounge lizard turns out to 
be a flighty bunko artist and Hare counter- 
points Lillian’s escapist tryst with the birth of 
her sister's child and the death of a cancer 
patient. The film's muted romanticism 
counterbalances the ‘“‘roll-up-your-sieeves”’ 
attitude, and though Hare's experiment with 
combining realism and allegory isn’t com- 
pletely worked out, the movie is consistently 
interesting. Partly because of Hare's brittle 
dialogue, and his sympathetic portrait of 
Lillian’s crisis as political as well as per- 
sonal. Brown is so likable that she doesn't 
get at Lillian’s desire and frustration, but 
Bridget Fonda, as Lillian’s sister, is perky in 
an undeveloped role. Copley Place. 


T 


*& X TALES FROM THE DARK SIDE: THE 
MOVIE (1990). Produced by the makers of 
the television series of the same name, this 
omnibus film features stories by Stephen 
King, Sir Arthur Conan Doyle, and Michael 
McDowell (creator of Beetlejuice) set in a 
framing device about a young boy held 
captive by a strange housewife (Deborah 
Harry) who tells her stories to keep from 
becoming her evening meal. But for all the 
talent and special effects, the film is as 
scary as something you might expect from a 
10-year-old boy. Christian Slater does a 
nice turn as a sinister university student in 
the predictable: ‘‘Lot 249."" McDowell's 
“Lover's Vow" is a wan tale. But George 
Romero's adaptation of Stephen King’s 
“Cat from Hell’ is artful and downright 
horrifying. William Hickey plays a rich old 
geezer who hires hitman David Johansen to 
exterminate a black cat whose killed 
everyone else in his household. The seg- 
ment works up a nasty pluf of suspense and 
Johansen's smug kisser grows fearful in a 
Startling way. Cinema 57, Fresh Pond, 
Allston, suburbs. 

*&*& KTEENAGE MUTANT NINJA TUR- 
TLES (1990). The origin of the heroes of 
comic books and TV cartoons is recounted 
in this live-action movie which also tells of 
their discovery by an intrepid television 
reporter (Judith Hoag) who, along with a 
hockey-stick-wielding vigilante (Elias 
Koteas) , aids the Turtles against a gang of 
teenage, non-mutant, ninja thieves. Charac- 
ter development is too much to ask for in a 
movie like this, but there are glimmers of 
individual traits and motivations, and, in the 
character of Raphael, a bit of the subversive 
spirit of the Kevin Eastman/Peter Laird 
comic book surfaces. There’s even a 
barrage of witty pop-culture jokes, and 
visual allusions to other movies in the comic- 
book-adaptation genre that transcends the 
obvious appeal to pre-teens. -it’s not 
Batman, or even Bill and Ted’s Excellent 
Adventure, but it is entertaining ard fun, 
even for people who dropped ‘“‘awesome” 
from their vocabularies years ago. Copley 
Place, Fresh Pond, Circle, suburbs. 

TIE ME UP! TIE ME DOWNI (1990). See 
review this issue. Nickelodeon, Harvard 
Square, Circle. 

*TOO BEAUTIFUL FOR YOU (1990). 
From the start, Bertrand Blier’s deadening 
movie seems done in by sexual melancholy. 
There’s none of the ebullient celebration of 
romantic pursuit and romantic pleasure that 
fueled his earlier films. Gérard Depardieu 
plays Bernard, a well-to-do garage owner 
who falls for his plain temp secretary, 
Colette (Josiane Balasko) , leaving behind 
his non-comprehending perfect wife Flor- 
ence (Carole Bouquet). Florence’s flaw- 
lessness is supposed to leave Bernard no 
room for further happiness, but Balasko has 
a relaxed, earthy presence and Bouquet is 
made to look tense and angular, so the 
attraction is obvious and everything else a 
mystery. The film constantly veers off into 
fantasy sequences done from no discernible 
point of view, and though Philippe 
Rousselot’s Panavision photography is 








. gorgeous, a movie that looks this good just 


makes you focus more on how slipshod the 
director's work is: Blier has been a soldier in 
the sex wars for too long; he's fighting the 
same battle out of habit without believing 
there's anything left at stake. Coolidge 
Corner. 





@WILD ORCHID (1990). If you go expect- 
ing a dose of hothouse camp you'll feel 
cheated. Like 9 1/2 Weeks (whose 
producer and co-writer, Zalman King, co- 
wrote and directed this film) the movie, this 
time that old number about a young, 
innocent heroine ushered into a world of 
sensuality by a mysterious stranger, is a 
crashing bore. The young lamb is Caré Otis 
(who has a wide, suggestive mouth and no 
talent to speak of) , as a young lawyer hired 
by a New York businesswoman (Jacqueline 
Bisset, in tailored suits with shoulder pads 
that would look excessive on Ickey Woods) 
to help her salvage a redevelopment deal in 
Rio. There, Bisset sets Otis up with an 
emigmatic associate (Mickey Rourke, in- 
dulging in the sort of smug posing that 
doesn’t convince people he's an often 
underrated actor) who puts her through a 
series of sexual mind games but is too self- 
involved to get physical when she's ready 
to. The first sex scene is a hoot, but the 
psuedo-psychological game playing that 
follows isn't. Neither is its racist use of 
Brazilians for their primal (read: jungle) 
passion, or its sexist message that any 
woman is ready for all sorts of quasi-sexual 
humiliation. The movie keeps promising 
something a lot kinkier than it delivers, but 
the heat of passion is doused by the cool of 
chic. It's Copley Place, 


. Fresh Pond, Aliston, sUburbs: ~~ 
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“THE BEST AMERICAN MOVIE THIS YEAR! 
FUNNY, TOUCHING AND VITAL!” 


—Peter Travers, ROLLING STONE Magazine 


“Se ie Hic! AN EXCEPTIONAL MOVIE.” 


—Marshall Fine, GANNETT NEWSPAPERS 


CAMILLE CLAUDEL 


Y BRU NOUN ¥4 


“REMARKABLE! 
IT HAS SOPHISTICATION, WIT AND UNFLINCHING HONESTY. 
EXTREMELY MOVING. A STERLING CAST.” 


—David Ansen, NEWSWEEK Magazine 


“WONDERFULLY FUNNY AND HEARTBREAKING. 
IT'S 0.K. TO LAUGH, AND, AT THE END, IT'S 0.K. TO CRY.” 


“ONE OF THE MOST POWERFUL FILMS 
PVE SEEN THIS YEAR!” 


—Joe! Siegel, ABC-TV 


“TWO THUMBS UP!” 


—Siskel & Ebert 


At the Omni Theater. 


Now playing at the Museum of Science, Science Park. 
Boston. Tickets: $6, adults; $4, children 4-14, and seniors 
Advance reservations recommended. Call 523- 
6664, with MasterCard or Visa, one day in advance 
Showtimes: Mon. Il, 1, 2, 3; Tues.-Thurs. IW, 1, 2, 3, 7, 8; 
Fri. WW, 1.2.3, 7,8, 9; Sat. 10. 1, 12. 1,2, 3.4.5.6, 7.8.9; 
Sun. 1, 12, 1,2, 3.4.5, 6, 7.8. Also . The First 
Emperor of China: Mon. 4; Tues.-Thurs. 4, 9; Fri. 4, 6, 10; 
Sat. 10; Sun. 9. Garage parking available day and evening 


Now Playing 
TOO BEAUTIFUL FOR YOU 
Final Weeks! 


Fri-Sat $/25-26 
GET OUT YOUR 
HANDKERCHIEFS 


LONGTIME 
COMPANION 


THE SAMUEL GOLDWYN COMPANY ... AMERICAN PLAYHOUSE” THEATRICAL FILMS sesen 
“LONGTIME COMPANION’ STEPHEN CAFFREY PATRICK CASSIDY BRIAN COUSINS 
BRUCE DAVISON JOHN DOSSETT MARK LAMOS DERMOT MULRONEY MARY-LOUISE PARKER 
MICHAEL SCHOEFFLING CAMPBELL SCOTT vitisis) TOMY JAMMELLI coun KATHERINE WENNING 
co ronwcer LYDIA DEAN PILCHER ‘siisce! LINDSAY LAW "SS STAN WLODKOWSK! "’"s CRAIG LUCAS 


hips og weet HORMAN RENE re se 


© rom THE SAMUEL COLD™Y™ COMPANY 


THE RETURN OF MARTIN 
GUERRE 


Wed-Thu 5/30-31 
MON ONCLE D’AMERIQUE 


THE LAST WOMAN 


June 1-7 One week only! 
Newly restored and uncut 


GOING 
PLACES 


: June 1-6 
BUFFET FROID. 


EXCLUSIVE ENGAGEMENT 
STARTS TODAY, 
FRIDAY, MAY 25th! 


ICKELODEON 


606 COMMONWEALTH AVE. 
424-1500 


wen monanco wer UNIVERSAL STUDIOS FLORIDA Savexennorereror 


“THE THIRD TIME’S THE CHARM 
FOR ‘BACK TO THE FUTURE’ 


Ingenious and enjoyable, it wraps up the entire series in fine style!” 
~ Michael Medved, SNEAK PREVIEWS 


MICHAEL J.FOX 
CHRISTOPHER LLOYD 
MARY STEENBURGEN 


They've saved 
the best trip for last... 


But this time they may 
have gone too far. 


a ROBERT ZEMECKIS rus 


TYAS SSP 
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COPLEY PLAGE 266-! 300 


*®100 HUNTINGTON AVE, BOSTON ® ON PREMISES DISCOUNT PARKIi OR 706 SPORT TICKETS NOT VALID AT COPLEY PLACE @ 
© COMPUTERIZED ADVANCED TICKET SALES ® EXTRA LATE SHOWS FR MORNING SHOWS SUND: MONDAY 


"OUTSTANDING" 


The F - Basten Globe 
Imported Brisegroom 
"ELEGANCE OF A WELL- j , 
CRAFTED COMEDY" THE NEW FILM BY DAVID HARE 
\ - Rie xcs 
Hey Dude, 
This ls No Cartoon! 


ACADEMY AWARD 
WINNER 
BEST PICTURE 


BEST FOREIGN LANGUAGE FILM 


c\NEM, 
QraRADis 


A FILM BY 
GIUSEPPE TORNATORE 
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“THE BEST RICAN MOVIE THIS 1 a" A LOVE STORY...WITH STRINGS imi 3 
FUNNY, TOUCHING, AND VITAL!” 


1. Peter Towers, ROLLING STONE Megarme 
pe 
TE MEV Tie MEDouN! S 
| ME ae | af 
THE NEW FILM BY § ALY 
TURE OF THIS FILM NO ONE YER 18 WILL BE ADMITTED 


* WINNER! 1990 AUDIENCE AWARD \, “SCAUTIFULLY WRITTEN AND DIRECTED. 
| \_ UNITED STATES FILM FESTIVAL _/ eneunmnnen 
ae 4 DUE TO THE MATURE NA E 


ae 
MONSIEUR 


| AND EROTIC 
MECOOK. TW! "T SPELLBINDER.” 
S WIFE & LC : : Jay Carr, BOSTON GLOBE 


MICHAEL J. FOX : * reer incntesenennn 
ror ; MONSIEUR 


CHRISTOPHER LLOYD 
(WE M4 


MARY STEENBURGEN mst EX . 
RAD; | PG 
ge +o ft SB 
4 Film BY MICHEL BLANC SANDRINE BONNAIRE 
GRISEPPt FORNALORE nySvppa conur 


[-Muaasms mssiour gana e <4 i US 661-3737 


AND BOLDLY HILARIOUS!” 
Peter Travers, ROLLING STONE 


BACK TO THE FUTURE III (PG-13 

TIE ME UP! TIE ME DOWN! : 
THE ROCKY HORROR NEW 35 MM PRINT! 
PICTURE SHOW (R) FRI/SAT ONLY!t'VE CASTH 9.99 


SOMERVILLE 


| RTE. 93 AT ASSEMBLY SQ. 628-7000 
MICHAEL J. FOX CHRISTOPHER LLOYD NICOLAS CAGE ROBIN WILLIAMS TALES FROM 
BACK TO THE FIRE BIRDS (PG-13) CADILLAC MAN (R) THE DARKSIDE (R) 


FUTURE Ill (PG-13) MEL GIBSON GOLDIE HAWN JULIA ROBERTS 
THE COOK, THE BIRD ON A WIRE (PG-13) SPACED INVADERS (PG) PRETTY WOMAN (R) 


THIEF, HIS WIFE TEENAGE MUTANT THE HUNT FOR 
ee eet NINJA TURTLES (PG) ee RED OCTOBER (PG) | 


GESHARLES FR) (BEACON HILL) QLEXINGTON , gy CINEMA 57 RR @GRE SHER! Pe 
THE HANDMAID’S WILLIAM FRIEDKIN’S BACK TO THE 
TALE (R) THE GUARDIAN (R) WIS WEE ABD HER ASVER oer ju ie URE Il (PG-13) 
PARADISO FIRE BIRDS (PG-13) MEL GIBSON GOLDIE HAWN 
ALEC BALDWIN BIRD ON A WIRE (PG-13 
MIAMI BLUES (R) ae anna PON AW 
84) YLST! ST. PRU. CTR. 26 M THE 
ROBIN WILLIAMS THE HUNT FOR 
MY LEFT FOOT (R) | HOUSE PARTY (R) CADILLAC MAN (R) DARKSIDE (R) OCTOBER (PG 
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